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Angst for the memories 


A radical’s report on the value of the ‘60s 


by Howard Husock 


time in high school in suburban Cleveland 
came to a close, circa 1967, SDS was the main 
reason I wanted to go to college. At a time when 
most of us took prosperity for granted and scoffed 
at those so staid as to be planning careers already, 
the group called Students for a Democratic Society 
was a rumor of another kind of college life. SDS 
would be the vehicle through which I could 
continue the kind of extracurricular work I'd been 
doing: listening to Dylan, reading the Village 
Voice, distributing antiwar leaflets in the cafeteria. 
SDS — the very initials were electric, daring — 
would, I was sure, be an alternative fraternity of a 
thousand other lonely high-school radicals, joined 
and ready to hold the nation to its own promises. 
My clearest memory of the SDS meetings I went 
on to attend at Ohio State centers on an epic 
strategy session preceding a trip to Washington for 
a 1969 antiwar march. We agreed to have our 


| t is only a small exaggeration to say that, as my 


began to close. But for some reason, we agonized 
over what to do if we came to a red light. Should 
we stop or not? Whom might we endanger if we 
did not? The discussion dragged on for hours; I 
don’t recall the resolution, if any. 

Such examples of SDS’s trademark “participa- 
tory democracy” seem almost comic these days, as 


do a lot of the experiments of that time. So much of 


what we call the ‘60s has turned into retrospective 
caricature. On the other hand, the Ohio State 
contingent did go to Washington. | persuaded a 
group of my small-town Ohio roommates, all of 
whom usually spent their weekends shining their 
black ROTC shoes, to come along. We did march 
against the Vietnam War; we did help plan a 


protest that succeeded in drawing attention to the » 


difficulties black students had -in renting off- 
campus housing in Columbus. All this in a place 
and time in which sanctioned student activities 


‘included fraternity bed races around the “oval” in 


the center of the campus and the planting of 


fry. to comtinue. the therpotine 


Sasso’s SUCCESSOT, 
the Sasso-tough 
Susan Estrich 


MEN 
OVERBOARD 
Shere Hite 
gets lots 

of negative 
male 


by Maureen Dezell 


POST-BORKEMS 


Wrong on 
the Bill 
of Rights 


by Harvey Silverglate 


Plus Spurious 
on who 


might be next 


OY ‘VEIL’ 


Was Bob 
Woodward used? 


q ‘ 
DOGS 
iN 
SPACE: 
WEIRD 
; 
ONE DOLLAR 
= * 
J 
‘ 
“ 
A 
: 
N 
vT 
contingent and banner in the parade; we agreed to 
by Francis J. 
4% he 4 


SEC ION ONE, OCTOBER 16, 1987 


THE BOSTON PHOENIX, 


be downright ticked off. 


THIS 


... BYANY 
OTHER NAME 


-Herald columnist Don Feder’s latest assault on the 
ramparts of reason aid good taste this week took him 
into alien tetritory: Boston. Feder, who normally 
reserves his bile for such weighty matters as the hell-in- 
a-handbasket trajectory of American morality and the 
imminent collapse of Western civilization, took time out 
on Wednesday to apply his omniscient analytical style to 
this year’s city-council race. He Came up with some 


startling conclusions — chief among them, that 


Councilor Joe Travaglini is in fact one of the council's 
two “liberal swing votes,” and that Councilor Michael 
McLaughlin is one of three council “radicals.” Boston 
City Councilors Bob Travaglini and Brian McLaughlin 


. have every right to be a bit puzzled by Feder’s analysis. 
‘Lowell Housing Authority executive director and 


‘Middlesex County Commissioner Michael McLaughlin 
can be forgiven if he’s a tad nonplussed. And Joe 
Travaglini, whoever the hell he is, ought to go ahead and 


— Francis J. Connolly 


WHAT THE 
DOCTOR ORDERED 


Finally, aftér two weeks of rough seas, the Dukakis 
campaign has something to smile about again: a long- 
awaited November Vanity Fair profile has come out, and 
the news is good. Two months ago, Gail Sheehy, VF's 
resident psychoanalyst, diagnosed Gary Hart as 
fundamentally warped, and some Dukakis people were 
nervous that the good doctor might also glean defects in 
Dukakis. But Sheehy’s probitig revealed little that was 
worrisome about the governor, except that he can be — 
gasp! — unduly stubborn. Other than that, it was the 
type of portrait John Singer Sargent madea good living 
producing: so warm as to be almost rosy. The timing of 
the piece was a bit of good luck; Sheehy’s story was 
written before /‘affaire Sasso exploded onto the front 
pages. Although Sheehy isn’t quite sure we can quit 
looking for a candidate to love long enough to find one 
to like — a point that occasions a few paragraphs of 
word-wringing — she asks: “Or might we be ready for a 
hardheaded, thoroughly decent, pre-war model of a 
man, one who would wear very well indeed, never tell 
us a lie, give good value on the dollar, and keep Amtrak 
running on time?” Dukakis, Sheehy predicts, is also the 
candidate most likely to “transmit his personal discipline 
and sacrifice and unswerving confidence to a nation 
sliding into the twilight of its youthful supremacy.” She © 
adds that Kitty Dukakis “would unquestionably bring a 
new dimension to the job of First Lady; she'd be a fiery 
activist with a love of the arts who knows, from 
experience, that it’s not enough to simply tell ‘em ‘Just 
say no.’ ” The profile, which will be widely read by 
political opinion-makers, may be the shot of B-12 
Dukakis needs to get his campaign back on track. 


— Scot Lehigh 
RAISING CANE 


Necessity, as they say, is the mother of invention. And 
for those standing in the line on Mass Ave across from 
Boston City Hospital waiting for the shuttle buses to the 
Long Island Shelter, it’s a mother of a situation. 
Especially since, come the cold weather, there are often 
more homeless looking for a bed than there are 
mattresses. So, in order to ensure a coveted warm spot 
for the night, various scams have popped up among a 
small element of hustling homeless. 

When the powers that be started handing out 


numbered tickets to those waiting for the bus, some 
scramblers tried to beat the system by creating their own 
ducats. After that numbers game was nixed, some 
forceful guys jumped to the head of the line by pulling 
knives on the folks standing in their way. 

And now the latest get-ahead gimmick: owing to the 
rule that the handicapped are given priority status in this 
first-come first-served system, street sources report that 
among those in the line for Long Island, there’s been a 


recent proliferation of unprescribed canes and crutches. 
. — Ric Kahn 


In the grim age of AIDS — when education is still the 
only weapon we have — hope springs from strange 
places, In a health column in the October 5 Valley 
Advocate, a weekly published in Springfield, Carolyn _ 
Reuben reviews a new book called Healing AIDS 
Naturally, by Laurence Badgley of San Bruno, 
California. Badgley, she says, claims that a number of his 
patients who embarked on a “natural foods diet” have 
lived beyond their “expected” lifespan. Reuben says 
Badgley’s book (along with another, Conquering AIDS 
Now!, by Scott J. Gregory and Bianca Leonardo) 
recommends the following treatment for AIDS: 
“lymphatic and internal cleansing, artificially induced 
fever, a vegetarian diet of mostly fresh, uncooked foods, 
Chinese mushrooms and other herbal formulas and 
nutritional supplements plus daily meditation and 
imagery.” All of this is designed, Reuben says, to 
rejuvenate the AIDS patient's immune system. 

According to Anne Marie Silvia, a spokeswoman for 
the AIDS Action Committee in Boston, such holistic 
healing regimens for AIDS are common. In fact, the 
committee Offers referrals to holistie:practitioners. “We 
don’t make recommendations. We leave that upto the 
patient's beliefs and lifestyle.” Although she admits that 
the drug AZT is the only substance shown to prolong 
AIDS patients’ lives, Silvia says the committee does not 
object to patients seeking other remedies “if it helps 
them cope better and feel better.” . 

The Advocate, however, says the 
Badgley/Gregory/Leonardo/ regimen will actually 
“allow many to heal from such a deadly disease as 
AIDS,” and therein lies the rub. There is a big difference 
between helping to cope and carelessly raising hopes. 
Says Silvia: “We need to be really careful of promising a 


false hope to people.” , 

Which state’s economy is the envy of the nation? All 
together now: it’s Massa. . . Arizona? Yes, Arizona, the 
Grand Canyon state. And for two years running, 
according to this month’s Inc. magazine. Inc. ranked the 
50 states by three standards — job generation, new- 
business creation, and young-company growth. This 
year Arizona scored 97.77 out of a perfect score of 100. 
Meanwhile, Massachusetts, whose “economic miracle” 
is the centerpiece of Governor Michael Dukakis’s 
presidential campaign, held down the ninth spot for the 
second year running, scoring 66.32. Here’s how Arizona, 
where presidential candidate Bruce Babbitt governed 
until last year, compared with Massachusetts. Rate of job 
growth: Arizona, 32.18 percent; Massachusetts 15.35. 
Business start-up rate: Arizona, 3.8 percent; 
Massachusetts, 2.19 percent. Massachusetts outranked 
Arizona only in the percentage growth rate for new 


companies: 3.76 percent to Arizona’s 3.57 percent. 
— Scot Lehigh 


Bar, 


The “Hype” report: lots of heat, precious little light 


PERSONALLY 


Shere folly 
BY MAUREEN DEZELL 


R eading Shere Hite’s most recent treatise on the 


differences — oh, excuse me, the war — between 

the sexes reminds me of reading Sigmund Freud's 
theories on women. Hite certainly isn’t one of our great 
20th-century thinkers — she’s a former Playboy model 
with a couple of degrees in history, a ton of cash she 
made from publishing The Hite Report: A Nationwide 
Study on Female Sexuality and The Hite Report on Male 
Sexuality, and an ax to grind. Like Freud, though, she’s 
undertaken a big study of one of life’s big topics — the 
emotional and sexual differences between women and 
men. She’s also got a big prejudice: she thinks one sex is 
fundamentally inferior to the other. And thanks to that, 
she manages to explore a subject at length (if not in 
depth) and miss the big picture altogether. 

For those of you who've been hiding under a couch for 
the past,two weeks and haven't caught word of the 
controversy Hite has wrought, her new book, Women in 
Love: A Cultural Revolution in Progress (Knopf, 922 
pages), carries the same simple message as Men Who 
Hate Women and the Women Who Love Them; No 
Good Men; Successful Women, Angry Men, and a slew 
of other books with similar-sounding titles. Women are , 
good, men are bad. 

To be sure, some of Hite’s contentions are provocative. 
Unlike many books of this sort, hers contains data — 
and dramatic data at that. The vast majority of women, 
she reports, are very dissatisfied in their relationships 
with men: nearly four out of five have to “fight for their 
rights within their relationships’; 95 percent of those 
surveyed say they are “emotionally and psychologically 
harassed” by the men they love; 98 percent wish their 
husbands or lovers talked to them more; 93 percent say 
they try harder than men to make their relationships 
work; and 70 percent of those married more than five 
years say they’re having extramarital flings for 
emotional fulfillment. 

But, as a few of the media outlets that have hyped 
Hite’s book have reported, a lot of the author's 
conclusions just don’t stand up to scrutiny. The study 
itself is based on the results of an questionnaire Hite sent 
to 100,000 members of various women’s groups. But only 
4.5 percent of them responded,’a return rate to a mail 
survey that is small enough to raise doubts about the 


‘veracity of the conclusions. Moreover, the 127-item 


survey contained no objective — or what pollsters call 
“baseline” — questions demanding a yes-no or 
multiple-choice answer. Instead, it required essaylike 
responses to such questions as “Are you in love now? 


- How can you tell?” or “Does [your] relationship fill your 
' deepest needs for closeness with another person? Or are 


there some parts of yourself that you can’t share? That 
aren't accepted or understood? Or do you prefer not to 
share every part of yourself?” They're queries, Hite’s 
critics say, that only the very dissatisfied are likely to 
take the time to answer. 

The Hite-study conclusions also contradict those of 
many major surveys. The study shows, for instance, that 
70 percent of women married five years or more are 
having extramarital affairs. That's a lot of women anda 
lot of affairs. It’s also a very different statistic from the 
one Maggie Scarf, author of the widely respected book 
Intimate Partners: Patterns in Love and Marriage, 
released just this year, came up with after studying 11 
major surveys on marital infidelity. Although it is clear 
to Scarf that more women are now playing the infidelity 
game than ever before, she says these surveys indicate 
that less than 50 percent of married women engage in 
extramarital affairs. 

Yet Hite seems to have touched an American nerve 
with her report from the war zone of the sexes. Whereas 
many of the authors responsible for the rash of We’re 
O. iS at hay e, 
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BORK 
CHOPS 


Talking out of turn 


BY HARVEY SILVERGLATE 


latest pronouncements on the subject — that the 

First Amendment to the US Constitution protects 
only speech that relates in some way to the nation’s 
political processes. The free-speech right, he has said 
and written, protects speech that “is essential to running 
a republican form of government.’ ’ This includes 

“speech about moral issues, speech about moral values; 

religion and so forth, all of those things [that] feed into 
the way we govern ourselves.” 

That is a radically and dangerously narrow view of 
this most fundamental right, which Americans have 
long claimed as a “natural right,” not a gift granted by 
the government — a judgment shared by the framers of 
the Constitution. They left a Bill of Rights out of the 

_ original document altogether, largely on the theory that 
such rights were so fundamental and well understood 
that to specify them could be construed as a hint that . 
citizens have only those rights and no others. 

Yet in his all-important 1971 article in the Indiana Law 
Journal, Bork argued that “there is no [constitutional] 
basis for judicial intervention to protect any other form 
of expression [other than ‘pure’ political speech], be it 
scientific, literary or . .. pornographic.” He went so far as 
to argue that “constitutionally, art and pornography are 
on a par with industry and smoke pollution.” 

Togive the devil his due, in areas where he has found 
speech to be “political,” Bork has strongly protected it. 
Thus, in one case that came before him on the Court of 
Appeals in the District of Columbia, he wrote an opinion 
prohibiting the transit authority from refusing to display 
as a paid advertisement on the subway a poster 
depicting Ronald Reagan in a decidedly unfavorable 
light. He also ruled — in a celebrated libel case — that a 
Marxist professor could not win a lawsuit against 
conservative journalists Rowland Evans and Robert 
Novak for their column claiming that he “had no status 
within the profession.” When one is active in an area of 
public controversy, wrote Bork, one has “to accept the 
banging and jostling of political debate.” 


Rk obert Bork believes — at least according to his 


Yet even his professed support for political speech has ; 


a gigantic loophole. Once that speech starts to get a bit 
uncomfortable — that is to say, once it begins to 
advocate civil disobedience, lawbreaking, or violence — 
it ceases to be protected, according to Bork. On first 
impression it is not so obvious why advocacy of lawless 
activity should be protected. Though this protection is 
considered by civil-libertarians to be the bedrock of the 
First Amendment — without protection of the most 
unpopular and even feared speaker, there can be no 
assured protection for anyone — it runs against the grain 
to insist that one’s enemy be given a public speaking 
platform to spew out every manner and kind of verbal 
trash. Yet the reason for such broad toleration of 
unpopular or even vicious speech was stated forcefully 
by Justice Louis D. Brandeis in a 1927 Supreme Court 
opinion in the case of Whitney v. California: “Those who 
won our independence by revolution were not cowards. 
They did not fear political change. They did not exalt 
order at the cost of liberty. To courageous, self-reliant 
men, with confidence in the power of free and fearless 
reasoning applied through the processes of popular 
government, no danger flowing from speech can be 
deemed clear and present, unless the incidence of the 
evil apprehended is so imminent that it may befall 
before there is opportunity for full discussion.” 

Justice Brandeis was voicing his support of an earlier 
doctrine announced by the Court in a case involving 
dissent during World War I, an opinion written by the 
legendary Justice Oliver Wendell Holmes, which held 
that even speech advocating lawlessness and violence is 
constitutionally protected unless there is “a clear and 
present danger” that it will produce imminent 
lawlessness. “Tt is a question,” wrote Holmes, “of 
proximity and degree.” In short, the law perceives a 
substantial difference between suggesting that lawless 
activity might be a good idea and actually ordering 
someone to engage in it or engaging in it oneself. 

Though this may sound like a thin line, it is a crucial 
one. After all, had general advocacy of lawless action 
been deemed a crime in the 1950s and ‘60s, Martin 
Luther King Jr. would not have found constitutional 
protection for his lectures and sermons advocating the 
peaceful violation of Jim Crow laws in the South. 
Innumerable antiwar activists would have been guilty of 
crimes for their general advocacy of opposition to the 
Vietnam War. (Indeed, the government's prosecution in 
Boston of Benjamin Spock, the Reverend William Sloane 
Coffin, and others for “conspiring” to interfere with the 
military draft by their speeches ran afoul of the First 
Amendment and was thwarted.) 

Robert Bork opposes giving constitutional protection 
to such advocacy, even when it presents no clear and 
present danger. “Speech advocating . . . the frustration 
of .. . government through law violation has no value in 
a system whose basic premise is democratic rule,” Bork 

said in a speech at the University of Michigan in the late 
*70s. As the American Civil Liberties Union has noted, 
such a view “would. . . give no constitutional protection 
to the work of writers advocating of civil disobedience 
‘such as Thoreau, Gandhi or Martin’ Luther King, Jr.” 
Continued on page 22 
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jump-start a stalled candidacy? 
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Casey and Bob Woodward)? One never knows, do one? 


With the White House’‘s flawed Supreme Court nominee going up in 
smoke, we await, with a shudder, Ronald Reagan’s next move. 
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only your hairdresser knows for sure. 
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brothers. Plus, in ‘Live and on Record,’’ Tom Waits and Top Jimmy & 


the Rhythm Pigs. 
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LETTERS 


NO SIMPLE 
TRICK 


As I was reading “The Hooker Shuffle” ~ 


(News, September 4), it struck me that 
the only thing more depersonalizing 
than being a street prostitute must be 
being written about by Ric Kahn in the 
Boston Phoenix. It is seldom that the 
subject of an article — in this case, 
prostitutes — is not even quoted. 

Although | totally sympathize with 
the plight of Bay Village residents, | 
have a few obvious questions. If street 
hookers are purged from Bay Village, 
where will they go? Wellesley, perhaps? 
It is also naive to suggest that a police 
crackdown will effect any change either. 
The proliferation of street prostitution 
only reflects the existent marketplace. 
Pure and simple: if johns were not 
cruising the streets. prostitutes wouldn't 
be standing on street corners. Since it 
indeed takes two to tango. would a 
“police crackdown” target johns as 
vigorously as it would prostitutes? Get 
real. 

If street prostitution is to-be dealt with 
seriously, the other issues that abet it 
must also be addressed. Like drug 
addiction. Like vocational training. Like 
poverty. Like a whole spectrum of 
women's issues. 

It would be refreshing if, in the future, 
when a hotshot Phoeniy reporter wants 
to do a meaningful story on prostitution, 
he/she made an effort to come up with 
something a little more insightful than a 
puff piece on how it impacts on 
neighborhood gentrification. Since street 
prostitutes are so painfully visible to 
Kahn, perhaps next time he might 
actually deign to speak to one. 

Bob Tucke 
Allston 


Do vou ever tire of writing scathing, 
tasteless articles on prostitution? First 
vou turn out a sensationalist piece on 
two Brown University students 
embroiled in a campus scandal (News, 
April 1, 1986), adding magnificently to 


years into the future. 


oldest profession because women are 
and always have been poorly paid in 
general and denied the opportunities 
and privileges men have traditionally 
enjoved. 

Don't get me wrong — I sympathize 
with the residents of Bay Village. But I 
disagree with John Giangregorio’s 
assertion that the solution is for cops to 
increase arrests or courts better lock 
them up or the state provide jail space. 
Women are not rats, Mr. Kahn, and we 
don’t vaccinate them, disinfect them, 
and give them their rabies shots.” 
Prostitutes are not “magicians of both 
appendage and orifice,” as you 
affectionately refer to them — this is 
vour fantasy. Prostitution is a result of a 
system of oppression and victimization. 
Prostitution is about power and 
oppression. Eventually, attitudes are 
going to have to change. Prostitutes are 
human beings. with feelings, problems, 
and often (believe it or not) pride. 

I don't know what the solution is, but 
throwing women in jail for providing a 
service that there is obviously a demand 
for, confiscating their condoms as 
“evidence” (especially hypocritical now, 
in the age of AIDS), forcing them to use 
their earnings to buy their freedom, and, 
to top it off, expecting them to change 
careers as a result is absurd and 
unrealistic. Decriminalization is the only 
viable alternative, but as long as 
attitudes remain archaic and moralistic 
this will be impossible. Throwing 
around terms like “pros, hookers, 
hussies, harlots, whores” only advances 
scorn, disrespect, and prejudice, and 
exposes vour ignorance. 

Ann Phillips, a Bay Village activist, 
complains that she ‘can't believe we're 
still talking about these issues after all 
these vears.” But as long as men insist 
on viewing women as commodities and 
sexual objects, and demanding their 
services (and it was pointed out that the 
johns indiscriminately proposition wives 
and mothers as well), then there will 
always be suppliers of these services and 
we will still be here talking about it 


the media exploitation that tay rampant = ‘Once again, ¥ou've exploited an 


during that controversy. Next it was a 
self-indulgent piece for the (otherwise 
interesting) ‘Sex in the Age of Restraint” 
issue (Lifestvle. May 1) outlining the 
personal habits of female prostitutes in 
escort agencies and on the street, and 
their presumed handling (or avoidance) 
of condoms. That story accurately 
concluded that women in the sex 
industry in general take more 
precautions against disease than many 
other women do. Since AIDS is still 
primarily a male gay disease, wouldn't 
have made sense to include them in 
vour investigation? 

And now we have “The Hooker 
Shuffle” (News. September 4). 

Since vou have readily admitted that 
prostitution is the world’s oldest 
profession and that the effort to 
eradicate it is second in line, isn’t it 
about time vou rid yourself of your 
sexist attitudes and tried to understand 
the phenomenon of prostitution in a 
realistic way? Attitudes like vours only 
perpetuate misunderstandings and 
hatred of prostitutes, and do nothing to 
confront the complex issues involved. 
Mr. Kahn. there are political, social, and 
economic reasons for prostitution, all of 
which seem repeatedly to elude vou. 
Prostitution may indeed be the world’s 


underclass’of people using ugly labels, 
misogyny, and a total lack of sensitivity. 
Once again, you've polarized people — 
the wholesome, married family folks 
(with kids, of course) and the sleazy, 
infected whoremongers. I think what 
really irks vou, Mr. Kahn, is the 
contempt for men that most “working 
girls” develop. You claim (sarcastically) 
that prostitutes are ‘an ingenious lot,” 
but what really pisses you off is that the 
johns are stupid enough to believe 
they re-having intercourse when they 
are ejaculating into a fist or that a wet 
finger substitutes for a tongue — and 
especially that the women themselves 
admit that they “don’t give a fuck 
whether they know it or not, it’s fun.” 
The bottom line here is a woman's basic 
right to choose what to do with her 
body. One of those rights is to choose to 
accept readily available and abundant 
cash and compensation for sexual 
services, Police interference is an 
invasion of privacy. And we must once 
and for all understand the system in 
which society expects, demands, and 
pays for prostitution while at the same 
time ridiculing, punishing, and 
criminalizing it. 

Do vou honestly think that articles 
like this will have any positive effect on 
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The topic of todays show i's: 
“Ear Hair, Cut or Leave E+ Alone? 
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the prostitution problem in Bay Village, 
or anywhere else for that matter? Your 
juvenile, voyeuristic enjoyment in 
tackling this serious subject 
accomplishes nothing positive but only 
fosters demeaning stereotypes. Just as 
gay-bashing has done nothing but 
hinder education about AIDS and create 
hostility, so your own particular brand 
of bashing 4 la Mike Barnicle will 
likewise have an undesirable and 
counterproductive result. If women must 
“sarcastically reveal that they have 
AIDS” — that is, lie — to obtain 
treatment for their drug addictions, what 
does that say about our society? 
Prostitutes continue to take the heat for 
spreading AIDS despite statistics that 
continually refute that. Impressive, 
considering the lack of official education 
directed toward them. 

Your smirking, gratuitous attitude is 
beginning to reveal a journalist of very 
questionable integrity who seems 
obsessed with the very “vice” and 
“smut” he continually exploits for 
professional gains. 

It seems to me, Mr. Kahn, that vou 
spend an awful lot of time hanging 
around places like the Combat Zone. 
Could it be that vou're in pursuit of 
something more than a good story? 

Hila Kummins 
Brookline 


SHORT SHRIFT 


Poor Kathleen Tullberg of Shawmut 
Bank. I am sure she feels deeply pained 
(Lifestyle, September 11) that she is 
unable to accommodate those of us in 
wheelchairs who use her bank. Access 
to the automatic-teller machines is 
impossible, according to Tullberg, 
because “if you lower an ATM for 
people in wheelchairs, other people 
can’t use it.” 

I wonder why not? Surely able-bodied 
people can bend down for the few 
seconds it takes to make a-deposit or a 
withdrawal. I have even observed such 
folks bend all the way to the ground to 
retrieve a coin from the sidewalk. In an | 
emergency they could use one ofthe 
other machines or even (sorry forthe 
inconvenience) wait for me to complete _ 
my transaction. Most things in the world 
are placed too high for wheelchair usérs 
— as well as short people, children, and 
those who find it difficult to stretch their 
arms in the air. 

Since most banks are unwilling to 
make many provisions for disabled 
people, I would suggest that when 
choosing a bank you look for one 
additional feature. Just how many 
disabled people do you see working in 
that bank? If I’m not welcome to work 
there, I would just as soon keep my 
money under my mattress: it is 


Karen Schneiderman 
Boston 


PEACE LOVER 


“Finding Terror in the Wrong Places” 
(News, August 28) is one more example 
of the war being waged in the United 
States against the Palestinian people and 
their nationalist aspirations. 

How the Phoenix could accept such a 
shoddy piece and how a journalist of 
Jonathan Auerbach’s supposed stature 
could stoop to such cheap and outright 
false statements is difficult to 
comprehend. In fact, were it not for the 
personal attack on Naseer Aruri — an 
attack that feeds on the ignorance of 
most US citizens about the Middle East 
— I would not give my time to write this 
letter. Naseer Aruri is a peace-loving, 
honorable man who has every right to 
work for the liberation of his brothers 
and sisters suffering a brutal occupation 
and for the return of those displaced — 
separated from their land, home, and 
family. 

‘To be credible, Amnesty/international 
must condemn any country that uses , 
torture. It is not only a fatt of life in 
Israel, itis getting moresophisticated in 
its application to political detainees. 

By printing this kind of article, the 
Phoenix a nothing to an 
understanding of the real issues of the 
Israel/Palestine conflict nor of the work 
of Amnesty 

j Sister Miriam Ward 
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athe brain behind Pink Floyd. ‘Waters has 
designed Qa spectacular concert production 
for his current solo four.” Denver Post me 


| The mind boggling combination of anima- 
tion, film, lighting, ... and 360 degree sound. 
system all come together like clockwork a 
Buffalo Evening News 
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A Progovernment soldier gunned down by mutinous troops during the bloody p rriave revolt 


The Beirutization 
Manila 


Smoking guns in the Philippines 


by Trisha Thomas 


ANILA — Two Filipino girls sit 
M on one side of the seatless toilet, 

metal buckets over their heads. 
The white-tiled bathroom is covered 
with a sticky layer of grime, but the seven 
people crowded into the bathroom seem 
unaware of the stench of sweat and 
urine. The air is filled with the sound of 


automatic-weapons fire. A mortar blasts, — 


shaking the room, and everyone cringes. 
Two military men crouch against the 
wall, their M-16 automatic rifles resting 
between their legs, their faces betraying 
their terror. The two girls clutch their 
makeshift helmets as the battle rages on 
between the military men defending 
President Coraz6n Aquino of the 
Philippines and the rebels involved in 
the coup. 

The two young military men in the 
bathroom get more agitated as the 
fighting continues hour after hour. When 


(Trisha Thomas, a freelance reporter 
currently working for ABC-Radio, is 
traveling throughout the Philippines 
investigating the factions behind the civil 
strife.) 


PHOTOS BY VIN J. TOLEDO 


asked why they do not go out and fight, 
they say, “We can't fight because we 
don’t know who the enemy is, we are all 
soldiers.” One soldier mutters, “We don’t 
know who to take our orders from,” 
before disappearing from the room. He 
reappears moments later in civilian 
clothing and without his gun. The other 
soldier, twisting his gun nervously in his 
hands, shakes his head and says, “Cory 
will never recover from this 
blow.” 

* 

Colonel Gregorio Honasan, known as 
Gringo, the leader of the August 28 coup 
attempt, is a legend in the Philippines. 
Young, dashing, independent, and 
rabidly anticommunist, he inspires 
younger officers in a way the dry General 
Fidel Ramos, chief of staff of the armed 
forces of the Philippines, has been 
unable to. Gringo is the Ollie North of 
the Philippines. People fear his actions 
but admire his image. 

General Ramos, dressed as always in 
military fatigues tucked into black boots, 
carefully responds to reporters’ 
questions. His main worry is not the 


dissatisfied factions of the military that 
launched the bloody coup attempt on 
August 28 but the New People’s Army, 
the communist rebels. He describes the 
communists as the most open threat to 
Philippine democracy. The communist 
rebels, whose numbers have risen to 
27,000, are winning the hearts and minds 
of the impoverished farmers in the 
countryside. The New People’s Army 
has taken advantage of the weakness of _ 
the government in the aftermath of the 
recent coup. Daily reports of communist 
attacks on the military in various 
provinces cover the newspapers. In Bicol, 
eight hours by car from Manila, bridges, 
railroads, and town halls have been 
destroyed by the rebels. A more insidious 
threat to General Ramos is the famed 
Sparrow terror units. The small bands of 
left-wing terrorists carry out secret 
assassinations around Manila. The 
Sparrows are being blamed for the killing 
of a cabinet minister last July. Ramos 
admits the military has difficulty 
combatting these terror units because 
they are “anonymous, seldom 


/ 
assembling in groups bigger than three } 
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or four. . .. They only gather in larger 
numbers to carry out assassination 
operations and then they disappear.” 
Ramos allows that it is very possible that 
there are now right-wing death squads 
also operating in population centers. 

In the Philippines, Rambo is the ideal 
male. Everyone has a gun. In a traffic jam 
in downtown Manila, a car driver gets 
angry at a jeep driver who is blocking the 
road. He leans out the window and 
points a pistol at the jeep driver's head. 
The jeep moves. A half-mile from 
Malacanang Palace, the seat of 
government and residence of President 
Aquino, there is a Shakey’s Pizza 
restaurant. The sign on the door reads 
PLEASE LEAVE YOUR FIREARMS AT THE 
DOOR. 

Filipinos love political intrigue. Daily 
rumors of impending coups, 
assassinations, and general violence fly 
around Manila. Peopie from the left and 
the right insist on meeting reporters in 
restaurants because phones might be 
tapped. In a restaurant a Muslim rebel, an 
Uzi machine gun in a handy gun bag 
resting against his chair, discusses secret 
plans and numbers of men and weapons. 
The New People’s Army is desperate for 
media attention but insists on receiving 
biographical descriptions of reporters to 
weed out CIA infiltrators. There is 
always somebody ready to warn you that 
“something is going to happen,” 
everybody just knows. 

The senators and congressmen have 
plenty of time to talk. Pleased with their 
positions in the new democracy, they 
appear at the executive office with 


‘bodyguards and public-relations 
‘assistants filled with optimism, 


aggressively wooing the media. One 
long-time Manila correspondent casually 
explains, “The politicians never admit 
this country is falling apart. They have to 


_ claim democracy is working because 


they are all running for president.” 
Rampant rumor and violent reality are 
an everyday combination in the 
Philippines. President Aquino is now 
teetering on a rickety bridge between the 
left and the right. As each group becomes 
more extreme, she seems about to tumble 
into the abyss between the two sides. 
The rally in support of President 
Aquino is small compared with the 
crowds that gathered a year and ahalf 
ago. The crowd is enthusiastic but not 
charged with revolutionary spirit. 
Cheerful supporters mill around in 
yellow T-shirts while nuns stand in the 
shade and watch. President Aquino 
attends Mass every day, so the rally 
devotes tite first hour to prayers and 
singing an. then gets down to serious 
political taik. A few military men appear 
at the front of the crowd. Photographers 
scramble :o take their picture. Most of the 
military has avoided supporting Aquino 
in recent weeks. Since the August 28 
coup, she has reshuffled her cabinet, *» 
getting ric of several left-leaning 9“ 


| Young communist rebels of the NPA: the army is worried. | Honasan: coup leader 
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alienate the left. 
* * * 

The scene at the hospital is grim. 
Leandro Alejandro’s brother, sweat 
dripping down his forehead, his eyes 
bloodshot, describes the assassination. 
“The van pulled up, a window opened a 
crack, the muzzle of a gun slid through 
the window and sprayed his car with 
bullets.” Half the victim's face was blown 
off. Leandro Alejandro was a young 
leader of the Bayan movement, a legal 
Filipino leftist coalition. His group 
helped bring President Aquino to power 
but is now moving further to the left. No 
one knows who assassinated him. 
Sobbing angrily, Leandro’s wife blames 
Aquino for the murder, saying the 
military of the Marcos regime is the same 
as the military of the present regime. In 
the dark we drive along the street where 
Leandro was shot. His car is in the 
middle of the road, one window 
shattered, blood covering the seats and 
splattered across the hood. 

The University of the Philippines 
campus is dark. We drive slowly toward 
the chapel where Leandro’s body lies. 
“You see, the Filipino people have a 
reputation of being gentle, but it is not 
true. Underneath we are violent,” an 
acquaintance explains. “Even here at the 
university fraternities will get in fights 
and shoot at each other with guns and 
actually kill one another.” “But why?”, I 
ask. He shrugs. We pull up at the large, 
open chapel. On one side of the room is 
the open casket, surrounded by huge 
bouquets of flowers. Mourners wait 
patiently in line. I hold my breath as I get 
nearer, dreading the sight of the shot-up 
face. I am relieved to see the funeral 
home has done a good job of covering 
the damage. 

On the day of the Bayan rally to protest 
Leandro’s assassination, the air is tense. 
More than 10,000 people block the 
highway. There are rumors of the 
president imposing martial law. 
Marchers are angry. Students run up the 
streets waving their red banners. A short, 
powerful woman climbs to the stand. 
She is a leader of the urban poor. She 
berates Corazon Aquino, saying, “She 
promised a lot but she never delivered, 
and now... .” She lifts her hand and 
makes a motion of pulling a trigger on a 
gun. Thecrowd roars. 

* 

Dressed in military fatigues and 
carrying M-16 automatic rifles, a group of 
cadets from the Philippines Military 
Academy (the West Point of the 
Philippines) march around the fair 
grounds in perfect step. It is a strenuous - 
task in the heat of the day, but this is a 
mild punishment for the cadets who 
supported Gringo Honason with a 
passive strike during the August 28 coup 
attempt. Despite their punishment, these 
cadets still admire Gringo and are quick 
to defend his actions. These cadets are 
the elite, the future leaders of the 
military 

Winding through the mountains on a 
bus, a prominent senator explains the 
problem with Gringo Honasan: too many 
military men admire him. The military 
knows where he is, but soldiers are 
unwilling to attack him. The government 
must decide whether to use police force 
to attack him or just quietly to send him 
out of the country. In the meantime, the 
military claims to be hunting for him. In 
actuality they know where he is and how 
many men he has with him. 7 

A call comes late at night. A top < 
military official is on the line. Cabinet 
members are gathering at the national 
intelligence headquarters; the military is 
on red alert. Gringo Honasan’s men are 
in the city. “We will be up all night 
waiting,” the source reports. Daylight 
arrives, tensions are still high, but no 
violence yet. Morning papers report the 
military is set up at various points around 
Manila to stave off another rebellion. 
People fear that the rebellion may not 
come from outside Manila but will start 
in the two military camps and one air 
base inside Manila. 

Another phone call — a powerful 
Negros warlord. Negros is a southern 
island dominated by powerful sugar- 
plantation owners. The plantation 
owners have been building up heavily 
armed private armies to combat the 
communists and protect their land, land 
that is farmed by thousands of poor 
tenants. “Gringo Honasan’s men are in 
Negros, they are training here and are 
almost ready,” the warlord reports. Do 
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Catch the best act in Boston. Find 
out who's where and when in The 
Boston Phoenix — The Arts and 
Entertainment Authority. 


THe BOSTON 


HE BOSTON PHOENIX, SECTION ONE, OCTOBER 16, 1987 


Cruzados 
Friday, October30 
Saturday, October31 


-730PM 
$18.50, $16.50 
BOSTON GARDEN. 


Tickets available at box office, all Ticketron 
Outlets, Out-Offown, Harvard Square, 
Cambridge 492-1900. or charge tickets by 
calling Teletron at |-800-382-8080 (in 
Boston call 720-3434). 
Presented by Tea Party Concerts 
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Special guest tickets 


Danny Wilson ot 


Ticketmaster 
November 1 outlets: Out of 
7:30 pm Town Tickets, 


$16.50, $15.50 Harverd Square, 
(+.35 restoration fee) Cambridge, 
Orpheum Theatre 492-1900; 

or call 
Presented by Ticketmaster, 
Tee Party Concerts. (617) 787-8000. 


Liprom (v) 


Nov. 17 7:30 pm 
$17.50, $15 


(.50 RESTORATION FEE) 


ORPHEUM THEATRE 


TICKETS AVAILABLE AT BOX 
OFFICE; TICKETMASTE OUTLETS; 
Our of Town Tickets; 
Harvarp Square, 
Camarivce, 492-1900; or 
CALL TICKETMASTER, 617- 
787-8000. PresenteD By TEA 
Party Concerts. 
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Estrich: a woman of substance 


TALKING 
POLITICS 


No lazy Susan 


BY SCOT LEHIGH 


Democratic nominating don- 
nybrook. Massachusetts Senator Ted 
Kennedy, trailing in delegates but riding 
-an emotional wave, had decided to make 
the Democratic Party platform the battle- 
ground for the soul of the Democratic 
Party. 

The floor fight was a last gasp for 
Kennedy. Buoyed by a rally-round-the- 
flag reaction to the Iranian hostage crisis, 
Carter had scored important early pri- 
mary victories against the Massachusetts 
senator, whose campaign had opened 
ineptly even as the senator had promised 
new leadership. But Kennedy had re- 
covered. Shifting to the left, he had 
preached that old-time New Deal re- 
ligion to an electorate sick to death of 
Carter's tepid neoliberal nostrums. And 
suddenly he had caught on. Still, because 
delegates are awarded proportionately 
rather than on a winner-take-all basis in 
most Democratic primaries, it is almost 
impossible to rally late and to win the 
nomination. Kennedy had the momen- 
tum, but Carter had the delegates. 

The 11th-hour stand had two goals: to 
sheer off Carter delegates or, at very 
least, force the president to the left. 
Twenty-six-year-old Susan Estrich, a 
special assistant to Kennedy, became one 
of the key architects of that battle. She 
helped draft 23 minority amendments 
that the Kennedy forces then proposed to 
the moderate platform the Carter forces 
had put together. Flexing their numerical 
muscle, the Carter forces hoped to 
negotiate language innocuous enough to 
enable their chief to sign on. Thus it was 
that Stuart Eizenstat and David Ruben- 
stein, two savvy Carter advisers, sat 
down at the bargaining table expecting to 
overpower the young Harvard Law 
School graduate who had emerged as 
Kennedy’s platform point person. 

Susan Estrich wouldn’t budge. “We 
were experienced in government, and 
here she was holding her own against 


I t was the final clash of the 1980 


us,” says Ru 
had to dea 


and she did_a very good job in holding 
our feet to the fire.” 

Four of those amendments in 
particular — a $12 billion jobs program, 
wage and price controls, and prohibitions 
against fighting inflation with higher 
unemployment or with. interest rates — 
became the basis for Kennedy’s conven- 
tion speech. His words rang to the rafters 
of Madison Square Garden, and Estrich’s 
amendments carried the day. Although 
Carter won the nomination nod, few 
could doubt that Kennedy had prevailed 
in the battle for the Democratic soul. 
Rubenstein gives Estrich much of the 
credit for Kennedy's platform victory. 
“She was very difficult, very tough, very 
bright,” he says. 

“Tough” and “bright” are adjectives 
that come up again and again when 
people describe the woman whom Gov- 
ernor Michael Dukakis named last week 
to replace John Sasso as his campaign 
manager. Estrich is known for the quality 
of her mind, the drive of her ambition, 
the firmness of her will, and occasionally 
the sharpness of her tongue. Admirers 
say she brings together a number of 
different and oftentimes mutually ex- 
clusive skills. “I think she combines a 
toughness and an issues concern,” says 
Congressman Barney Frank, a law- 
school classmate of hers. “The world is 
too often dichotomized in politics be- 
tween issues and people who see it as 
realpolitik, the kind of Boston political 
mentality that says being concerned with 
issues is softness, weakness.” As an 
example of those qualities, Frank recalls 
her work in 1984 as Geraldine Ferraro’s 
executive director of the Democratic 
Party's platform committee. (When 
Walter Mondale picked Ferraro as his 
running mate, Dukakis took over and 
presented to the convention the platform 
Estrich had put together.) A member of 
the platform committee, Frank had 
worked to get the document to decry 
violence against gays and lesbians, and 
to declare the party’s opposition to 


discrimination in housing or employ- 
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ment on the basis of sexual preference. 
Estrich agreed to that language. Then, 
having achieved their initial goals, more 
radical elements in the gay community 
tried to mau-mau Estrich into accepting 
more far-reaching language. “She didn’t 
allow herself to get pushed in a way that 
would have been unreasonable,” says 
Frank. “I was afraid that she was going to 
be feeling pressure that she evidently did 
not. She felt she had made big steps, and 
she would not be frightened into feeling 
that she had to do more.” 

Others add that Estrich is a woman 
who has mastered what has traditionally 
been a man’s game. “She is one of the 
few women in Democratic politics who 
really is an automatic insider whenever 
she walks into the room,” says one 
woman who has worked with her before. 


“Part of it is her experience, and part of it 


is her ability. She plays the game 
according to the boys’ rules.” 

Friends say Estrich has been that way 
as long as they can remember. After 
growing up in Swampscott, she went to 
Wellesley College and from there to 
Harvard Law School. One Harvard Law 
School classmate recalls that Estrich 
immediately established herself among 
classmates as a social leader imbued with 
the cynicism of the times by demonstrat- 
ing an ability to consume considerable 
amounts of Scotch and by affecting a 
certain world-weary sophistication about 
both the school and her accomplish- 
ments. “And she could‘ swear like a 
sailor,” says one, perhaps a bit admiring- 
ly. Another summarizes Estrich’s appeal 
this way: “It was ‘Oh, how boring it is 
here at Hahvaaadd.’ I remember her 
telling shocking stories to the wide-eyed 
innocents from the Midwest.” 

Yet in an era when a goodly number of 
students turned down the offer to work 
on the school’s law review as too 
tediously conventional, Estrich accepted 
the honor and labored long and hard on 
the publication. In her third year she was 
selected the.first woman president ever 
of the review. 

When the law school’s student news- 
paper took to twitting the law-review 
staff, Estrich’s competitiveness mani- 
fested itself in other ways. “We sched- 
uled a touch-football game with them 
[the newspaper],” recalls Stuart Taylor, 
who now covers the Supreme Court for 
the New York Times. ‘Susan designated 
herself as coach. She really wanted us to 
destroy them, and we did. She took great 
pleasure in just dismantling them. It was 
in a good-natured way, but it had a real 
competitive edge to it.” 

Susan Estrich likes to win. “I wouldn't 
want to fight her on an issue,” says one 
former associate. “She is very, very 
tough, even when a whole group of 
people all want to go one way, and she is 
the only one who wants to go the other. 
She is very determined when she wants 
something, and she is bright enough to 
marshal the arguments to make her 
case.” 

Others have occasionally felt an un- 
pleasant side to that toughness. Estrich 
has served as the Dukakis team’s plat- 
form adviser at state Democratic conven- 
tions. When non-Dukakis types have 
disagreed with her over how to handle a 
particular vote or procedure, she hasn't 
hesitated to dress them down. One party 
insider remembers her making the 
Dukakis case to a party aide this way: 
“Listen, you son of a bitch, this is 
important to us, and we want to see it 
done.” Similarly, a New Hampshire 
political operative remembers that 


Estrich was part of a Kennedy team that. 


so alienated the locals in the 1980 
campaign that most of Kennedy’s New 
Hampshire staff stalked out. 

“Some people will tell you that Susan 
is abrasive,” admits one campaign of- 
ficial. ‘1 think what they mean is that she 
is a person with a lot of determination 
who can be real tough in a crunch. If she 
has something that she has to get done, 
she will step on some feelings and some 
toes to get it done. I think a campaign 
manager has to have that ability.” 

Just how good a campaign manager 
Estrich will make is a matter of consider- 
able debate. Notwithstanding her vari- 
ous past roles — clerk for Supreme Court 
Justice John Paul Stevens, special counsel 
to the Senate Judiciary Committee, na- 
tional issues director for Kennedy in 
1980, executive director of the 1984 
platform committee, and senior policy 
adviser to Walter Mondale — some 
doubt she has the experience to fill the 
enormous vacuum left by John Sasso’s 
departure. “I think | would want her on 
my debate team, but I’m not sure I'd 

Continued on page 20 
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months, but now he is a legend. 
Thank Bob Woodward. 

Well, maybe not just Woodward. The 
apotheosis of the late director of Central 
Intelligence in fact began at his funeral 
last May, when the president of the 
United States — who owes his office as 
much to Casey, his 1980 campaign 
manager, as to anyone — eulogized him 
as a true patriot, even as a bishop of 
Casey's church was attacking the policies 
that both elderly men have wrought. 
Then there was Ollie North, who during 
his two-week term as a celebrity last July 
praised Casey as a man of “immense 
proportions,” even as he was fingering 
him as the mastermind behind the plot to 

_divert Iranian arms-sales profits to the 
-contras. And there were the Casey 
underlings who became his posthumous 
defenders — high-level spies like Clair 
George and Robert Gates, career pro- 
fessionals in the espionage game — who 
disputed North’s characterization of their 
boss, even as they conceded that Bill 
Casey was perhaps the most talented 
natural spy of them all. 

For six months now, America has 
heard Casey described in so many ways 
— patriot, evil genius,. teller of lies, 
defender of democracy, devoted family 
man, gray eminence of the Reagan 
administration — that the man has 
passed into the public mind as a fabulous 
mystery, a mass of unresolvable con- 
tradictions. He was the keeper of the 
nation’s secrets, and he is all the more 
fascinating because he took those secrets 
with him to the grave. 

Now comes Bob Woodward, arguably 
the nation’s premier investigative re- 
porter, to add his bit to the Casey saga. 
Woodward memorializes the legend in 
Veil: The Secret Wars of the CIA 
1981-1987 (Simon and Schuster), a book 
whose promise of sensational revelations 
transformed it into a literary cause 
célébre long before its official publication 
earlier this month. In 543 pages, Wood- 
ward creates a fascinating and largely 
sympathetic picture of Bill Casey, 
portraying him as a mumbling, unkempt 
man of powerful intelligence and in- 
domitable will, a man whose single- 
minded determination to resurrect the 
CIA from its late-’70s doldrums carried 
grave consequences for his president and 
for his nation. 

But in the end Veil is a fitting tribute 
precisely because it does not solve the 
mystery of Bill Casey. In life Casey used 
the truth as only one of many weapons at 
his disposal; as a natural cloak-and- 
dagger man, he was comfortable with 
disinformation and deception, and he 
was powerful because he so completely 
masked the difference between truth and 
falsehood. In death he remains a tower- 
ing figure because no one has yet to 
figure out the difference. It was im- 
possible to know when to believe what 
Casey said — and for that reason it is 
impossible to know whether to believe 
what Bob Woodward says about him. 

Without question, Veil has proved a 
sensation: with 700,000 copies already in 


B ill Casey has been dead these six 


Woodward: no second source 


Casey’s final coup? 


The spooking of Bob Woodward 


by Francis J. Connolly 


print, it has been excerpted by almost 50 
daily newspapers (including the Globe), 
it has been breathlessly hyped by no less 
a newshound than 60 Minutes’ Mike 
Wallace, and it has been the focus of a 
full evening’s debate on Nightline. 
Critics and commentators alike have 
seized on Woodward's dramatic dénoue- 
ment — a sketchily described confronta- 
tion in Casey’s room at Georgetown 
Hospital, during which the mortally ill 
former spy chief reportedly 
acknowledged his role in the diversion of 
Iran arms-sale profits to the contras — 
and made it the center of a furious 
debate. 

Casey’s widow, Sophia, has accused 
Woodward of inventing the entire scene; 
she insists that Woodward could not 
have visited her husband in the hospital 
without her or her daughter, Bernadette, 
having seen him. Rival journalists have 
questioned Woodward's credibility, not- 
ing that his account of the alleged 
hospital-room meeting is un- 
characteristically — even suspiciously — 
lacking in the descriptive detail that is 
Woodward's trademark. The author, for 
his part, has resolutely stood by his story: 
any vagueness in the account of his 
deathbed meeting with Casey stems only 
from the need to protect the identities of 
those who helped him arrange the 
meeting, Woodward says. The result has 
been a running public forum on journal- 
istic ethics in general and on Wood- 
ward's. ethics in particular — precisely 
the sort of controversy that engages the 
fascination of the media. And precisely 
the sort of media foofaraw that helps 
drive book sales through the roof. 

All of which certainly proves that 
Woodward, along with the marketing 
folks over at Simon and Schuster, are 
absolute aces at the artful promotion of 
an interesting but ultimately unsatisfying 
book. Just as certainly, Veil proves 
nothing else of any consequence. 

For all its prepublication hype, the 
Woodward book contributes little if 
anything new to the public’s under- 
standing of the Iran-contra affair. Other 
than the disputed Casey-deathbed tale 
— a story of such debatable significance 
that, when Woodward first reported the 
incident to his employers at the Washing- 
ton Post, they decided not to run it as a 
news story — Veil contains few revel- 
ations, startling or otherwise. Indeed, for 
all the advance publicity to the effect that 
the CIA types were shaking in their boots 
as they contemplated the secrets Wood- 
ward might reveal, the only sensitive 
material in Veil is its description of the 
hitherto unrealized, but hardly un- 
suspected, role played by Saudi Arabia in 


Casey’s undeclared war against Iranian- 
backed terrorists in Lebanon. 

Woodward reveals that it was the 
Saudis who, at Casey’s urging, fronted $3 
million for the recruitment and training 
of a Lebanese antiterrorist force — one 
that subsequently got involved in some 
significant terrorism of its own, planting 
a car bomb in Beirut that killed 80 people 
in a botched attempt to assassinate the 
militant Shiite leader Sheik Mohammed 
Hussein Fadlallah. (He also reports that 
the Saudis, having failed to arrange 
Fadlallah’s execution, simply bought the 
man: in exchange for the Saudis’ offer of 
$2 million worth of food and medical 
supplies, Fadlallah stopped sponsoring 
terrorist attacks against Americans.) Said 
revelations have, predictably, gotten the 
Saudis pretty exercised, and it’s a good 
bet that Bob Woodward isn’t exactly 
flavor-of-the-month over in Riyadh 
these days. But this is hardly the stuff of 
which earth-shattering exposés are 
made. Essentially, Woodward has simply 
demonstrated that the Saudis — who 
were widely recognized to have been 
waist-deep in the Iran-contra mess — 
were actually in it up to their armpits. 
The details may be interesting, but they 
don’t do much to advance the public’s 
understanding of why things happened 
the way they did. 

In fairness to Woodward, Veil was not 
conceived as an exposé of the Iran-contra 
business. Woodward had originally 


‘planned to chronicle only the first four 


years of Casey's stewardship at the CIA; 
it was only when his project was 
overtaken by events last year that he 
decided to expand the book’s scope to 
include the events of last year and this. 
For that reason, Woodward's account of 
the Iran-contra affair is little more than 
an adept synthesis of the public record. 
With the sole exception of the deathbed 
interview, there is nothing in Veil that 
could not have been gleaned from a 
careful watching of last summer's tele- 
vised testimony and a thorough reading 
of the relevant supporting documents. 

It is instead Woodward's careful re- 
search into Casey’s first four years out at 
the CIA compound, in Langley, Virginia, 
that lend the book some importance. 
Here Woodward clearly demonstrates 
his deep understanding of the American 
intelligence community and Casey’s role 
in reshaping it. He combines careful 
analysis with telling anecdotes — stories 
of Casey’s wartime service with the 
Office of Strategic Services, when he 
supervised the penetration into Germany 
of agents who would supply the United 
States with valuable intelligence well 
into the postwar era, and more recent 


tales, including the disputed account of 
how Casey, while CIA director, person- 
ally planted a listening device in the 
office of a foreign head of state — that 
illuminate both Casey's character and his 
determination that the CIA should begin 
to flex its muscles anew. 

Woodward catalogues the growth of 
the intelligence-community budget, the 
CIA’s burgeoning aggressiveness as 
Casey forced it to get back into the 
covert-operations game, and some 
American technological triumphs, 
especially in the development of almost 
unbelievably complex listening devices 
capable of picking up radio messages and 
even personal conversations almost any- 
where around the globe. He presents a 
startling array of foreign leaders — 
including not only King Hussein of 
Jordan but assassinated Lebanese presi- 
dent-elect Bashir Gemayel and 
Salvadoran President José Napoleon 
Duarte — who were at one time on the 
CIA payroll. And he explains the im- 
portance of the spy scandals of 1986 — 
how the espionage cases of John Walker, 
Jonathan Pollard, and Ronald Pelton 
compromised key intelligence projects — 
with a clarity that speaks of his sure 
understanding of the topic. 

For all his success in tracing the 
agency’s recent history, however, it is 
impossible to judge the truth of what 
Woodward has written. Precisely be- 
cause Woodward has burrowed so deep- 
ly -into the intelligence world, all his 
sources and all his information must be 
considered suspect. He has necessarily 
relied on the word of professional spies, 
men and women schooled in the art of 
deception and disinformation; even as he 
tries to interpret events, he is constrained 
by the fact that his knowledge of those 
events is controlled by others. The CIA 
is, after all, expert in the art of spin 
control, of leaking information that puts 
its own activities in a good light; there is 
no way to be sure that Woodward's book, 
in which so many agency people 
cooperated to tell a story, is not simply a 
superb effort at spin control itself. 

Consider, for instance, Woodward's 
primary source for so much of this book: 
William Casey. By all accounts, Casey 
distrusted the press and resented its 
intrusion into his world of secrets. And 
yet, according to Woodward, Casey 
spoke with him more than four dozen 
times, on many occasions explicitly 
noting that what he had to say was not 
for publication in the Washington Post 
but only in Woodward's book. The 
obvious question — why would Casey 
ever do that? — is one that Woodward 
does not satisfactorily answer, After 
describing a couple of lengthy chats with 
Casey, Woodward writes that “to this 
day, I do not know why he agreed to 
those and other conversations.” His 
speculative answer — “Casey thought of 
himself as a historian. . . . It was perhaps 
his way of playing defense, or shaping 
the story, or out of curiosity” — is only 
one possible explanation. At least equally 
wad is that Casey was doing what he 

Continued on page 18 
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Continued from page 1 

goalposts on the lawn of the 
governor's mansion after a foot- 
ball victory. 

Mixed feelings about our 
youthful idealism are probably 
an inevitable component of 
maturity. But looking back on the 
‘60s is, for those of us who were 
changed by the decade’s politics 
and its atmosphere of self-ex- 
amination, a particularly difficult 
task. Was our “movement” ideal- 
istic or merely simplistic? Was it 
(even worse) purely self-centered 
(a matter of ending the draft, for 
example, rather than ending in- 
justice)? The era is already so 
mythologized that it is hard even 
to ,be sure what one’s own 
experiences really were. 
Moreover, it is difficult to be 
critical of one’s youthful self 
without raising the fear that one 
has simply abandoned idealism 
(proving, indeed, that you can’t 
trust anyone over 30). Then, too, 
there is retrospective embarrass- 
ment at one’s bravado. (I told my 
aunt in suburban Washington, 
with whom I was staying for an 
antiwar march, that I planned to 
live my life “on the streets,” 
determined to “shut it down.”) 
And there’s a further complica- 
tion: the ascendance of a serious, 
intellectual movement 
neoconservatism, whether that of 
Allan Bloom or Charles Murray 
— that has cast the politics in 
which I partook as a precursor to 
a wide variety of present ills, 
from drug use to declining educa- 
tional standards. These are — 
whether one agrees with them or 
not — serious charges by serious 
people. 

In the introduction to Democ- 
racy Is in the Streets: From Port 
Huron to the Siege of Chicago 
(Simon and Schuster, 432 pages), 
James Miller makes it clear that 
he has written his history of the 
New Left — with specific focus 
on SDS as its quintessential 
organization — to try to sort out 
the meaning of his own coming- 
of-age idealism in the confusing 
context of the 1980s. Miller, a 
former SDS member turned film 
and rock critic (for the Real Paper 
and now Newsweek) had 
previously written on some of the 
philosophical inspirations of the 
‘60s left — one book on Rousseau 
and another on Marx and the 
French existentialists. In this 
thorough, even gripping intellec- 
tual and documentary history of 


(The author, a former Phoenix 
reporter, is on the Staff of the 
John F. Kennedy School of Gov- 
ernment at Harvard University. 
He currently participates in 
democracy as an elected member 
of the Brookline Town Meeting.) 


the ‘60s left itself, he has tried, he 
writes, “to settle accounts with 
my past more directly”: 

For many years I did not 

want to think about the 

Sixties at all, since I had 

grown ashamed of 

youthful naiveté. At the 
same time, ... I found my- 
self increasingly uncom- 
fortable with both the 
neoconservative scorn and 
the facile nostalgia that have 
typified popular attitudes 
about the Sixties. There was 

a lot more complexity and 

substance to the tumultuous 

radical subculture of that 
decade than a film like The 

Big Chill or a critic like 

Daniel Bell would admit. 

The New Left, after all, grew 

out of problems that still 

plague American society: 
poverty, racism, the arms 
race, the narrow limits of 
participation and_ social 
change feasible through 
electoral politics. What, then, 
was the significance of the 

New Left? 

Democracy Is in the Streets is 
not designed as a pat answer to 
this question. Miller devotes 
himself to telling a story that 
might otherwise have become 
even more obscure than it is 
today — that of the origins and 
development of the New Left. He 
weaves a history of the period 
from the personal stories of key 
SDS members. In contrast to 
Kirkpatrick Sale’s SDS (1973), 
Miller's book avoids an expo- 
sition based on the historical 
stages of the organization itself. 
Instead, he follows the individual 
sagas of a handful of early SDS 
figures through the decade. The 
result is a more accessible, more 
personal, and less partisan book: 
this is an organizational history 
with no organization’s name in 
its title. And ultimately, it sees the 
‘60s whole through the prism of 
SDS. 

Miller’s story, like SDS, begins 
with a group of campus intellec- 
tuals at the University of Mich- 
igan in 1961. We follow them 
through a dramatic series of 
incarnations — as community 
organizers, as campus-protest 
and antiwar-movement leaders 
— until their organization col- 
lapses in sectarian dispute, torn 
between ideologues and nihilists. 
In telling their story, Miller re- 
minds us that SDS was much 
more than a vehicle for Vietnam 
protests and administration- 
building takeovers: it was, at its 
best, central to the social and 
political questioning of its day. 

This, then, is the first book of 
the nascent post-Reagan era to 
attempt what might be called a 


re-revisionist history of the ‘60s: 
you sense that Miller intends to 
restore some of the New Left's 
reputation. Yet he tells the move- 
ment’s story warts and all. The 
epiphanies of antiwar marches 
are here, along with the un- 
focused and endless discussions 
about stopping for red lights. 
Miller gives us a history that can 
be a source both for those who 


' would praise the ‘60s left and for 


those who would damn it. Most 
important, he has provided a 
story that can help those who 
lived through that time — and 
others curious about it — to come 
to grips with its meaning. One 
can be again inspired by the spirit 
in which the New Left was 
launched and by much of what it 
accomplished — and saddened 
by the directions in which events 
and mistakes led it. 

On one level, Democracy Is in 
the Streets is a story of a journey 
that took a small group of clean- 
cut Midwestern college students 
into the eye of a storm almost 
unparalleled in American history. 
‘Many of the details of that 
journey will be new even to those 
who think they are familiar with 
the era — and many of its most 
dramatic aspects involve the 
book’s most intriguing figure, 
Tom Hayden, the student 
journalist turned SDS leader 
turned protest celebrity turned 
California legislator. In some 
ways the book doubles as a 
political biography of Hayden; it 
is through him that Miller — like 
a good documentary filmmaker 
— makes the story of the New 
Left new again. Here was a young 
Catholic kid from Detroit (raised 
in the parish of Father Coughlin, 
the ‘30s right-wing radio preach- 
er) drawn into the organized left 
by way of student journalism and 
the civil-rights movement. Over 
the course of five years he moves 
from drafting an obscure if 
brilliant manifesto of gen- 
erational values (the Port Huron 
statement) to meeting secretly 
with Averell Harriman to advise 
the ambassador-at-large on how 
the Vietnam War might be con- 
cluded through negotiations. In 
1961 he was pulled from a car in 
McComb, Mississippi, and 
beaten for his civil-rights sym- 
pathies; by 1967 he would be 
called into midnight meetings 
with the governor of New Jersey 
for his advice on how to end a 
week of bloody race riots in 
Newark. A year later, he was a 
linchpin of the demonstrations 
that surrounded the 1968 De- 
mocratic Convention in Chicago 
where he - observed that 
“democracy is in the streets” and 
not the convention hall, and 

Continued on page 28 


Classes personally 
ot taught by Mr. J.H. Kim 
eveloped inthe Rastby 
Tuekwondo masters. This rare Morning, noon, 
bin a national reputation weekend classes for men, 
: ocated between Sears and Fenway Park across from the 
Red Cross Building near Fenway and Kenmore T sto 
say! THROWING 
ES 
J Saturday | 
‘sy : = 
| 
' 
| 
| 
= 
| 
2 
4 
§=COLLABORATIO r 
N 
la 


COLUMBUS DAY SALE 
October 


Use your head—don‘'t miss out on great savings. 


Coordinated sheets and comforters by Marimekko. Choose from 


Denim Men & Women 20% OFF 
25% OFF Every single pair of jeans for men and women on the Street Level. four patterns, all available in twin, full, or queen 
50% OFF All summer shoes, Street Level. Twin Flat/Fitted orig. $10 NOW $7.99 
° Full Flat/Fitted orig. $14 NOW $10.99 
Queen Flat/Fitted orig. $18 NOW $13.99 
Pillow (set of 2) orig. $12 NOW $8.99 
P Comforter, Twin orig. $48 NOW $37.99 
Comforter, Full/Queen orig. NOW $47.99 
Women’s Contemporary Sportswear $60 $4 
50% OFF Huge savings on all summer and early fall sportswear for women, 
: Street Level. 20% OFF Organize your closet with Closet Mates storage units and hangers 
30% OFF | Hosiery by Hanes and DIM, assorted colors, sizes and textures, lies A salen: Boxes orig. $4 Ow $2.99 = 
; Street Level. 4-drawer Chest orig. $16 NOW $11.99 
25% OFF All Guess tops for women, Street Level. : Shoe Organizer & a oan uamenes 
25% OFF Selected women's fashions by MEXX, Street Level. 
20% OFF All Lanz nightgowns, Street Level. 
. Hangers: tie & belt rack; blouse & skirt add-on; slack rack; overdoor 
$12 Just $12 for 100% cotton turtlenecks for women. Available in assorted hangers; drip dry; and more. 
colors and sizes, Street Level. Originally priced at $1-4, NOW 79¢-$1.99, Lower Level. 
20% OFF Home Office Organizers m 
Two-Drawer File orig. $15.95 NOW $11.99 
Men’s Contemporary Sportswear One-Drawer File orig. $10.95 NOW $17.99 
75% OFF Huge savings on men's contemporary summer sportswear, Street 
Level. ive orig. $8. 
50% OFF All Calvin Klein belts and socks for men, Street Level. : 
25% OFF Selected MEXX sportswear for men. $74.99 Panasonic Easa-Phone Answering Machine is specially priced. 
25% OFF Selected Part Two sportswear for men. Originally priced at $89.99, Lower Level. 
Bargain Books 
Housewares 50-80% OFF A good read at a great price. The Bargain Book section is on the Fourth 
20% OFF Black and Decker Toaster Ovens. Originally priced at $59.99 and Level. Bargain Books are 50-80% off the publisher's list price every . 
$49.99, NOW $47.99 and $39.99, | ower Level. day! 
20% OFF All Conair personal Hair Care Products. Featuring the Twist 
and Curl Trio, NOW $12.99; and the Vagabond Hair Dryer, NOW InPrints 
$17.99, Lower Level. — ~ 33 25% OFF The Structural Industry Frame of your choice with the purchase of any 
20% OFF Hoimes Air Portable, Whisper Quiet Ultrasonic Humidifer. Originally print or poster at InPrints, Third Level. Frames are available in assorted 
- $49.99, NOW $39.99, Lower Level.. colors, metal, wood or formica. 


All markdowns have been taken off the original price of the merchandise. No rain checks are available. Sale items are good while supplies last. 


B.U. Bookstore Mall 


There’s something more to New England’s largest bookstore. 
660 Beacon Street, Kenmore Square, Boston, 02215 


FREE PARKING MBTA HOURS BOOK ORDERS & 
around the Green Line M-F 9:30-7 pn GENERAL INFORMATION 
corner on to Kenmore Sat. 10-6 pm (617) 267-8484 

Deerfield Street Sun. 12-5 pm MA 800-553-3550 
(two-hour limit) Major Credit Northeastern States 
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SPURIO 


Son of Bork 


year for me. It started out with enormous 

promise. Indictments of higher-ups at the 
National Security Council, the Central Intelligence 
Agency, and the White House loomed. We looked for a 
smoking gun and anticipated a plummeting presidency. 
At the very least we hoped that the smug smile would 
soon be wiped off George Bush’s face as he went down 
in flames — to my personal delight and to the 
satisfaction of those folks who remember Allende in 
Chile and what George and the Boys at the CIA did to 
that fragile democracy. ; 

And that’s not all this year has brought. We've been 
treated to our very own shooting war between the 
Fundamentalists and the Pentacostals, to Jim and 
Tammy and Oral and Jerry on Nightline or Saturday 
Night Live, I forget which. Maybe both. Not to mention 
Gary Hart’s cock and Fawn Hall’s shredder. For a guy 
like me, who just hadn't gotten off on anything since 
Nixon flew into the sunset in 1973, 1987 seemed to be a 
dream come true. 

Then, in June, that bubble burst with Oliver North’s 
testimony and slide show, with Ollie cuts and Ollie 
burgers on the upswing, with so-called reasonable 
analysts arguing that Iranscam had increased popular 
support for the contras, and with chairman Daniel 
Inouye firmly in control of an investigation that was 
going nowhere fast while members of the Select 
Committee actually compared Secord to Winston 
Churchill. I felt dangerously out of touch. When Reagan 
gave America the Cox-sacker Bork as a present in 
recognition of the Constitution’s 200th anniversary, 
well, that was just too much for me to handle. 

So on or about July 4, 1987, Spurious took a sabbatical. 
I spent most of the summer and much of this fall helping 
the liberal establishment distort Bork’s recordin order to 
manipulate public opinion. And I’m proud to have been 
a part of that effort. But I’m sure glad to be back, fans and 
friends. And thanks for all those cards and letters. 
(Okay, thanks for the letter.) 

We've been given a brief reprieve by the Senate, and 
it’s starting to look as though we've won one from the 
Gipper. What with the certainty of Iranscam indictments 
within the next 90 days (which ought to take some of the 
focus off the collegiate antics of the Democratic 
presidential candidates, as the press finally gets some 
hard news), and with Bork about to be publicly 
repudiated for actually saying what we all know Ronald 


N ineteen eighty-seven has been an unpredictable 


Meese won't make the Court. 


Reagan believes, things are looking up. But don’t get 
smug. 

Just wait till you hear whom that sly old president of 
ours has in mind to star in the sequel to the Bork 
nomination. If you hated Bork I, I can practically 
guarantee that you will hate Bork II, debuting soon on 
television stations near you. Watch out for him, folks — 
here comes Son of Bork. 

With Hess finally dead, Spandau prison going condo, 
and Ed Meese unlikely to survive confirmation hearings 
(Can't you just hear our attorney general explaining to 
the Judiciary Committee, “But those allegations were 
never substantiated, and, anyway, I beat the indict- 
ment!’’?), you might think that the Reagan White House 
would be hard-pressed to find someone as “ap- 


propriate” for the Supreme Court as Judge (not Justice!) 
Bork. Think again. 
The temptation to cast an unknown player will be 
. strong, maybe too strong for the White House to resist. 
Unless Howard Baker is truly stupid, Reagan won't 
nominate ex-senator Paul Laxalt (M-Nevada) (“M” is for 
mob), though that would sure be fun. Reagan’s pal Paul 
supported Baker for chief of staff (prompting some 
conservatives to question Laxalt’s commitment to right- 
wing causes; after all, Baker voted for the Panama Canal 
Treaty), but his popularity with the president just won’t 
be enough to do the trick in the Senate. Paul is best 
remembered for his role in Godfather II, and I suspect he 
still feels he owes the Corleone family for their help in 
Continued on page 20 
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Casey 


Continued from page 10 
did by reflex — playing a subtle 
covert game. 

It’s worth noting that Wood- 
ward's book, even as it criticizes 
many aspects of CIA operations 
and purports to make startling 
revelations, accepts at face value 
a couple of key facts. The first is 
that the CIA has historically had 


- a problem in recruiting and plac- 


ing agents within the Soviet bu- 
reaucracy; time and again, 
Woodward records Casey's frus- 
tration at not being able to place 
a source close to the Soviet Polit- 
buro, at the agency’s repeated 
failures to provide Reagan and 
others with key “human source 
intelligence” from inside the 
Kremlin. The second, repeatedly 
stressed, is the existence of sharp 
disagreement within the CIA 
about Soviet military prowess 
and the state of the Soviet econ- 
omy — a disagreement caused 
by a lack of pertinent infor- 
mation. 

Woodward makes these points 
as a way Of illustrating the CIA’s 
shortcomings; presented as revel- 
ations, they are surrounded by an 
aura of truth. But what if they are 
not true? If the CIA in fact has 
penetrated the Kremlin — if it 
indeed has access to the most 
closely held Soviet secrets — 
there is no better cover for such 
an intelligence operation than the 
flat-out assertion that it does not 
exist, presented by America’s 
premier investigative reporter. If 
Casey and the other CIA 
operatives Woodward spoke to 
were bent on protecting such an 
operation, all the other infor- 
mation they presented him with 
— the intriguing anecdotes, the 
tittle-tattle about foreign leaders, 
even the grudging confirmation 
of the damage the agency sus- 
tained in the Walker and Pelton 
spy cases — would be worth 
giving away. 

None of this is to “suggest that 
Woodward was shoddy in his 
reporting — quite the opposite, in 
fact. He spoke to many people, 
inside the agency and out, and he 
researched the public record 
thoroughly. But in doing so, he — 
like any reporter — rendered 
himself vulnerable to a 
phenomenon known in_ in- 
telligence circles as “blow-back.” 
In essence, blow-back is the 
process by which American 
propaganda and disinformation, 
planted in the foreign press, is 
picked up by the American press 
and academics, and eventually 
comes to be universally accepted 
as objective truth. Woodward in 
fact catalogues some examples of 
blow-back. His most striking case 
is his tracing of how the assertion 
that the Italian Red Brigades and 
other terrorist groups are directly 
supported by the Soviet Union — 
an insinuation originally planted 
by the CIA in an Italian news- 
paper — was picked up by 
journalist Claire Sterling in her 
influential book on terrorism, 
accepted as truth, and eventually 
stated as gospel in speeches by 
both Reagan and his former 
secretary of State, Alexander 
Haig. In that case, CIA disin- 
formation blew back into the 
pronouncements of the nation’s 
top leaders. By the same token, 
there is no way to be sure that 
other agency disinformation, per- 
haps quite a bit of it, did not blow 
back into the pronouncements of 
Bob Woodward. 

That argument is perhaps over- 
ly complex, almost paranoid. But 
intelligence is a complex game, 
one that rightly breeds suspicion 
bordering on paranoia. From 
what Woodward tells us in Veil, 
Casey was a master of that game 
— aman whose relationship with 
the truth was not one of re- 
verence but one of utility. In life, 
Bill Casey was a man perhaps to 
be admired but never to be 
trusted. In death, there is no 
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Continued from page 14 

covering up that ugly business 
with that young girl. But his 
nomination fight would sure be 
fun to watch. Remember, Laxalt 
couldn’t even stand the scrutiny 
of a Senate race, and as I 
observed before, the Ed Meese 
defense of “But you have no 
proof, and, anyway, I was found 
innocent of the charges,” 
probably wouldn’t wash with the 
American people, though I’m 
sure some senators would find 
room in their hearts to vote for 
him. But certainly not 51 of them. 

Senator Orrin Hatch (R-Utah) is 
out. Although he and Bork share 
a similar philosophy, Hatch has 
never served on any state or 
federal bench, and the American 
Bar Association would probably 
have trouble with a justice who 
has never practiced law or heard 
a case. 

Senator Howell Heflin (D- 
Alabama) is out. Because he 
voted against Bork on the com- 
mittee, it is unlikely that Reagan 
will nominate him. Although he 
certainly is a true conservative in 
the worst Southern tradition, 
Heflin is not as stupid as he 
seems (which would be a tough 
trick for anyone). “When in 
doubt, don’t” has been Heflin’s 
refrain. And I’m glad he didn’t 
vote for Bork. But if everyone 
were to apply Heflin’s criteria to 
political choices, there would be a 
marked decrease in voter turnout. 
And between you and me, | 
suspect that Heflin voted against 
Bork because the sucker wears a 
beard, taught at Yale, and was a 
Marxist in his youth. Or else 
simply because Heflin can count 
and understands that, however 
much he might wish things were 
otherwise, black Americans can 
and do vote in Alabama. Which is 
one of the best things you can say 
about that state. 

I'd prefer no new justice to any 
Reagan appointee, and it is 
possible and not unprecedented 
that we could go a year or more 
with a vacancy on the Court. 
Because there is no guarantee 
that a Democrat will win the 
White House, it’s likely that 
some Republican will end up 
making the nomination anyway. 
But since no Republican nomi- 
nee could be worse than Rea- 
gan’s choice, postponement is a 
gamble I’m willing to take. 

But no matter how much I'd 
prefer inaction, delay is not in the 
cards. Senator Joe Biden (D- 
Delaware) seems prepared to 
confirm a new justice. He has had 


- a chance to look at the White 


House’s “short” list of possible 
nominees and has said that about 
half of them would pass through 
the Senate like a “hot knife 
through butter.” I’ve seen the list 
myself, and trust me when I say 
that, whether it is Clifford 
Wallace of San Diego, Patrick 
Higginbotham of Dallas, Pasco 
Bowman of Kansas City, Roger 
Miner of New York, or Ralph 
Winter of New Haven, there ain’t 
a liberal or a moderate in the 
pack. (One anonymous dreamer 
mused that it would be wonder- 
ful if some Justice Department 
flunkie submitted Judge A. Leon 
Higginbotham, a black liberal 
judge from the Third Circuit 
Court of Appeals in Philadelphia 
instead of Patrick E. Higgen- 
botham of Dallas, but not even 
the Reagan administration is that 
incompetent.) 

The next nominee will be an 
ultraconservative who is not as 
outspoken as Bork and who will 
attempt (unsuccessfully, I hope) 
to give only his name, rank, and 
serial number, like Antonin 
Scalia did. But that probably 
won't be enough for some 
senators. Thanks to these 
nomination hearings, most 
senators have actually come to 
feel involved in the process, and 


spotlight or the rush. 

_ Although I personally would 
prefer Harvard’s Larry Tribe or 
New York’s most progressive 
judge, Bruce “Turn Them Loose” 
Wright or the former and recently 
recalled chief justice of Cali- 
fornia, Rose Bird, or even Judge 
Wapner to any probable Reagan 
nominee, I’m not likely to be 
consulted by the White House. 
But I do have this advice for the 
Democratic leadership of the 
Senate: if you are going to 
approve any Reagan nominee, | 
think I.know what criteria you 
should use. 

A careful actuarial analysis is in 
order this time, not an ideological 
one. Forget their judicial record, 
as they certainly will. Disregard 
their writings or expressed 
opinions, ignore even their sworn 
testimony. Forget about the pan- 
els of expert law professors and 
law-school deans. Convene a 
panel of medical experts and 
insurance-company statisticians. 
Then pick a smoker who likes red 
meat and skydiving. Find us a 
judge who never wears seatbelts, 
who drives drunk, and who 
comes from a family with a 
history of heart disease. Find us 
someone old and preferably in ill 
health. And if the probability is 
that he or she might kick off 
under a Democratic president, go 
for it. It’s probably the best we 
can do. O 
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want her pianning my strategy,” 
says one long-time Democratic 
operative who has worked with 
Estrich before. Although another 
veteran of presidential politics 
concedes that Estrich’s appoint- 
ment will improve the campaign 
staff's morale, he nevertheless 
has doubts about the wisdom of 
putting her in charge. “What she 
does is reassure a hard-core 
group of Sasso recruits that there 
isn’t going to be any major 
changes too quickly,” he says. 

“But they are in total turmoil. 

They are bleeding from the ears 

and the nose. She just doesn’t 

answer their problems. She is not 

a solution for what they have on 

their hands.” A professed Estrich 

fan, former Democratic National 

Committee communications di- 

rector John Floresu, now produc- 

ing a David Frost series on the 

presidency, offers this caveat: “I 

don’t know if she really has a 

national reputation. I think it 

would have served the governor 

to have somebody with a national 

name.” New Hampshire De- 

mocratic Committee chairman Joe 

Grandmaison says the campaign | 
will have to adjust if Estrich is to 

succeed. “I am not willing to say 

she can’t do it, but going in, she 

obviously does not have the same 

hands-on managerial ience 

that John had,” he says. “But that 

is neither good or bad as long as 

the campaign recognizes it.” The 

campaign seems to: last week, 

Dukakis insiders were reportedly 

reassuring dubious Democratic 

political insiders with promises 

that the new national political di- 

rector would be someone with 

that type of reputation and ex- 

perience. 

On the other hand, as Ruben- 
stein found out in 1980, Estrich 
should never be underestimated. 
Although she has never under- 
taken a political job of this 
magnitude, her track record is 
superb. “She is one of those 
eclectic people who can be 
thrown at anything and do it,” 
says Joe Trippi, Missouri Con- 
gressman Richard Gephardt's 
deputy campaign manager, who 
has worked with Estrich in the 
past. “I don’t remember her ever 
failing at any position she has 
been in.” 

Certainly she has played an 
i past Dukakis 
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campaigns. She is close friends 
with both John Sasso and field 


director Jack Corrigan, who 
together recruited her into the 
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nedy campaign. Deputy Welfare 
Commissioner Tom Glynn, a 
Dukakis strategist, says it was 
Estrich who put together 
Dukakis’s positions on crime in 
1982. That package of initiatives 
— a call for more state funding to 
allow for more beat cops and 
equipment, for presumptive 
sentencing, for a_ victims’-as- 
sistance program, and for more 
secure beds for juvenile offenders 
— helped Dukakis move the 
crime debate beyond the highly 
charged wrangle over the death 
penalty and thus blunt Ed King’s 
charge that Dukakis’s anti-death- 
penalty stance made him soft on 
crime. In this campaign, Chief of 
Operations John DeVillars credits 
Estrich with helping plan 
strategy for Dukakis’s August 
debate with Gephardt, which 
was widely perceived as a success 
for the governor. 

Glynn argues that Estrich is 
uniquely fitted to her new role. 
“The fundraising and the field 
organization are under control,” 
he says. “Between now and the 
Iowa caucuses, the key thing that 
is going to determine Michael's 
effectiveness is issues.... What 
needs to be focused on are the 
debates, staking out positions, 
laying out the Dukakis «agenda. 
On that kind of stuff, Susan has 

“more experience than probably 
anybody else in the country.” 
Estrich agrees: “If there is one 
area of campaigns I know up, 
down, forward, or backwards, it 
is the issue side.” 

What remains to be seen is 
what will be done. Estrich says 
she sees no need to change what 
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Dukakis operation after the Ken- 


Dukakis has been doing. “Any- 
body who knows Michael 
Dukakis knows he has very 
strong positions on the issues 
developed over long periods of 
time,” she says. But that’s an 
assumption that has always ap- 
peared more self-evident to 
Dukakis supporters than to 
others. “Anybody who knows 
Michael Dukakis” is the operat- 
ive phrase — and a campaign, of 
course, is about introducing the 
candidate to those tens of 
millions for whom he represents 
little more than the latest De- 
mocratic long-distance runner to 
aim a gun at his foot. So far, the 
governor's reputation is not 
necessarily for substance. In late 
August, for example, Des Moines 
‘Register political columnist 
David Yepsen noted that 
Dukakis’s talk of repeating the 
Massachusetts “economic mir- 
acle” sold well in hard-pressed 
Iowa but “knock that plan from 
underneath Dukakis and there is 
little left.” And at least in Iowa, 
there’s a growing undercurrent of 
complaint that Dukakis offers 
few specifics on important issues. 
That's why Estrich’s contribution 
to the Kennedy campaign could 
be so instructive: in one of her 
best remembered roles, she took 
a candidate who had bungled his 
original leadership theme and 
helped him revitalize his cam- 
paign by crafting a sharp 7" 
on the issues. 
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Continued from page 3 
Furthermore, Bork’s view 
would give no protection to more 
indirect “political” speech, such 
as literature or other forms of art. 
“It is sometimes said,” he ad- 
mitted in his Michigan speech, 
“that works of art .. . are capable 
of influencing political attitudes. 
But ... [they] are not on that 
account immune from regula- 
tion.” Such a view is a clear 
invitation to literary censorship. 

How a man so out of step with 
virtually everything the Supreme 
Court has been saying about free 
speech during this century could 
be nominated to a lifetime seat on 
that Court might be a mystery to 
anyone who did not know 
Ronald Reagan and Edwin 
Meese. And how such a man 
could be presented to the Senate 
Judiciary Committee as a “main- 
stream conservative” jurist is 
even more baffling. It is no 
wonder that Bork aroused the 
vociferous opposition of liberal 
and conservative jurists alike, 
Northerners as well as South- 
erners, “strict constructionist” as 
well as “activist” legal scholars. It 
is no wonder that Bork generated 
such passionate opposition 
among citizens who do not nor- 
mally concern themselves with 
the fine points of constitutional 
law. After all, even school kids 
understand that they are allowed 
to.say or believe what they want 
because “‘it’s a free country.” This 
simple truth is samething that 
Robert Bork, on a fundamental 
level, did not and does not appear 
to understand. 

Bork’s supporters seem to be 
suffering from a serious lack of 
what the shrinks call “reality 
testing.” The Boston Herald edi- 
torialized — shortly after the Ju- 
diciary Committee had rejected 
the nomination — that “Bork’s 
crime, it seems, was that he was. 
a conservative jurist who refused 
to.assure his inquisitors that the 
liberal twisting of the Constitu- 
tion over the last five decades 
would continue.’’ Neo- 
conservative commentator and 
sometimes intellectual crackpot 
Norman Podhoretz wrote a 
vituperative piece in which 
he wondered how the nation’s 
law professors (40 percent of 
whom bothered to sign a letter 
opposing the nomination) could 
let down their colleague. 

Continued on page 24 
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To these professors, wrote 
Podhoretz, “the overriding con- 
sideration is supposed to be a 
judge’s knowledge of and respect 
for the legal process itself. How 
then could they in all conscience 
turn on an acknowledged master 
of judicial craftsmanship like 
Bork?” 

The answer to Podhoretz’s 
anguished question is simple: 
smarts ain’t enough. One has to 
ask an additional question: to 
what end are those smarts to be 
directed? 

And in any event, after Bork’s 
three days on the witness stand at 
the Judiciary Committee hear- 
ings, there is some reason to 
suspect that the Herald's 
characterization of him as “the 
most brilliant legal scholar this 
country had produced in 20 
years” was a bit overstated. Bork 
is probably the most brilliant 
advocate for his brand of judicial 
“conservatism,” but that is be- 
cause his views are so far off-base 
that he has the field virtually to 
himself. I'll bet that back when 
Robert Bork — in earlier stages of 
his political evolution — was a 
socialist, and later a New Deal- 
style progressive, no one ever 
said he was the “most brilliant 
legal scholar” in the country. 
Bork created a very small pond 
and became the biggest — if not 
the only — fish in it. 

The illusion of brilliance, how- 
ever, is hardly a reason to put the 
man on the Supreme Court. Bork 
lacks the most fundamental re- 
quirement for the job. He does 
not believe in the American 
system of limited government 
and “natural” rights and liberties 
embodied in the Constitution. 
Americans, it seems, are a bit 


more attached to their liberties 
than had widely been assumed. 
Public-opinion pollsters have for 
some time moaned and groaned 
over the small percentage of 
people who respond affirmative- 
ly to such questions as “Do you 
think someone has the right to 
call for the violent overthrow of 
the government?” A_ negative 
answer to this question has been 
interpreted as a general lack of 
support for free speech. And the 
betting was that if the Bill of 
Rights were put to a vote today, 
nearly all the amendments would 
go down to defeat. Few politi- 
cians in recent memory have seen 
fit to run on a platform that 
elevated “law” over “order” or 
citizens’ liberties over gov- 
ernmental power — notwith- 
standing all that hypocritical Rea- 
ganite nonsense about “getting 
government off the backs of the 
people” by failing to enforce 
regulatory schemes like the 
Clean Air Act. 

But those pollsters must have 
been asking the wrong questions. 
When it came down to whether 
Americans were prepared to ac- 
cept a Borkian view of their 
freedoms and of the role of the 
courts in protecting them, the 
answer was a resounding no. It is 
a lesson that Bork, Reagan, 
Meese, Podhoretz, and others 
may take a long time to under- 
stand. Perhaps they'll get the 
point in time for the bicentennial 
of the Bill of Rights, in 1989. O 
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market lately have remained ob- 
scure, Hite — who is thin, has 
good cheekbones, and has pub- 
lished two big sex books — is 
something of a celebrity. So her 


theories on the relative goodness 
of women and rottenness of men 
attract the attention of almost 
every major publication and 
network-TV camera in the coun- 
try. The latest Hite report made 
the October 12 cover of Time 
magazine two weeks before it hit 
the bookstores. And the author 
herself has been on TV more 
often than most presidential can- 
didates. She even showed up on 
ABC’s 20/20 to warn the men of 
America that “we are going to 
leave you” unless they heed her 
advice to be more attentive to 
women’s needs. 

The most irksome thing about 
Shere Hite, though, is not her 
data or her celebrity or her 
gorgeous cheekbones. It’s her 
explanation of why so many 
women stay where they are, 
given that they are so miserable 
in love and marriage. Women, 
contends Hite, are “caught be- 
tween an anger that wants to 
make them leave and a longing to 
create love.” In the world accord- 
ing to Hite, men fight against 
women’s rights. They harass. 
They drive their wives into the 
arms of other men. They 
wouldn’t know a sensitive emo- 
tion if it were a fly ball hitting 
them in the nuts. Women, on the 
other hand, are victims. We are 
people who long to, but can’t, 


create love. Give me a break. This’ 


is one of the most sexist conten- 
tions I’ve come across since 
Freud’s invention of penis envy. 

Now, I do not disagree that 
women tend to be better at 
paying attention to relationships, 
and to the emotive side, the 
family side, and the people side 
of life. The nicer among us 
remember birthdays, try to in- 
clude people in conversations, 
ask more questions, and interrupt 
people less frequently than most 
men do. We’re more cooperative 
and less competitive, starting 


from the time when we're little 
girls learning to play games in 
exclusive groups of twos and 
threes. We have rich rela- 
tionships with one another that 
encompass more interests and 
more aspects of our lives than 
most men’s relationships seem to. 
(Maybe men talk to each other 
about their deepest emotions and 
their conflicts and fears when 
women aren't around, but I don’t 
think so.) 

Men, on the other hand, tell 


‘ better jokes. They get rid of the 


mousetrap after it mangles its 
prey, drive after dark when both 
of you are tired, tend to take more 
risks on the job, and — because 
they need a lot of people to play a 
pick-up baseball or football game 
— get used to including, if not 
tolerating, most people who hang 
around them. Men, as a rule, can 
certainly be loud and obnoxious, 
but, as a rule, they are not catty. 

To be sure, some men are 
schmucks. Some women — 
particularly those who think 
they're better off with a rotten 
man than with no man at all — 
are fools. I think a lot of foolish 
women answered Shere Hite’s 
questionnaire. 

And a lot of foolish people are 
going to pay attention to the Hite 
study. For one thing, it’s got the 


kind of data that reporters, politi- | 


cians, pundits, and class valedic- 
torians dip into when they want 
to make a point about how we're 
all going to hell in a handbasket. 
The Hite report has it all: failing 
marriages, tormented spouses, 
mental cruelty. I can see it serving 
the same function as the assertion 
that “one in two marriages ends 
in divorce” did before it was 


.discredited. (That statistic showed 


up everywhere, starting just 
after the Census Bureau an- 
nounced there’d been 1,213,100 
divorces, as compared with 
2,422,000 marriages, in 1981. 


That’s one divorce for every two 
marriages. For that year. What 
the statistic ignored are all the 

ple who were already married 
before 1981 and didn’t get 
divorced.) 

Hite III is also filled with the 
sort of self-pity, self-importance, 
and exaggerated emotion of 
which middle- and _ upper- 
middle-class educated Americans 
born after World War II are so 
fond. Perhaps the most 
privileged people in the history 
of the world, we Americans are 
also perplexed and burdened by 
the pitfalls that accompany the 
rewards of our highly evolved 
society. Women have gained en- 
tree to most of the workforce and 
have found that work is hard — 
particularly if you work and try to 
raise a family. Men participate 
more in raising children and find 
it can be trying and difficult. This 
becomes the stuff of therapy 
sessions, of books, of television 
programs, and of much 
kvetching. Why is it, though, that 
people find it surprising that 
throwing out the traditional 
male-as-breadwinner/female-as- 
homemaker roles creates uncer- 
tainty in marriage, that trying to 
work out a new way for the sexes 
to relate to each other takes a lot 
of work? 

’ It may_be time for another kind 
of report on the relationship 
between American women and 
American men, one that looks 
seriously at how both sexes have 
struggled and grown — and for 
the most part concurrently — 
since those not-so-long-ago days 
when a man never set foot in the 
kitchen and a woman never 
ventured out of it. The results 
may not make the cover of Time 
or propel the author onto the 
talk-show circuit, but they will be 
much more honest and useful 
than those trumpeted in the 


Hype report. 0 
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An open letter for William O. Taylor, 
Publisher of The Boston Globe 


Dear Mr. Taylor, 


For the past four months the Boston Globe 9+ et se 
Association has tried to negotiate a fair, reasonable contract for 
its 1200 members. We are compelled to bring the following facts 
to your attention: 

he Boston Globe produces 98 percent of the profit of 

Affiliated Publications. Since the time of our last contract the 

_ profitability of Affiliated has been phenomenal. Comparing the 
second quarter of 1987 to the same period in 1984, after-tax 
profits have grown by 104 percent. Total after-tax profits for 
Affiliated for the second quarter of 1987 alone were over $74 
million. Yet you are offering ta employees a raise of less than 
14 percent over the life of a three-year contract, an increase in 
the payroll of less than $2 million a year. And adding insult to 
injury, this offer comes at a time when the inflation rate is more 
than five percent. The consensus of most economists is for 
inflation to remain at this level for the foreseeable future. 

The Globe pays only 20 percent of its employees’ medical 
costs. This figure is far below the average most businesses pay, 
and the lowest of any major newspaper in the country. Yet you 
are offering to increase your payment by just over $10 per 
employee for each year of the contract. 

wo-thirds of the money in the BGEA pension fund is money 
that was diverted from the pockets of our membership. Why 
can’t our members have the benefits they deserve? 

Mr. Taylor, how can you reconcile your liberal editorial polic 
with this geen conservative and morally reprehensible benefit 
policy? As you have said so many times in your reports to the 
stockholders, “We owe it all to our employees.” How can you 
deal so unfairly with the people who made the Globe the 
outstanding newspaper it is today? 

When you return to the bargaining table, we hope you will 
reconsider your stand on these issues. Remember what your 
employees have done for you and for this newspaper? 


Sincerely yours, 


Negotiating Committee 
Boston Globe Employees Assocation 


Anne T. Corcoran, President Julia Reardon, Bylaws secretary 
Robert Jordan, Vice president Ray yg oe Executive Committee 
Lee Schlesinger, Treasurer James L. 

Joseph Marois, Recording secretary 
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Harlem Blues | 
and Jazz Band 


a New York based jazz group of national 
and international acclaim. 


Tickets are $18 and $22 and may be 
- purchased at the Lowell Auditorium 
or any Ticketron outlet throughout 
New England. (Tickets in Boston may 
be purchased at the Berklee 
Performance Center.) 


For other ticket information, call: 
In Lowell 454-2854 or 454-2299 


In Boston toll free 1-800-382-8080 


This show is for the benefit of the N.E.A.C.-N.A.A.C.P. 
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BEFORE YOU BUY A WOOL MATTRESS PAR MAKE SURE YOU'RE NOT BEING FLEECED! 


OUR EXCLUSIVE 100%. CHANCO'WOQL: 
WUNDERQUILTS ARE MADE OF WWEGHANICALLY 
> (CRIMPED NEW ZEALAND. WOOL, ARIBER OF SUCH 
ENHANCED LOFT THAT [T HAS THE ABILITY TO 

SPRING BACKINTO SHAPE TIME AND TIME AGAIN. 
OUR WUNDERQUELT ACTS AS A-COMPORT LAYER 
PROVIDING A RESIJENT CUSHION THAT RELIEVES 

PRESSURE ON SHOULDERS. KNEES, AND HIPS OTHER 


THE ULTIMATE Cc 
SLEEP SURFACE. WOOL SURES 
MEDIUM-FIR} COTTON CO 
MADF. WITH 00% CHANCO RESILIENT LA 


100% WOOL — — CH, 
SUNDS THE 
WITH A 
OF 


OOL FILL: 1S THE COMF* ORT THIS 
LIG HTEST DHE Me NOT'AS FIRM AS THE 
SILIE! HE ON_AND LIGHTER 


THE COOLEST IN MOV! 
ne $165 Full $180 Queen $195 


THE SUMMER, 
Twin $345 Full $375 Queen $395 


OUR GHANGO WOOL 
COMFORTER WARM AS DOWN, 
ONLY BETTER 

SALE TWIN $90 FULL/QUEEN $105 


MATTRESS PADS'CAN ONLY DREAM ABOUT GIVING: 
YOU THE RESILIENCY AND COMFORT OF OUR 
CHANGO. WOOL WUNDERQUILT, THE MOST 


IMPORTANT ACCESSORY FOR YOUR PUTON OR ANY 


THER SLEEP SURFACE: 
LIGHTWEIGHT AND RESILIENT FOR FOR YEARS OP - 


CONTINUED USE AND COMFORT, 


COTTON/FOAM THIS 190% om OUR 


MEDIUM-FIRM FUTON OFFERS PIRMEST MATTRESS. THIS 
ALTERN ATE} LAYERS OF HIGH FUTON ATES With THE BEST 
DENSITY FOAM & SOTTON FOR EXTRA FIRM SUPPORT 
BATTING. THIS & FUTON \.ND YEAR ROUND COMFORT 


Ww .? RECOMMEND FOR A SALE Twin $89 Full $99 Queen $109 


Twin $105 Full $135 Queen $145 


\\ MANUFACTURER OF FUTONS.& OTHER NECESSITIES SINCE 1978 


269 HUNTINGTON AVENUE ti PLEASANT STREET 
BOSTON, MASS NORTHAMPTON. MASS 
617-266-6954 413-584-2445 


2° PLEASANT STREBT 
WORCESTER, MASS 
617-753-5333 


PROVIDENCE. RI 
401-351-7616 


2939 WICKENDEN STREET 
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Canon Cartridge Quality: good-bye 


service blues. 


No mess, no downtime. You’re the service- 
man for normal maintenance on anything 
that can run out or wear out. Just pop in 
another Canon personal copier cartridge, 
when the toner runs out or there’s a prob- 
lem with the drum or developer unit. Now 
you're good for the next 2000 copies! 


Canon: six colors, any paper. 

You can also change colors with the same 

simple switch of a cartridge. Canon PC’s 

are the only ones to offer you choice of 

black, brown, blue, light blue, red or 

- green. On almost any paper - label to let- 
terhead, transparency to business card. 

From small office to bus family, Canon 

cartridges offer incredible versatility. 


Canon: up close and personal. 

Whether it’s on the counter in the store, 

in the conference room at the office or on 
the desk in the den, the Canon PC is light- 
weight and a miser on space. 

Considering the cost and ease of operation, 
you might want several for many purposes. 


if 


Canon desk-top, practical affordability: 
it’s all in the family. 

Each personal copier fits a different need. 
And each is the best. you can bes: 


PC-10 is so simple it 
doesn’t even 
have a copy start 
switch. And you still get a 
flawless copy, in just seconds! 
PC-14 feeds without 
a cassette; makes 
a 8 copies a minute 
and_up to 19 automati- 
cally ( On almost any type of paper. 


that 
ols up 


Home or office, make Canon your line. 


Canon 


to 100 sheets. 


PC-25 comes with 
enlargement/reduc- 
tion capabilities; 
takes up to 10’ x14” 


Personal cartri ing. legal-size originals; and has an optional 
ah and i five-bin PC mini sorter on some models. 
For the Canon Dealer nearest you call: 
1-800-327-8268. 
Dealer Inquiries Welcome. Call: 


-1-800-EASTCO8 
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’60s 


Continued from page 12 
where he adopted disguises to 


confuse Chicago police tails who. 


openly threatened to kill him. 
Such stories help drive Miller's 
book (as does our almost 


‘prurient, Big Chill interest in. 


finding out where those student 
radicals are in the ‘80s). But Miller 
‘is after something much larger 
than personality portraits. (He 
mentions only in passing that 
Hayden would wind up 

Jane Fonda; the break-up of his 
first marriage, in 1963, is handled 
in a few sentences.) Hayden most 
interests Miller for symbolic 
reasons, as the quintessential 
regular American kid drawn to 
radical politics because of his 
belief that somehow democracy 
was being subverted — by Jim 
Crow, by the arms race, by the 
lack of voter participation, by the 
persistence of poverty despite the 
explosive economic growth of the 
‘50s. This is what was new, says 
Miller, about the New Left. It was 
a homegrown American move- 
ment, spawned, in the 
memorable opening lines of Hay- 
den’s Port Huron statement, by 


the “people of this generation, - 


bred in at least modest comfort, 
housed now in universities, look- 
ing uncomfortably to the world 
we inherit.” Whatever the 
previous political experience of 
some SDS figures, whatever the 
sectarian alliances with which it 
began, there was an essential 
innocence about this crucial rad- 
ical organization as it began. 

But innocence is not the only 
quality Miller would remind us of 
in taking stock of the era. He is at 
pains to debunk the notion that 


the “60s left was a bunch of 


sloganeering know-nothings. 


_ The SDS of the early ‘60s was a 


group of young intellectuals dis- 
tributing not bumper stickers but 
reading lists (Camus, C. Wright 
Mills, Vance Packard, John Dew- 
ey) — and wrestling with prob- 
lems of democracy. When, in the 
summer of 1962, it convened in a 
rural retreat owned by the United 
Auto Workers in Port Huron, 
Michigan, it committed to paper 
not a series of slogans but a vision 
of what democracy had become: 


world tumbles toward the 
final war, while men in other 
nations are trying desper- 
ately to alter events, while 
the very future qua future is 
uncertain — America is 
without community impulse, 
without the inner momen- 
tum necessary for an age 
when societies cannot suc- 
cessfully perpetuate them- 
selves by their military 
weapons, when democracy 
must be viable because of its 
quality of life, not its quanti- 
ty of rockets.... The very 
isolation of the individual — 
from power and community 
and ability to aspire — 
means the rise of a democ- 
racy without publics. ... The 
vital democratic connection 
between community and 
leadership, between the 
mass and the several elites, 
has been so wrenched and 
perverted that disastrous 

‘policies go unchallenged 

time and again. 

This was, recall, two years 
before the Gulf of Tonkin. 
Neither was Port Huron (which 
Miller reprints, in its entirety, in 
an appendix) the only important 


early SDS document. The 1963 


America and the New Era, writ- 
ten largely Sy Richard Flacks 


_ (whose sul equent career as a 


sociologist would include study 
of the ba <grounds of New Left 
members) seems equally pres- 
cient today. The nation’s stan- 
dard of living, wrote 1g: 
would be threatened by “ 

emergence of powerful Ba 
petitive states across the world.” 
Moreover, “massive military su- 
periority could not be applied 
effectively to the new political- 
economic and guerrilla-military 
forms of conflict,” and the “tra- 
ditional keys to US power and 
prosperity — an open frontier for 
markets and investment, and an 
expanding mass-production 
economy putting men to work — 


were becoming impossible to. 


maintain.” 
The idea of expanding citizen 
participation in the American 


‘democracy as a step toward 


addressing our problems was not, 
in Miller's telling, a naive scheme 
designed to subvert the Constitu- 
tion’s preference for representa- 
tive government (as a recent Wall 
Street Journal op-ed piece as- 
serted on the occasion of Port 
Huron’s 25th anniversary). It 
was, rather, part and parcel of the 
American progressive tradition 
that had produced direct election 
of senators and the initiative and 
referendum powers of the 
citizenry. SDS was itself begun as 
a student chapter of the League 
for Industrial Democracy, whose 
leaders had once included Jack 
London and Upton Sinclair. The 
early SDSers were struggling 
with the same dilemmas of 
democracy, notes Miller, that had 
bedeviled Walter Lippmann in 
the 1920s, as he sought to rec- 
oncile a democratic form of gov- 
ernment with the power of elites. 


The subtext again of + Miller's 
story: the early student radicals 
were serious and smart. 

They were also not intent’on 


“lifestyle” experiments and the 
_general hedonism that would 


later be ascribed to the ‘60s left. 
At an SDS community-organiz- 
ing project on Cleveland’s poor 
Near West Side, the request of 
one couple to spend a weekend 
alone occasioned long debate. 
There was work to be done. The 
same impulse that inspired Jane 


_Addams to live among the Chi- 


cago poor in the 1890s was at 
work here. Addams believed that 
a joining of the affluent and the 
poor helps hold the social fabric 
together. So did SDS, though it 
fought for increased welfare pay- 
ments instead of public parks and 
kind s. Again, there were 
old and honorable American im- 
pulses at work in this New Left, 
no matter how awkwardly ex- 
pressed by the SDSers. (“Stu- 
dents and poor people make each 
other feel real,” asserts Hayden.) 

Miller, however, does not hide 
the jinconsisténcies and un- 
foreseen consequences of this 
well-meaning, serious move- 
ment. We see those Cleveland 
community organizers working 
on behalf of the poor but also 
engaged in half-serious competi- 
tion with their counterparts in 
other cities to see who could 
produce the lowest food bills. We 
see the gulf between these in- 
tellectuals-in-action and the dis- 
enfranchised they hoped to enlist 
as newly activist citizens. And the 
idea of 
would grow only more problem- 
atic as the movement grew. At 
the beginning of the ‘60s, Tom 
Hayden (like other activists) was 
formulating a sort cf American 
existentialism, in which analysis 


of society and direct confronta- 


intellectuals-in-action 


tion - with political experience 


(bearing witness to injustice).re- 
inforced each other. By decade's 
end, Hayden himself would be 
confronted by younger, angrier 
figures who held that action was 
all the movement required. That 
kind of “philosophy” would be 


characteristic of the Weathermen, 


the splinter group whose bomb- 
ings and trashings represented 
the SDS twililght. 

Miller frames his recitation of 
these developments with 
trenchant observation. 
his key insights is that the New 
Left implicitly assumed that the 
American liberal establishment it 
lambasted would remain per- 
manently in power, and could be 
made a vehicle for distributing 
wealth and power more 
equitably. In some ways, this was 
a movement of children calling 
on their parents to get their house 
in order; that it helped spawn the 
voter backlash which was essen- 
tial to the rise of Ronald Reagan is 
its supreme irony. Miller dogged- 
ly tracks the concept of 
“participatory democracy” as it 
becomes caricature: the SDS or- 
ganizational distaste for leaders 
made for endless meetings and 
unanswered mail. Leaders of the 
group, like Hayden, could not 
acknowledge their own aspira- 
tions lest they be seen (by them- 
selves as well as others) as 
inauthentic, immoral. It is, then, 
no surprise that the New Left 
produced few public figures with 
staying power — and that SDS, 
ultimately, would be taken over 
by the rigidly ideological 

ive Labor Party, ready to 
fill the leadership void and to 
lead the organization to oblivion. 

“We ended the war, toppled 
two presidents, desegregated the 
South and broke other barriers of 

Continued on page-30 
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Continued from page 28 

discrimination,” marvels Hayden 
(with no small overstatement) in 
retrospect. “How could we ac- 
complish so much and have so 
little in the end?” Miller clearly 
mourns as he tells the story of the 
SDS descent into radical bravado, 
seeing itself as a vanguard that 
would “bring the war home,” 
convinced that revolution (of the 
vaguest contours) might soon 
come. He mourns too the societal - 
overreaction — epitomized by 
the Chicago police at the 1968 
Democratic Convention — to the 
challenge posed by SDS. (“You 
get driven into a corner and you 
react like an animal,” observes 


: ITS EASY TO WIN. 
Just write on a postcard “Celtics now on WEEI 590 AM.” 
Include your name, address, and phone number and mail 
it to WEEI, 4450 Prudential Tower, Boston, MA 02199. 
Then beginning October 13th listen to WEEI every week- 
day at 7:50 AM. If your name is selected call931-1590 


GRAND PRIZE: 
#9988 CHEVROLET BERRETTA 
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within 59 minutes and claim the daily prize- a pair of 
Celtics tickets or an autographed basketball — 
All names drawn are automatically entered for the 


4450 Prudential Tower, Boston, MA 02199. 
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Boston Celtics play the Atlanta Hawks 
on Friday, January 22, 1988. Besides limo 
service to and from the game, you — 
and your 7 guests will enjoy ; 
an informal dinner in the ~~ 
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Hayden.) Nonetheless, through 
the figure of Hayden, Miller: 
makes clear that a fundamental 
belief in American institutions 
remained intact even as the 
political center seemed not to 
hold. Tom Hayden believed that 
somehow SDS should convene a 
new Continental Congress as a 
forum for the antiwar movement. 
Challenged by the Weathermen 
to go underground and join them 
(this on the eve of the campaign 
of vandalism they had dubbed 
the “Days of Rage”), Hayden 
refused — believing “on some 
level” that his conviction as one 
of the Chicago Seven would be 
overturned (and equally con- 
vinced that wild violence served 
no end). “The Port Huron side of 
me saved me,” he reflects. 

It is clearly James Miller's. 
interest to remind the nation at 
large of that Port Huron side of 
the New Left — a literate, serious, 
nondoctrinaire side. In doing so, 
he debunks the stereotypes of the 
‘60s left; the SDSers were a rising 
generation drawn toward what 
Oliver Wendell Holmes called 
“the action and passion of [their]. 
time.” One can disagree with: 
their conclusions — but an adap- 
table political system should 
have been eager to take them 
seriously. Miller restores their 
seriousness of purpose; the 
seriousness of their challenge to 
prevailing assumptions. In doing 
so, he has also framed a challenge 
to the left of the ‘80s, a challenge 
to avoid the SDS mistakes. As 
conditions change, it is not 
enough to cling to causes as if one 
were rooting for the home team. 
The left can make itself new 
again — one infers from Miller — 
only the way SDS began: by 
reading, arguing, and questioning 
assumptions. Pinning on DIVEST 
NOW and US OUT OF CENTRAL 
AMERICA buttons will not suffice. 

There are times it seems that 
those of us who came of age in 


the ‘60s will spend the rest of our” 


lives figuring out what it all 
meant — and still means. We are, 
like those who grew up during 
the Depression, a generation 
marked by an early experience 
that retains a_ historical 
significance that’s larger than its 
effect on us. It certainly left us 
with more than the Rolling Stone 
Illustrated History of Rock 
(edited, it should be noted, by 
James Miller). Among other 
things, it left us with an inter- 
nalized moral yardstick against 
which to judge both ourselves 
and the world. Sometimes it 
makes us preposterous: parents 
putting on tie-dyes for the 
Dylan/Dead concert, wringing 
our hands over the implications 
of war toys and fast food. Per- 
haps we are stuck in time — 
endlessly debating whether to 
march through that red light 
while all around us people have 
gone on to more-important (or at 
least more-immediate) questions. 
But perhaps we are still imbued 
with an idealism that never really 
becomes dated: a zeal for ex- 
perience and a hope for a more 
perfect union. James Miller has 
written a work that makes the 
experience of the ‘60s fresh again 
— and thereby provides an in- 
valuable first step toward assess- 
ing it. . 0 
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PHOTOS BY MARK MORELLI 


COMMON THREADS 


Their clothes the neighborhood 


by Ric Kahn 


Ultimate homeboys (top, left 
to right): Sam King, Daryl 
Fuller, Troy Holbert 


Kenmore nonsquares (abové): 


Sean (left) and Lou Name 


hat old clothesmonger Willi Shakespeare was right on when he wrote, “The fashion wears out more 

apparel than the man.” The dandy dude living next door to me, though, he’s having no trouble 

wearing out his wardrobe. Three times a day on weekends, he puts on one of the best street-fashion 
shows in Beansville. It's segue city, from the nasty nautical look — a white-on-white ensemble replete with 
ensign’s epaulets and captain's hat — to a royal blue (or red, depending on his aura) tuxedo, bottomed-out 
with white-patent-leather loafers to a Boston blackie sleeveless leather vest laced with an armful of spiked- 
leather bands and black biker boots, sans socks. Marooned on the traffic island near that great center of 
sartorial splendor, Mass General Hospital, and backed by a boom box the size of Chelsea, he swirls and twirls 
and leads the passing vehicles in a cluttered chorus of horn-beeping, brake-jamming, and rubber-burning. 
Then he goes back home and cooks up another outré-modernist retro-schizoid fashion scheme. 

My good neighbor the ham lives in a halfway house. | 

And he doesn’t buy his duds at Daniel René. 

Newbury Street may be considered the center of fashion in the city, but urban style — what you get when 
you cross fashion and real life — is found on the streets. Every neighborhood is a fashion show, the urban 
sidewalk a runway. What's hot on the Street — Newbury’s Italian baby-lambskin minis, double wraparound 
skirts, and black-velvet bows sitting preciously on ponytails (belonging to members of the male persuasion) 
— is not necessarily what's cooking on the streets. 

Urban style commandos mix up their threads, to be one part ID badge (“I bileng here”), one part creative 
expression, and one part economic necessity. Their sartorial quirks and idiosyncrasies add up to a kind of 
indigenous dress within distinct Boston-area neighborhoods and hangouts, which allow you to differentiate 
(apart from the more glaring differences, like race) between, say, a Southie boy and a Roxbury homeboy. 

From hoodsies to homeboys, from Southie boys to BU-ties and the quintessential Kenmorian, this urban 
stable of clotheshorses projects a street-fashion stance, each of them slouching, strutting, swishing to their 
own spiffy riff. 
Continued on page 4 
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Some people cover the 
waterfront; I monitor the 
arboretum. It is a satisfying, if — 
low-paying and self- 
appointed, task. In the course 
of a year, I have managed to 
observe trees in all of their 
seasonal forms while getting 
some sensible exercise at the ! 
same time. The best part is that 
I live close to the Arborway, so 
I never have to waste valuable 
hours driving to the country 
just to see foliage. 

- The nice thing about Arnold 
Arboretum is that the trees are 
all marked, so you don’t have — 
to walk around wondering 
what you're looking at. The 
names are clearly affixed in 
both English and Latin, and 
there’s everything here from 
black oak (Arkansas) to 
Norwegian pine. My personal 
favorite is an ancient 
Mongolian cork tree located 
not far from the main entrance 
on the Arborway. Ever since I 
have been monitoring the 
arboretum, this tree has called 
out to me on some deep 
psychic level. Perhaps I was a 
Mongolian freedom fighter in 
a previous life.. 
When I first began 
monitoring, friends warned me 
against walking alone in the. 
arboretum. I refused to give in 
to this fear, and though I 
generally limit solo strolls to 
the main paths, I have never 
encountered anything more 
unnerving than a field mouse. 
By comparison, I have 
frequently observed 
exhibitionists and other 
weirdos lurking in Boston 
Common and the Public 
Garden. 
The water lilies were a 
crushing disappointment this 
year. All through July and into 
August, I painstakingly 
checked their progress. Ever 
since I read Water Babies, I 
have been irresistibly drawn to 
these flowers. Well, I don’t 
know what happened this 
year. In early August, a few 
feeble blossoms were floating 
on the little ponds. Then I got 
busy for a couple weeks, and 
by the time I returned, the 
whole thing was history. The 
lily pads were worn out, all 
brown around the edges, The 
flowers had vanished. I’m 
going to have to see Fantasia | 
again to get over this. 
Now leaves are starting to 
fall at the arboretum; the last 
roses of summer are fading. 
The air is crisp and the trees 
seem content to take a rest for 
a few months. I remember 
how much activity there was 
in the spring. The sky was full 
of seeds arid sporesand _ 
whatever else those things are; 
even a city girl could see at a 
glance that this was the in 
season for trees and plants. 
Now only the evergreens seem 
very excited, looking forward 
to winter when they'll get the 
attention they feel they 
deserve all year. Trees can be 
prima donnas too. 
The Arnold Arboretum, the 
Leaves don’t fail me now: get there before 
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| WIG OUT 


The wig I want is in the 
window. It is a $225, 42-inch 
cascade of blond Rapunzel 
tresses made from synthetic 
fibers. Fearing that I will look 
foolish trying it on, I pick up a 
less ostentatious curly red 
shoulder-length job that looks 
like something a Solid Gold 

. dancer would wear. As I stand 
there with my own hair 
hanging out from beneath this 
wig-hat, Terry, the master 
stylist, comes over. “I must 
help you if you wish to try on 
these wigs,” she says, not in a 
terribly friendly way. I 
suppose she’s got a point since 
I'm doing an awful job on my 
own. 

_ Jacques Darcel, a New York 
wig store with a history of 
serving customers from 
chemotherapy patients to 
Broadway performers, has 
opened a branch on Boylston 
Street. If you're looking for a 
rainbow-striped Afro for 
Hallowe’en, go to 
Woolworth’s. But if you’re in 
the market for realistic human- 
hair wigs or fun-fashion falls, 
chignons, braids, and other 
pieces, Jacques Darcel has 
quite the selection. You can 
choose from a wide range of 

-colors in synthetic fibers, with 
braids and chignons starting at 
$55. Or the shop will custom- 
design wigs to your 
specifications. All custom 


orders are made with human 
hair; falls start at $600 and full 
wigs at $1800. 

Jacques Darcel, 355 Boylston 


Street, is open Monday 
through Saturday from 10 a.m. 
to 6 p.m. The telephone 
number is 267-3484. 


HIGH-ALTITUDE READING 


“Even in an age that has 
come to regard human 
journeys to the moon and the 
robot exploration of the 
planets as commonplace, flight 
continues to inspire very much 
the same kind of awe, wonder, 

mystery, and power that it did 
when the airplane was new. 
Aviation, that most hard- 
edged of technologies has 
somehow retained a 
component of magic.” 

So Walter Boyne, former 
director of the National Air 
and Space Museum, introduces 


Amelia Earhart in her Vega 


his chronicle of human efforts 
to fly, from Icarus to the 
astronauts, in The 
Smithsonian Book of Flight, 
which was just published this 
month. The book concentrates 
on the eight decades of 
aviation history and offers 
tribute to aviation pioneers of 
note from the Wright Brothers 
to Jeana Yeager. The book is 
lavishly illustrated with 
hundreds of full-color 
photographs. 

Boyne details the early days 
of aviation, describes the 


development of fighter planes 
in World War I and World War 
II, and speculates on the future 
of the space program. “Man 
first dreamed of flight not as a 
means to conquer the world, 
nor to fly from coast to coast or 
to make money,” he writes. “It 
began as an urge simply to be 
liberated from the ground, to 
see the earth from another 
perspective.” 

The Smithsonian Book of 
Flight, published by Orion 
Books, sells for $35 in area 
bookstores. 


_ Copyright © 1987 by the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited. 


by Jean Callahan 
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Disabled on TV; snacks 
on parade; drugs on campus 
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Bad news for domestic auto makers: a recent survey by ad 
agency Landor Associates shows that consumers are no longer as 
aware of the identity of American car manufacturers as they used 
to be. Close to 75 percent of the men and women surveyed could 
not link specific cars with their manufacturers, with 27 percent 
correctly identifying GM’s models, 26 percent Ford’s, and 23 
percent Chrysler's ... We may be seeing fewer “economy size” 
packages on supermarket shelves in the near future. According 
to the Consumer Network, they are seen by many consumers as 
impractical and even wasteful. Emphasizing the trend toward 
smaller households and trimmer waistlines, more than 50 
percent of the panelists at the Network agreed that they'd like to 
see smaller portions of many products, as well as more trial- 
size portions to “try more varieties” and to “help keep us from 
making some expensive mistakes” . .. While on the subject of 
trial sizes: of those consumers who received free toothpaste 
samples, more than 50 percent subsequently purchased that 
brand, according to Marketing Week. More than 40 percent 
bought the brands of soap and dishwasher detergent they had 
been given as free samples, whereas 27 to 35 percent bought 
perfumes and cigarettes in a pattern reflecting the generosity of 
companies that distributed free samples. 


Next time you're watching television and are tempted to tune 
out the commercial breaks, think again. Recent commercials by 
Kodak, Levi's, and McDonald’s have featured the disabled, 
signifying a growing trend in advertising. Until recently the 
disabled have been for the most part ignored by the advertising 
industry. This is all changing because, according to Louis Lo Re, 
managing director of the National Theatre Workshop for the 
Handicapped, “. . . the advertising and entertainment industries 
have begun to recognize the disabled as both a consumer group 
and a talent pool.” So don’t be surprised if you see such 
companies as Apple Computers following the example of Levi's, 
who featured two deaf teenagers in one of their ads; or Kodak, 
whose recent ad featured a wheelchair-bound Vietnam vet . 
What-do most Americans munch between meals? According to 
a survey conducted by Better Homes and Gardens, more than 50 
percent eat popcorn, cookies, or ice cream. Almost 40 percent 
reach for a bag of potato chips, and close to 33 percent favor 
candy. But health-food advocates needn’t despair — close to 70 
percent of those surveyed said they also eat fresh or canned fruit, 
and almost 50 percent are partial to raw vegetables. 


Getting mad may be hazardous to your health, according to 
psychologists at the University of Mississippi who tested 202 
Type A men and women. They found that the grouchy ones 
exercised less, were less likely to follow doctor's orders, drove 
recklessly more often, and were more likely to drink and do 
drugs than more mellow people. The Mississippi research 
suggests that it may not be the rampant careerism or high 
fidgeting levels of Type A people that do them in but their angry 
attitudes . .. Oldsmobile has launched a major drive to make its 
big rigs more appealing to younger people. Hoping to lower the 
median Olds buyer’s age from 50 to 40, the company is 
marketing its Cutlass International line with three yuppie- 
friendly names — Calais, Ciera, and Supreme. While the cars 
don’t look much different on the outside, the engines have been 
zipped up to please younger, faster drivers. Olds’ youngmobiles 
are being aimed at the 35- to 45-year-old man with an annual 
income of more than $85,000 . .. The College Stores Research 
and Educational Foundation recently asked college students 
whether they thought cocaine, cigarettes, marijuana, and alcohol 
were harmful substances. Eighty-four percent of the respondents 
thought cocaine would get them in trouble; 70 percent agreed 
that cigarettes were unhealthful; 62 percent saw dangers in 
marijuana use; but only 10 percent saw any possible harm in 
drinking alcohol ... Amateur historian Watt Espy estimates that 
there have been 22,500 official executions performed in the US 
since Colonial times. According to Espy, the first sanctioned 
execution took place in 1608 when Captain George Kendall, a 
governing councilor in Virginia, was shot for spying. Espy has 
documented thousands of executions ranging in method from 
the gallows to the saw. 


Jacqueline Volin contributed to this column. 
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COMMON THREADS 


Photos by Mark Morelli 


Home sweet homeboys Vernon Dixon (left) and Steve Bell 


Continued from page 1 


DRESSED 
TO CHILL 


Me and her goin’ out eatin’ 
lobster and shrimp 

Louis Vuitton, Gucci down and 
my gangster limp 


| Pockets filled to capacity, the 


Caddy was full 
We started out about seven then 
we'd hang until 
— from the Fat Boys’ 
“Falling in Love” 


Yo homeboy! Let's go Troopin’ 
for some fresh gear! 

The best place to catch the 
homeboy look of Roxbury- 
Dorchester-Mattapan is 
Downtown Crossing, where the 
homeboys purchase their fresh 
gear, their natty dread attire, and 
then parade it before going home 
or going to work. 

The basic homeboy look 
begins with sneakers. Sneaker 
city: $100 genuine snakeskin 
Adidas, purple Pumas, aqua-and- 
yellow Nikes, black-and-blue 
New Balances, white-and-red 
Reeboks, maroon-and-gray 
Ponys, green acid-washed or 
crocodile-embossed Troops. 
Adidas and Troops are at the top 
of the sneaker heap. Low 
sneakers have made a comeback 
all over the city, and some 
homeboys wear them with the 
tongues sticking outside their 
pants. Homeboy wears the laces 
tied, unless he’s daring someone 
to take them. A cap. Homeboy 
needs a cap. Baseball cap (Yankee 
cap is favored by those who 
know the Big Apple is the fashion 
capital of the Earth), the L.L. Cool 
J-inspired Kangol terrycloth or 
leather cap, the Eddie Murphy- 
inspired round leather cap, a 
Gucci or Louis Vuitton cap 
(genuine or a knockoff), pre- 
washed-out denim cap, in winter 
raccoon-tail cap. Wear it 
frontways, backwards, sideways, 
brim up, put a scarf under it — a 
technique used to put waves in 
the hair. Also, says street hustler 
and master urbanologist Abdul, 
this is a remnant of a foreign- 
legion-type style that was bigger 
a few years back. “Worn,” he 
says, “by the nonconformists, the 
rebellious children.” Basic 
homeboy gear includes any and 
all athletic wear — sweats (some 
homeboys push the pants near 
knee-level), jackets, running suits 
— by Adidas and nylon Starter 
jackets bearing the name of your 
hoop or baseball team. 

The ultimate homeboy look 
and logic can be found inside 
Rainbow and High Voltage, sister 


stores on the Washington Street 
strip that sell very fresh gear. In: 
Osh Kosh or Troop overalls, 
Troop pre-washed-out jeans in 
red, turquoise, yellow. Pre- 
washed-out denim-jacket-and- 
jean outfits. Troop leather 
jackets, like the $179 one that 
says, “Designer Fashion by 
Trooppower Total World Makes 
You a Winner Everytime” ($219 if 
it has elephant-skin shoulders). 
Silkscreen sweatshirts that tell a 
story, like the one about the 
stone-cold hustler cheating on his 
lady, or that say “Chillin’ out in — 
New York” or “L.L. Cool J.” 
Pants with a legful of pockets, 
which make statements both 
political — the militant, Army 
look — and practical — supreme 
stash space. The ultimate 
homeboy wants to put as many 
designer names as he can on his 
body. Polo sweater. Little Louis 
Vuitton pouch around the neck. 
For a sophisticated look, he'll 
walk in, buy a pair of 
nonprescription clear-glass 
Gazelles (4 la Run-D.M.C.), or 
Ben Franklin or John Lennon 
specs. 

Like that of the basic homeboy, 
the ultimate-homeboy look 
focuses on footwear. The 
ultimate homeboy has more 
shoes in the closet than Imelda 
Marcos. Daryl “D” Fuller, 20, the 
Rainbow manager, says he gets 
fresh joints — new sneakers — 
every two weeks. And if they’re 
white, you keep them white, 
unlike the white guys who go 
and dip them in mud. “Dirty is 
ugly,” says Troy Holbert, 21, 
manager of High Voltage. “White 
goes with everything.” 

As a major accessory, says D, 
“You gotta have that G to be 
down by law.” 

Say what? 

D:’You gotta have enough 
money to buy gold to even have a 
girlfriend and good friends. If 
you're broke, ain’t no joke. 
Nobody wants to be around poor 
folk.” D flashes some G: gold- 
nugget bracelet, gold-and- 
diamond initial ring, gold zodiac 
ring. 

But some of this status 
apparatus can backfire. Sam 
King, 21, who slides between 
Rainbow and High Voltage, saw 
a guy pull the ankles out from 
another guy, rip his Adidas off, 
and throw him into the Christian 
Science Center pool. Was going 
to sell them for money to get 
high. Last winter, D says, his 
store sold a $285 blue-leather 
triple-goose-down jacket with a 

um-fur collar to a guy. Next 
day, he heard the guy had been 
shot in the neck. The guy had run 
before his attacker could steal his 
jacket. 


Randi Kaye goes for the gold, the tights, and the leather at BU. 


ouie Louie: putting on the Vuitton 


BU-TY 
AND THE BEAT 


Sit on down listen to our rap 
‘bout a group of girls they 
call ‘em JAPs 

They walk around with their 
noses in the air, they never 
have enough clothes to wear 

You see them around, you know 
where they are 

They’re the ones in Daddy’s 
brand-new car 

They‘re everywhere, you've seen 
the look, they’re the girls 
that don’t got no books 

They‘re from Long Island, never 
smilin’, their fingernails 
they'll always be filing 

The shades, the Day-Glo, the 
fingernail polish 

The JAPs are the ones we must 
abolish. 

— from the “JAP Rap,” by 
BU junior Brian Rivel, 
a/k/a “Fresh Express” 


Of course, not all the students 
at BU are JAPs (Jewish American 
Princesses/Princes). But even a 
blind man wearing a blindfold 
could sense that shopping is a 
major course of study among 
BUers, many of whom eschew 
the Boston stores for the more 
frenzied New York fashion scene. 
The mad rush of BU-ties heading 
for the George Sherman Student 
Union around noon resembles 
opening-door time at Bloomie’s 
or Benetton. From this mass of 
fashion flash, a few dominant 
themes emerge. Big book bags. 
Leather knapsacks, natural- 
leather over-the-shoulder 
satchels, black ostrich-skin or 
leather bags. The bigger the 
better — they should be large 
enough to hold at least the entire 
contents of a small Comm Ave 
condo. Joan & Davids, Reeboks, 
Keds, ankle boots, black or white. 
Enough gold jewelry to keep 
South African miners digging 
forever. Large hoop earrings big 
enough for a dog — ora 
boyfriend — to leap through. 
Long semiflyaway Stevie Nicks 
hair, permed and/or teased 
(known by some on campus as 
the Big Hair or Permatron). 
Cartier and Gucci watches. The 
“JAP Rap” is apparently a big 
seller on campus, but the sounds 
of “Louie Louie” can be heard as 
the BU ladies schlep their Louis 
Vuitton pocketbooks around 
campus. BU-ties are also 
exhibiting lots of knee this 
season, either below miniskirts 
(leather, denim) or through the 
holes in the knees of their jeans. 
On the surface, this looks like a 
throwback to the ‘60s. But it is 
definitely very ‘80s: women on 
campus are reportedly paying up 
to $80 for prewashed, roughed- 
up jeans with the knees already 
cut. One cut knee is considered 
most fashionable. Also big are 
oversize jumpsuits or sweat 
outfits — BAD, Guess?, Naughty 
Boy, Esprit — some running as 
high as $160 per ensemble. 

Randi Kaye, 20, a junior from 
Saddle River, New Jersey, 
majoring in broadcast journalism, 
calls it a “very dressed-down, 
dressed-up” look. Kaye is ‘ 
sporting a very BU bit of fashion: 
an oversize turquoise Body 
Action Design (BAD) sweater 
with shoulder pads over black 
stretchies, white socks, and $22 
white Keds. Brown suede-and- 


| leather semibomber jacket. Gold 


(some with diamonds) rings, 
bracelets, necklaces, including a 


| 
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gold name necklace — very big 
on campus. Black bookbag 
holding, among other things, a 
Louis Vuitton wallet and key 
case. Topped off by a French 
manicure — beige base and white 
tips. Kaye acknowledges that BU 
has become infamous for its 
“Jappy look.” But not every JAP 
deserves the rap. “I know in the 
back of my mind it’s status,” she 
says of her Louis Vuittons. 
“People will call me a JAP until 
they meet me. A JAP thinks she is 
well above everybody else and 
dresses well and treats herself 
well. AJAP can do all that — 
without the snobby attitude. . . . I 
like to look good for myself. If I 
roll out of bed and throw on 
sweatpants and have my hair ina 
ponytail, I don’t feel good. I’m 
not preoccupied with it, but I feel 
better about myself if I've done 
something.” 

The other day, three BUers 
were talking about some recent 
trolley tsuris they'd experienced. 
Seems some wiseguys were 
eyeing the gold mines on their 
fingers, wrists, and necks. One 
girl suggested they get some 
Mace. Another said the best 
defense was a quick kick to the 
groin. Finally, they arrived at a 
solution: not to forswear their 
jewelry but to give up the trolley. 
JAP attitude or merely a passion 
for fashion? 


KENMORE 
SQUARED 


Iam here, I am not alone. 

lama guy wholikes getting 
stone. 

I like good-looking women and 
the style too. 

Kenmore Square fashions, it 
seems, have looks and 
feelings that are true. 

— Mr. Butch, sipping Pabst Blue 

Ribbon through a straw 


As the keeper of Kenmore, Mr. 
Butch, he of the Whoopi 
Goldberg locks (or is it she of the 
Mr. Butch ‘do?), gets the first 

word on the Square’s style. After 
all, Mr. Butch is part of a long 
tradition of dissidents and 
deviants who, according to 19th- 
century German sociologist 
Georg Simmel, were responsible 
for adding the outrageous edge to 
industrial-age fashion. 

Mr. Butch’s outfit is a mixed 
bag. White chef's shirt, which he 
plucked from his friend Elvis’s 
closet. Says he wears the chef 
outfit when he cooks sautéed 
wino chicken at his sometime 
sleeping spot under the Storrow 
Drive overpass. Pair of Levi's. “I 
gigoloed some girl, and she 
bought me some jeans,” he says. 
New Age rope belt. “Can tie 
yourself up to something if you 
‘think you're gonna fall off,” Mr. 
Butch says. “Or you can use it to 
kill yourself — anything you 
want.” Long green Army coat, 
a/k/a “‘wino coat.” Big pockets to 
hold bottles of wine, doubles as a 
blanket when sleeping on the 
street. On the back, some street- 
fashion graffiti: “Fucking 
Goddamn Mr. Butch Fucks 
Fuckers.” Mr Butch, 38, reaches 
for a cosmic explanation: “When | 
put the swears on the back, 
people paid attention to the 
swears and the coat didn’t wear 
out as fast.’“On his feet, fake 
black hightop Converse, $17 — 
cost two days of panhandling. No 
socks! Mr. Butch: “Einstein never 
wore socks. If I do it long enough, 
I'll either come out with some 
supreme theory or win the 
Megabucks.” In Kenmore, where 
the dominant fashion theme is 
conventional iconoclasm, that 
kind of sartorial statement makes 
bloody perfect sense. 

One of Mr. Butch’s street 
sidekicks these days is a guy by 
the name of Louie Name, a 25- 
year-old Kenmorian out of 
Rockford, Illinois. Lead guitarist 
in a thrashy punk band called 


Toecutter. Ripped orange 


pullover — orange for fall, he 
says — over a yellow pullover. 
You maybe heard of the 
Eurotrash style? This stuff is 
straight from the trash. Found it a 
year ago in some boxes on Comm 
Ave. Long black wool wino 
overcoat, an original by Tino 
Morelli that he found on some 
steps near Symphony Hall. Black 
jeans, busted zipper, tucked into 
black biker boots. Red leather hat 
over black hair tinged with 
orange from its previous 
incarnation; shaved on the left 
side, right side long and hanging 
over his eyes, four little ponytails 
hanging out in back. Nine collars, 
cat and poodle — some with 


Three earrings in the right ear, a 
diamond-shaped chrome stud 
and two crosses. “The little bit of 
faith I got left, I guess,” he says. 
(Cross earrings are big on this 
bad boulevard; some are so large 
they appear to have been 
designed to accommodate actual 
crucifixions.) 

Together Mr. Butch and Louie 
Name and a 19-year-old 
skinhead named Sean 
(skinhead: pride in your 
country, don’t take shit from 
anyone, fight for what you 
believe in”), with the rat-skull 
earring and the traditional 
skinheadian shit-kicking black 
Dr. “Doc” Martens boots, 
represent the quintessential 
Kenmore mohawk, rasta, 
skinhead, checkerhead, ripped 
fishnet stockings, earring in the 
nose, black leather, hardcore, 
hang outside the Rat, neopunk 
look. But now there’s a cosmic 
struggle going on for the soul of 
the Square. It’s the yuppies 
against the uppities. 

Poised to make their fashion 
presence felt in the space 
between the yupsters and the 
downsters are the students from 
Blaine Hair School, who in their 
dress express the not-totally- 
yuppie-more-artsy look of 
Kenmore’s future. Every day they 
turn Kenmore Square into a 
chessboard as they dash in and 
out of class in their required dress 
— various mutations of black and 
white. But from within the 
confines of these basics, the 
Blainees trip the fashion fantastic 
in producing styles that possess 
pizzazz and panache. 

Take Magdalene “Maggie” 
Brasch, 26, who exits Blaine 
wearing low white Pocahontas 
boots with fringe and silver studs 
over a pair of pink slouch socks 
that have silver studs, pink 
rhinestones, and gold sparkles on 
them. She’s got on a basic black 
skirt — to which she’s added two 
antique rhinestone pins — that 
falls below the knee and has a slit 
up the back. With a straight pin, 
she’s turned a preppie-collared 
white long-sleeve sweatshirt into 
a turtleneck finished off with an 
antique brooch. Running up her 

left arm: a galaxy of four costume 
bracelets with silver and glass 
and pink-plastic petals from 
Bradlees and a yard sale, and an 
antique silver bracelet with 
rhinestone charms from a 
consignment store. On her right 
arm, a gold snake bracelet. 
Couple of rings. One dangling 
earring with six strands, which 
she made from glass beads, 
shells, sequins strung together on 
fishing line. The hair is brown, 
spiked, with bleached tips and 
mousse and hair spray to give it 
body and stability. The make-up 
is white eyeshadow cornered by 
pink triangles, turquoise 
eyeshadow under the eye as 
liner, cobalt blue mascara, pink 
Wet Wild lipstick. 

“They want us to wear black 
and white because it projects 
professionalism,” says Brasch. “I 
like to add a little bit of my own 
creativity. The school is about 
creativity. . . .I don’t like to 
conform. I’m a creative individual 
who likes color. I have a positive 
attitude. The heavy-metal style of 
the leather and the black, it feels 
cold to me. It’s black and white, 


Continued on page 6 


studs — running up his left wrist. 4 


Vo 


Mr. Butch, mayor of Kenmore 
(above) 


Black and white and Blaine all 
Over: Denise Motta and Karyn 
Aanderud (left) 
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Continued from page 5 

there’s no other way about it. I 
add pinks and blues to bring out 
my femininity, my warmth. .. . 
I'll take the optimistic view. I 
don’t see things only in black and 
white. I'll see things in gray and 
blue.” 

Brasch shops everywhere from 
Bloomingdale’s to Building 19, 
looking for clothes, looking for 
ideas. She reads the fashion 
mags, Elle, Cosmopolitan. But. 
“I'ma working-class individual,” 
she says. “How can I afford a 
$400 dress?” So she’ll manipulate 
her own wardrobe to come up 
with a similar fashionable look. 
Like the shirt with rhinestones 
and lace and dabs of paint, $130, 
that she saw a couple of months 
ago in Elle. Brasch took her own 
sweatshirt, sewed on lace and 
beads, added some paint and 
sparkles, and had her own stylish 
shirt, for $20. “I dress for myself,” 
she says, ‘so when I walk out the 
door I feel good. I don’t really 
dress for men. I’m looking the 
best I can. I haven't had plastic 
surgery. I’m not some made-up 
little fake person. I’m myself.” 


HOODSIE 
ROLL 


An‘ here I go again on my own 

Going down the only road I’ve 
ever known 

Like a drifter I was born to walk 
alone 

Cos I know what it means 

To walk along the lonely street of 
dreams. 

— from Whitesnake’s “Here I Go 

Again,” the number-one song on 

the Top 40 on October 4 


Sunday. Liberty Tree Mall, in 
Danvers. Rain outside. Hoodsie 
heaven inside. 

Hoodsie: Boston-area lingo for 
wondrous 12-to-15-year-old girl. 
From “Hoodsie,” trademarked 
name for the three-ounce vanilla- 
and-chocolate ice-cream cup 
produced by Hood. Both are 
petite and sweet. (Alternative 
30s-male definition: young 
enough to be your daughter, old 
enough that you wish she 
weren't.) When a hoodsie reaches 
16, she becomes a stylene. 

_ Neighborhood: Arsenal Mall, 
in Watertown, Assembly Square 
Mall, in Somerville, Liberty Tree 
Mall, in Danvers. 

Favorite stores: Tello’s, 
Foxmoor, Ormond to buy Guess? 
and Jordache. 

Fashion look: oversize pink 
sweatshirt, black stretchies, white 
slouch socks, high or low white 
Reeboks; pre-washed-out denim 
miniskirt, oversize khaki sweater, 
white anklets, white ankle boots 
with Bon Jovi fringe; oversize 
peach sweatshirt, pre-washed- 
out jeans with zippers at bottom, 
white slouch socks, pointy black 
flats. Stiletto heels if she’s on the 
verge of stylenehood. 

Make-up: Lots. 

Hair: long, sides gathered on 
top with banana clip, topped by 
butterfly clip of the type 
originally used by haircutters to 
help section hair. (When used by 
BU female, known as “JAP clip.”) 
Short bangs. Tail falls tapered 


down the back. Permed or teased. 


Held in place by hair spray. 
Additional hair accessories: 
bows, barrettes, Sciinci ponytail 
holders, often several at once in 
varying colors to match outfit. 


Mall's right with the world for hoodsies Julie Dalton (left) and 
Tina Comeau. 


usan Davidson, essence of sophisticated stylenehood 


Nails: Pink polish that design critics say there needs to 
shimmers purple. When really be some fashion humor this 
dolling it up, she'll wear one 14- season in the wake of the 
karat gold nail on her pinky. If superserious yuppie dress-for- 
her nails break, she spazzes. successers and the > coe hear 

Watch: Swatch. pissed-off punks. Ever get a load 

General accessories: a of a hefty hoodsie wanna-be 
shoehorn to fit into jammed into a pair of strechies? 
aforementioned jeans; bubble Brings to mind the picture of the 
gum tosnaporcrack. ~ snake who swallowed the 

Fashion hint: The New York elephant. 


SOUTHIE 
SHUFFLE 


I was born down on “A” street, 
raised up on “B” street, 
Southie is my home town 

There‘s something about it, 
permit me to shout it, they’re 
the tops for miles around 

We have doctors and scrappers, 
preachers and flappers, mer 
from the old County Down 

Say they'll take you and break 
you, but they'll never foresake 
you in Southie my home town 

— from Benny Drohan’s 
“Southie Is My Home Town” 


A Southie boy looks like a born 
ath-a-lete. He wears washed-out 
Girbaud jeans rolled up to the 
ankles. You know they're 
Girbaud because the label is on 
the outside of the fly. On his feet 
he wears Adidas shell toes. Or he 
tries his best to get his hands on a 
pair of blue or red $46 Adidas 
kangaroo-skin Gazelles, which 
are reportedly outlawed in this 
country but may be making their 
way into the downtown 
sneakeries. To get his Gazelles, a 
Southie boy either sends away to 
Canada by mail or chips in to 
send a buddy north of the border 
to purchase in bulk. While there, 
the buddy makes sure to take in a 
hockey game. 

The sneakers are worn by the 
smart shoe-wearer with the laces 
criss-crossed, untied. This is not 
the full-untied look of a few years 
ago. That practice was stopped by 
some Southie boys who realized 
they couldn’t make quick 
getaways with their sneakers 
falling off. A true Southie boy 
does not wear socks — even in 
winter. This Southie style detail 
was not inspired by Mr. Butch. 

Southie boys like Calvin Klein 
pre-washed-out jeans. They are 
attracted to sweatshirts that say 
Adidas or Champion. Some 


Southie boys still wear the 
traditional Baracuta jackets, but 
they are considered out of 
fashion. A Southie boy shops at 
Jones and Bay View Men’s Shop, 
both in Southie. 

A Southie boy can walk into 
any barbershop in town, ask for a 
“Boys regular,” and the barber 
automatically knows what to do. 
The dominant hairstyle is short, 
parted on the side or middle, and 
brushed back. It is either 
moussed to look wet or has a 
blow-dried appearance that looks 
best when catching air waves on 
the hockey rink. (Flattops are also 
in.) The Southie boy can often be 
spotted schlepping his big canvas 
bag home from private school. 
There are some bags floating 


. around Southie that appear big 


enough to fit the hockey 
equipment of the entire Bruins 
team. After school Southie boys 
can be found near Hub Video, on 
Broadway, hanging around 
Southie’s major-league hoodsies 
and stylenes. 

A Southie boy wears his 
Claddagh ring proudly. A 
traditional Irish wedding band, 
the Claddagh combines two 
hands symbolizing togetherness, 
a heart for love, and a crown for 
loyalty. When the heart is worn 
facing your heart, it means you're 
taken; when the heart faces out, it 
means you're available. 

Even when it comes to fashion, 
it’s Southie pride forever. An 18- 
year-old Southie boy wearing 
black Spot Bilts, white socks, pre- 
washed-out jeans, a Klein 
sweatshirt, and his Claddagh ring 
was walking up E Street. “The 
stuff we wear,” he was 
explaining. “If you look like a 
hick [work boots, regular 
dungarees], the poor kid might 
get beat up.” 

Just like it says in the good 
book — the Bible, not Vogue or 
Elle. ‘The fashion of this world 
passeth away.” In Boston, if you 
wear the wrong clothes in the 
wrong part of town, you could 
perish too. O 


3 
| 
2 
7 4 7 
What's your brand name? Southie’s got ‘em all. 


DRINKING AND DRIVING 
CAN KILL A FRIENDSHIP 


APPLYING TO COLLEGE? 
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Need inspiration? Check out Essays That 
Worked, a collection of 50 outstanding 
essays from college applications around 
the country. This is nof another book by 
some 50-year old admissions officer telling 
you how to write a good essay. These are 
actual essays, written by real high school 
seniors, submitted to schools like Yale, 
Harvard, Duke, Rice, and Stanford. Plus, 


Srinweu, | there's lots of terse, helpful advice to help 
Princes, \ You write the best essay possible. 
OBERLIN With the application essay becoming 


/ more crucial every year, you have good 
reason to be anxious about it. Essays That 
Worked will inspire your creativity and 
“challenge your talent. 


Essays That Worked costs $8.95 and should 
be available at bookstores now. If not, send 
$8.95 plus $1.00 postage per book to 


a winner 
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P.O. Box 9327 - New H eae 
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OTOS BY JOAN SEIDEL 


The father of modern Boston hairdressing, 


Permanent waves 


Changes in Boston’s hair biz are more than cosmetic 


by Lauren MacCarthy 


School in Kenmore Square. 

As the 30 or so students spill 
into the street to catch a snack or 
a cigarette, their careful make-up, 
experimental hairstyles, and 
beauty-school smocks attract a 
lot of attention from the passing 
crowd pouring into Fenway Park. 
There are smiles and stares and 
some openly derisive laughs, but 
the young, mostly female stu- 
dents don’t seem to mind. 
“Someday these guys will be 
lined up to see us, not some 
baseball game,” they say. These 
students, and those at the city’s 
other major cosmetology schools, 
believe that hairdressing is their 
path to quick success, glamor, 
and personal fame. 

Yet, in the high-powered world 
of hair fashion, the beginners’ 
chances are limited, both by 
industry changes and by long- 
standing salon structures that 
favor shop owners, gays, and 
white males over the largely 
female and minority work force. 

And money, the dividing line 
between those who can set the 
pace and those who will con- 
stantly be struggling, is the best- 
kept secret in the beauty busi- 
ness. 

The success of John Dellaria, 
the most influential and largest 
individual salon owner in Boston, 
with 16 salons in the Bay State 
and more than 350 stylists on his 
payroll here and in New York 
City, typifies what these future 
hairdressers expect to find at the 
end of their 1000 required hours 
of cosmetology training. His 
tough business attitudes do not. 

“How people advance in this 
business is up to them. It’s how 
hard they want to work, how 
many hours they want to put in, 
and how they want to approach 
things, if they want to say they 
have a business or a hobby or just 


I t’s break time at Blaine Hair 


John Dellaria 


Brian Fra 


wley of Tila 


a job,” Dellaria says. “Of course I 
started out working 16- and 18- 
hour days, but I’ve only changed 
direction, not slowed up, as 
time’s gone by.” 

In his 25-year career, Dellaria 
has broken a lot of new ground in 
the hair-fashion business. He 
pioneered. the “opening up” of 
salons, moving clients out of 
shuttered booths and _ into 
stagelike areas. He created styles, 
like the now famous “coupe 
savage,” instead of copying 
fashion from New York and 
Europe. Perhaps more important, 
he publicized his work, financing 
his own charity hair-fashion 
shows and photo sessions, and 
swapping free daily hairstyling 
for a salon credit at the end of the 
Channel 5 news. 

He has also gotten rich. While 
Dellaria and his spokesperson 
Lynn Covello wouldn’t discuss 
money, Covello did say the 17 
salons see an average of 30,000 
clients a month. With each salon 
offering an array of services that 
can range in price from $15 to 
$150 per client, a Dellaria-salon 
source confirmed that a daily 
gross of $5000 to $6000 per salon 
wouldn't be out of the question 
and might even be low for some 
salon locations. As an owner, 
Dellaria’s percentage of the gross 
on services — at least 10 percent 
of the daily gross by conservative 
industry standards — could 
amount to $500 per salon, or 
$8500 per day across the board. 

A beginning stylist/assistant in 
a Dellaria salon currently makes 
about $150 per week plus tips. 
Full-fledged stylists can make 
between $300 and $500 a week on 
the average, the source said. 

But though Dellaria salons 


- have training programs to help 


people get promoted from within 
the organization, almost all of 
Dellaria’s salon managers, style 
directors, and senior stylists are 
men. Only one female _hair- 
dresser in Boston, Connie, of 
Geneses, is mentioned in the 
same breath as Dellaria. For 
minority hairdressers, the picture 
is even bleaker. 

In the Boston hair-salon in- 
dustry, where every licensed 
stylist has gone through the same 
state-regulated training program, 
sexism and racism are accepted as 
part of the normal industry stan- 
dard. Asked about the relative 
dearth of women in management 
positions in an industry where 75 
percent of both the clientele and 
the work force are women, salon 
owner after salon owner insisted, 
as one put it, that “women cannot 
make it in the industry because 
the women don’t take it seriously 
as a career, and because the 
women clients don’t trust them to 
begin with.” 

“No woman wants another 
woman to work on her hair when 


‘there is a male stylist available. 


The women just don’t believe 
another woman will let them be 
as good-looking as they could be 
with a man working on their 
hair,” another salon owner said. 
The majority of male stylists and 
salon owners questioned agree. 

According to Irene Gaudet, the 
director of education at Blaine 
Hair School, “the real change 
came with the energy crisis. 
That's when all the men came in. 
They got laid off from their 
plumbing or oil-related work and 
came into hairdressing as a 
growth business where they 
could own a shop in five or six 
years.” 

The result, Gaudet said, was 
that women began to be shut out 
of an industry they had begun, 
one that men had, for many 
years, largely ignored. 

“First there was Elizabeth 
Arden, then, with the ‘60s, came 
Vidal Sassoon. Once they saw 
how much money was there to be 
made, the men came in and the 
women were driven out,” she 
explained. 

Nick Kurinzi, Gaudet’s assis- 
tant at Blaine, and the owner of 
the Head to Toe beauty-salon 
chain, insists sexism in other 
industries, like banking, has 


played a large part in the shift to 
male dominance in the hair- 
fashion industry. Women in the 
hair industry have not been able 
to borrow the start-up money 
and are still way behind men in 
being considered good financial 
risks, Kurinzi said. 

“Even if a woman has the 
money to buy a salon of her own, 
the avenues for promotion — the 
fashion directors of major 
magazines, the advertising ac- 
count executives, the people who 
can let her name be known — are 
men who hire men. They can and 
do shut women salon owners 
out,” Gaudet said. 

Women stylists also lack the 
managerial experience to run 
their own salons, because, sug- 
gests Gaudet, “most of the male 
salon owners would rather 
promote a less-qualified male 
than a woman, who, the owners 
say, might quit to raise a family.” 

According to the state Cos- 
metology Board, the licensing- 
and-regulation office governing 
hairdressers, aestheticians (skin 
specialists), make-up artists, and 
manicurists, there are 45,105 
licensed hairdressers in Massa- 
chusetts, but an estimated 55 
percent of those may work part 
time or not at all. An estimated 85 
percent of the part-time workers 
are women. 

“We're here totally at the whim 
of the man in charge,” said one 
woman hairdresser who asked 
that her name not be used. She is 
afraid she might lose her job at a 
fashionable Newbury Street 
salon for talking without the 
owner's permission. 

“Women are either hired as 
part time, or their booking and 
pay-scale systems are figured 
differently than a male stylist’s 
scales are. When a promotion 
comes up, men get the jobs, 


women get the shaft. And what's — 


probably the worst thing, by 
running the salon against women 
the way it’s done here and in a lot 
of places, a woman stylist can’t 
build the clientele a man can, and 
she also can’t get the earnings up 
unless she does special, time- 
consuming services like perms or 
foil streaking. Those things let 
you charge $60 or $70 per client, 
but you can only do a couple a 
day, and a lot of the time, the 
clients are no-shows, so there you 
are, with this huge chunk of time 
and nothing to do. And, if you 
make $15 or $50 in a day, the 
owner is right there with his hand 
out for the biggest share of the 
money.” 

Some women stylists who feel 
they are or have been dis- 
criminated against by owners say 
it’s more a male-gay line rather 
than a strictly gender problem. 
“They help the boys up and in 
turn the boys help them out. It’s 
been the system for years. I bet if 
you asked about sexual harass- 
ment in the hair industry you'd 
see it was more men bothering 
men,” one female stylist ex- 
plained. 

Some stylists, many from the 
suburbs, suggest the fears about 
AIDS are weakening the gay 
male lock on the business. 
People are scared about it, and 
many will call and cancel ap- 
pointments and then rebook 
when they know the guy they 
used to see will be busy. “I’m not 
saying it’s right,” a Newton 
stylist whispered as she stood 
watching her gay salon manager 
work, “but it’s helping me out 
and maybe it’s teaching him to. 
be nicer to the women who can 
still bring in the business.” 

But beyond the surface matters 
of sex and gender there is always 
the money. The financial struc- 
ture of a salon can vary widely 
and can be confusing, even to 
experienced stylists. Accounting 
is generally done behind closed 
doors, with many salon owners 
warning stylists not to discuss 
their money with others in the 
same salon. 

“Money causes discord,” ex- 
plained a salon owner of one up- 
scale suburban salon. “Why let 

Continued on page 13 
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PROGRAM HIGHLIGH TS Boston Cable Channels A3 and A8 


MONDAY, OCTOBER 19, at 7 p.m. GAME OF 
THE WEEK. BNN-TV presents weekly high 
school football games in Boston. Tonight: 
Jamaica Plain High School vs. English High 
School, a play by play recap of the Oct. 17 game 
at White Stadium. High school coaches have 
reported a definite upswing in morale among © 
players because of BNN-TV coverage of high 
school sports. 


TUESDAY, OCTOBER 20 at 6 p.m. AN AIDS 
SPECIAL. Hal Koltin produces another program 
in which he explores the feelings, hopes, fears 
and outlook of AIDS patients. Paul Cronan is his 
guest. 


WEDNESDAY, OCTOBER 21 at 7 p.m. 
HEALTHNET. Scoliosis. In lay language this 
condition has been known as curvature of the 
spine. Dr. Charles F. Sanzone, MD., director of 
pediatric orthopedics at University Hospital, 
discusses subject in detail. 


THURSDAY, OCTOBER 22 at 6 p.m. REPORT 
CARD FOR BOSTON YOUTH. For this program, 
Jim Atwood and Tito Lugo canvassed Boston for 
teenagers and their relevant stories about 
dropping out from school and why. 


FRIDAY, OCTOBER 23, at 7 p.m. TALENT 
SHOW. Performances by youngsters from the 


BOSTON NEIGHBORHOOD NETWORK 


summer Media Arts Camp at the Firehouse in 
Jamaica Plain. Diane Andronica, producer. 


SATURDAY, OCTOBER 24 at 6 p.m. JUNIOR 
CRITICS. Student book reviews. Brighton High 
School. At 6:30 p.m. LINK 4 Game show. Mary E. 
Curley Middle School, Jamaica Plain. 


SUNDAY, OCTOBER 25 at 9 p.m. THE 
INSPIRATIONAL HOUR. Featuring Christian- 
inspired sermons and gospel singing. Produced 
by the Boston-based Gospel Jamboree Family 
International, Inc., an interdenominational 
fellowship. 


NEIGHBORHOOD NETWORK NEWS, our half 
hour daily newscast, features segments on the 
historical aspects of Boston neighborhoods. THE 
NEWS will continue the practice of interviewing 
Boston's political candidates in the Nov. 3 
municipal election. 

THE NEWS has a new sports director. He is 
Perry W. Benard of Dorchester, former general 
manager and sports director of WRBB, 
Northeastern University’s radio station. 

WATCH NEIGHBORHOOD NETWORK NEWS, 
all about Boston, Monday through Friday, at 5:30, 
9 and 11 p.m. Produced in cooperation with the 
Boston University College of Communication. 
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Carol Small, RN 


Talking shop 
For better nurse 


“Talking Shop” is a regular column in which we talk to Bostonians about their jobs — where they are, 


_ how they got there, why they like it, and why they don't. 


| Carol Small is steady, tempered, direct, candid, } pretty. She has been a nurse for 11 years, can succinctly list 


the burdens of her profession, and wouldn’t think of nanny jobs. You could do worse than to meet her 
in the emergency room of University Hospital. 


by Madeline Drexler 


in that door. You're waiting for everything to hit the fan at once. 

Sometimes it does. We’ve had days when somebody comes in with chest pains, there are 
cardiogram changes, they’re probably having a heart attack. Meanwhile, somebody else comes in with the 
same symptoms. You have an acute asthmatic who can’t breathe. Then you have someone who has a 
grand mal seizure. Your beds are full. One day — I remember this — we treated people in the hall. You 
just kind of stand there and say, ‘This is insanity.’ 

There are times when people give you an exceptionally hard time. They're belligerent, drunk, nasty. 
Some days I just don’t think they pay me enough to put up with that. I’ve been in a community hospital 
where we had a hot line to the police. You have two people involved in a fight, and both factions end up 

. in the ER waiting room, and you have a little problem. It’s one of the things that makes the job interesting. 

We had a woman not too long ago bring her husband in. She stood in the doorway and screamed, ‘Oh 
my God! My husband is having a heart attack!’ I hate hysteria. I tried to get a basic history as we were 
putting him in the room. Meanwhile, his wife was screaming, ‘Do something! Do something!’ Then we 
hooked him up to a monitor and she screamed, ‘That's not normal!’ I said, ‘Are you a physician?’ She 
wasn't. I said, ‘Then leave the room or be quiet.’ You give them an option. But it was almost comical. 

There’s sometimes a black humor in a hospital. But I want to be careful when I tell you this. Because 
when laypeople read these things, they might not find it funny. They don’t understand that the humor is’ 
a release. People are under a lot of stress. 

There are days when you take it home. When a baby dies, it upsets the staff for days. I remember working 
ER, and they had a car accident come in. One kid died — he was a wreck. I remember going home and 
having nightmares about one of my family members getting hurt like that. 

If you have people die in the emergency room, the physician usually faces the families. But if a family 
member comes in to see the body, it’s hard. I’m a very emotional person. I’ve cried many a time over it. How 
can you not? And I’ve had families say later, ‘That made me feel good to see you cry.’ 

There’s a lot of pros and cons to nursing. It’s become much more of an issue because of the nursing 
shortage. It’s getting scary. Hospitals can’t open up all their beds because they don’t have the staff to take 
care of them. People might come into the emergency room to stabilize, but then you have to transfer them 
to another facility. 

There’s also a fair amount of guilt involved in this job. Someone will say, ‘There’s nobody available to 
work this shift. Can you come in?’ If you have housekeeping that doesn’t clean a room, who's going to lose? 
The patient. So the nurse pulls up the slack. 

I have a baccalaureate degree. For a private school, you're probably spending $40,000 or $50,000 for four 
years of education. When you get out, you have a starting salary of maybe $20,000. Other people who 
graduate from a four-year program that doesn’t require as much training or follow-up education, they're 
making $10,000 more than you are, and they’re not working nights or holidays or weekends. Sometimes 
you look at that. 

But I still basically like it. A year ago I took one of those aptitude tests, just to see what I’m qualified to 
do. Nursing and oceanography came out on top. In oceanography, you still have your sciences, and you're 
saving a natural resource. In nursing, you're saving a human resource. I looked at it and thought, ‘I'm 
doomed to be a nurse forever.’ 

I like to take care of people. You become a lot more realistic about things. But there are also times when 
you say, ‘Oh my God.’ And you pray to whoever happens to be listening. At times I’ve said, ‘Oh please, 
God, let them pull through,’ while working on them. Or it can go the other way: ‘Please let it be the end for, 
this poor person. 

THere are things that people don’t understand if they don’t work in a hospital. You see people alive, then’ 
dead the next minute. I have friends who have never seen anybody dead. They don’t really comprehend it. 

There was a day a few years ago. We had a 10-year-old who came in. He and some kids had been playing 


with guns, and he was accidentally shot. I was the last person he saw. He had opened his eyes 
at one point, and I said, ‘You're all right, honey.’ 55 
And he died. 


¢ Sometimes, if it’s real quiet here, it makes me nervous. You never know what's going to come 
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Clothes encounters 


Star India 


by Sally Cragin 

er coworkers at Channel 38 know her as the award-winning 
H designer of the Movie Loft print ads or perhaps for her blue- 

black waist-length hair. But on formal occasions, Purnima 
Sahgal, nicknamed Punty, is unmistakable in one of the colorful saris 
her mother sends her from Hyderabad, in India — especially if Punty 
draws an exclamation point on her forehead instead of the more 
traditional third eye. “I don’t know what my parents would think,” 
Punty laughs. “What is a good Hindi girl doing with exclamation 
points? But it’s not rebellious — I just like to be a little more creative.” 

Indeed, much of her life has been spent creating. At 18 she and a 
girlfriend borrowed money from their fathers to begin a small block- 
print business in India. They turned out some dazzling work. Punty’s 
Cambridge apartment is decorated with souvenirs most unlike the 
flower-crowded bedspreads that Westerners unwittingly associate 
with India. Punty printed her dupatas (scarves) and kurtas (shirts) 
with traditional motifs, such as teardrop shapes or floral chevrons. But 
instead of slathering her bolts of cloth with one design, Punty 
modernized the prints with borders of diagonal stripes or left startling 
expanses of white space. At one point, she and her friend had half a 
dozen workmen on the payroll stamping out designs (and grumbling 
about being paid by the piece, instead of the hour) for their teenage 
employers. 

Punty’s perfectionism paid off. Her work gained in popularity when 
she started designing bolts of cloth for particular garments. She would 
instruct customers to cut the material in a certain way so that, for 
instance, when a pair of churidars (loose breeches) was sewn from it, 
an embellishment like French-dyed stripes on the cuffs would be 
revealed. Unfortunately, her Indian college professors took a dim view 
of the artistic student. (“I was nearly thrown out for lack of 
attendance,” she jokes.) But she graduated and at 21 was winging 
toward the States for further courses at the Rhode Island School of 
Design. A job at Houghton Mifflin (‘where I learned about 
responsibility”) prepared her for her current career in the graphic- 
design department of Channel 38 (‘where I find it easier to do ads for 
scary movies like Orient Express or Trilogy of Terror than something 
silly like Foul Play’”’). 

Although she hasn’t been back to India in five years, Punty has no 
trouble keeping her ethnic identity intact. She dances twice a week 
with a classical Indian troupe based in Lincoln, and skillfully pairs her 
gear from home with Western garments. For example, one Tuesday a 
few weeks ago, her left arm was agleam with a gauntlet of silver 
bangles that set off her stylishly cut and subtly patterned black-and- 
white-jersey shirtdress. Defying reports of inclement weather, Punty 
wore a pair of open-toed black patent-leather sandals decorated with 
one faux jewel apiece, and the toe rings her mother had given her long 
ago. She could have been going anywhere from the Rat to the Ritz, 
though in fact she was heading off to Berklee to see a friend’s guitar- 
playing debut. 

Although she misses her home and her far-away family, Punty has 
adjusted to life in Cambridge with few concessions. “When I’m 
designing for the station, I have to be careful not to use red and green. 
People remind me, ‘That's Christmas colors.’ And I’m just as likely to 
wear shocking pink in the winter as in the summer. It’s so drab out, 
you really need that kind of lift. To me, colors are really life. In India 
everybody wears bright colors. There’s a variety you don’t see here.” 

And then there is the story about the dry cleaner. “I hate to admit 
this,” Punty begins drolly. “When I was looking for a dry cleaner for 
my saris, no one here said they could do it. Then my friend told me not 
to bother, that there was an excellent dry cleaner in his hometown.” 
Punty pauses. “In St. Louis.” Fortunately, a couple of coworkers were 
heading cross-country and promised to be careful with the delicate 
silks. So three weeks and 3000 miles from now, Punty will have her 
sari collection back. a) 
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Complete electronic information and 

‘communications network 
for Greater Boston: 

PC Magazine says: 

“Apple once defined the term ‘personal 
computer,’ but then IBM PC came along 
and redefined the term at a higher level 
. .. Delphi may be doing the same for the 
term ‘information utility.’ ”’ 


DELPHI /Boston 


JOIN ON-LINE... 


Free On-Line Demonstration. 


Log on for a free demonstration — take a peek at the world 


When connected, press your carriage return (CR) or Enter 
At “username:” enter JOINBOSTON (CR) 


DELPHI /Boston 


If you have any 
call us at (617) 491-3393 


of services Delphi/Boston provides. 
Then you can choose to join: 


’ To log on: instruct your modem to dial 
(617) 576-0862 


Key twice. 
At “password:” enter FREEDEMO (CR) 
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-News Alone 


GIVES YOU A RADIO MAGAZINE 
BOSTON SUNDAY REVIEW 1s a fascinating summary 


the past week's activities in and out of the world of soe satis 


News, music. talk and listener participation are | 
blended by WBCN’s talented news department. . 
Investigation. information, entertainment: we'll give 
special taste of why the week ends here on FM-104 | 


EVERY SUNDAY, 7AM-NOON 


BSR FOR SUNDAY OCTOBER 18 


SAY KIDS, WHAT TIME IS IT? 
AUTHOR STEPHEN DAVIS REMEMBERS 
HOWDY DOODY 


THE HITE REPORT 

PSYCHOLOGIST POLLY GRANT LOOKS AT 
SHERE HITE’S NEW FINDINGS ABOUT 
RELATIONSHIPS 


BENJAMIN LINDER | 
HIS FAMILY REMEMBERS THE AMERICAN 
KILLED BY THE CONTRAS IN NICARAGUA 


PLUS: 

ARTIST SAMUEL BAK. . . TANK ON SPORTS 
... THE COSMIC MUFFIN... ROSS TERRILL 
ON THE AUSTRALIANS. . . ATTORNEY- 
REALTOR RICK SHAFFER .. . DR. RICK 
HERMAN .. . AND THE AUDIO IQ TESTS 
“YOUR NEWS IQ’S” AND “YOU BET YOUR 


EARS!” 


Produced by WBCN Ne 
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Restaurants 


Café Freesia 
Corner-copious 


400 Centre Street, Newton Corner, 244-6740. Open Monday through 
Friday from 7:30 a.m. to 3 p.m. and on Saturday from 8:30 a.m. to 12:30 
p.m.; and for dinner Tuesday through Saturday from 6 p.m. to 11 p.m. 
_All credit cards. Beer and wine. Street-level access via parking lot. Free 
parking; lot is reached by turning right on Washington Street and right 


again onto Elmhurst Road. 


by Robert Nadeau 


afé Freesia is a glassed-in 
{ little place that, despite its 

Newton Corner address, 
faces its own little new develop- 
ment near the Newton library, 
away from the corner. If you go 
around and around Newton 
Corner, you will eventually no- 
tice it on the south side. You will 
then need a lucky guess to find its 
parking lot, there being no other 
way to get in. It will take 
outstanding food to succeed in 
such a location, and at my dinner 
the food was only pretty darn 
good. 

A number of things are 
outstanding, such as the house 
wines and the desserts. The 
coffee is up to standard, and I am 
told that the breakfast pastries 
are terrific. I found the dinner 
entrees and appetizers up and 
down, so maybe power break- 
fasts and long lunches — light 
lunches with serious desserts — 
will be the métier. 

Appetizers are sold in two 
sizes, a standard one-person ap- 
petizer and a larger platter that 
will appetize two, gently dine 
one. When it comes to the soup | 
suppose the prices are for a cup 
and a bowl, since we in America 


do not split soup. The chicken 
consommé with scallion crépes 
($2, $2.95) is certainly worth a 
bowl. It isn’t strictly consommé, 
since some fat is left in, as in the 
traditional Jewish mother’s 
chicken soup, but it is a superb 
stock, and the scallion pancake is 
cut into strips to make a kind of 
topping. 

A platter of grilled vegetables 
($4.95, $7.50) looks and smells 
splendid but reveals some weak- 
ness on closer examination. The 
corn is only average for the 
season. The peppers are just 
grilled rather than roasted and 
skinned for maximum flavor. 
Eggplant (again unskinned), 
artichoke, and such fill out the 
platter, along with a slice of 
American goat cheese. If you are 
new to the “nouvelle American” 
scene, American goat cheese is a 
light cream cheese without the 
goaty tang of French chévre. 

Raclette ($4.50) was a special 
appetizer on a cold night. The 
original Swiss idea is cheese 
roasted on an open fire and 
scraped onto skin-on boiled 
potatoes. Here the cheese is 
melted next to oven-fried (I'd 
guess) potatoes. Still good eating, 


vegetarian special 


with a garnish of sliced red onion 
and pickled gherkins, described 
by our waiter as “corni-cons.” (1 
thought a corni-con was a gather- 
ing of fans nostalgic for the old 
Hee Haw TV series.) 

The Caesar salad ($4) will feed 
two in its basic form and has no 
flaw save the anchovies left on 
the side. It is grinding them into 
the dressing that gives such a 
salad its Caesar-ness. The house 
salad ($2.10) is a best buy, mixing 
soft lettuce and chicory, even 
some radicchio, with a tangy 
vinaigrette, and not too much of 
it. 

Ed’s red ($2.75, $3.95) is a very 
upscale bowl of alleged chili. The 


. allegation hangs on the likely 


presence of tomato in the brew, 
which also includes beans and a 
fine grade of hand-cut steak. This 
stuff is topped with a slice of lime 
and some sour cream, making it 
look more like a dating-bar 
margarita than a bowl of chili con 
carne. It’s certainly more edible 
than most Boston “chili,” but I do 
recall the winner of a chili contest 
I once judged saying he “owed it 
all to the cheap meat.” 

There is some argument for 
passing on appetizers, since the 
bread basket is excellent, with 
house-baked sourdough whole- 
wheat bread, cheese bread, and 
pumpernickel. It’s served with 
impeccable sweet butter and 
Maytag blue cheese. This last is 
another American novelty but 
rather closer to the European 
original than American goat 
cheeses can claim. It’s creamed 
into a spread that can be mighty 
fine on one of Café Freesia’s 
breads. 

Our best main dish was the 
($7.95), a 
brioche pizza with Mascarpone 
cheese and smoked salmon. 
Brioche dough is really too but- 
tery and egg-rich for pizza, but 
this particular cheese melts into a 
light froth that really does a lot 
for pieces of smoked salmon. 
And it gets along with pieces of 


fresh tomato. Since you also get a 
small salad, real-tasting skin-on 
fried potatoes, and sautéed 
vegetables, this is a best buy for 
vegetarians who also eat fish. 

Before the carnivores drop the 
review, I should add that the 
hamburger ($6.95) is allegedly 
made from chopped Angus and is 
certainly a delicious and gen- 
erous portion. The grilled chicken 
breast ($8.95) is boned and so 
cleverly grilled that you could 
mistake it for a pork chop. This 
comes with the fried potatoes, 
which are much better than the 
house rice, a tasteless mix of 
baked white rice with decorative 
(only) flecks of wild rice. No one 
escapes the cliché sauté of under- 
done summer squash, carrot, and 
sweet red pepper. 

The catch of the day was 
Spanish mackerel ($10), in a 
piquant sauce of tomato and 
capers. This is a good morsel of 
fish. Big eaters will watch for the 
special pork meatloaf ($10.25). 
You get, along with the usual 
trimmings, three inch-thick slices 
of meatloaf. It ends up tasting 
mostly like cheese, an effect some 
will like more than I did. 

Dodge, however, the lime- 
pasta ravioli ($12.50). This dish 
establishes a new taste category 
of spicy-and-bland. All the spice 
is hot pepper. Underneath that 
you have pasta, a bland sauce of 
chopped tomato, and a filling so 
bland as to be unidentifiable. | 
couldn’t find the cilantro men- 
tioned on the menu or any kind 
of lime. At least you don’t get any 
rice on this one. 

The wine list is short, but both 
the carafe wines and four special 
bottlings under the restaurant's 
own label are super values. We 
had the ‘86 Café Freesia 
Sauvignon Blanc ($8) and have 
not had an $8 bottle so good in a 
restaurant in about five years. 
Any California varietal at this 
price is a best buy, but this one 
had a fine aroma, slightly floral, 
then a sharp, herbal note and a 


pleasant, spritzy flavor. I'd de- 
finitely try the $10 Chardonnay, 
too. Someone at Café Freesia has 
been to an English wine bar; 
they're offering sherry by the 
glass as an apéritif, and fine port 
by the glass for dessert. 

Dessert is already a strong 
point before the port stage, how- 
ever. Chocolate desserts, judging 
by a brownie (85 cents) and a 
flourless chocolate-almond torte 
($4), are adequate. But fruit 
desserts are serious. Apple-pear 
strudel ($3.50) was about as good 
as it gets: spicy in the fruit filling, 
crunchy in the strudel dough, and 
so satisfying, the pastry cream 
brilliantly touched with vanilla. 
Apple-blueberry cobbler was a 
warm bowl of delicious fruit in 
syrup topped with a rich, cottage- 
pudding-like crust. 

A sabayon of fruit ($3. 50) was 

slices of kiwi, apple, pear, and 
grape, covered with thinned, 
citric custard sauce, the whole 
thing run under the broiler. It was 
grand. There is also a nut dessert, 
pecan tart ($2.75) — another best 
buy. 
The management of Café Free- 
sia has some interesting ideas of 
what it wants in a restaurant. 
They have reading copies (and 
others to sell) of Metropolitan 
Home, Vogue, Glamour — the 
kind of yuppie magazines that 
are bound like small-city tele- 
phone books. There are a couple 
of good stories, I should confess, 
in the issue of GQ I took to the 
bathroom. 

The decor, where it isn’t glass, 
is modern stuff like blond chairs 
and tattersall table tops. The 
color is the salmon pink of the 
eponymous flower, though the 
freesia at all the tables on our 
visit were lavender blue. Such is 
the fate of idealism in the res- 
taurant business. 

Given the difficult location — 
or am I wrong about this? — Café 
Freesia is trying too many things 
at once. There are a lot of uses for 
a place that sells three meals, 


HEALTH & COUNSELING SERVICES 


Joyce S. Dolberg, M.Ed. Inner Power Development 


Day & Evenin 
Brookline & Milton Center 
-2375 Offering Psychotherapy and Hypnosis 


substance abuse. 
Sliding Scale 
+ Short term 
* Long term 


+ Crisis intervention 


Individue!s and couples, relationship 
function, 


PAST LIFE REGRESSION THERAPY 
Inquire about classes in psychic development. 


EATING DISORDERS 


(BODYWORK | 


BOB WADDINGTON | 


massage for relaxation 
and emotional weFbeing 
(617) 965-1787 


Anorexia Bulimia Compulsive Eating 
p * individual 
* couples family therapy 


Valery Rockwell, M.Ed. 
492-7843 


LEARN TO CONQUER STRESS 


The basic premise of our therapy is that emotional upset is caused not 
by childhood experiences but by how the individual is interpreting his 
present situation - by what a person is telling himself about events. 
We work with issues of depression, anxiety, phobias, shyness, 
sexuality, crisis situations, and marital stress. Hypnosis is used as an 
aid to therapy and as a process to teach clients. THE INSTITUTE FOR 
RATIONAL LIVING operates on a here and now approach. We are 
concerned with the person you are today... 


For help with personal problems, information or literature, 
you can Call us at 734-0623. 


Offices in Brookline, Hull and Rockland 


INSTITUTE FOR RATIONAL 


1162 Beacon St., Brookline 


becoming. 


LIVING 


and the person you are 


REDUCE YOUR 
CHANCES OF GETTING 
HEART 


‘our 


Thinking. 
About Therapy? 


If you’ve been considering 
psychotherapy or wondering how 
to choose a psychotherapist, I 
invite you to interview me at no 
charge. 

As a consumer, the interview is 
your opportunity to get to know 
me by asking any questions you 
may have that may help in your 
decision-making process. 

‘Lam open to discussing my 
personal background, my 
training, my beliefs and thoughts 

on important issues or answer 
any other questions you may 
have. 
Appointments can be made 
within 24 hours, with weekend, 
evening and daytime hours 
available. 


C&N Counseling 
Cambridge Needham 


449-7721 


Free Pregnancy Testing | 
Information, Counseling and 


low cost early detection tests available 
Family Planning Services 
personalized counseling, all services 


426-4700 177 Tremont Street, Boston, Ma. 


Bill Ba if Referral for: 
ABORTION 
CENTER BIRTH CONTROL 
GYNECOLOGY 
729 Boylston St.’ VD TESTING 
Boston, MA PRENATAL CARE 
Mon.-Sat. 9-5 STERILIZATION 
Across the street from EDUCATIONAL 
the Boston Public Library. ; WORKSHOPS 
536-25 1 
Gy necare 
caring since 1975 
Abortion 
local IV sedation & e strictly confidential 
general anestesa e Saturday & evening 
Private Doctor's office hours available 
Free Pregnancy Testing 


| 
q 
| 
j Increase concentration & recover your zest for life. 
| 
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takeout, baked goods, and 
magazines; but most of them are 
the kind of uses for which you 
already have to be walking by. 
There are some bargains for 
dinner here, but the menu needs 
a firm kick in the entrees. i) 


Hair 

Continued from page 9 

discord cause fighting among the 
staff?” 

Stylists insist this secretive sys- 
tem of figuring their pay is a 
scheme by some owners to short- 
count the stylists and even to 
cheat Uncle Sam. 

“Show me a salon owner who 
doesn’t own tons of real estate 
and I'll show you one who isn’t 
running the standard cash busi- 
ness,” a Harvard Square cutter 
charged. 

Currently, there are three main 
systems for paying stylists, 
although salons may change 
some systems for their own 
accounting needs and may use 
different payment systems for 
different employees. 

The traditional payment sys- 
tem is an owner fee scale that 
dates back to the days when 
hairdressers or barbers rented 
their chair from the owner and 
paid a set fee for water usage, 
supplies, and other shared 
utilities out of their gross receipts. 
This system fell from favor for 
several years, but it’s recently 
been making a comeback. 

The most popular system is the 
commission percentage system, 
though from shop to shop and 
stylist to stylist, different for- 
mulas are used to figure the 
stylist’s share of the income 
generated by his or her work. 
Most salon owners take the gross 
receipts for the week, deduct 
costs, and then deduct their 45 
percent to 65 percent of the 
business done by each hairstylist, 
the amount estimated by Cutter 
magazine, a salon trade journal, 
as “the standard percentage rate 
an owner should expect for his 
sponsorship of a particular stylist 
on the floor.” The percentage the 
stylist receives is figured gener- 
ally from the net income of the 
services performed, after the 
costs of materials and operating 
the salon — and, of course, the 
owner's share — have been de- 
ducted. 

This means a stylist who has 
done $1200 in business during 
the week may clear under $300 
for the week. 

According to many stylists, the 
difference between gross and net 
accounting can shave an average 
of $200 to $300 per week off of 
their paychecks. Tips, the stylists 
say, average only $5 per client 
and often become “bread and 
butter money” rather than 
significant extra income. 

The third system, gaining favor 
with the multi-outlet chain salons 
like: SuperCuts, is a straight 
salary and tip system. These $6 
and $7 haircut salons do pay 
employees commission on extra 
services they sell to their clients 
already in the chair, but most of 
the hairdressers working in the 
lower-cost salons have fewer 
years of experience and less 
supervision than those in more 


upscale salons. 
For minority hairdressers, the 
fee scales, management op- 


portunities, and other problems 
can often be academic. In many 
white-dominated communities, 
nonwhite stylists are not even 
interviewed, let alone hired. 

“I'd be willing to take on a few 
ethnic individuals,’’ one 
suburban salon owner who de- 
scribes himself as liberal admits, 
“but out here, who would want 
to have them do the styling 
work? It may loc. chic in the 
salon, but a salon has to cater to 
the customers, and in our town at 
least, they wouldn’t come into 
the salon if they sew something 
unfamiliar.” 

According to minority stylists, 
the common path to success for 


black and other minority stylists 
leads back into the smaller 
neighborhood salons, owned by 
nonminority absentee owners 
who appoint one minority per- 
son, generally male, to manage 
the salon. 

Many larger chain salons — 
SuperCuts and BoJack, for exam- 
ple — are looking into the 
neighborhoods principally 
served by small-scale, black- 
owned businesses, such as Rox- 
bury, Cambridge’s Central 
Square, and Dorchester/Matta- 
pan. A few chain-salon franchise 
holders have already opened 
salons in these enclaves, hiring 
largely minority staff stylists 
under a white district manager 
who has already established 
himself with the owner. 

Across the dividing lines of sex 
and race and money, in all the 
salons, fierce competition be- 
tween stylists for the owner's or 
manager's attention and favor is 
rife. 

“It is the manager or the owner 
who makes you or breaks you, 
whether you're on Newbury 
Street or in the salon in the mall,” 
confides a male stylist who 
preferred anonymity. 

“If he likes you, you get 
the better clients referred to you 
when he’s busy or overbooked. 
You get an assistant so you 
can do more clients faster and 


increase your volume, and most 
of all you get promotion — the 
photo work, the shows, the 
things that bring people in 
off the street asking for 


you. 


Loft on Newbury Street is one of 
these favored stylists. He recently 
did a photo-styling assignment 
for a Boston magazine fashion 
piece and has been given other 
“plum assignments” by Diego. 
Caruso was also a former Diego 
salon manager in Wellesley and 
has been with the salon chain for 
most of his 10 years in the 
business. 

“It's a great business if you 
have the right personality for it. I 
mean, personality is more impor- 
tant than talent. You can train 
people to do a cut, but you can’t 
get them to get along with the 
clients. That's something they 
have to have.” 

“] think it’s more important to 
have a person who fits into the 
salon as a stylist. It’s hard other- 
wise.” 

It’s this high-pressure pace that 
made Cambridge stylist Brian 
Frawley decide 11 years in Boston 
and on Newbury Street were 
enough. After moving up the 
ladder in six different salons, he’s 
“come home” to a small Harvard 
Square salon, Tila for Hair, where 
he can set his own pace and not 


‘John Caruso of Diego at the 


be pressured to sell retail 
products or rush haircuts. 

“T’ve been in this business 15 
years, and you can take a lot of 
the business and dump it. There 
too much backstabbing up the 
big salons, too much client steal- 
ing, too many people watching to 
grab your ideas. The clients feel it 
too. Having your hair done 
should be a pleasure, not an 
ordeal you live through only 
when you have to,” he said. 

“The last place before I came 
here had all the worst things 
about the business in one place. 
There was short accounting and 
the whole works. I had to get 
more control over my own work 
or get out of the business. I’m 
glad I’m still in hairstyling, but 
I'm not dreaming it’s going to be 
my only career for the rest of my 
life.” 

Frawley’s determination to 
move out of the hairstyling busi- 
ness is common among hair- 
dressers who've had years of 
experience. In fact, according to a 
recent trade survey, more than 40 
percent of hairstylists 
licensed within the past 10 years 
have either left the business 
entirely or gone to part time or 
occasional freelance bookings. 

Blaine’s Gaudet and Kurinzi 
have insisted on discussing the 
hard business facts of finance, 
sexism, and racism with their 


classes. Yet the students aren’t 
daunted. Recent graduate Brian 
Simpson says his training was 
worth the $5400 tuition. 

“IT think I can be patient. I’m 
going to own my own salon 
someday, like Dellaria, but I’m 
going in with my eyes open,” 


_ Simpson said. He already has an 


assistant’s job at the Dellaria 
salon in Lexington, planning to 
“learn from the model” for Bos- 
ton’s stylists. 

Blaine students Jenine Col- 
lymore and Ursula Reynolds in- 
sist hairstyling is a career that 
does offer glamor and a good 
paycheck. “You see them all the 
time, driving BMWs when they 
come to the hair shows, or 
working in TV. They all start out 
at the same place. Who says that 
can’t be me?” Collymore asked. 

“| think it’s more than glamor,” 
Kurinzi said. “There is something 
bigger, a mystique. You don’t 
really get a license to be a 
cosmetologist. What you really 
get is a license to touch. When 
you think about it, who else sees 
you the way your hairdresser 
does? There are no secrets. And 
that’s why it is a very special 


attachment, like a marriage, like a 


romance.” 

And, Kurinzi insists, this is 
why, even when the marriage is 
bad, the clients will always keep 
coming back. 
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THE CINNAMON ROOM 
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Table side preparation includes DELIVER i I 
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chef knows as much about catching 
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The Puzzle 


#572 Keeping tabs 


If you cut along the dotted lines and fold the resulting tabs 
under, you'll come up with a message, more or less. Of course, 
people who can do it in their heads are a cut above the rest. We'll 
take your word for it. 

Write the message below. 


SECTION TWO, OCTOBER 16, 1987 


Solution #570 


“Wrap It Up” was a brutally difficult puzzle. Then again, more 
than 30 people got it right, so it wasn’t impossible. 

The McDonald's restaurant was the toughest object to uncover; 
the windmill was the easiest. One guy found the word ‘“‘Annapolis” 
in the clues, but he solved the puzzle anyway. Cnie krow. 

The packages were: 2) Leaning Tower of Pisa, 8) Volkswagen 
Beetle, 4) Great Pyramid of Cheops, 1) Chrysler Building, 5) Gold- 
en Gate Bridge, 7) roller coaster, 6) windmill, 9) McDonald’s res- 
taurant, and 3) Chrysler sedan. 

The following wrap masters will get T-shirts when they're avail- 
able. 

1) Kevin Pearson, Medford 
2) Larry Marks, Brookline 
3) Neil F. Robbins, Bedford 
4) Celia Brown, Maiden 
5) Keralyn Wexford, Hull 
6) Gerry Holmes, Andover 
7) Rachel Moores, Norwood 
8) Mark Egler, Cambridge 
9) Theima Pelagatti, Lynn tie 

10) Richard Lucius, West Boxford ik 


ROGER JONES 


Rules 

5 

Ww 1. Prizes for solving the Puzzie will be Boston Phoenix Puzzle s 

Winner T-shirts. 

a 2. All entries must be received at the Phoenix office (addressed 7 

z to Puzzle #572 Boston Phoenix, 100 Massachusetts Avenue, Bos- o 

© ton 02115) by noon on Monday, October 26. Phoenix employees < 

” and their immediate families are ineligible. . 

° 3. In the event of disputes or ties, the judges’ decisions will be ‘ ‘ 

w final and arbitrary. We only have 10 T-shirts to give away each x . 

Ir week, so when there are more than 10 winners we'll have a lottery. x x 

- 4. All entries must be accompanied by the Puzzle page. When 4 
possible, the answers should be entered on the Puzzle page. . 
Name x > 
Address 


aA 4 
j 
m™ 
a 1 
4 
> 
\ 


on 
> 
~ 
“a. x 
x 


pictures developed and 
printed in just 
ONE HOUR, and save 


eplacement 
of Film! 


ur 110 or 35mm color 


a 
a 
| 
Now you can have your H 
i 
a 
a 
§ 
& 


yo developing money on film too! 
orinting at our = Underground Camera 

ROLL of our One Hour Photo in 
pe color print film with this Harvard Square gives you 
P coupon. computer controlled 


upon, may not be 
other offers. 
/22/87) 


quality and trained 
professional technicians, 
-plus your pictures in just 
60 minutes! 


co 
Limit one roll per 

combined with 

(expires 10 


HOUR: PHOTO 


Cambridge 31 Church Street 661-5727 


a 
UNDERGROUND CAMERA 
d 


ENTRY 
LEVEL 


AD SALES 


Expanding ad sales dept. 
has positions for 
enthusiastic individuals with 
good communication skills. 
Excellent ground floor 
opportunity for career- 

minded people interested in 
breaking into media sales. 
Call between 9-11 a.m. or 
send resume to Dept. C. 


100 Mass. Ave. 
Boston, Massachusetts 02115 


EOE/MF 


§ 


s 


} 


by 
4 
v 
4 
~ 
| 
a 4 
} 
Phoenix | 
THE ARTS & ENTERTAINMENT AUTHORITY - 
i 
A 
‘ 


CLASSIFIED 
INDEX 


HELP WANTED 
BUSINESS OPPS 
EMPLOYMENT OPPS 
SITUATIONS WANTED 
RESUMES 
VOLUNTEERS 


REAL ESTATE 
APARTMENTS 
APTS WANTED 
COMMERCIAL SPACE 
CONDOMINIUMS 
HOUSES FOR RENT 
HOUSES FOR SALE 
HOUSEMATES * 
INVESTMENT PROPS 
LAND 
_ PARKING SPACES 
ROOMMATES * 
ROOMS TO RENT 


BULLETINS 
LEGAL NOTICES 
LOST & FOUND * 


EDUCATION 
ARTS & CRAFTS 
HEALTH 
LANGUAGE 
MARTIAL ARTS 
MEDITATION 


SERVICES 
ACADEMIC SERVICES 
ANSWERING 
SERVICES 

BUSINESS SERVICES 
DAYCARE 


COUNSELING 
HOME SERVICES 
CARPENTERS 
CLEANERS 
CONSTRUCTION 
ELECTRICIANS 
MASONRY 
PAINTERS 
PHOTOGRAPHY 
REPAIR 
MISCELLANEOUS 
LEGAL SERVICES 
MOVERS LISCENSED 
TRUCKERS 
PARTY 

RIDES 
VIDEO SERVICES 


FOR SALE 
ANTIQUES & FLEA * 
MARKETS * 
APPLIANCES * 
BICYCLES * 


MUSICAL 
INSTRUMENTS * 
MUSICAL SERVICES 
STUDIOS 


PEOPLE 
DATING SERVICES 
MESSAGES 
PERSONALS 
MODELING 
ENTRE NOUS 
ESCORTS 


ARANTEED 
CATEGORIES 


Classifieds 


and sexy en- 
travel, work, movies and 


seeks SM counter- 
part ages 25-40. Box 5191 


2 SWFs, 25 and 26, 5’8’, 
olle 


intelligent, c e- 
educated, 2 S$ 
gentiemen, 


liant, attractive, jeans/ 
wants to meet 


man 


Box 418 Cambridge 
02140 


Active attractive pro- 
fessional intellectual 


turous witty personable 
SF40 seeks man 
any race, culture BOX 3198 


Adventurous, 


SWM 29 seeks 
and style. | love hik- 


sneakers 


Are you bright, warm, 
interested in adven- 


similar 
Box 8215, JFK Station, 
ton, MA 02114 


“ALTERNATIVE” SM (25) 
communicative, mis- 


chevious, open; sanity 
outside the mainstream. Mu- 


sic, wacky, fun, dancing, 
thoughts/ideas, non-con- 
formity. Seeks assertive, re- 
bellious SF, ive, in- 
telligent, expressive, 

ressive accents 


prog clothing 

, boots, gloves, 
etc.) with an spirit 
uninhibited by conven- 
tionality/tradition. Box 8736. 


A slim, attractive, 


for professional male 
25-35 with same interests: 
pnp out, new wave, jazz, 

and classical music, hiking, 
holistic living, writing, poetry 
readings, comedy. Box 3193. 


A PROPOSAL 
Handsome and successful 
male 26, 5'7, 120ibs, Univer- 


Attractive professional 


seeks slender 


Believe It or 


PERSONALS 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


BRUIN FAN -PHY OJM, handsome, down OWM, 6’, 170, 49, attractive, OBAL PEAS Good looking SWM 23yr old 
Seeks buddy to attend to athletic, pro- of pho- cone 6’ 1° 190ibs looking for a 
games with. Peter, Box 3202. ding, coun’ inns, Nan- fessional, seeks pretty tography, bike riding, viewer mail to Larry “Bud” © woman with a good sense of 

et in the fall. Seeks slim woman for love and . architecture, seeks clone. : friendship. No humor who enjoys the out- 
warm, attractive  inner-directed woman who P.O. Box 194, Newton articulate lady 38+ for prancing Box 8839 deere. | end 
SWM 37 on Cape Cod seeks = can ride a horse and dance Center, MA 02159. serious . South as watching old movies BOX 
Fall Box storm: whe more Shore area onty. 80x 3201. 2871 Cambridge 02238 
Sen interested in her DON’T READ Foreign gay scientist néeds —_—tractive(slightly heavy, work-. Gregarious semi-hermit 
own house than ba you get you open-minded non-pre- _ing on it), kind, considerate, female 
condo, who preters a want: 20 sensitivein. GWM mascutine as friend, 
TO RESPOND truck to a BMW and who is tractive. You ere write to: Omar, Box  Snce, many interests, seeks ential childbearer. 
int and/or pot 
TOAPERSONAL looking for an active, SWE, twentlen, like dancing, 4482, Brookline, MA 02146 —_— similar friend, but SJM 38, busy health 
WRITE: assionate relationship. movies, etc. Richard not waameie tecdlan or professional with South 
oto appreciated, box PO Box 8066 Lowell, MA Asian. Box 8844 Shore baytron »_welll- 
5168. 01853 Gwe, substantial sense 
owe seeks a sincere guy humor, slightly crazy, play- 
BOSTON PHOENIX PLANET OWF, 40, petite, seeks inde- rela: GWF, 33, professional, sks 
‘On who tionship Box 35+ tor friendship, compa ful, very caring, 
CLASSIFIEDS romantic man, Box 84 3184 nionship and nice times tee ential 
367 NEWBURY ST. with civil rights, war, Winthrop MA 02152 - together. | enjoy travel, mov- = househusband material. 
BOSTON, MA siumiords, free 30 GBM, 26, 205, good-looking, ies, music, quiet times, etc. interests include yoga, 
legal program, rallies, and OWMe well built, seeks older guy for Letter/ appreciated iling, X- 
02115 block in with children part-time, conversation Box 8831. backpack “ sa 9. 
1960-1877, 170, family & together. Box 31 country skiing. reading, 

COUNTRY BOY shucks, handsome’ and wholesome activities, Humbly 

, Wasp, AN, 36, cour now, a seeks pretty DWF with chil- professional looking for GWM, 22, 6'0, 190 aity. 
175 Ibs. Sensitive, sleep-walking ok pro- dren for family fun and ro- someone who honestly en- brown/green, good health- 

, smoker, social fessional who needs to up- "ance. Write to: P.O. box hugging, cuddling, fall- Seeks attractive GWM 18-24 Mostly: attr » fit, 
drinker. Enjoy “Scrabble, date his resume with a SWF —:174, Dedham, MA 02026 together, regular / 
travel, water sports, 25-35 (trim) over with @ 40, 225, overly asis, weekend nights your Photo if possible and phone 

Arts. You moral imaginative, sensitive pro- Place. !am 39,6’, 175,hand- to Box ne, sensual, wise. 
are : Q . Box 3174. - some, dark thinning hair serene, sensual, wise. 
looking for boid, GWM, 22, ea. cute, scattered, a sincere 
outgoing, and Brainy, brassy “SF. MUST YOU: professional, late 20's- K-car into ad. Box 5184 
informed with free spirit. owe 39. gentle, perceptive, smoke, drink, ewear.andski early 30’s, handsome WEN. “tacky amuse 
intellectual, politically downhill. Equal opportunity. 5 MUST include Darks, Hostess fruit 
progressive, non- and politicians P.0.8. 586, useums, movies, GWM, 23, 6'1 at- 
> NNA. Box 5166. 02155. Beaches, dancing, Wood- tractive, straight 
-time ent. En Good- " metaphysics. Seeks seeks same on 
DALLIANCE Nation , 40, ‘10-28 adorable cultural North shore 
man seeks birdwatching, tennis, 40's  edies, attractive, caring ‘ous, misfit with angst-ridden and love. You should be 
partner; not posession, movies. Seeks intelligent, seeks women with tic. Seeks , in- eyes. Which muppet are masculine and in good 
an honest, caring friendship. honest, Kine, feney man whe create a new thing, Write to: it SWF 25-35.PO Box = most like? I'm Kermit. shape. PO Box 262 
POB 898, Boston MA 02103 likes kids. Box . Box 448 Ri 02809 Boston MA 02117 187 Wakefield MA 01880 Marblehead MA 01945-0262 
THE GUARANTEE ADVERTISEMENTS WHICH MUST BE VERIFIED 
Purchase a guaranteed advertisement for two consecutive weeks in advance Telephone numbers will - printed in the People Section in commercial 
and we will keep running the same ad free as long as you call each eee geal on = advertisements only. These numbers must be verified weekly (before 


Monday, Tuesday or by noon Wednesday to renew the ad. Missing a 
voids the guarantee. To begin renewing your ad, call 267-1234 during the web 
of the ad’s second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


assignment of 


*BOX NUMBERS 
Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through ‘rod Replies are held for 3 weeks 
after the last insertion of the advertisemen' 


6:00 P.M. Wednesday) by the advertiser. if a line ad is not verified. it will not 
appear in the paper. Failure to verify a display ad will result in automatic 
a Phoenix box number. 


The Phoenix is expressly authorized, but not required to open and inspect any 
or all material directed to a Phoenix box number and to discard, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the like. 


COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance of all the rates and 
—— u which advertising space is at the time sold by The Boston 
joenix. 
The Phoenix reserves the right: 
* To revise copy containing objectionable phrases 
* To reject in its sole discretion, any advertisement 
on account of its text or illustrations 


* To determine correct category placement. 


No advertisement containing a phone number and/or address will be accepted 
in the Personal or Person to Person columns. Only Phoenix box numbers or 
Post Office box numbers may be used. 

All advertisements must be accompanied by a full name, address and tele- 
phone number. 


THE FOLLOWING CATEGORIES FALL UNDER | 


THE CLASSIFIED GUARANTEE: 
You can save money on a two-week ad insertion. See pricing grid below. 


AUTOMOBILE 
DOMESTIC 
FOREIGN 

VANS & TRUCKS 


REAL ESTATE 
HOUSEMATES 
ROOMMATES 
SUBLETS 
MISCELLANEOUS 
LOST & FOUND 
PETS 


SKIING 
TRAVEL 
WANTED 


FOR SAL 


E 
ANTIQUES & FLEA MARKETS 
APPLIANCES 


BICYCLES 
BOATS 
CLOTHING 


FUEL & FIREWOOD 


FURNITURE 


STEREO/COMPONENTS 
ODDS & ENDS 
PHOTOGRAPHY 
RECORDS & TAPES 


VIDEO & TV 


YARD SALES 
MUSICAL INSTRUMENTS 


INSERTION DATE 


Use this form to fill out your Classified Advertisement. 


PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 
CANCELLATIONS AND CHARGES 


credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in 
ted until 4 p.m. Tuesdays. 


accep 
| GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 
advertisement. 


Copy for Advertisements which must be verified 
Copy for all other A 


NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising = 
advertisements will 


Print one letter in each block. Leave a space between words and a separate space for punctuation. LINES ton ol pai 3) 
ENTRE NOUS $8.00 _ 
(rninimum 4) 
the (minimum 3) 
12345 6 7 8 9 101112 131415 $10.00 $18.28 
Capitalized words $1.00 


* BOX 
pick-up $12.00 mail-out $18.00 


123456 7 8 910111213 141516 17181920 21222324 
Phone #: 


Cost: per week 


We cannot print your advertisement without the following information. 


TOTAL 


SI 
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SWM, 33, handsome, seek- 
ng an attractive, open- 
perhaps feminist 
woman who, in addition to 3 
female relationships, desires 
@ male partner who is pro- 
fessional, educated and has 
@ sense of humor. 
206, Charlestown, MA 
02129. 
AUTOMOTIVE 
DOMESTIC * 
FOREIGN * 
VANS & TRUCKS * ambitious, Gown-t9-caren, 
CYCLES * enjoy sports, outdoors, 
AUTOMOTIVE SRVCS theatre, dancing 
TIRES * 
30 SF classical musician, 
good listener, supportive, 
adventurous, open-minded, 
flexible, creative, well-read, 
ing, cycling, skiing, biazi 
CycHng, ing, ing 
VACATION HOMES fires, changing seasons, a: 
MISCELLANY 
BARTER BASKET 
res 
SWM 28, likes di danc- a 
ing, cate conversation and 
in times a eis 
OCCULT P.O. 
SKIING * 
TRAVEL * 
FILLERS 
SPORTS — — 
TIRES 
sity Instructor, Opera afi- 
cionado. Seeking Marriage 
HEALTH & with a Cultured, pretty and ers 
‘or 
my promise. 3104 
ARE U READY? 
For a caring, attractive ee 
SWM, 39, looking for an ne 
Interests include theater, 
dining, raquetbali, song- 
Are you a business man by 
Gay end a tiger by right aTEGOR PRICING YOUR AD NON-COMMERCIAL COMMERCIAL ike 
27-40 that wear 
business suits, wing ile 
shoes and no underwear? ‘ee 
professional fun lovin 
Let's get together!! Box 3169 
Are you an athletic, at- 
and jole de vivre? SWM, 30, ER 
, 30, 
STEREO/ Attractive SWM, 39, Scorpio 
com- 
ODDS & ENDS patible, attractive SWF 
RECORDS & TAPES Seautthd tomale of = 
YARD SALES * smart seeks white male 
35-60 with tenderness, in- 
ACTING good looking, young, Name: 
ARTISTS SERVICES ing for a 21-26 year old, Address: 
DANCE has a good sense of humor. OS eS 
GIGS Enjoys sports, nice 
restaurants, romantic week- 
MUSICAL ie and stupid pet tricks To place an advertisement using 
INSTRUCTION Send Bio/photo to box 5165. please fill out this section 
* 
Bleck man, 37. prison DEADLINES or call 267-1888. 
to meet 12noon Card #: 
to hang with. Caring, humor- CO a 
cere, adventurous, creative. : 
Let's have beer and tak. MALTO 967 NEWBURY 87. 
$167 Brainres 02184 Fri. 6:90 a.m. - 6:00 p.m. | BOSTON, MA 
* 
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GWM, 23, 5'8”, 150 ibs, GWM, 28, good-looking, If you are @ hurricane there's : 
‘end appear. athletic, GWM, 41, 6'1, 220Ibs, hope in your eyes. Then | ‘AL Sensitive poetic SWM 30 
seeking a GWM 18-30 who Is dream. shape, Michael Keaton —fun times. Write to PO Box delicious p oriental for 
clube. Looking same Np, posal and ct Saye: it you want to sing out, looks, professionel, 2124 Lowell MA 01061 travel, moves ship and posable 
for possible GWM. 29.5'11°, 170 Ibs.. dk i, ighters. free, write mel. Box 0154 SWF Mate university ectontiet, 68, 
hale, rm eyes. Good looking, Please sand de. if you are an sltrective professional man. Sexy SBF 38 artistic, 
en Game acting. interests in- scription & returnable photo womanwhowantsan attract- - $190. , Self reliant. 
=. jase send photo ciude movies, music, books if possible and way to con- ive man that spolis you in business sul. Let's share women, Likes movies, soap operas, 
phone. etc. Interested in Lote not winter every way you should QRIENT. Updike, O'Hara, Cain. Seeks 
GWM other Know someone similar, alone. Write soon preter to me. | am 47, tall, pro- cuisine, theatre, travel, OF MANY TALENTS. This DWMis 
dent for partying, studying, GWM 25-82. Box 5216. northern Mass, Southern fessional, and SS | and educated Orien- Passionate man who refuses 
weight Wiking ete, Must 100, rma Box S22 dependent. Write P.O. | Photo "Box romantic, strong seeks at- tal woman to be my irlend to take: seriously. BOX 
good-looking. Box 8841 good-looking (honest) GWM, 49, would like to meet OF socials music, theater, and 
GWM, 24, 5°6, slim, enjoys acting (sound fem- young student type 16+ Indolent but successful M, | am successtui 
- GWM, 6’, 195ibs, brown : months that 
22-30 for friendship. GWM, 30, NOT straight halr/eyes, very straight act- INEEDA is classy, enjoys on out- Bark Square, 
pose or ‘ ing. Seeks GWM for good mittment to laissez-faire, %°0°8. beach, traveling. — §:30/7:15, 9/22, you got the evenings at home. | am 6'2, 
fartsy, seeks new togo times, possible relationship. MIRACLE contras, intent  Non-smoker. Send look, what's behind the smile 2 15ibs, 
24 box 2 Vernon St # 397 Fram- need woman must. Box must 

24, 6'4", ingham MA 01701 my height! |am at 47 Stone ST. U-c, "Your eyes? Box 8623. , Caring re- 
handsome 5 shape, nating left to do lama young man from Chi- 35 over- 
“bland seeks seeks attractive GWM in top DA 'm soaking MONOGAMISTS ONLY- seeks younger (18+) 
romance. Box 3182 affection, roles with a SF for uch as my flannel shirts. | smart/ who loves music and of easton. 

cuddling. Send photo, you'll be the need to be revived romanti- _art/ who's sincere le not musician tired passion. Hurry. Box my joy, 
GWM. 24, goodlooking, phone. Box and be the woman Cally; a love ofa Box 8853 honest Swe attr 
seeks a maiur, sincere quy GWM, $3, who knows, be the Box and send LONELY GWE 42 sora Supine. 
5’ 11°, 165ibs, brown hair é seeks 0 (if possible) to let me Bright, attractive, same. Box 7 wit iton? To pay or to %o Single Greek male, 24, well- 
and eyes with many similar HANDSOME/STRONG/ ail about the latest  Sriaht. attractive, humorous, 030 Tisbury work. or Don't seeks 
3212, Boston MA 02101. . Box 3207. ». For movies, 30-45 with Pp MOONDOGY SEEKS ort of nightie. Box 8731 reply, 
rune toward these  80X 3727, Campelio Station,  SWM to: PO Box 106, 
straight-ooking, romantic, inners ‘out, arts, things instead of away; loves Brockton, MA 02403. Share’ Adventure” MAGES. 
ice uy. PO box feminine, eaxy and. in: nd ARAINBOW by professional 
946 Kendall Square 02142. GWM, 35, 6'2”, 175 of the M, looking for at- SJF princess. 32, for din- 
«clean-cut, good-looking, another attractive, _in- meet. P.0.B0X 44-1390 active and low atColum- The Phoenix personals; excursions, CATS, and 
easy-going, professional, like-minded SWF  W.Somervilie,Ma 02144 with in beautiful home on bridge 10/7 
movies, music (es; seeks similar 28-37 for a private and South Shore with all the — ing reluct came pA | safest, most , and 
Laura Branigan), Triviat vy. 80x 5163 White  ixuries and possible com-. 
Pursuit, dancing tavorte: 16, Waltham MA 02254 Mate 45 seeks attractive and mitment. 1 or 2 children are _—cerely, Black camper truck, Brown, 
131 Clarendon) Box 3163 Look « fine. Photo appreciated and AKA BOX 3170 man, 31, sincere. 
GWM, 26, 510°, 165 GWM, 18-26 4 , secure SWM, 27, 59°, 8; Outdoors, socially con- ing Box 863 Randolph MA are limitiess—this American woman (25-35 
Ibs.,blue eyes, grad student, Must be clean andneat. 138 Ibs, good-looking, NO GAY FRIENDS-NoGay the quintessential 
swimmer, | Irish, am busi- ny, honest, energetic 0 LIFESTYLE GWM, 30, 5°11, __nigh-tech”, "80's" method =o, 871, Astor Station, Bos- 
muscular, healthy, musical, nessman 140, dark hair 18-30 for dancing, mov- Lovely, refined, established  186ibs, great bulld and ex- Boston's best ton, MA, 02123 
seeks bright, attractive,  & eyes, masculine. Write les, dining out, and fun times Ewin M.D. single black female with tremely handsome seeks BB bles... su : 
athletic friend. Box 8827. 473 Dighton MA 02715 together. Box 8788 SIM, 32, 5°91, thin, urban, interest in real estate, com- or well muscled GM. Must be Quality lady, 34, attractive, SINGLE kruckieheed telook- 
GWM, 28, 6'1’, 165 ibs, GWM 40's tall, attractive, Hopeless r WM 20, SJF tor affection and cessful single male, 38 plus, tor without ughing. ‘My 
andthe ree, romance. I'm for a monogamous, growing —_ton MA 02101 mate, sulle 111,500dge st, interests are 
ble tionship. Boston resident sensitive, great letener, love GWM. 90, 59" "160, good Unuoleomer North Shore SWM, 30s,  _Severly, MA01915 with fam 
lationship. Photo and sincere, active (tennis?) seeks Female companion to Reach out and meet aloving, with black teeth and hairy 
10 P.O, Box 1341, Lowes, fines. Box 353. 461, Cambridge, Ma, slim nonsmoker 20-40 with 

Honship_ Box 310) and loyal fun loving friend. 

nd Pretty, green eyed, 44 and music. and proof of 
e slightly off beat. Box 6203 hairy ankles required. Box 
Natick,Ma 01760 3061 
kids would met 
Professional 
: seeks very po educated, caring man. I’m 
slender, romantic, single, 42. 2°. in 
blonde jemalefor commited computor 
Boston monogamous relationship. if  dening, am intelligent and 
there still exists some lady Nonest, and don’t drink or 
x ; ™ there ‘stil exists some lady smoke. Write to: Box 2013, 
believes in a family and de- © Quincy, MA 02269 
SJF, 30, attractive, 
affection please health-conscious, 
write. Box 5195 kooky yet refined pro- 
Virgo, seeks SBM 26-35 
soulmate for friendship and s 
and curious non smok 
A Better Place to Meet Someone ye 
Sincere responses quiet, sometimes ram- 
al. s in- 
mantic and a fun-loving pro- 2 
brains 
OPTIONAL HEADLINES secure, “MUST Tidibs, 
indi evenings, good 35-45 for lifetime mate. 
(only if desired for indicated extra charge) wine, food, conversation and = Box 1138 Brookline. MA 
.0. Box 1007, Islington, MA — 
, very ‘active, 
$8.75 7 PT. BOLD 15 letter li it SBF, 36, attractive, person- pena pay: ot mn 
imi able, seeks M any race for with no dependents. Would 
music, pamen theater ike to meet a or 
sunrises. friendship, divorced 
(WritePO = 35-55. Looks not 
$10.00 9 PT. BOLD 12 letter limit Box 398 Boston 02130 capacity. for sharing. and 
“prety 113, Hyde Park, MA, 02136 
fit, Black SJF teacher with class. Late 
20°36, for leading 30's, slim, attractive, 5’ 5” 
PRINT CLEARLY torand phone possible. Seeking professional 35.48 
to: 
GUIDELINES PRICING PER WEEK Sau Box 608, Medtord, MA 
, Anyone seeking a longterm, monogamous OF WEEKS THE ADWILL RUN 
relationship in Personals. Abbreviations are frlondship and posslole ong. 
permitted only to indicate gender on term relationship. Write to: shy, seeks attractive, down- 
Phoenix suggests that ads should contain a WEEK with a two week SBM 25, good-looking chy tennis, clty clubs, country 
self-description, age range, lifestyle, and minimum and a six week person, student. Stim. Cosby. 7, A 
avocations. Ads containing explicit maximum. a r. 50 muole foreign cul- Chorus Line (the play), White 
sexual/anatomical language will not be OPTIONAL HEADLINE: tures/ianguages, St. Zinfandel. tuna vine =~ 
accepted. The Boston Phoenix reserves the $8.75 or $10.00 (see above Seoasiipiremanen wee Deach, and the “Boss” Box 
right to edit or reject an advertisement. for size differential). Woe inn eal physically/intellectually at- 9738. 
Classified ads may be submitted for OPTIONAL EXTRA single femele ‘wiih, similar pera 
with similar 
. publication only by persons 18 years of age WORDS: interests. P.O. Box 4313, universe’ Sooke SU with 
or older. Also, no ads will be published The first fifteen words are 
seeking persons under that age. additional word is $ =" ation, Box 0201. 
PLACEMENT IS 2:00 P.M. The Phoenix supplies a free 43, MA, 02056. trusting, ‘elm. SUF. 27-29. 
ON THE THURSDAY PREVIOUS mailbox per ad, if desired. sa Sond photo with etter to Box 
TO ISSUE DATE The Phoenix will mail 
responses to your home tography, chess. PLa SJM, 31, attractive, eccen- 
AD PLACEMENT OFFICE HOURS: address via first class mail png, tre," 
educated. comptexion. seeks snare s 
Tues. 8:30 a.m. - 6 p.m or SWF, not overweight, cology, kids, romance and 
non-smoker, for friendship laughter with a verbal, at- 
Wed. 8:30 a.m. - 7 p.m. marrage. Box S506 
Thurs. 8:30 a.m. - 6 p.m. TOTAL: $___.__ SEM, 40, currently 
i would like 
Fri. 8:30 a.m. - 5:30 p.m. MULTIPLY BY WEEKS reach out and that 
special someone. | do not SJM, 42, kind hearted, clean 
PHOENIX CLASSIFIED OFFICE RUNNING:x eclectic, quick witted, gente 
ewbury Street ., MA, 02056 haired, mensch, seeks 
Boston, MA02115 AMOUNTENCLOSED: $______ warm Pomele 
SEARCHNOMORE 
te ge t, and 
This information is confidential. We cannot accept your classified ad without it. charming, atimulating — sinvet ——— “ios 
29, awaits his many of us are there? Send 
NAME 3 24-32, and an exquisite rele- letter to Gon 
0 Check here if you will let us read . ee hip. Photo 
PHONE your Phoenix personal ad on : SKI PARTNER 
(No names will be used, ~ SEEKS Gwe Be 
ADDRESS e box numbers only). ROMANCE Seeks ek! partner tor 
CITY STATE ____ ZIP  posslble week's tp to Jack- 
mostly happy, seeks man Hole, Wyoming. | am 
3, 
SIGNATURE REQUIRED times being a kid. Vaiues (of- . Write now to 
fers) make plans. Box 
8860 
; of humor. Box 6842. 
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jon, seeks M/F 18-23 for 
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SWF, 25, 5’7°, blond, biue- 
newcomer, seeks tail, 
dark, handsome man (shin- 
ing armour optional.) 
sports, semi-vegeterian 
cooking, Caribbean va- 


i 


| 


SWM, 26, 5°11, 175, 
bearded 


ing, handsome, 
telligent, imaginative, 
humorous likes arts, com- 


edy, phot 
romantic, No - 
ing or PO Box 1262 
Concord ‘42 


SWM 30, confident, 
read, 


traveled, 
seeks outgoing, pro- 


attractive, slender, non- 


SWM, 31, attractive, 

, 61", 210 Ibs., nice 

type 

woman who is attractive, car- 
ing, and fun. Box 3167. 


SWM, 32, fit, attractive, pro- 
fessional, intelligent, 
sensit out. 


in 


i 
F 


SWM, 6'1, 175ibs, attractive, 
professional, seeks in- 


non- 
possible 


QUICK, EFFECTIVE 


Unique DWF; attractive, 
» PhD, work in 


Unusual SWM, MD, writer on 
occult, attractive, trim, 


seeks, , Old-fashioned 
SWF. East-European 


232 


on Boston’s hot 
new party line 


1-550-CHAT 


20 cents for the 
first minute 


10 cents for each 
additional minute 


8° 


3% 
iit 


, 31, 115ibs, 
formance/ multi-media 


#8538 


110, Essex 
MA 02111 


2a 


34, bright, attractive, 
tionate, politically 

in- 
in 


if 


educated, 
seeks S/DWM of 
age and 


cre 
beard. or freplace.) 


out, new things, 
"We between 
23-31, also a friend of Bill's. 
Box 8865. 


SWM, 29, atheist/aicoholic. 
Non smoker/ drinker/ drug- 
sensual humorous. Also 
lazy, distracted, non- 
materialistic and pro- 

. Non-prejudiced 


35 


Piz 


538505 


SWM, 30, 6°3, 200Ibs, pro- 
fessional, handsome, 
athletic build. 

seeks to enjoy company 
conversation with tall 
woman, 5°6 and up, 
character 


walks, 
places, seeking spon- 
taneous, caring woman. Box 


5205. 
SWM, 30, brown eyes, 5°11, 
190ibs, handsome. Good 


sense of A 
Sensitive, caring, body 
bulider, and would like to 


SWM, 31, laughing, 

eyes, 

funny, smart, attractive. 
warm-heart 


SWM, 31, doctor, 5'10, 160, 
athletic, musician, good 


SWM, 33, 5’4’, athletic, 
, seeks SF and old Box 1492 
8-35 face unimpor- Marshfield, 
tant. Please send photo. Box SWM at 30 is just infus- 
wad ing art+ high tech kiss some- 
SWM 33, Christian, never play te 
seeks SWF 26-33 tor rele sampled riffs. Is SWF of 
Send age 25 to 3 

t Who can embrace 
number to box 5164 times 
SWNM, 34, sincere, energetic, nature be. A hefty dose 

‘ous, enjoy sunshine = human wit is something best 
and the outdoors, have lots te with 
of free time, looking to meet a prout; ManRay, 
@ warm spontaneous, free- Gershwin, and Macintosh. 
spirited fun-loving woman  notiBM. The personalities so 
with a touch of the mystical, | wise, are ones that love to 
so throw caution to the wind — improvise, that it all 
and write soon. P.O. Box have learned to , “it it 
100, Cohasset, MA 02025. ain't fun, it ain't nothin’!” 
SWM, 37, handsome-good- 
“8 and seeks refined ‘Griontel 
disappointments, seeks for 
unconventional, attractive, serious 
self-confident, romantic, Picture please. P.O. 

, active in life and in Waltham, MA 02254 

SWM, | love 


, 40, attractive Ph. D. 
scientist with wide ex- 


SWM, 42, 6'2, 220, semi- 
entrepreneurial author, 
. Nonsmoker, non- 
, Childiess, semi- 
similar SWF 
to discuss meaning of life 
and whatever. Write to: Box 
70, Cambridge, MA 02139. 


, 34, fit, 
seeks SWF 40-49, interested 
in —_ quiet 
py good com- 
pany. §213. 

SWM 5 
looking, brown hair, 
5'10’, lbs, 


i 


35, would like to meet an at- 
tractive interesting 


hi 
: 


i 


Flt 


built, attractive, 
educated, affec- 
romantic, 


Tali, slim, pro- 
fessional, SWF, 39, with 


Artistic and gentie, 
poetic 


DWM, 40, attractive, SWM. 
sensitive, honest 


The Phoenix personais; what 
an concept. This 
is safest, most 


what , creative, 
Pretty dark-haired SW 
seeks in S/DWM, 31-43. 
Write yourself. 


list 


2861 ‘91 ‘OML NOILO3S *XINZOHd NOLSOS 3HL 


out even- 
Write to: bon 5706, 
Mariboro, MA. 01752. 


5 


§ 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 
ROCK & ROLL 
but the BOSTON PHOENIX 
CLASSIFIED section can 


ii 
2 
i 
i 


3 


if 


383; 


i 
3 


the Phoenix Personals. 
Really! 
SWM, 25, 5’7’, at- 


friendship, adventure, 
awesome the 


GWM, 24, 6°3, brown 
hair/blue eyes, straight 
act/ clean 


and cut. 

Seeking GWM 16-30 tor 

and possible rela- 

. Write to: Box 2706, 
Taunton, MA 02780 

GWM, 27 6'0 180 athietic, 
appearing 


GWM, 45, 5'7", 137Ibs, or- 
dinary guy, straight 
and appearing, safe. 


younger 
18+) for friendship. Write to: 
Box 138, Norton, MA 


GWM, 70, alone in rural area, 
seeks a GM, 18-35 for com- 
panionship. Write to: Box 15, 
Middleboro, MA 02346. 


GWM, handsome, caring, 
many interests, bionde, 


green eyes, seeks black 
male for a relationship Write 
to: P.O. a 1113, ion, 


MA 0211 


IN SEARCH OF... 
Tall, intelligent, attractive, 
SWM, 26-40, funny and 
adventurous for lasting 


ington St, No. 184, New- 
tonville MA 02160. 


SWM, 32, 5'10, wants to 


many for fun, week- 
end vacations, romance, 
talks. No soap opera 
Box 614, Medway 

MA 02053. 


looking 
companionship, 
social relationship. Send 
Photo if possible, no pros 
please. Write to: PO Box 
121, Bedford Ma 01730 


SBM, dependents, 
employed, intelligent, 
interesting, 


OWF, 59, smoker, attractive, 
loves dancing, travel, etc. 
gentieman for 


Seeks similar 
friendship/relationship. 
Write with photo to: Box 645 


Waltham, MA,02 154 


SF artist, 28, extraordinary, 
pretty, funny, brilliant seeks 
sweet, brainy, humorous, 
nonsmoking man for dating. 
Box 413, Cambridge 021 


meet similar counterpart. 
Write to: P.O. Box 537, Ran- 
dolph, MA 02368. 


3175. 


Calendar and you. Box 0131 tography, writing, music, x- there who'd rather ust be tractive lady, 23-20, 
Refined, single gentleman. Skiing. the Ocean, Some favorite OR CONDOMINIUM? Some, successtulanda great "arise imorests 
Classical plenist, "60 camping. Box 3183. fessional, athletic SF 25-35 in. mountain 1 ~ athletic & artistic interests 
for companionship. Box = year "round, THENEW, EXPANDED are 100. seats Be lounds send 
middle-aged protessional, integrity with fine dining, canoeing & 100, non, Grinker, STATUS, PRIDE, concem, 
likes theater, music, dining, Box 3204. whi 30, educated, non- boogie boards, Talking WAY TO FIND WHAT n, 
peach Reine & Cope attractive and 'Mozari, drinking YOU'RELOOKINGFOR France. Seeks sesthetically sensuailly attractive 
SWF, 50's. in HEE, 42+, to share din- lve, professional, yet tra- and agrees with isiand life, 
to: P.O. Box 1756, Lawrence, 319 Stoneham, MA 02180 25-30, non-smoker with Tel, handsome, successhd, es business head with 
MA similar interests from South business professional, 61, sense of humor. Exchange ation, 
SM, honest, sensitive. smart, Shore for relationship and childless, earty 30's, Photo- W. 
SWM, 30, professional. ship/ love/ marriage. 02557. 
same charm. letter and healthy, , Interested in university frctenaere. etc., Attractive Latin woman, 
photo. Box 8850. participator sports, films, preferred. Box 0084 he nee Gee taneous. box 402 
_ SWM, 28, 6’, 195 Ibs. for SWM, attractive, nice, 32,6’, brown eyes, educated, de- 
SWF other nice SWF fessional, 1106 SW 24-20, for tomest for long-term, mone divorced. tential, 
5'10, blue ey a happy, fulfilling, private, scuba, wood-working, mov- ent.) to escort to “I'm Not Rap- ‘Hf think 
intimate, warm relationship. cooking, handsome, P.O. Box 1038, Brookline, —_peport”” with come 
pretty, nine, honest gentieman, tired of term relationship to | 
22 lonely. Write to P.O. Box only trlendel Seeks attrac: to: P.O. Box 425, 
sw SWE newto Boston collece relationship. Marriage? SWM, 40, seeks friend- 
SWF, Photo appreciated. ship with SF. 25-48" Opere. medical education. Likes eyes. Ont snore. Welcome 
0298 —— dance, theatre, contemporary rock and roll first letter. Aurora L. possible 
to and PBS. Seckslibersl DWM Calle S1-A # 6-25 Apto 101 
town!! Some describe me as ton. P.O. Box 2271113 or SWM 32-42 intellectual Bogota-Columbia (South SWF, 24, nonconformist, : 
being highly energetic, conf ‘ihe. but not a snob with fun-lov- America) cuddly, tomboyish, (non- 
interests are sensitive, introspective, dren, animals, 160Ibs, -- (bearded?) bachelor. 
as fun financially secure with eclec socks bicycling, old architecture. 
— — d tc tastes, seeks bright, Inde- 35, Write to: 28192, 
serious relationship right Pendent, verbal woman eg Write to: P.O. people. The creative ap- Providence. RIO2908 
now, but a good friend. Drop 192 Quincy, MA Ty, very curvy. proaches to developing rela- GWM, 23 6’, 165ibs, 
SWF. prot. 24, secke 6+ : — the _ Quintessential ship, relationship. Enjoys 
enclose photo if possible. backpack, canoe, other wil- bod 
Box 5173. Gernese/ travel/ sports eligibles... 
SWF, 23, beyond average, Pec oul by the fire SWM, law student, well-built, 
cone eh ce, — active, or a day under the sun on the brown hair, blue eyes. Seeks : 
SM human being of similar thoughts. 
persuasion w/ interests you Phew phe 
outside room adventures. 
walls POS. 122 Naik MA Box 3180. 
SWF, professional, 55, 5’7”, 
socks : a SWF. Must be in- 
SWF, 23, Back tor sm and @ fellow jock to share, 
excelent humor, dining out. G.S., PO ing. thy ad. 
hopeless romantic, just like Box 571, Boston, MA 02102. fiat reply. Witte tor Box 48, 
SWF, 24, 5°S, seeking and 02379 costes Wille 
professional, 18-21. Likes swimming, ski- GWM, 33, attractive ex- 
mantic Seeks S 25-35. Sense of urbanite. Lover of Mozart, 
humor, yet serious, romantic Steve, PO ox 3483, gardening, running, hopes to 
but independent. Likes to = =. Peabody MA 01960-3483. meet a ltikeminded 
to: PO Box 402 Bradford rock Tou, ‘ (bearded?) friend. Write to: 
(ance, SUGAR-SPICE .O. 287, Truro, MA 02666. 
by candlelight. Not afraid to F BLACK AMERICAN PRIN- GWM, 37, 5 9, 140, br-bi, ae 
be exposed to UV rays. CESS 20-40 WANTED. must. Attractive, lovely. Des- Vee 
Please describe your ideal Healthy, proportioned, perately seek » real man to . 
‘ofessional, . 2 snow skiing. You: 30 to 40, a: 
— Salem NH 03079. shere Wtime of love with the 
sual, , Gemini seek oe i man. le to: er 
364. intelligent, 883, Provincetown 02687. 
dent for dinner, theater, con- 
versations, fun, possible x 57, Rye ae 
long-term. Box 520 1 a 
before you write, look at understorms, music, 46 200 warm, 
Mets. So what if Summer's Fight, articulate, con- = — con ‘ 
over, we like to skate. Who om 
cares that the students are 02161 i 
back, we escape. 138. 
if you've calmed down 21, 5’ 11”, handsome, ‘ 
follies, then write share a long-term, = Boris met Natasha through 
enclose photo or relationship. Box —= 
potential. We both like con- ferred to Boston from aa humored, fun. Performing life. P.O. Box ea, Maldon warmth, gentleness, humor, 7 ; 
hen warm arte, 8. Phone. MA, 02148. independence would like to tractive, caring, creative 
adventurous. ing, SWF for Box 0151 6s, VL eummer meet tall, professional, seeks a SF counter-part for 
Box romance. box 6088S 
SWM, 23, brown hair and on winter sailboat captain seeks others, humorous. Interests: Outdoors. Write to: P.O. BOX 
eyes, shy, sensitive, slender web but’ pretty SWF, woman, 35-65 for active life sailing, skiing, theatre, chil- 1392, Kendall Sq, Cam- 
build, looking for woman well-built, college graduate. with 155ibs, handsome, dren, home, a better world. bridge, MA 02142 
wicked, and will- country man interested in Box 5179 5'7", 138 ibs. Write, with 
, 39, caring, sweet, photo to: Photo 719, Wash- 
Let's Trage-comic, student of life, fined, Jewish (non religious) j 
5185. 36, seeks expressive, devas- pretty, petite, professional Po Ree 
SWM, 23, professional, experiences. Seek com- and ‘ous, nonsmoking man enjoys travel, cul- 
an unconventional SF — Or- individual the male per- _—ture, out, inter- an intelligent, free- 
intelligence, passion, head, older suasion. 5206 dependency times. rited n with not t i 
and ambition. All answered. woman. | look a little like Jeff Wine te: PO. Box 1284, 
Box 5167. Goldblum with a moustache. Very atttractive SWF seeks Brookline, MA 02146 wr 
easy-going. seeks SWM, 30, 200ibs, politics, DWF, 43, fun-loving, attract. 
bridge, MA, 02141. costing cone, in- 
SWM, 25, handsome, 3rd Ln on telligent man in is- ep 
person to ro- . : P.O. 
SWE 21-29, Like be- 
very loving, kind, DWF, 45, 5'4, 136ibs, seeks 
only want @ skis). Quick, healthy, , active, , pets, children, family, 
and love me (within adventurous and = dining, ro- 
4616, Westboro, MA 01581. . Wottgang , Cambridge, . Box 2193 Jamaica Piain MA 
kin sensual handsome seeks 
single female, 36-45. Photo adventurous, uninhibited 
ad S/DWF 28-40 for long term 
| relationship. Massachusetts 
loburn. turous relationship. Box ou? 27, itive, 
Kids are OK.“ ‘dum Vivimus, 3196, attractive Boy now in on Methuen, Ma 01844 
well built, Billerica 01821 SWM, 37, Italian, handsome By ing the islands. ofwear- DWF, joyful, loving, indepen- SUF 30's, attractive, well- 
ing, skiing. or of 5 @ secure happy, 
—— nest, cute, female, 20-35, for a mean- Greenbush, Beach, FL 33061 available. 
|| ale for a ing rations. “AS 
smoking or drugs. en SM, 35, seeks SF with her 
“ gineering managaer. SM, 35, seeks SF with her 
SWM, 38, intelligent, mature, Sesks female with simular feet on the ground and a 
Are there any left? PO Box sincere, goodlooking, gentie, qualities. Lets fall in love and sense of absurd, with a touch 
of humor as well as 343, NO. Andover MA 01845 eclectic, the Caribbean. By’ Box 
F substance who desires a , warm, caring, ———_——_umisioms OWT meaningful : » 36, boyish good looks, , Cambridge, MA 02238 
committed relationship. Box ving, sensitive, SWM, 30, adventurous, con- _tionship. Box 3192 blond, Dive, matured by 
5187. humor, athietic, ina templative, individualist, en- SE SS , 28, athletic, petite, fun life experiences, still hope- SM, lonely, financially se- 
SWF, 36, 5’5”, over- similar situation. Write fessional looking for attract- and heart seeks a SF who Is 
weight, attractive Weligent, Box 3088, Beverly, perience in performing arts WM. Photo. articulate, attractive, slim, humor, love kids...Write to: 
sensitive, desirable, inde- 01975. and athletics, seeks, vital, in- PO Box 682, Sudbury MA best friend with enthusiasm = Kunta Muwwakill, P.O. Box 
pendent, secure. teitectual, pro- 01776. for life, the 747, Starke, Florida 32001 
to fessional under doors. Write 4 . 
communicative, warm, in-  sthietic. inactive val arts, the outdoors, with dry humor likes music piano — 
telligent single male seeks female with theatre, taneous, warm lady to share OWM, 34, 160Ibs, looking for —iterature, Russian, New Age, 
ye situation. Write to nature, arts, travel single, female for dates. seeks: SWM, 21-26, sincere, 
P.O. Box 631, Milford, MA, beverty MAOTONS _ anyone for cor SWM 40, 6 205, teacher, and gourmet Ging. We beach, bikes, 
01757. 27. attractive, _respondence and trendehip. down-to-serth, good sense to: P.O. , Ma. 02766 
PA it Rivera humor seeks smart. ges little. Write to: P.O. Box 
SWF, 37, happy Cambridge PO Box 747, Starke, Fla. ‘ind. SWF, 36, seeks intelligent 1794, Boston, MA 02205 SWF, 25, Monde, 
beaks. open, honest, intellectual 32091 women. considerate man for friend- und seeking non- 
and mountains, well- Woman 22-35 for friendship, ship and possible seriousre- 9 > 1, «smoking, mature, success- 
‘outlook, possible love relationship. tte, mad-tempered. good ‘ationship. Enjoy hiking, 94. not too hed to 
compatible music, dancing, of hewer cross-country axing, mov- at, outdoorsy, is established in his ca- 
patible backpacking, cuddling, and resource. quiet Pm §'2, mountains, nature reer. Objective: Sharing new 
good conversation, film, a at- attractive, Box seeks SWF/DWF 24-34 for cid experiences, fine 
3164. relationship. Box 0156 tures please. Box 0133. 460-0760 Methuen, MA, 01844 "  fomance. letter and 
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SWF, 22, seeks college grad. SWM 35 170ibs. Non- ofess 
Fn 86", 126, cute’ many colar worker, maker hgh gente mala 9. ‘ght. MESSAGES 
interests. Looking for taller, drinker, good sense of an going warm friend- considerate, dependable, 8737 
medium built attractive, fun- humor, likes movies, sports, ship. PO Box 871, Middie- likes out- in 8: 8734 8736 
Write to: quiet evenings, holding ton, MA01949. Rage Meet parking lot 8739 8741 8746 
WERS, ‘tennis, plays, 311931233124 
to try a serious rela- Aftable SWM, 40, trim, Renoir 
ow 10, 130 t play games and wants supple, br 25-54 1 share tn ana 3125 3126 3130 
bright, attractive, Boe to spend a lot of time peg Bane for moun- ible relationship. PO The Peopts Network's Video 3131 3135 3137 
drinker. non-emoker, together. Soltyou area SWF rt, museums, Box 314 Somerville MA Interview library lets you see, 3139 3140 3141 
conventional hates bar ‘ight person in your life as | ARE U READ AL FL men/women 3142 3143 3144 
For a caring, attractive Take @ shortcut! Call 3146 3147 3148 
ments seeks intellectual 02130. looking | for —- SF, 3149 3150 3152 
Include theater, traction for dating and grad- ether’ 3153 3154 3158 
SWF, 31, 5'6’ brown mic, | etc... j, real estate. Box Qrand vange af wterente end are you? Let's meet again. 3163 3164 3165 
hair, brown eyes, sim, Bored Seeking @ professional, in- 3181 seek same. Please reply with 3166 3169 3173 
a ve, 7, io Barnstable, 
tor tive, berated, educated REDHAIREO WOMAN RECORDINGLIVE 3180 3182 3183 
Ge thoes Gi kane tase woman. I'm a@ nature lover, FROM TORONTO ( Tuesday Oct. 20 9:30 p.m. 3184 3185 3186 
sacked, have been sacked. | Warm, quiet, creative SM, architect, composer looking don and Tokyo and British friends to dance 
enjoy sing, sing and sub- 3188 3189 6748 
sonic donkey biting: Please spiritual SWF who night, Oct. 12th, and talked Guyt 8398 8421 8513 
Bg and gentle embraces. Reply are you? Please contact.Box TEL EDHONE 8568 8626 8627 
1671 : SWM, ee po hand with photo. 8884 PERSONAL 8634 8658 8665 
SWF, 35, attractive, and t 8668 8672 8674 
35, der seeks Enhance your chances, meet 25 seeks oriental in 
chance tame and inter- interests. Join our innovative one relationship with some- TALKING 
movie, replaces, music, funny minable cuddle. voluteer counselor one to share feelings and 8685 8687 8690 
Box 410, Belmont, MA__ starting soon. Mass thoughts. Box 3208 caf SRS ONALS 8694 8696 8699 
man. Box Box 79 Bla hits ferral Service. Box 774 SOMEBODY TOL LISTEN TO MEN: 8700 8704 8706 
SWM, 43, 5'10", good look- You give me your heart, 5 
wat Ga, nics guy. European leo seeks Brunette you mine SWM. 33° in- 449-0011 8709 8712 8716 
21, §'2, ibs, the outdoors, movies, . Lioness. Are both 20-25, car- , affectionate, funny, LISTEN TO WOMEN: 8717 8718 8721 
fascinated by death, simple slender gimes FOR INFO 449-2261 6726 6728 6732 
Baudelaire, and dark ible. of adventure. Box 
. Write to: Box to: Box 3041, 
j 
SWM, warm, easygoing, 
|A part-time position 
interests, sports (tennis, ‘00 seriously. Should be y 
skating, etc.) social- 
izing and enjoying life’ capable ‘oepection : 
Wet 0.0. ‘Box 170. to put your Decision Research Corporation, 
02254-1255 education New England’s largest market 
socks 20-21 ing. PO Box 6004, research firm, has job openings 
ony Aone to good use for individuals looking for a 
volved. chance to gain valuable 
SWM 25, professional. _[20King for @ monogamous experience as well as earn money. 
As a telephone interviewer, you'll 


affectionate, easy-goil 
Lik books, 
doors dining-out, skiing, 


sailing seeks intelligent, 
down-to-earth = oar 37, 150 
SWF 22-26 for Ibs, fi stable is look- 
or Non-smokers ing for white 19 to 30, 
0 if ible. Write who wants a lasting 
Woburn, MA tionship. Please 
01801 xhoider, P.O. Box 2 3 
26. 511°, i60ibs, Orlando, FL. 32867. 
brown hair, blue eyes, Tall, handsome, 
moustache seeks attractive gentieman 51 with dry 
SWF, 20-40, for an intense humor seeks spontaneous, 
relationship. Send phone warm lady to share nature, 
number to: Box 521, Lowell, arts, sports, travel and 
MA 01853 . Ww to: 
SWM, 30,60, 175, attorney 2572: Woburn, MA 
seeks trim, 
athletic, telligent, Author en- 
-jazz) ‘oreign seeks , unconventional 
films. Write to: P.O. Box non-smoking, dependent- 
3552, . less SWF for 
Boston, MA 02101 lationship. Write to: Box 70, 
Swe. 30 Cambridge, MA 02139 
slim financially secure ow ALLEN FAN 


have the opportunity to sharpen 
and broaden your interpersonal 
skills besides borrowing on what 
you’ve learned in the classroom. 
Various work shifts are available. 
Our telephone interviewing center 
is located near the MBTA Green 
Line and our Focus Group 
recruiting facility is in Lexington 
near the junction of Rtes. 2 & 128. 


To apply for a position, call 


782-2483; 


Decision Research Corporation 
1505 Commonwealth Avenue 


GAY MEN & 


(617) 872-1338 
(603) 880-7625 


Con- 
ections LTD network 
for sincere gay people open 
to new friends or a 


CLARENCE 
DARROW 


1 
idealistic, 


gutsy non 


PROGRAM 


with ally de- 
layed women. hours 
Duties include super- 
vision, fiscal 
scheduling, ISP develop: 
ment, some work 


Since 1970 Guarantee 


1 work 
at home! Self-addre 
stamped envelope: Rose- 
mary Productions, Dept. Q, 
804 Old Thorsby Road, Cian- 
ton, Alabama 35045. 


END MONEY worries! Home- 
needed!: 


workers 
Drawer 389, Clanton. 
Alabama 35045. Enclose 
envelope! 


617-267-3700. Equal op- 
Portunity/ affirmative action 
employer 


RECEPTIONIST 


SECRETARY 
Hot interior design/ develop- 
ment/ real estate firm seeks 


young outfit with a busy fu- 
ture call Spectrum at 
277-7711 


RETAIL PRODUCE 


MANAGER 
Smail frarm market/ gardent 
center near Stratton Moun- 
tain VT requires e: 
individual to manage our = 
tall produce department. 
in fresh 


growth 

et t on 
one ability. We are willing to 
compensate the right indi- 


a position with 


for ri 
28, 6’, affable 
. Am honest, sin- M. 4 
attractive, market- 
cere, Sa rey ing suit/tle professional Brighton, MA 02135 vidual as required. Position 
. if colonial home for Mozart, spond in ing to: Home- 
Monet, Mr Dickie Decision Research Corporation poy of end, 
SwM, Smal, 31. ORE blue eyes, political history. Seeks A Division of Temple, Barker & Sloane, Inc. an excelient income invest- - 
of humor (Let- SWF, 26-32, 5'5+, near (30; An Equal! Opportunity / Affirmative Action Employer pM SECERTARY/ 

), minutes) Milford. Photo 849-1432 for details. Island RECEPTIONIST 
sic, the outdoors, the on, 5175 8747 87496 or. 
good food and drink, road GM, 40, brown hr, eyes, SF, 40, nice-looking, 751 SROGRESSIVE. ORG. secks fot” wr ng proves. 
Pipe. Seeks bright, Well educated, attractive, mustache, muscular, 140 interested in down- AS OF 10/14/87 8752 8753 8754 (1) Admin. Director; ft. pos- 
ive, (pre) professional SWF, cocks ond THE FOLLOWING ition, $uUP@Fr- necessary. Will train right 

compatible sense po GWM, 20, 5'7’, 150, blond PERS 8759 8761 8762 vising. person. Good pay and 
of humor and similar Sensuous women (age fo attractive. ‘St. hopefully more. I'm ONAL work for citizen activist 
interests for friendshi not important) for @ long interested in trips M ‘8764 8769 8770 Sroup inci dataen.  Denefits. Contact Lisa Piper. 
backrubs and more wii term relationship. Humor is Seeks masculine GWM 14 ‘the country and beach, AILBOXES try, newsletter, events 

Write to: Box important. Photo, would be 18-30 for Gancing end en egatiarien, HAVE MAIL: 8775 8778 ry, 
179, MIT, > Newton —— . Box 2 yrs admin. office or 
ona Center, 02159. 73. 8876. 0005 779 8762 6763 sim. exp $15,000+ benefits. FOODS 
ive, sense of humor, likes Para or quad, attract- 0006 0008 0009 8792 8795 8797 hte Natick sports club. 
movies, talking, anything earnestly by friendly, GBM to discover and ive, life full of friends, books, 001200170028 8805 8807 8810 skills, $7500+ benefits. (3) Chet/Kitch Mgr; innovative, 
outdoors abiobedied GWM; apreciate cultural and mountains, well- 0033 0034 0037 881188138814 Prone ; beckground in 
23047," seeks S/DWM of compatible 038 0042 0049 callers, soliciting member- foods. Call Veronica 
23047, Providence, Ri stip. good times. 'm sincere GW misenthrope, 36 age and attributes. Object: 0051 0053 8815 6817 8818 members. 
. Send rown hair an house. 0050 882 Resp. followup. % 

joodiooking former New stim, OF $7500+ benefits. (4) Printer: 

in Woman, 26, with not always dent man late 20's to'mid 0063 00640066 8828 88298830 ma ON-SITE 
ing seeks female SWM 24, impulsive, hilar 0069 0071 88318833 8834 Flex. hrs. $7.50/nr. Sendres REPORTERS 
of healthy mind and body to : t and HOT BIG GUY telligent, ambitious, fun lov- 0074 0075 0079 8835 8836 8837 — SUMes TO CRPAX 25 The Cultural Education Cot- 
experience working and liv- willing to give and share is ing, rock n’rolling, aftec- Weet St. Bost laborative seeks ex 
ing in Southern Alaska on & ooking for GWM, 205. attractive. 0080 0088 0093 8838 8840 8841 Equal opp. Emp. ced evalustors to ob- 
comfortable roomy, $8 foot man to fail in love big and je for romance and 0094 0100 0102 8842 8843 8844 Recording studio, brnd new Serve and review both artis- 
boat with ail creature com- —_with- on the spot or bit by bit. them madness. Photo please. Box * tic and educational compo- 
forts. Moble varies Gude Bon 0002. 0103 0107 0108 for nents of 
tions to cultural urban SUF,25, looking for the out of KNOW JUDO? 29, 6’ 3”, 185Ibs, lean, 0112 0114 0117 DATING M brokers at 

wi Post Office Boston romance. Listen handsome 0120 0121 0122 least one artistic discipline 
Box 1430, Petersburg guys, | am an oung, ing SWM Student (ecience) seeks INTER-RACIAL] and minimum of three years 

99833 woman, 5’, 5, slim and ‘ooking for athletic female SWF/Chinese/Japanese, 0123 0126 0127 DATING! 
athletic who judo/karate. P.O. 

- and am wondering i P.O. 21-27, attractive, very Meet attractive lon. $75 per visit. 
own, wants there are goodiook' who en 0128 0130 0133 and affectionate Women and EMPLOYMENT send letter of 
meet Intelligent, free- ambitious SJ men who are : : 0134 0135 0137 Men of all races now. Dis- ROrO. FERED 
spirited single woman with — interested in meeting a nice — [ook male Photo a must, will exchange. crest. * Call OPPS page writi 
girl. | like the and a good per- 0138 0140 0142 or write EIS, to arts or education to Lynn 

5 can be glamorous,(not son, 37, divorced with 0145 01510152 PO box 424T, West Chicago ATHLETIC MODELS Raney, The Cultural Educe- 
mance, long talks. No s0ap = jappy) ae to SWF, 26. Wanted for sports photo- tion Collaborative 59 temple 
opera addicts. Write to: Box garth dren. Need a male friend : , smart, cute, WL. 60185. aphs. Need attractive MA. 02111 
(jeans, jeans, and who is sociable, active, seeksaSWM fora friendship 0153 0155 0156 Baw 18-40 Place or 

- 1045 “4 0157 0158 0161 especially Tennis. 
WJM, 40, 135 ibs., trim, pro- in the world, likes to talk (and 
fessional, fa unusual, Young, athletic, di listen). Box 8874 be honest, adventurous. 0162 0163 0167 SINGLE? a a athin " oe 50 "per — Action Em 

with dry seeks pretty, athletic, 0168 0173 0174 VE session. Cal 423-33 
cynical, honest, with @ dry MAURICE N SWM, 33, romantic, humor- actl terviow. 
humor. Wishes to meet for TH P.T. COMPUTER 
; ited. joys outdoors, movies, R 
Write to: Box, 1854, GMF, vel ling, laughter. 0185 0187 0188 PROPESHONALS 12.0004 mene 
, felatively new to Bos- even way et SWFs mid-20's 21-39 for 0189 0190 0191 Call omer service per- judges seeks part time pro- 
ton, wishes to meet a ee oo rene bright attractive MIT possible romance. 5 0192 0261 0273 . sonnel with m t ject manager/ computer 
Oriental woman for , independent and Let's meet for dinner. Don't Toddier’s Dad. Pr potential. Retail customer consultant to assist in the 
and friendship.iam willing to give and share is be shy, swap photos. §BM, nurse, 37 seeks at- 0328 0332 0341 service back in copy- selection and implementa- 
happy with myself, looking for a sensual and 80x 8880. tractive working female. 0367 0370 0379 ing/print and/or exper. tion of a new main frame 
secure. | enjoy work’ thoughtful man to fail in love joy food, movies, conversa- , w , Kodak 150 or computer . Individual 
opera, reading, cultural with-on the pot orbit by bit. NEW TO BOSTON tion, sports. Box 8886 038010451345 |The nation’s larg-} ‘elated high-speed copiers will prepare dlatribute 
les and disco. Box 1574 — = WHY NOT 1499 1592 1671 est personal dat- <r benefits, career op- pr and “make = 
’ lover, player ca ad. Ac- SWM i portunities with a growing commendations as to 
SWM, 35, 6'0”, 160 Ibs, kind, ted of retatfonahip pameed, complished. of quite suc- 1986 2096 2137 ing service with Company. Call Personnel selection. Person will then 
honest, generous, com- leftist pr: sesehd with of 3037 3046 3052 60 offices. We 267-0441 oversee conversion and train 
municative, , Old SWM 29, seeks female a 5 — he ag humor, nome H (18+) must be doin staff on new system. Must be 
fashioned and counterpart for dinner, eves. AY 3058 3062 3064 9 available for periodic consul- 
seeks same in 18-35, backgammon, outdoor Prefers female hy: & with con’ tional and nd aiightly something right. INSTRUCTORS tation after conversion com- 
slim, petite? for tenderness, ive outlook. Picture y SWE who would 3065 3072 3078 ied. Should have mini- 
sharing, support, friendship thing but television or |. BOX 5221 pe | of 3079 3082 3087 WANTED mum 3 year experience with 
Photo appreciated. Write to cigarettes. Box a. > meet Boston frame! 
= WT World's most NO SELLOUT woman who would never in a 3089 3093 3094 879-8641 Aa of and experience as D.P. man- 
salesman, tall, at- ty warm, million years. 3095 3097 3100 Chestnut Hill course description and re- 
SWM, 35, hand tractive, single male, answering . This time, Wakefield 45-466 to: — 
athietic, looking for degreed, 41, seeks slim, at- 30, 5’8", seeks compatible however, Brockton 584-8303. to: 
fit woman 18-35 to tractive lady for jolly times. female to share life's this is all quite honest and S008 3108 Auburn 832-7597 Squere to Executive Director, Mase 
enjoy things.Write to: Ho Ho. References from adventure. Open mind- sincere. P.O. Box 743, 3106 3107 3108 Billerica 667-2303 Worcester, MA 20 Weet St 
P.O. Box 2154, Peabody, MA Santa on request. Box 2204, edness a plus. P.O. j 3110 3113 3116 R 01608 Boston Mass 02111-1204 
01960-7154. Jamaica Plain, MA, 02130. 1109, Boston, MA,02118. MA, 02199. 
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? 
The People Network's Video 987 : 
interview library lets you see, P| 
hear, and meet ony the Fe 
men/women who attract | Tercenary attorney desper- 
re Take a shortcut! Cali tly needed for unique 
7-3800. case. 
DISC/ VIDEO 
JOCKEYS 
LESBIANS! company is currently seek- 
Fed up with the bar ing individuals with the fol- 
scene? You may be] ‘owing qualities: good voice, 
meeting lots of people ee 
but not ye hye versatility in programming. 
ple. Call » the | Must be over 21 and willing 
professional introduc- to relocate out of Boston 
tion service and join area. Experience preferred. 
the thousands of Training is available in our 
members in New Eng-{|  80ston office. For the right 
land who’ di ® person the job offers an un- 
ered the better alter-| opportunity to. travel 
" with good pay. Call Kim be- 
native way of meeting tween 10am-2pm only at 
compatible people. $42-3737 
BUDDIES JOB COACH/ 
Nationally connected, sup- 
for energetio end 
ing for energetic and 
flexible people to support 
Join other disabilities in on-site 7 
job training. Full and part a 
LunchDates | time positions open. Signing . 
a plus. Benefits include 
Compare! weeks vacation, com- 
There's an Job Development Re- 
office near VERS ; sources, 891-9386 
pMANAGER/ MR 
ion available in staffed, 
ne cooperative apt prograr 
satisfying relationship. 
responsibility. prefier 
Great dates! Can be yours! or BA and 3 yrs exp. Car req. {ee 
Call Nancy anytime to meet Competitive salary, excellent 
new friends in your area. benefits. Contact Al Weiss, cae 
free. 1-800-451- BCSA, 867 Boylston St, Bos- 
Meet new friends in your 
area for fun and dating. Call 3 os 
Lisa for free inom 
(213)630-08 13 
i 
} Fi confident, energetic and re- 
) SPECIAL PERSON NOW sourcful individual to assist iol 
Call JQUE today. must. Accurate typing skills, Bes 
Free brochure. short hand helpful. Excellent 
267-4500 starting salary/ benefits. if 
tt Thousands of members you'd like to join a sccssfi ene 
All age groups « Affordable 
BUSINESS 
| OPPS 
| 
— — work with our grower, sup- ee 
| 
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in small foundation dealing 
with domestic and inter- 
national conflicts. Usual. Center, a 
skills required. 3 , 20hr 


tion letter only, with re- openings for OFC 
sume eee teachers. Excellent work en- 
02138 sume to: Beth 
Hines, BITC, 490 


EMPLOYMENT 
OPPORTUNITIES 


infant/toddler groups 
and parent teaching. 
BA and 
young children. 

South 


SURROGATE to E NERAL SPE <CIAL PEOPLE group 
you people, have 
peych-medteemtrest- EMPLOYMENT to work flexible hrs. creative streak and don't TELEPHONEAGAINST  "eeds articulate, 
ing, male sexual interesting and varied work. mind ittie hard work this TOXICS 
$15.25 per hour. cai OPPS the T. Seamus Cambridge 7.50 PER HR PT or 
home from home. Cali & a chance to 
WANTED young F WAITRESS ATTENTION! 492-4834” =, 
nion tor eightlyhandicapped Sate: Callen 384-2071 loosing MASS PR, the 
and Thedeadinefor bing tem to Jon $6.50 PER HOUR 
TELEMARKETERS. phone bank wanted 
all classified line ads and help mobilize our time eng 
Two arts offices need Mon is now Thursday at 100,000 citizen members.  § Jeweiry/ gift store. Mass Ave 
Sat. $8.00+/hour. Near T, in GUARANTEED 5:30-9:30pm. Call Cambridge. ut 
assistant-coord 2:00 p.m. ge. Call Elissa 
ying Cail Aston, Wil Can wage. in Jane 13 Steele 864-1454. Will train 
691 or 364-0519 Congress St. 423-1474 _Fight person. 
The 
terms Male and 
Special Needs | | are used tor | | | RECEPTIONIST 
Teacher the convenience of the 
To join home-based reader. Sex dis- Busy Newton office is 
Early Intervention Team crimination is illegal looking for full-time 
ing develop- unless a bona fide oc- receptionist. We are a 


cupational qualifi- home care 


cation is stated. 


FILE 
PROCESSORS 


Full-Time/Part-Time 

Full- and part-time positions are 
available. Interesting and varied 
responsibilities with opportunity 


for advancement. 


SWITCHBOARD 
OPERATOR 


Presently, we're seeking an 
energetic individual to handle our 
sometimes busy switchboard. 
Prior experience is helpful but we 
will train the appropriate 
candidate. 


TYPISTS/OFFICE 
ASSISTANT 


Interesting and varied 
responsibilities 
telephone answering and other 
office duties with an opportunity 
for advancement. 

We offer excellent working 
conditions and liberal company 
benefits. 


Please call 734-7010 for an 
appointment. 


1244 Boylston Street, 
Chestnut Hill, MA 02167 
An Equal Opportunity Employer 


BOSTON’S TOP JOBS!! 
BOSTON’S TOP TEMPS!! 
BOSTON’S TOP RATES!! | 


Something tells me Frimsby 
hasn't got the knack for ~ , 


our new word processor. 
ip Better call Personnel Pool. 
Personnel Pool. 


‘ Temporary help since 1946. 


An H&R Block Co. 


$6-$15/Hr. 
PT/FT 


* CLERKS 

* RECEPTIONISTS 

* DATA ENTRY 

* TYPISTS 

* SECRETARIES 

* WORD PROCESSORS 


367-9225 


that handle them are 


PAID valuable to 
Healthy non- | | |piease cal Joanie at 
males 18-35 International Health 

needed for 199 Wells Ave. 
drug studies Many 
524-3876 


HORAI-SAN 
Spiritual Book and 
rystal Shops 
242 Washington St. 
Brookline Village 


PART TIME POSITIONS | 


Six month committment required 


Leave name and number at 491-5349 to set 
up an interview 


Classified EXPERIENCED 
HOUSEKEEPER 
Display 20/Hrs. weekly: Newton on 
err 
‘536-5390 || | 


SECRETARIES 


Learn WP and legal proce- 
dures! Our fast paced 
Criminal Law Offices in 
Cambridge and Boston will 
train secretaries with dicta- 
phone and 60WPNM typing 
skills. Benefits, pleasant 
environment and both conve- 
nient to T. 


Call Cathy Stewart 462-6212 x313 
AA/EOE 


44 School St. 
PAID STUDY 
ARE YOU . 
SENSITIVE TO men 
||| 
a 
We are investigating how 
sensitive subjects over 18 | @ commonly prescribed 
years old. Financial medication affects 
tion provided. Call metabolic and functional 
Kathy or Jill at 956-6998 performance. Reimburse- 
New England 
Medical Ctr Unk, 
Division Clinical Now Engin acca! 
Pharmacology 


We Need Good 


We're We're Expanding! 
eople to Share in 
Growth! 


New England Wheel & Rim 
VARIOUS WAREHOUSE POSITIONS 


Students welcome to apply. Part-time position available. 
Flexible hours 


(617) 254-7911 


Call today! 
Competitive wages and benefits 
Call Dave DiTommaso at: 


NEW ENGLAND WHEEL & RIM 
Brighton, MA 


(617) 254-7911 


TECHNICALLY 
SPEAKING... WE 
ENCOURAGE 
CREATIVITY 


At INFOCOM, we encourage SOFT- 
WARE ENGINEERS to think as 
creatively as our writers. That's how 
we have built our record of growth. 
We need a Software Engineer with 
4-6 years experience in Computer 
Science/Program/IBM PC; and 
w/assembler and Graphics ex- 
perience required. We offer com- 
petitive salary, flex. hours, challeng- 
ing environment, outstanding 
benefits and fun. Think you have 
something more than the usual to 
offer? 492-6000. 


UNLIMITED CAREER 
OPPORTUNITIES 


LivingWell Fitness Centers, one of the 
nation’s largest fitness chains, is now accept- 
ing applications for Management Trainees 
and Instructors for its Cambridge location. If 
you are an enthusiastic, self-motivated individ- 
ual looking for advancement within the com- 
pany as it continues to grow, LivingWell is the 
place for you! We train our instructors in all 


ing and rewarding fields. Your opportunities 
and career are only limited by yourself. 


Call 
1-800-792-5401 
to schedule an interview 


Assist In Operations 
and Customer Service 


Good full-time entry-level position with 
growing Cambridge port company for some-, 
one who wants to learn the service business 
and has had some background in data entry. 


Knowledge of electrical service industry a 
plus. Good benefits. Call Doug at 491-4701. 


AETNA CORP. 
175 Brookline Street 
Cambridge, MA 02139 


SECRETARY 
8 Halftime responsible ex- DAYCARE 
infant Toddler 
schedule, rea ay 5 serving infants thr 
r Brookline, MA 02167 
the Phoenix Personais. i 
Realty! 
mental services in the ~ 
Norwood/Walpole provider/supplemental 
area. Position includes staffing agency. Our 
Norfolk County ARC, 
PO. 403, Medfield, 
MA 02052. EO/AAE. 
a « Copynght. 1982. Personne! Pool of America, Inc 
aspects of our service oriented business. Join 
many people working in one of the most excit- 
| 
| | 
| 
I Process the paperwork... 
i Do the billing... 
| Get involved in customer service... 
= 
| 
Electrical & Lighting Services 


DRIVE YOUR| 
WAY TO 
SUCCESS 


One of the nation’s foremost courier 
services is expanding at a 
tremendous rate! Our present ; 
needs call for the addition of drivers 
with own cars, vans or wagons. You 
need not be experienced, just in 
possession of commercial 

insurance, a good driving record & a 
desire to work hard & be pai 
accordingly. To find out more about . 
.this money-making proposition, 
apply in person Mon. - Fri. 


‘program and excellent working conditions our positions 
offer semi-annual performance evaluations. paid vaca- 
tion. holidays. health care. and more. Full time day and 
evening positions and permanent part time positions are 
available immediately in our Boston, Brookline and 


INSIDE/OUTSIDE PRINTING SALES 

COPYING PRODUCTION OPERATORS 
XEROX 9500/9900 KODAK 250/235 

PRESS OPERATORS/MULTILITH/AB DICK 

VAN DRIVERS/NEW RADIO DISPATCHED 

CHEVY VANS 


at 125 Pearl St. 
(lower level) in Boston 
or call (617) 426-9293 
Mon. - Fri. 


ARCHER 
SERVICES 


COP 


EMPLOYMENT OPPORTUNITIES 


FOOD SERVICE 
COOK SUPERVISOR 


$9-$9.75/Hr. to start 
40 HOUR WEEK 
FOOD PREPERATION BACKGROUND REQUIRED 
Major Food Service Management Company 
Call:GLENN WEBB 


(617)846-2760 ext. 38 or 24 


e/o/e m/f 


| 


is looking for full time and part time people to fill 
sales and stock positions. 
We offer competitive salary, a comprehensive 
benefits package and the excitement of working in 
our unique retail environment. 


Benefits include: 
« A generous employee discount for you and 
your dependents 
¢ Medical and dental insurance 
A retirement pension plan 
¢ Tuition reimbursement and more 
APPLY IN PERSON TO THE PERSONNEL DEPT. IN 


THE FASHION APPAREL STORE 
RT. 9 CHESTNUT HILL 


Monday-Saturday 10 a.m.-6 p.m. 
Mon.-Wed. until 8 p.m. 


E/O/E M/F 


Excellent hourly pay 
 plusbonuses 


Interesting, part-time assignments on research studies. 
Absolutely no sales. Flexible hours. Pick your own schedule 
and hrs. each week from shifts that run Monday through 
Friday, 9 a.m.-5 p.m. or 5 p.m.-10 p.m., plus weekends. Start 

_at $5.50/hour with rapid advancement to $6.00. Bonuses 
paid on each project. Paid training. No experience 
necessary. 

Call 492-5676 Monday - Friday, 9 - 5. Abt Associates, Inc., 
55 Wheeler St., Cambridge, MA 02138. 


An Equal Opportunity Employer. 


Abt Associates Inc. 


~ 


— 


NO TYPING? 
FINE WITH US!! 


We have jobs for all skill levels 
Warehouse Clerks Receptionists 
¢ Typists e Data Entry * Word Processing 


COME IN TODAY - 
BE WORKING TOMORROW 


_ BONUS OFFER 
$50.00 


AFTER ONLY 50 HOURS 


Temporary Services 


491-0491 


5 JFK St., Harvard Sq. 
Never a fee 


CHOOSE THE LOCATION NEAREST YOU | 


Boston: Commer Malt Methuen 
Brockton Westgate Mai Mediord: Meadow Glen Mait Manchester at the Koala Int 
Meshus New Hampanie Oct. 23rd, 1987 
Denwers: Liberty Tree Mail Pheasant Lane Mal 
Dednam Masi Watertown Arsenal 
E. Boston Greendate Mei 
Freminghern Venture West Mal Manchests MH Maxx Plaza 

Cat 576-7460 

for more information 

Equal Opportunity 
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| 
| 
COPS ARE 
COPY COP Is looking tor career oriented individuals who 
are interested joining our growing organization 
CUSTOMER SERVICE, PAID TRA 
| 
Human Resources Dept at 
staff 
t 
GET INTO A FULL OR 
CHOOSE THE WORK YOU ¥ 
schedule or family schedule— 
TO $25,000 A YEAR! 
; 
3 
Kingston: Cranberry Crossing 


EMPLOYMENT OPPORTUNITIES 


500 Companies. - Marri ott 
Have i in & nNMON: | PLACE 
all Join the Marriott team. It could be one of the wisest career 
Z ‘decisions you’ve ever made... 


We are now hiring for the following positions: 


AM Waitstaff in our seafood ° Banquet Cooks 
restaurant (bus) attedants ¢ Kitchen Staff 


: ¢ Switchboard Operators 
Front Desk/Reservations ¢ Human Resource Receptionist | 


a tra F, AIR- 8 an 7 Also . . . this may be the last chance to join our newest and most 


exciting addition, Back Bay’s hotspot located i in the 
Copley Marriot. 
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‘raat professional 
“and tech positions avaiable. 


“Vacation: Weald Trade 7, Commonwealth Pier Boston 
Tuesday, October 20°12:00-7:00PM THE AMERICAN SPORTS 
‘Wednesday, October 217-12:00-7:00PM BAR 


Thursday, October 22 10:00AM-4; -QOPM. Food/Cocktail Waiter/Waitress (AM) 
¢ Bar Attendants 
_FREE Admission «FREE Workshops Door Attendants 
; FREE Transportation from South $ tation JOIN THE MARRIOTT TEAM 
YIN r 2 The Marriot team offers an outstanding work environment, 
| great benefits, and compensation and a fantastic group of 
AAR Address. people to work with. Benefits include: 
“AND ENTER The Grow with Massachusett Job Fair? ¢ Discount in our gift shop Vacation 
L Boston, MA 02116 


MANAGEMENT CAREER 
OPPORTUNITIES 


Agency Rent A Car, the fastest growing rental car company in the country, is 
expanding again, creating immediate openings for manager trainees in the Boston 
area. Due to our rapid expansion and with over 50 new office scheduled to open in 
the next year, our policy of promotion from within makes potential future growth 
virtually unlimited. If you are a yg motivated self-starter, these positions offer 
rapid advancement within 3 to 6 months to middle management. Management 
positions earn in excess of $20K, salary and commission. 


We offer excellent benefits including major medical, tuition reimbursement and a 
company ~~~ ‘w. experience necessary, we will train. Some college preferred. 


For immediate interview call: 


(617) 935-5767 
(617) 289-1683 


ATTENTION! 
RESERVATIONISTS NEEDED 
FOR BOSTON AREA OFFICES 


| 
- 
| 
‘ 
> 
| 
} 
. 


EMPLOYMENT OPPORTUNITIES 


oye 
We are a fast-growing design com- 
pany looking for career-oriented OLLO R CT 
people to fill full time entry level RCC PDS INSPE OR 
Sales positions. Training includes 0D HOURS C $5.00/HR. 
development of merchandising and 
design skills, customer service, RESTAURANTS Full Time and 
inventory contro! and working in a RC : 928 Mass. Ave. 
team environment. Come learn with CADEMICS Cambridge | Weekends 
US, V K D 
for we have good benefits and a ? |] immediate opening available 
well known habit of developing : 
some of the brightest people in our 5 KITCHEN STAFF full time or part-time on all 
field. Come in to fill out an applica- : * V ¢ Full and part time | shifts. All applicants must be 
tion. Ask for the manager. We look 0 positions!! at least 18 yrs. of age. Re- 
forward to meeting you. Flexible scheduling!! welcome. Excellent 
ASK ABOUT O * Terrific working ‘gcharacter references with 
Crate&Barre! 30 PROGRAM environment!! | no criminal record a must. 
POSITIONS IN CAMBRI e No experience?? We'll 'gWe provide training. For in- 
hy train!! terview please call: 
Outlet * Easily accessible by public 
; transportation!! 569-9599 
Interested? 
te 20 Call Mark LeFrance OGDEN 
: at 547-6120 SECURITY, IN 
547-5938 or stop by 2 pm-6 pm NC. 
E.0.E. 
HANDYPEOPLE! Isn't It Time You © | 
EARN MONEY Beacon Hill Handyman, an es- Found A JOB THAT et 
THE LEGAL WAY tablished 5 person company YOU REALLY LIKED? ‘ 
on Fnoenix), Seeks an addi- Temporaries Inc. has been 
oe tional multi-talented handy- helping people like you find jobs Are you a Security Guard now? 
person with skills in one or with Boston/Cambridge’s best Or would you like to be paid 
TOO! several of these areas: companies for 11 years! Let us to train to be one of tha best? 
carpentry, painting SR and ition i 
help you find a position in the 
owing fields: we you: 
Full-time, experienced only. We need a competent and Advertising 
ec 
COUNTER where each job aitierent, | 
ause “We nything” in 
Sucateemartintinn the field of household and We have competitive pay and ¢ Free College Tuition Assistance 
nit maintenance and renovation 
owe it to yourself to a Clients. A responsible, positive « Credit Union eas for which we are recruiting in 
[rast ben fees toute Positions are attitude is a must to fit with Bering Massachusetts are Mansfield, Canton, 
available at our Chestnut Hill, Boston, our friendly, creative crew. adeer Medical Stoughton, Brockton, Clinton, and 
Cambridge, and Allston locations. Women are encouraged to apply. * MBTA Reimbursement New Bedford; also in Merrimack, New 


Hampshire. Please call for a local in- 


FLEXIBLE HOURS 
DAYS, EVES, WEEKEND SHIFTS 


Abt Associates has several 
survey processing positions 
available in market research 
for a leading manufacturer. 
We're looking for people 
that enjoy a variety of tasks, 
are alert, and willing to learn. 
Computer or typing ex- 
perience helpful. We offer 
paid training and a friendly 
work environment. 
$5.50/hr. to start with, re- 
views quickly. 


Call 354-2090 


Abt Associates, Inc. 
55 Wheeler St. 
Cambridge, MA 02138 


E/O/E 


Help MR citizens in the 
community grow and 


more 
Positions available: 
ASSISTANT MANAGER 
in Norwood residence, 
14.5K, B.S. and or 
experience preferred. 
WEEKEND AND 
OVERNIGHT 
COUNSELORS 
in Norwood, West 
Roxbury, or Newton 
residences. 
$6.50-$7.50/hr. 
Excellent opportunity for 
students and others. 
Send resumes to: 
Michael Squires 
Norfolk Human Services 
190 Lenox St. 
Norwood, MA 02062 


or 
call 769-8670 
A/A E/O/E MFHV 


| © Day Care Teacher (OFC qualified) 40 


783-8084. interview. Temporaries, inc 

82 Charles Street 77 SUMMER ST. 

BOSTON 
Boston, MA 02114 We are an equal opportunity employer. 
SURVEY EMPLOYMENT w TED 
OPPORTUNITIES AN 
PROCESSING EARN MORE OPEN HOUSE 
THAN $$$$ Thursday October 29th 
-9 p.m. 


¢ Aquatic Director - Youth Camp 
Director 16-19K 


hrs. 6-7.50/hr. 

« After school Teacher (experienced 
w/6-10 yr. olds) Mon.-Fri. 2-6 p.m. 
6-7.50/hr 

Lifeguards/Swimming Instructors. 
Part-time all shifts. Must have cert. 
and exp. teaching swimming all 
levels. 5.50-6.50/hr. 

¢ Youth Sports instructors (Basketball, 
Soccer, etc.) exp. with children ages 
5-14. All programs non-competitive 
8-15/class. 

¢ Creative Arts instructors. Teachers 
with skills for various programs for 
children and adults. Dance, drama, 
arts, pottery, music, etc. Part-time 
salary based on class offered and 
skill level. 

« Gymnastics Instructor. Saturday 9-2. 
Teach a variety of movement 
programs and gymnastics. Classes 
(non competitive) for children ages 
2-14. 7-12/hr. 

Contact the YMCA 
at 782-3535 
or come to aur open house at: 
470 Washington St. 
Brighton, MA 


Ye mile from Brighton Ctr. 


A.S.A.P. 


Drivers — Must have own 
vehicle. Commission 
opportunity for high earning. 
Guaranteed work for 
experienced individuals. 
Bikers — Must have own 
bike. Commission opportunity. 
Must be reliable. 


Also part-time 
opportunities 
available. 

Call 367-2036 for more 
info. 


2861 ‘91 ‘OML NOILOAS *XINZOHd NOLSOSG 3HL 
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EMPLOYMENT OPPORTUNITIES 


It’s Christmas at 


Crate&Barrel 


All store locations are hiring 
sales and stock people for 
full and part-time Christmas 
staff. We need hard-working 
enthusiastic individuals who 
enjoy people and who can 
assist in a variety of 
responsibilities. We offer a 
fun working environment 
and the benefit of a store 
discount. Openings available 
immediately for positions 
through New Year’s. Come 
in and fill out an application. 
Training begins in October. 


ATTENTION 
MOVIE BUFFS! 


Videosmith, New 
England’s leading chain 
of video rental stores is 
now hiring full and part- 
time retail sales clerks 
for all locations. 
Immediate openings for 
enthusiastic, intelligent 
and detail-oriented | 
individuals. Flexible 
schedule. 


Excellent benefits. Apply 


in person. 


s Mov 


The Movie Buff 


Tele-Operators 


needed for our { 
_ conversation lines. 


Great voice and per- 


sonality a must. Im- 

mediate openings on 

all shifts for pos- 
itive individuals 
who love to talk. 


Telemarketing 
Publishing 
Sales 


Part-Time 


Successful publisher of profes- 
sional reference materials seeks re- 
liable part-time telemarketers to 
learn business and legal product 
line, and sell to professionals by 
phone. Great entry-level oppor- 
tunity! We offer a pleasant en- 
vironment and hours, base salary 
and commission plus benefits. In- 
terested. applicants please call 
Maria, Human Resources Dept., 
at 423-2020, ext. 367, Warren, 


Progressive agency seeks full and part 
time staff to work in community based 
residential environment with adults labeled 
mentally retarded. Degree or related ex- 
perience preferred but not required. Flex- 
ible hours in evenings, overnight and on 
weekends. Good salary, benefits, advance- 


ment. 


For more information, 
call or send resume to: 


William Kelly 

BEAVER BROOK STEP INC. 
124 Watertown St. 
Watertown, MA 02172 


926-1113 
E/O/E 


office experience helpful. Full time 
from Saturday thru Wednesday. 


Interested candidates should 


contact Liz Molway at 
576-5909. 


Sonesta 
International 
Hotels Corporation 
5 Cambridge Pkwy. 
Cambridge, MA 
02142 


in Allston/Brighton, 
Roxbury, Jamaica Plain, Hyde 
Park, Roslindale, East Boston, 
Clelsea, Malden, Brookline, 
Newton, and Watertown. 


To arrange a local interview, please 
call Janet or Stacy at: 


965-7700 
Ask about our earn while you 
learn program. 


INTERNATIONAL HEALTH 
SPECIALISTS 
199 Wells Ave., Newton, MA 


FANEUIL HALL MKTPL. 
742-6025 Call for Gorham, & Lamont, Inc., 210 
COPLEY PLACE 279A Harvard Ave. 997 Mass. Ave. , y South Street, Boston, MA 02111. 
Brookline Cambridge interview 
The Mail at 355 Fresh Pond EOE M/F. 
“ia Chestnut Hill Parkway 
CHESTNUT HILL MALL 275 Dartmouth St. | | | 
964-8400 Boston 50 Franklin St. 
CAMBRIDGE (Rte 9) Natick 61 Leonard St. 
( | SPECIALISTS 
STAFF Homemakers/Students BOSTON BICYCLE 
oc LW) Put the skills you have to work 
ADVOCATES CORPORATION || he {1| COURIERS INC. 
daily crisis of independent living. 
PERMANENT CORPORATE pay, 20 Park Plaza 
FULL TIME AND RESERVATIONIST Suite 525 
PART TIME. PAE marae you want to, where you want to Boston, MA 02116 
ntry level positions n 
HUMAN SERVICE reservation for luxury 42 6 7575 
P OSITIONS We currently have positions 


DRIVERS: FULL/PT, with own 
car and clean driving record 
needed to deliver parcels within 
50 miles of Boston. Good 
knowledge of Boston area 
necessary. Excellent income 
potential. 


MESSENGERS: FULL/PT, foot 
and bike messengers to deliver 
parcels in Boston and Cam- 
bridge. Knowledge of Boston 
area necessary. Excellent in- 
come potential. 


PAID STGDY 
Healthy men and women 
20-45 years and 60 years 
old and older are needed 
to participate in a study. 
We are investigating how 
a commonly prescribed 


medication affects 


metabolic and functional 
performance. Reimburse- 
ment provided. Call Lisa, 
weekdays. 


956-5750 


Clinical 
Pharmacology Unit, 
New England Medical 


“sas ~ et 


CONVENTIO 
ARE — 


FUN 
FAST PACED, 
EXCITING 


Hotel « Excitement « 
Contacts 


No experience necessary. We 
have conventions booked for 
September-January. Join the 
fun, meet & mingle with people 
from all over the country and 
the world. 

We need hostesses, information 
people, models, cashiers, typists, 
seminar assistants & 
supervisors. 


American 


Temporaries 
30 Winter Street, Boston 


350-0080 


eee 


| ATTENTION 
Men and Women 
Ages 18 and over 


Healthy volunteers are needed to 
Participate in metabolic studies of 
MTRA in Jamaica Plain, MA. Long and 
short-term studies are available 
throughout the month of October. 
Excellent compensation is paid to 
participants as well as free room and 
board. 12 day study paying $1000 
available for men starting 10/21. 28 
day study starting 10/26 for men 
18-40 years old paying $1800 also 
available. Other studies also available. 


Conveniently located on 
the green line 
410 So. Huntington Ave. 
Boston, MA 02130 


Call for more information 
9-5 weekdays 
(617) 522-0303 


Medical and Technical 
Research Associates, inc. 


TELEPHONE 
INTERVIEWING 
EARN $6-$10.50 

PER HOUR 


We are looking for articulate in- 
telligent outgoing people to help us 
conduct market research and pub- 
lic opinion polis on continuing part 
time basis. Work is done by tele- 
phone from our facility in Alliston. 
Absolutely no sales work involved. 
Convenient to public transpor- 
tation. No experience is required 
— just a clear and pleasant speak- 
ing voice with some college 
preferred. 

Start at $6.00 per hour with fre- 
quent raises and daily bonuses 
available. Flexible schedule, mostly 
evening and weekend hours with 
day work available. Fully paid train- 
ing. For more information call 


Dorr & Sheff, Inc. 


for an appointment today at 


254-2755 


P.S. Ask — our new team and 
attendance us programs. They’re 
really something different. 


@ een ee 
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CHAT LINES 


Are you tired the 
services? For 20¢ The 
Boston Buddy System® will 
anonymously connect you 
the next guy calling in. 
TALK FOR LONG 
YOU WANT about what you 
want, ADDITIONAL 
COST 


Call (617)899-1505 for 
recorded injormation. 


WARNING 
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Silver Lake Dodge, ,..,.,,. 


New England's Official #1 Volume Dealer 
_ for 8 consecutive vears, including 1986! 


L 
‘| guarantee you that | will beat the price 
of any comparable vehicle from any deal- 
er — whether you buy or lease — or you 


get a $1 000 Mastershield Protection 
s Package on their vehicle — 


ABSOLUTELY FREE! 


See dec. for 


AS EASY AS 1-2-3 
TO BUY OR LEASE WITH THIS WEEK’S . 
SILVER LAKE DODGE TRUCK SPECIALS! 


TAKE YOUR PICK: 
LEASE 


1988 COLT 2 DR. HATCHBACK 
EE 
LEASE $125x48 payme 

OMNI 4 OR. HATCHBACK 
9129 | 
LEASE $129.48 $613 

1988 SHADOW 3 DR. HATCHBACK. 
57999 9159 

$159x48 


57424 th 3169 


per 


no obiig 
closed. ( 


New Dodge 


Van Conversion Center =n". 
New SLD Vdn Conversions in Stock at SI 1, 979 


save $3033 over iist price ot $45,042. DELIVERED 


Features 1096 wheelbase. siant six engine. power brakes & steering, halogen hi- 
beams. t glass. 4-sp overdrive. deluxe wheel covers. 16x30 bay window. 2 hi back 
pen chairs. snack table, interior paneling & carpet tim. ext. opera lamps, much 


(60 NO MON EY DOWN $ 4 99~.. 
security deposit required. Customer has 
No obligation to purchase at end of lease ) 74180 
OVER 80 TO CHOOSE FROM insta" 
Other luxury von conversions available 
upto $29,000 with comparable 
BUY or LEASE a USED CAR now at SLD © 
NO MONEY DOWN on Lease!** — 


399 x 48 poyments = $4752 


mac g9900 $4900 $3900 
$5509 $9900 SEE 
$3900 [SAVE] ci" $3900, 


‘84 Buick 


THE ART OF CON- 


VERSATION 
Be part of a unique phone 
service. No sales, no 
surveys. We are looking for a 
select few to moderate 


-entertaining group dis- 
cussions via telephone in our 


comfortable Cami of- 
fice. Good pay and 

part time openings. Call 
577-0555 anytime 


Activists/ students 
GREENPEACE 


comm 
Call Alex 57! 


Actress or model needed for 
Part-time projects. No ex- 


necessary. 


All kinds of Jobs; Sec, WP, 
Rec, Data Entry, Accts, 
Bkkprs, Customer Service 


Immediate work available 

passing out flyers in Bos./H. 
— Good pay, flex hrs. 
Call Fred or Terry anytime at 
338-4049 


JEWLERY 
ASSEMBLER 
flaxible. 


Full time machine/ 
needed 


AT LAST... 


Monkey Business inc. 
354-5000. 

LINE COOK 
wanted, experience pref- 


fered but not ; 
FT/PT. Good opportunity 10 
— 876 ask for 


Grad: 25+ H 


Sa, for 10 re 


MANAGER 
dwntwn Card 


BOOKKEEPER 
20-30 hrs per week/ flexible. 
Top pay, call 451-6960 


nightclub 
tions for 
security personnel. Cali 

after 


CITIZENS FOR PARTICIPA- 
TION IN POLITICAL ACTION 


t 
fund-raisers to STOP RE- 
AGAN IN CENTRAL 


AMERICA. 6:30-9:30 pm 
$8/hour. Call John 426-3040 


ingt 
01501. Tel. 832-5317. 

Quick needs good driv- 
ers, diazo and shacoh 
operators. 864-1856 


DEPENDABLE 


OFFICE CLERKS 
Full and parttime positions 
available in downtown office, 
convenient to T. Both posi- 


Progr itician 
seeks r handle w/ lot 
exp. 
Can avail 244-0836 

The Phoenix personals; MAN RAY 

an interesting concept. This is accepting applications for 
err 5 em: lo 

peopl, Inet matory & photo 

tionships through Brookline St., Camb. 02138, 

t 

“high-tech”, “80's” method Training position at Mandala 

of meeting Boston's best therapeutic Massage 

Center, Newton. Excellent 


salary, nurturing environ- 
ment. 965-5535. 


MESSENGERS 
Needed to do deliveries by 
bike, foot or moped in Bos- 
ton, full or parttime. $7-8 per 
hr. average. 350-8622. 


MICHELA’S TAKEOUT 
needs F.T. & P.T. Perfect for 
a student, Fun, Fun, Fun, 
Call, Mimi at 494-5419. 


NEED MONEY? 
Telemarket 


eting 
+ Company Paid Training 
tome Pr 
‘ogram 
potential of oe per 


Part uma Full time. 

* Newly renovated modern 
offices near public transpor- 
tation. 
Represents the best thermal 
window in the business. For 
interview call to- 


849-1941 
in Braintree ask for Tony 
387-3510 


in Everett ask for Steve 


OFFICE ASSISTANT 
Parttime/Newbury 
St./Textile firm/office 
skilis/ . 236-8626. 


PT SECRETARY 


330-9522 from 9am-5pm 


SECY/RECEPT 
PART TIME FLEX HRS 
Expanding, dynamic person- 


SHIPPER wanted for 
mail order art 0. 
train. 242-2505. 
Small company seeks 
fied, person for 
position. Op- 
unity to run your own 
relaxed at- 


mosphere, M/F, 8am-5pm, 
and benefits. 


hould have some ex- 
perience with 


STOP! 
Would you like to know how 
you Can qualify for a 3day/ 2 


every 7 can walk and 
chew (at the same 
time!?!) If you meet these 

, call for an in- 


TELE- 


West Newton Home in- 
pom sales office 


. FORD, Fairmont, 


1979, 
.M/FM stereo. 


haust sys, brakes. Rebuilt 
trans. No rust. $1100/BO 
776-7942 


FORD FAIRMOUNT, 


a car to bomb around 
int Call Ron, eves at 
1-532-2818. 


FORD, Mustang GT, 1983, 
charcoal 


MUSIC 

AND THE 

ARTS 
musical 

- instru- 


Calais i 87, 3.0 
bus buckets, AC, tit cruise, 


wheal, AM/FM cass, 
5000 mi, was $15000 ask 
$11500. 420-0402 anytime 


OLDSMOBILE CUTLASS, 
1978, & 


and st 
Call 926-8644, 
OLDS, Cutlas 80, GC V8 2d, 


AM/FM, $1000 396-2133 aft 
5. Great winter car. 


PINTO htchbck, 78, blue, 
Auto, snrf, am/tm cass, 
65,000 orig k, 

Cal 324-2412 5. 
PLYMOUTH 81 Sapporo. 
Exc cond, 46K mis, auto, a/c, 
Blaupunkt am/fm cass 
stereo, 4 


$2950. 


new 
w/velour int, 
327-9414 


PLYMOUTH HORIZON 1986 
14K miles, 1 owner, Just like 
new. AM/FM cass deck, rear 
defrost, full size spare. Call 
after 5 862-7132, $5,000 or 
BO. Box 2194 


1985 


or B.0. must sell 868-9730 


Mon-Thurs 5-8pm We offer Look 
& bonuses 
people can earn up to FURST 
| betore 
you 
THE ART OF CON- lease! 
VERSATION 
Be part of a unique phone 7 
service. No sales, no New & used 
surveys. We are looking for a z 
select few to moderate automobiles 
group i bl 
comfortable Cami of- available 
anytime Slow or weak 
WANTED! Ambitious j 
school to credit 
Caleon Producilons. PROBLEM 
RESUMES __ 48 hours 
GNOMON COPY 
Word 
Call Jeff 
bridge - Call 492-7767 
Fi 
nancial 
VOLUNTEERS 
N NEW 
SHIRE campaign Al. vol- 738-0044 
unteers and seasoned or 
anizers. Steve, 1603) 
INNOVATIVE VOL 


COUNS TRAINING 
communica- 


tion skills. Begin 

tr 
soon. Mass Drug & 
info & referral service. Call 
445-6999 


AUTOMOTIVE 


DOMESTIC 
1976 DODGE 


cruise control-new auto 
transmission-radiator-alter- 


nator-tires. Completely 


, 20K miles, silver, 
well maintained, $7K, 
734-9186 


tlable, with benefits. 
@ plus. Call Paul, 357-5255. 


nette or Heather at 451-2288 
OFFICE 
MANAGER 
TRUCK seeking energetic, se’ 
Full-time of- starter pr 
fice seeks tion , client 
to deliver acc’ts pay/ rec., gen. work 
xperience in moving flo of A/B production co. 
furniture + " Bookkeeping and word proc. 
nec. Call 884-2424. Stable, 
Experienced SEAMSTRESS 100-2500 eek for Any 
women’s in ion 
Center. Own hours, Comect HIGHEST PAID 
Jeanne 9-5pm at 964-7199 IN BOSTON 
Prestigi 
wEASHION MODELS, tional/international fem ‘Is 
work in Boston, NY, and Phone operators. 595-0336 
Europe. PART POS- 
353-0010 ITION A Good salary 
great for ering condtont 
ost: evenings, FT/PT. Call 
PEARL STRINGER 
part time positions 
FRESH AIR available in downtown Bos- 
EXERCISE+$S$$ ton. Call 357-9088 
Quicksilver messenger 
needs full 
icycle delivery persons. 
Please call 742-5995 M-F, NTS! 
9-5. consider learning about 
FULL TIME landacaping company 
seeks outgoing, independent 
SHIPPING CLERK individual to join our horticul- 
for tour company in Cam- tural team. Full or part time, 
Assist in Mon-Fri call Joh 
Preperation and of 1-533-4391 BOUGH HAUS 
travel literature, some INC 
Portrait photographer 
HORTICULTURE Entry level position. 
Interior plantscaping. Conn. 
needs 
for manager! pos. MESSENGERS 
ition. Must be quality- Needed t 
minded. in Boston and bike, foot or moped in 
suburbs. -4677 ton, full or parttime. 97-5 per 
for detaiis. hr. average. 350-8622. 
HOUSE BOY Ss 
GWM, 43, successful, with shirft Hm ory Ap- 
home near Boston seeking a ply at Mass. Web Printing 
mature, intelligent, Co., 314 W St., 
ible, cleancut, non- Auburn, MA, 01501. Tel. 
smoking house boy to main- 832-5317. 
tain home and ocassionally 
board, and SECRETARIAL 
salary for the person. POSITION 
Please send ier and Education office in Water- 
photo. Box 8847 bie for typing 
correspondence, reports, 
INTERIOR 
uling ings. special pro- 
PLANTSCAPING _ejects and other office related 
Foliaire/Boston seeking . Demonstrated or- 
responsible individuals to ganizational skills, 
maintain tropical plants in attention to detail re- 
city suburbs. or - tri 
parttime available, ex- Salary 


town, 727-0767 


CHALLENGER, 1971, 318, 
runs well, or BO with 


parte 436-7528 


CHEVETTE 79, Low mi, runs 
9S, new trans, $950. 
5482 


CHEVY CHEVETTE 1980, 


an 
667-5942 


CHRYSLER, ‘64 Cisc Wt 
mod 300 ex cond nds wk ap- 


pease, will consider ail of- 
ers. 354-6973 Leave 
message. 


8 


$900.8.0. Call 247-3688, 


AUTO 
‘RENTALS 


Sports cars & 

talty care 
for weekends 
and vacations 


Corvettes, 
Jaguars, Jeep 
Grand 
Wagoneers, 
Passenger Vans, 
Cadillac Lincoln 
Sedans and 
several budget 
_ cars also. 


Low, low 
rates. Call 
Longwood 


gon, auto. Al 
approx 25 flexible hours per ne-up ew * 
! week for major downtown Recent _ tune-up = : 
fe fund raising organization. 
7 Type 50 WPM, word ES 
SHELBY processing, phone skilis, weli — 
Sa WORK, but can be repaired 
~ Call 451-6960 at low cost. Best offer gets it, 
Campus nel agency in Boston has — 
Copy Shop. For aciean com- opening for an outgoing indi- 
SAVE MOTHER EARTH fortable environ- vidual. 2 or 3 days a week 
a fi ment call 491-2 during the afternoon. Must _— factory warranty, $7500. Call 
FULL TIME/ PART TIME —— _have good clerical and ac- 864-6603 
international envirnmen- curate typing skills. 
ion 
b Abramson raising staff. Action, travel & AFUN JOB 021 tion : 
President advancement. Hours 426-4400 i 
2:30pm- 10pm, the A on/? 
needs two people who are 
= funny, can carry-2- tune, are 
> > ments, musical services, 
with a good driving record to 
— ney styled characters. 
os & tips. General Office 
| elp also needed. Call 
Reps. Olsten offers top pay, = — 
a plus. Waltham area. F/T M- 
F. Will train. 891-3911. about 8 days & 7 nights in 
Orlando Fla. (air & accom for 
2) just for being with our 
company for 6 mos? To qual- 
ify: 1 desire full time employ- 
ment. 2 desire to make 
$1000 per week and more. 3 
le . 5 can 
b that you enjoy going tO 
terview appt. today! Limited 
number of positions avail- 
able. Ask for Mr. Bell or Mr. = 
w/ Brioso pin stripe, 
exper helps b/not req =~ 
rity depositrequired.on above leases. 
Part-time, Thursday 
$7 per hour. Apply at Mass. Be 
Web Printing Co., 314 Wash- 
tions include typing, filing, . 
photo-copying and letter de- 7 
livery. Fulltime hours Mon.- 
t] Fri 9-5, benefits included 
Le: 
ASPEN : 
4 door Special Edition 
Example: 1986 Omni 5-Dr. Hatchback oor 
Lease for $99 per month tuned. Boy ana 
ex condition. Runs 
rel smooth. $1200 oy es | 
offer Call eves-631-2689 | 
1985 Pontiac Fiero tilt-steer- 
sunroof, AM/FM, 4- 
— 
blue, recent ag 
‘ ' tune up/ inspec. 1 
85 Olds Have 2 cars. $990/bo 
= $4800 $11,900 cam” $4900 
4 CHEVY CITATION, 1980 2 
84900 900 dr, Igt blue, 4 cyl, 4 spd man, 
Trooper Ii Park Avenue new clutch ass., carb., pnt, 
LaSabre brakes. Radio. tomes. Bee: 
Omni CHEVY 1964 car, 
£450 Van $8500 Ts choose from — 
Dodge 
Leasing. 
Silver Lake DOdGée & Leasing DODGE rout 
tires, springs, exhaust and 
235-666 OPEN SUNDAY NOON TO 5 PM 


FOREIGN 


1979, 
sunroof, AC, AM-FM radio 
with tape, biue/ exterior, 
tan interior. Call 
738-4522. 


TSUN 200-8X "80 
2-dr, hrd-top 
w/sunroof. AC, great stereo, 
fresh tune-up. Very 


cond. Orig. owner. $2,000 (or 
b/o). Cali 739-5181 or 
566-7 134. 
MAZDA, GLC DELUXE, 1984 
Pretty charcoal metailic ex- 
terior. Automatic trans- 

5 wheels, runs 
and drives new 

$3900 
THE GARAGE 
1-583-5955 


TOYOTA Corolla, 1976, 92K 


YUGO, GV, 1986 Just 23,000 
1 driven 


5 
2 


i 


1976, 70,000 
rebuilt en- 


ine, many new parts. 
1750/8.0. Call 884-4776 


i 


i 


$38 


2002 76, auto, runs 


, ‘78, last 


model. Michelin tires, 
mileage, mint condition, 
white. 742-1851. 


Fi 


VW KARMANN GIA, 1974, 
convertible, excellent con- 
dition, lo miles. $3000 or b.o. 


‘Call 266-5160 eves, Bill. 


VW RABBIT, 1977 2dr 4spd 
nu orks, nu exhaust, runs 
exc, very reliable $900 or 
B.O. 245-1853 Iv msg 


VW RABBIT, 1981, 71K (en- 
gine w/35K) new clutch, 
shocks, brakes, fuel 


and muffler. Ex cond. $2400 
or B.O. 783-2350. 

VANS & 
TRUCKS 

atmtc, stereo/cas, cust. in- 


queen size bed. 
$3,500 or b.o. 641-1602 or 
667-5439. 


ings 723-5788. Ask for 
rank. 


BOSTON, Park Drive, 


Tbr, park view. $650/mo. ne 


fee. 524-2263 after 5. 
BROOKLINE, Coolidge 
corner, near bdrm 


CAMBRIDGE, East. Nr 
Lechmere. Penthouse ibr 
Prkg.$900/mo. 492-7685 
CAMBRIDGE, Nr Sq. 2bdrm 
condo, mod eat in kit, rr 
wndws, NO FEE $11 
275-2536 


CAMBRIDGE/ Somerville 
line nr Porter. Lovely 2 1/2 


bdrm, study, yard, $785. 
Pets ok. SANDER RE 
864-8772 


CHELSEA’S WATERFRONT, 
mod, beaut, sunny, 2 
bed/bath, contemp. q 


wie patio. No fee, by own. 
. Day, 742-6361, Stuart. 
CHELSEA-WATERFRONT, 

ion view, 


hdwd firs, exp. brick, deck 
$595+. 884-3109. No fee. 


WATERFRONT, 


spacious 1 bdrm, big wndws, 
hrd wd firs, eat in kit, yrd, 
$500+. 884-3109 No fee. 


COPLEY SQ. ASSOC. 
209 NEWBURY ST. 
266-3692 


WATERTOWN, 5rm 
quiet Came InarT shsor 
924-9220 


ARLINGTON 
Sunny duplex condo. 1 
bedroom, 1%baths. Modern 
kitchen with dishwasher and 

. Cathedral 
Heated garage. On T. 
134.9K. Principles. 
1 Leave message. 


BOSTON 
CONDO SEARCH 
ASSOCIA 


TES 
BUYER/SELLER/INVESTOR 


DODGE CARAVAN 1985, 
cond, 
6-1130 or 


CYCLES 


1981 SUZUKI GSL 
13000 miles $700 needs 
Starter 2 free full face 
heimets and cover 277-0287 


1983 Suzuki GS1100G. Sil- 


MOTORCYCLES 
1983 Yamaha TT 600 


832 


1985 Kawasaki 
t in 


Boston Roommate Center 


Complete Roommate Referral Service 


755 Boylston St. (Copley Square) 
Mon.-Fri. 11-7 Sat. 11-4 


Have an apartment to share? 


You can list your apartment with our service FREE 
over the phone in just minutes. Even if you are using 
other channels to find a roommate, you will incur no 
additional cost in using our service as well. 


Looking for an apartment to share? 


Our one-time fee of only $20 gives you complete 
access to our files as often as you wish until you find 
a place to live. Our free offer to apartment holders 
insures numerous listings from which to choose. 


Please call or visit our office for further information 


266-3636 


eposses ons. Call 
805-687-6000. Ext. GH- 1953 


-st pkg, snny. 

Near 93 & red line. 
+utiis. No . Avail on 
11/1. Call 723-2674. Thanx. 


ARLINGTON, 1F/2M sk F for 


ig hse w/lake view. w/d, 2 
frpics, rm+ shrd of- 
fice/ 5 2 kits, 
5 . $460+. 
1-2474. 
ARLINGTON, 1M/1F 36+ 
seek M/F for coop hse. 
Share food, some meais. No 
smkrs, kids, or pets, 


ARLINGTON, 1M sk 25+ 
M/F for 2bdrm % hse. 
, hdwd firs, porch, cat. 

Wik to bus, $362+. Dave D 

735-7534 N 646-1474. 


DORCHESTER, 2bdrm ig 


EAST BOSTON, nice 


WINTHROP, 


ARLINGTON, 2M 1F sk resp 
F to shr frndly hsehid nr red 
line, no smk/ pets, $271+ 
utilis, 646-6201 


/tem pol, humor, warmth, 
meais in semi-coop ; 
Non-smk. No more hv 
dog/cat. $210+. 740. 
6-10PM. 


CAMBRIDGE, seek M, F, 


John 876-3420 
CAMBRIDGE, SOME- 
AVILLE, 3F, & 3M (25-51) sk 


> 
4 


LINE, F/M 26+, 
Quiet. 


F 
i 


88232 


3 


3 


566-3697 


DORCHESTER, Safe quiet 
area nr red line. 2 prvt rms 
on 3rd fir of ige hse, 
$390/mo +utils. No smoke. 
436-4875. 


FRAMINGHAM, M/F to shr 
4bdrm ranch off Grove St. Lg 
hse, , d/w, w/d. $340+. 
327- or 877-9629. 


FRAMINGHAM/ SOUTH- 
BORO, affluent 


HOUSEMATE NOV. 
need mature reasonable 
QUIET housemate. 
$250/mortutils. Call 
576-2286 Rich or Matt. 


I'm a Harvard grad student, 
living near the T, 1 stop from 
Harvard. You're 25-35. Be 
my housemate in a luxury 
$1600/mo duplex, you pay 
only $450 which includes 
utilities. The catch: you cook 


well nds bdy wk, $1500 or 
kitch, 
BO. 254-4298 $2600, at nghbhd, huge Srm, 2-re, re- spacious, waterside, ave.ideal top fl, ARLINGTON, 4-5 dinners/week. 492- 1660. 
DATSUN 8210, 1978, 4-spd, $1995. Honda CBX-1100cc, marble mantios pos, 8075. com, 1 tbr, facing so. Bodg 4 sks non-smkr 28+. 
4-dr, new transmission, ex. collector's item. Showroom DORCHESTER, 2bdrm, 3820 pes, 9079. bathroom, eat-in kitchen, w.Atrium. —_food/chores in hme JAMAICA PLAIN, 3F 2M 8k 1 
haust $900/8.0. hdwd firs, fre pnt, nr T, 277 yng call Powell R.E. 491-0629 nr T. Reasonable rent. po 
277-2704. cali Mike at 527-2787 area, $650/ mo, MEDFORD, Ig apt. 2 car parking. $815./mo. Cali CAMBRIDGE, N 646-5157, 6-10PM. cies. 
FIAT 850 Convertible, 1972, RMI — 4bdrm, 2firs nr Tufts. 1338 Sq. New construction- two  ARLIINGTON/MED, 1F, 1M, 524-3412 avail Nov 
recently re-built, runs and DORCHESTER, Meeting Hs  $1000+. 396-1945, Iv mes. ; tri-level condos. Big, pretty % 4 quiet M/F 25+ for 
looks 1 Must sell. 83K Hill, Sunny, renov Srm apt w/ each with seperate = 3narm ranch, 2 baths, lake  UAMAICA PLAIN, RC Chris- 
Great! Must sell. 63K REAL water views, Steps to Red entrance. Large living W/o, frplc, A/c, no {ian Community (2M/SF)eks 
601-7491, Lymn. ESTATE Vict yd, town, Studio $600, 1 bdrm with pese thru, 2-3 bdrme, $325+ 488-5104 braver, comty big hee or 
MAZDA 626, 82, Exc. cond, DORCHESTER, Savi indry, nr T $1050 965-3095 $650, 2 bdrm $900 w/ new _—including full finished third = ARL, M or F 25+ resp, non- 50. Avail 11/1. 522-1673. 
spd. mies. $9000. Neer U Mase rm apt K&B & sanded firs. for §=—TAMAICA PLA, 
deck garage sunny rm cup, 
APARTMENTS $425 inc utils. 250-1554 Sunny BACK BAY, Unique 1 bdrm, Bark nits. w/d. $340+. 643-0264 
MERCEDES 2808S 1968, Son hdwd firs recessed $199,000, $215,000. Urban 
Runs and looks auto. amite new CHESTER, spac 2% pares , huge A. 4 BACK BA Y -_ utils. 52 34, 
$1200. 265-6367 3bdrm.dplx, w/w, d/d,w &d, bdrm dpx nr T, exp brick, eat-in-kit. $590 htd. No fee! 
Av 10/15. $1050+utils, mod kit & bth, d/d, $725 968-0708. wanted to share studio, no LAWRENCE, nice nbrhd, 
barn 91300. CAMBRIDGE STARTER smoke. Call (O14) 229-5400, ng 
536-3182 weekday eves. you phobes, $300/mo. 975-2561 
MITSUBISHI, Starion turbo Steps trem Puble Garden, BACK BAY. sun Tocated near Central Sq. A Y - LEXINGTON, 2M's M/F 
1986, mint cond, white, gar- beautiful sunny 2 bdrm, hrd d&d, $895. convenient to the redline, @n =» wanted to share stuc 26+ to shr 4 bdrm 2 bath 
aged winters, 15K mi, wd firs, fine elevator bull area currently under 9O- smoke. Call (914) 229-5490, Dishwasher, pkg, frpic, 
$16000 negot, 734-3732 $1200. HANCOCK R BACK BAY, Pk. Dr.. studio ask for Michelle. 
266-7400 $500, 1 bdrm $600 & 2 bdrm . sever 
Tredia, $720. Students ok = entrance to for LEXINGTON, 3 active folks 
ver, 4-dr, $4000 Gio with BACK BAY, Nr Ritz, studio, 500 + 8q. ft. modern bath T on quiet st, w/frpl, hdwd combina tee 
Must sell $500/ntd 1/2 fee. $850, lux 1 bdrm $720, also Only no cige/ pets. 484-3529. smk/pots. $275+. 862-87 12. 
NISSAN SENTRA, 83. 1 bedroom spac 2 bdrm, $1100. BEVERLY, rm hee. for GIG? L 
BACK BAY, BACKBAY,St.Botolph area, Norfolk St. and call Re- bdrm for a musician? See 
stereo ‘bdrm, frpi, dad. $660. Also source Capital Group at we, category in Music & the 
dows, hrd t loft studio $550 491-8315. CAMBRIDGE prkng, nr train. classified department. 
now. after 
RENAULT GORDINI Con- COCK RE 266-7400 S BACK BAY, Fabulous deals, | NEAR BELMONT LINE and = wknds. 927-8130. LOWELL, prof GWM, non- 
sports 1979, , . FRESH POND- two lovely smkr seeks same to share 6 
Power rakes poring, Re: SOSTON. Bay Vil. am Immediate occupancy. Penthouse, 2 warm $700; 3 Modern 2-bedroom condos Swrare, “quiet female tor driveway cose to 
seats. $575 482-1497 bdrm $975. condo has large Spacious apt. in neigh. utilities incl. Write to PO Box 
mut Sap, ideal for the young professional. BACK BAY, nr Place new kitchen with private 174 Dracut MA 01826 
$1500 256-1804 Quiet, efficient complex within 1-2-3 bar WALDEN, M wants 10. 
rent. Clean, quiet bulding. walking distance to a beautiful No On age w/d, quiet st. nv T. center, very re 
to w, some with and picnicking. Some with no fee. for more info. and BRIGHTON share one 
perts. more $650-$ dep-coop w/ 
806-8508 ever. inc. Owner, no fee. 522-2421 Apt. features wall-to-wall NEWBURY & CO. DORCHESTER, ibdrm 3M,2 ou: No more same. Priv, cin. no. pate, 
Pian. carpeting, air conditioning and all 203NEWBURY ST. JFK T. $550. 625-0230 Pe, WD, porch, MEDFORO/ SOM, TM TE 
Benzi stereo, Retprf, renov AW NDO 
lv mesg 236-877 1. appliances, new oak firs, parking. COMMERCI Ger by ouner, 2 door noe. $30 
AC, 78K, mssg + call D 497-0001 
some dents, $700 or to 495 and town train. $160,000. or 
782-2970. storage space. FRAMINGHAM, Lg, 2bdrm  SROOKLINE. Cool. Cor., 
owner. No fee. 522-2421 Leases begin at $465. Call: inexponeive. 876-8746 ee gertiiably chrmg in sk 4th MELROSE, Hghinds, Lg 14 
TOYOTA COROLLA SRS, conde connie semi-coop semi-erudite hse 2biks frm commuter T 
1981, sport hatchback, ex- BRIGHTON, 4 bdrm BOSTON, 500-2 pool, nr T. $695. 638-1841. sny grdn no smk/pets. $375 beaut resid nghbhd, yd, off- 
nt condition, all ‘new Th M d S incl. PROVINCETOWN, by owner _—‘ncl. utils. Nr T. 731-0014 st prkng, +, 665-2 
. 68K. Stereo, alarm. ing rm, ig living rm, family rm, dwntwn 2 units Captain sWhart, BROOKLINE, Skng 2 for 
Call laundry, 3 e Ca eves. & financing 888-2435 Sbdrm hm ne Cool ornr, avail Sag 
TOYOTA Celica GTS, 1902, PhG quiet St. moron RE 17-29 Lakeshore Drive (Rt. 1) immed 2 baths, W/D, D/D, bedroom, $375 + utils. 
266-7400 FORT POINT STUDIO 1200 PROVINCETOWN, Captain non smkr. We ere3GM, 682-77 
60000 mi. Nice shape. North Attleboro, MA loft tor Jacks Wharf. Unique 1 bdrm intel $300+ Ben NO. ARLINGTON, 
or 8.0. 606-8007. BRIGHTON, Studio $496; 1 (617) 699-6731 pher or designer to shy Cation, weekly noome $550- F non-smk, prot or wkng. to 
VOLKSWAGEN, SUPER- bdrm $596; 2 bdrm. $775; all space. incds office, studio, Sano neon 000 to «CAMBRIDGE, Fresh Pond, share w/3 others. On 
or bo 492-7403 bet. 10pm. 277-0034. med. Call 617-336-9943 Funding ine. amkrs, $187.50+. 576-3337 $400+ util. 646-7482. 


2861 ‘91 HS3BOLDO ‘OML NOILOSS ‘XINZOHd NOLSOS 3SHL 


A 
| 
studio. $600 BROOKLINE sks feminist 
nr beach, wood fir, humor. Bdrm 
$550 ne T. No utl. 323-1477 spaces overioking Harbor 1400 square foot 1% bath study area. Lge yard, pkg. 
5. East Boston. First space is cation call Johnathan at ment. No-smkg or pets. $400 e 
Hi 43 share, eat in kit, hrd wd BACK BAY, Comm Ave. SOMERVILLE, 4bdrm modern 1 266-7555 incl ail. 232-4690 a 
m 986-4259 firs, Spac 2 bdrm $995 ($1100) & ($1200) rm_ building with all bef 9 pm. 
: $300 each. 277- eves, Sbdrm window; Second spaco 
Bug 350-0030 work _ nr Prtr & Dvs Sqs.W/d —is 2 rm historical restored HOUSES CAMBRIDGE, Lg. sunny rm 
§ BACK BAY, Pk. Dr. stu$475; 661-7158 tow boat wheelhouse with w/bay window, hdwd firs, nr 
1 bdrm $575; 2 bdrm $750;3 tain sea cabin, bothover- [FOR RENT T. non-smkr. $340+ utils. 
bdrm $950; 4 bdrm $1400. SOMERVILLE, $800/mo. ine. and boats, park- 
BACK BAY, 3 bdrm brand ae CONDO- renov, hdwd firs, new KAB, 6 | 
— — —— BACK BAY,So.End.,mod1 Tufts, ist fir, 4 (mS, bam, 
bdrm, indry, $625 htd. $650+utils. 662-1841. ‘bth, mod kit, Indr 
a BACK BAY, So safe area nr T, group shar-  cpis interested in a frndly 
wteimin aioe SOMERVILLE, Prospect Hill, ings ok. $1500 445-6886 non-rigid co-op living en- 
pnthse 3 bdrm duplex, priv. St pkng, close to buses, quiet FOR SALE 
| deck, $1250. No fee. sti park dealforcouplew/ = 
CAMBRIDGE, 5 minutes 
BACK Renov. 666-9337 
2 barm mod K&B, $698 tnd collect rent in thie sunny M for friendly non- 
No fee, evel. SOMERVILLE, Winter Hill. 4 unit building. Large, sunny sembveg co-op 
2bdrms, 3rd fir, mod kit, w to yard with flower and heave 
miles. Pretty Aztec gold ex- — $850 alll utils. No fee. it to us. Let us save you the — appreciating area. Excellent 9P™- : 
terior w/ cloth bucket seats time and trouble which adds for two-owner occupants. 
Just up to a saving Rent controlled. $239,000. CAMBRIDGE/SOMERVLLE 
$1995 325-5448 URBAN SHELTERS, 
from $1, (U repair). Delin- 
DODGE RAM 50, 1985 white 
: w/ bik stripes, 20K mi, must 
BO. for current repo list. 
1 oyota pick-up truck. bdrm, 2 baths, 2 frpis, 2 
dcks, twnhse style home on 
around town or lot. . 631-7042 Ig estab 
the possibility of owning a 
AC, snrf, auto trans, wd summer home, while making ia 
ment? if interested, 
AUDI 5000CS Turbo, 5 spd nonemkg M/F 25-30" for 
86%, rare special edition. Broker. . friendly but indep hsehid. ae 
$18,500. Extra features. Bill or Scott 8, $275 incidg ht, 
603-898-8348 369- 
AUD! 5000S, 82, 54,000k, super twin tires, shaft drive. Skng friendly consid resp f@8P semi veg, supportive non <4 
auto, p.s, p.b, moon, pw condition, 15,000 chore 38+ to apt. 1am smok profs, newly renv vict. 
seat, p window, benzi, Chap- touch w/realtors. any- 4 
AUDI FOX, comfortable, sharp bike. 2 GM 8k non-smkr GM/F to ay 
$1800. 620-0179. share Milton home, irge 
$8 Trump chopper $1500. rms. 2% bath, 2 frpis, yard, = 
radar or, nu 
many owes, one gone 73 GP 338 snow- 
tuned only 1100 miles, this 
sled. was barely used 6 = 
original "owner, ust never 
owner, ae 
j snowed enough in South prof male 40+ seeks like 
Eastern Mass. female to share house of 
dablie machine. all choice, for 12/1 occupancy, 
chain cables, new trans, re- tem $250+, 2rms, 7+. ny 
worked $3000 85 Yamaha Avail now. 646-7708 or ae 
FJ1100 new in 87 only 2Kmi 643-2756. pee 
41K, W 3285 wnd. New 
benzi box, chapman, mint = 
cond. every opt. magnificent 
car, asking $14,500. 
536-1075, Iv message for 900 miles; Bra . — — 
j Jeff. Metzien tires. Mint c 
__________ 
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300+, $325+, nr T 
965-669 


NEWTONVILLE, M/F 28+ to 
share ig 3bdrm house. 
. Non-smkr. Nr 128 & 


hse. $260+, avail 11/1, nr T, 
nice, call aft 6pm, 
965-5835 


NEWTON, Wntd 3 hsemts 
, Mature, resp, cin, 
LY non smkr pref for 
indep friendly hsehoid on 
nary, Pkg. Avail 11/1 $180+ 
965-2 


Bis 
of 


8 


33 


$ 
= 
23 


grocery 
ht & hw. Light smkr 
pets. Call Dave 787-3847 


ALLSTON, Safe area nr T & 
shopping nd 1 F, 25+ only 


= prof no booze, 
smkg. Stable domestic 
respon. Gd disposition, no 
1F4&1 


apt. 
w/couple+dog. ard, 
orches, w/d, nr T. 

'5+utils. No more pets. 
641-4429. 


ARLINGTON, Country water- 
front condo, 1 F sks same to 


ARLINGTON, Prof F 28+ to 
shr 2bdrm nr T non smkr, 
safe, quiet $375+ 

eves 


i 


storage, gd 
$375/mo.+ utils. 
eve. 


ARLINGTON, Roommat 


| 


a8 


SOMERVILLE, Davis Sq., 
3M/1F (aged or wir 
small sunny, room 

. Share food, 
chores. $2507. 666-0355. 


3 


BACKBAY, 2F/M 28+ to 
3BR condo 


332 
3am 


B| 


and N cat, newly renov, ig 
rms, light, view. Pau 
739-1448 mseg 

BOSTON NR NU Newly re- 
nov 5 bdrm, yard, $295; JA- 
MAICA PLAIN 3 bdrm 
from $260. SANDER RE 
864-8772 

BOSTON, Nr 


rmmates for 3 


in Town Estates. pool, a 
$417/mo+ elec. 787-9505. 


Must like pets. No 
is. $350+. Avail 10/1. 
83-0743. Lve message. 


BRIGHTON, Prof M 36, sks 


want to live with us. We need 
a fourth roommate for our 
sunny and spacious 


Corner apt. if you 
are 24+, non-smoking, don’t 
have a waterbed, don’t have 
animais or strange ob- 
sessions, call us at 232-4192 
until 9PM. Avail Nov 1st. 


LINE, Large 3bdrm 
apt. Rent controlled. 2 bath. 
$430. each inci ht. Nd 
irmmte 25+. Nr. Gr T. 
527-5608. 524-3931. 
BROOKLINE, ig rm in 4br 
apt. d/d, w/d, frpic. We shr 


food, expns. 
htd. Avail 11/1. 738-7501. 
BROOKLINE, M for “4 3 
bedroom near Beacon T. 2 
baths, disposal, d/w. 

be very 
quiet, 
prefer over 30. $400 
Call Steve 739-0720 


BROOKLINE, respon M 

same 25+ 
3 bdrm 3rd fir nr T, BU. No 
smkrs/pets/gays. Avail im- 
med $438 inci ht/hw/prkng fr 
cmpt 566-4269 eves, 
wkends 


CAMBRIDGE, M/F to shr 


ARLINGTON, 2M/1F 
hse 


$215+ utils, no smk 
pets. Avail 11/1. 648-0548. 


someone w/sense of humor, 
CAMBRIDGE, veyed Ig “3 EAST BOSTON, F sks M/F to . NO NO 
nt, share 2 bdrm near T. y pets. 
new bths/kit, w/d, dw. Nonsmkr 738-4916, Avail 10/1. 
North sks TON, M wanted » or 
, considerate, resp, M Prof nonsmk, in- 
; only 454-3602 lv mag 


CAMBRIDGEPORT, ibdrm 


in Sbdrmm apt in Vicr ahr 19 mod apt te 
i+. 

smkr.$400/mo. 495-4220 pin 

day or eves. 79. eves 

CAMBRIDGE, Skng resp 

26+ non-smkr to she & 

Sq. 2 courteous M, arts 
prone, ig kit pring, easy sc- beaut 
$450+. Days 661-2971. hse. w/D, 2bthe, 


CAMBRIDGE, Som. M24 sks 
M/F pref w/furniture for 
sunny 2 bdrm apt, nr Porter 
Sq T, dw, a/c, access to w/d, 
nr shops & Harv Sq. 
.50/mo inc ht. Avail 
11/1. Mark 776-7077 
CAMBRIDGE, Somerville, 3 
ne $316 
nr Hrvd. $315 or 
$255+utils. Oct. free. Avail 
immed. Sara, 628-7126. 


— America’s first and most experienced roommate service! 
— A personalized approach to roommate matching. 

— Twenty-two years serving the public. 
— Open 7 days a week. 


ROOM-MATES, 


blk to Pond. Nov. 1. 
$400/mo. 522-7591, lv mssg. 


FIELDS CORNER, 2 adult M 
& 2 13-yr-olds, spk Span 


, quiet st. nr T. 
$225 incl ht. David, 
282-0487. 


FRAMINGHAM, Non-smkr, 


FRANKLIN, prof M sks prof 
M/F to shr 2bdrm condo, 
mi to T, $325+, call Ron 
528-4032 eves 


CAMB- FRESH POND, 
Prime 2 


location, great spac. 
bdrm. apt. w/nat. wdwrk. in 2 
family hs. A 
. F seeks rmmte 25+, 


prof., non-smoke 
work 423-9790. home 
497-5145 


IPSWICH, SWF looking for 
jointly sharing ownership my 
2 rm oceanview home 
777-9095 & 356-7511 

JAMAICA PLAIN, F/M 32+ 


LOWELL, GWM, young 
nonsmk: 


a 
z 


Call 734-6469 or 734-6484 for details 

share 8&rm-2bat ouse. KBAY/FENWAY, M 23 room available in furn 3 

$275-350+ % util. 893-6665. cin quiet bar ap, near 820+ pe 
WATERTOWN, hemte 27+ resp, Comirtble spt. Great 251 Harvard St., Brookline, MA (Coolidge Corner) ther Open 96, avail ASAP, 

yd, w/d, PLAIN, Sth rmmt 
924-3620. drew Three months of service for $30.00 ee, met contr 
BACK BAY, F to shr Marib st coop iife, no ‘smkrs/ ented 

Open: 9 a.m. - 8p.m. (Mon.-Fri.), 9a.m.-5 p.m. (Sat.), 11.a.m. - very very conv loc, 
pret. $350+. 443-7360 or & hw 5 p.m. (Sun.) $200+ rer to 

BACKBAY, JAMAICA PLAIN, hse nr T, betw 8-10pm 
specious house in wooded F sks F Noh amkr to sh cozy End of summer special 

596-4009. No no pets. Avi Nov. 4, MILTON, 2GM sk 3rd 
WELLESLEY, Furnished $7.00 oif with this coupon $297+ 524-7339. to shr Ig apt, 15 min to Bos- 
room in irg hse, shr kit/ JAMAICA PLAIN, 2 reep ton nr T & w/d. Avail 
refs. tor elegant vry bdrm = GM sk same te she ig 7-rm MISSION HILL, 2 prof F wntd 

WELLESLEY, resp rmmts 371-1717 M-Thurs 12-9PM call 524-7705. $300+ % Avail now- 
want indep 1 T BRIGHTON, BROOKLINE, Prof GF 40,4 CAMBRIDGE, WATER- May or June. 739-0097. 
Storm BACK BAY, M/F for MUST SEE! w/dog ske rmmt 26-28 well behaved dog. sk quiet, TOWN, Prot F 26+ for 2bdrm PLAIN, oh 
near Rte 9 & 128,  —‘tacular 3 bdrm penthouse line Village area, Mod, Shr 2 bdrm single cin, resp prot F 35-45 to shr_ D/D, W/D, stor. 10 in 
$175 & $310 + utils. Cali W/D, prvi rf deck, hdwd apts. Pondview.NrT, 2 drvwy w/priv yrd, homey apt utlis  $350+dep. be into 
235-8610/Lewis at 881-6654 tenant at will $570+ utils unfurn &  $450+. 782-5645 Iv msg Avail 11/1. 739-0523 Metaphys. Av til 3/88. safe, area, Sminwikto ocean. 
call 437-9610 unturn 926-042e, T, 8 mins to Arboetm Great loc. and vu. 581-5235. 
WEST NEWTON, Io 3. prety sen] furn +utils., Call BRIGHTON, Warm and inde- L F non ; pets. $275+, 524-0685 
dpx, 1 M/F hsmt for 11/1 BACK BAY, M/F mature , pendent woman seeks same = smkr 28+ to shr 2bdrm apt 
(no beet, chicken or fish) grad student or young prof for Ivly ‘home’ $325. close to T & stores. $350+ CAMB JAMAICA PLAIN, Rmmt NEEDHAM, 2 prot F 30+ sk 
nonsmkng, resp. Big non in 8 barm 2 bath apt BRIGHTON, 2F 23 skng ord -—*P8 Iv mssg, 730-3700, x659 wile nO pete call 734-6706 now $425. F 25 sks F 25+ ig cin rm shr kitch & a M/F same age, for 3 
bsemnt, ex for 3bdrm in center, no between hse, no smk/ 
Exc Back Bay location L ’ conv to NorthEastern 
. WW, pool & Gn, fire, to BROCKTON, M/F to shr 6rm left of center. Call 623-7447 dys 426-6900 (Nick: $367/mo each. 444-! 
doorman $413+ utils 80-4601 eves quiet, prof M'sks sametoshr CHARLESTOWN, sk 1 profF  @ves 524-4506 (Bob) No sex NEEDHAM, Prof. & son sk 
WESTWOOD, Non smkg -6337. BRIGHTON, BROOKLINE, M jonvbe No smkg/pets. 27+ toshr Sbdrm w/ 1F, 1M. rmmte for dpix apt. $300- 
personable no pets shr ig rmmte wanted to share - 70+. . Mod., Snny, w/w, Great JAMAICA PLAIN, 1 $400/mo. Sng! parent ok. 
home $335/mo inci utils BACK BAY, Nr T, sk utils. 4 1 Iv. mag. View! $266+ 24 1 room : 
cleaning service ref req for furn. rm. BROOKLI $240, ht. incl. All new hdwd trn, prkg, yd. 444-7417. 
ones Wrkng or grad stdnt. Call Rent $375 + util. Cal. BROOKLINE, 1bdrm in for approx. 11/1. Lg 2bdrm. CHARLESTOWN, firs. musi NEWBURYPORT, Share 
59, bef 10PM. e102 bus. please call J.J. at 7800 cal hse, nr transp, 522-5721. sunny apt. near 
ROP, seeking rmmt : Non-smk. M/F. No pets. Off- nr . Exposed JAMA\ PLAIN buryport, 2 frpis, hdwd 
to shr great hee on beach. BELMONT. 2profFsk2Fior Brookline, 2-3 st prkng. Quiet. Near hdwd fir, Indry, exc mate wanted tor borm apt? prkng, W/D, no 
Furn, w/d, pets ok, pkng, . ; M or F wntd for apt. on Chestnut Hill. Steve W BROOKLINE $450+ low utils. 242-4938. nr T & pond. $365/mth + uti, Avail. 10-1. 466-2357, 
BELMONT, 5rm apt, new Comm. Ave. $300-  495-2668,H . Roommate wanted 2 F seek Call John at 524-6801 NEWTON CRNA, F267 
$420" Nov. inci Avall BROOKLINE, 25+ for ig to-share 3 bedroom CHELSEA, M seeks F to wnted for nice Sbdr apt 
/3F, porch, trpic, nr T apartment share 2bdrm apt. in quiet JAMA PLAIN, Skng Resp, frndly, cnsderat. 
PARKING BRIGHTON CENTER, No No pele quiet, Circle. We are neat and the $300 htd, cable. Call GMiochrip tment $3144 on Bos xpree buses: 
ment is well furnished. 889-0719, leave 
SPACES BELMONT, Four seek / For Nov. ist.  $350+. Avail now 719, message. ne T, stores, pring, no smkrs. 
smokeless and petiess per- 787-5480. Ask for Mike or Avallable 12/1 «CHELSEA, M F to $275 eatutils. Cali great locatn! 527-6683 
ing end 6 sk M/F prof or grad stdnt for Call 277-8219 ask for Lisa or share 2bdrm, apt. in, quiet NEWTON, Or. Skg Fis) over 
1545-3282, 480-1250. BRIGHTON, Ciev ck, F for bdrm B.CAD ine. Katy. bidg. htd, cable. Cail JAMAICA PLAIN, = 

on T, nr Brkin, smks. Attrac conv loc $358 889-0 , eave message. wntd Conv Trans, 
revr,d+d. $325 inci h & hw. inci ht & hwavall ASAP-11/1 BROOKLINE VILLAGE, F ond. F, nonsmkr, 2 avail $275 or 
ROOMMATES Eliz, 277-1296. 566-1153 rmt Sbdrm 10+utils avi. Nov 1. $375 & utils. 

cat has semi-furn. rm. in 4 $278 mel me hw,nrB,C,&8D for spacious 4bdrm ~ BROOKLINE VILLAGE, quiet Fina 244-1475 F 25+ to shr ty L 4 /3bdrm apt. Lg bek 
rm. apt. on 2-A for cin, prof. oomma e ins call 782-8821 Conv to T. Must be neat & dependable woman for ‘% apt. nr T, no pets, no prkng, nr Green Line & Rt 9. 
$360/ Call considerate. $252.50 inci mt Vict apt. $300+. Rete, $825+. 524-7182  Non-emkr/pets. $340+. 
req. mo. Ca BRIGHTONCONDOTO & hw. Avail 11/1 731-2363 Sec 3800 ull. Cal Andrew TARA Wv. mes. 
oer Center BROOKLINE, 3 prof F's sk  SROOKLINE VILLAGE, 1 eves. 969-0199 36 okt ae prot GM or gred NEWTON, Prof F seeks prot 
ADMIRAL HILL, sub Nov 1- Gay Male cple,25&26sksM =the g house nrT,2 oom in 3bdrm apt. stdnt to shr 3bdrm condo. ™ or F 24-29 to share 
Have an | conde ‘on bath. $816/mo nt inci val wenled to share abdrm, HBO, 2bdem, 2, bath. Near 128, 
n 
‘own furn rm in 3bdrm condo ave Comm, Ave 731-3404 eves $350/mo+utls. Near T. ar bes 
apartment rm, kit pot at BROOKLINE, Wash. No. pets Avail Nov. 1 JAMAICA PLAIN, 2M & 2F sk 388-1380 
ALLSTON, 1 Ig BR in 2 BR w/w&d, hdwd firs, tons & shops, grad/prof,nosmk/ = Furn. rm for F stdnt. A M/F 25+ for 11/1. Semi- NEWTONVILLE, 28+ prot M 
apt near T & shops, ht/hw to share? , nr T. $425/mo. incl pets, 738-8419 ee ee a coop, 1 block from pd + to shre 3bdrm 2 fi apt w/2 full 
inc, $400. No cig. 783-7113 sd ht/hw, taw. Please $375. : eves or DORCHESTER. Doctoral Green line $300 inc util no ‘bath. Walk to shops & T avail 
Keep trying. or Rich at 731-0315. Thanks. BROOKLINE. Bescon St. 380-4307 days. stdnt sks resp, non smkr to 8™k/ pets, 524-2328. 1/1/87 Bob, 964-5157. 
ALLSTON, 2 rms avail CAMBRIDGE, 22 yroidFsks 6rm 
ALLSTON, rme evel | OUR ENTIRE BRIGHTON CTR. condo. Central ac, sec. sec. Jamaica SHARE 
3bdrm apt for wrkng M SERVICE IS Nov. 1. Looking for 1F for 7 poh shr a spac/mod 2bdrm LAws, oe BOSTON & 
26-32 nomamkrs. 787.4015 household (M & F) $550+ uth 232-0155. new hdwd fir, your OORCHESTER, Jones Hill, Nov. for holistic hsehid. 
- - FREE. nice area, conv. to stores, BROOKLINE/BRIGHTON rm huge, sunny. take M/F nonsmkr wntd to shr Nds 4th. $300/mo. inc! utils. VICINITY- 
ALLSTON-2 roommates own bedroom M/F to share a i furn. Prkng, 5 min. to Harv. nice newly renov 3bdrm, wd Nr T. No smk/pets OVER-THE- 
wanted M or F $233mo ist | YOU CAN LIST Washer /dryer. Near bus. NO condo with prking, mod. kit. $q. $560+. 661-1156. fr, new appins, walk 10 T, 
floor 3bdrm mo-+utiis. $260+, 
and no ullities cat eves | BY TELEPHONE| 367-0000. CAMBRIDGE, 2F tkng for 3rd FREE 
254-8419 ask for Tony or Al- . Near pub. trans. $450. eos nonsmk, OORCHESTER, Neponset, spac 
Ai May 1 IN MINUTES. BRIGHTON, F/M rmmte to nested. Avail 11/1. Call apt. ‘ne Hevd Sq. Prot GWM sks same to shr 3bdrm. pret F nonsmkr. Nr T 
shr 3bdrm ‘apt on busine. 738-1818 $330+utlls. Av. 10/1 or  2bdrm apt in Vict hee w/ 2 prone. $310+ ABARTMENT TO 
ALLSTON, 3 bedroom, very All of Boston + Call BROOKLINE, 2M, ‘10/15. 497-6328. $00 non-smoker, no | 7 SHARE SEEKERS AND 
needs 3rd 762-0128. (eves after 9) sk M/F 24+ for friendly sectutils. 625-1 APARTMENT 
& its suburbs apt. in hee. $360/mo incl $287.50+/mo 10 OORCHESTER, resp M/F JP, M/F 26+ shr ig 3bdrm RS. 

1 BRIGHTON, F non-emkr for w/d, porch. No cigs. - 25+ toshratirac Sbdrmapt. w/ IM nr Omg & Grn We bring you professionals 
ALLSTON, F, 34, sks non- in dpix nr T, 2M, 1F, 734-4263. meg W/d, or T/ UMass, - w/ Stisse smk or pets. ly and conveniently. 
smkr M/F rmmte for apt. nr Please call 25+. $275-+utlls. Avail Nov BROOKLINE F incidg m+ deptutil. and confidential 
254-5673. 2 3636 BRIGHTON. F F io 400rm bath, ig flv rm DORCHESTER, SAVIN FILL. and long term situations. 
ALLSTON, F/M rmmt to shr 66- spac apt in hse w/ w/trpl, new kit, ne. $375 inc Porter $270. state & prot, renov, kit 2bdrm Mastercard/Visa card ac- 

2bth hee, no pete. w/d & many extras. No emk. 731-3883 priv, utils inc, $80-100 per  $460/mo. Martha, 671-5178 canted. 
Call 782-8463 betw 5-8pm ls $375+. 782-1690. BROOKLINE. F sks 2prot CAMBRIDGE, GF 24, seeks wk, 436-7528 days, 862-1361 eves. 
755 Boylston 26+ toshrigapt bet Beacn& 29-95 for 2bdrm apt. 20 LEXINGTON. skng F to.shr & CO. RE 
ALLSTON, Lg. 3bdrm. apt. in BRIGHTON, M/F 28+ to shr to min. walk to Hvd Sq/B.U. OORCHESTER. wanted 1 wy wide, yd & 
house, near T. Need | (Conley Sq.) | ‘st fir 2 tam hee. $325+. Call 868-8763 or $200+ per 861 
r bie 3rd op ey q- $350+, call 782-2052 Wy Call 730-6875, W mssg. Available month. Near T. Call Boston. 
M/F. 8205+. 254-4 mssg immediately 282-3964 far Salty 247-0238 


nas, $315/mo. + utils 873-6374 kit & liv rms, on Charles, nr Mass Ave & T. Am is mat, 
$362.50+ utils, aval 11/1, Ployed. Call 767-5423. BRIGHTON, non smkng F 3br, 2 full baths, apt. Seeks 
244-2713 ALLSTON, M/F. 21-29, wntd M/F, 21-29, wntd wntd to shr 3br 2 bth condo : 
NEWTON CTR. lake blcke to grn B In (at Hive 
vry 8t & Comm ave), 3 bus ris at BRIGHTON, nr Clev. crole & 
hse, crnr easy on st pkg, cin, well all Green lines. 2 prof M's sk : 
kept, secure apt next door to rmmte. No smkrs & pets. 
$300+ ut. 738-9058. 
* Green lines. 
ALLSTON, rm avail in 4bdrm g. Refs. $375 utlis incl. No | pets. 
. $350 + apt $273.75+ % utils. Close 88. $300+ ut. 738-9058. Po EVERETT. 2F sk 2F 20’s+ 
to T, laundry, grocery. Call 
Doug, Harvey, Craig, Josh BRIGHTON, nr Newton Crnr, or F to shr ig lux, 2bdrm 
F for 4 bdrm 254-8731 1st fir of 2 fam, quiet st, conn, bans ao 
porch, wood $400+ utils, spac, clean, Call 
ulet, parking. 787-2041 
pe sk 1 prof M/F nonsmkr to shr LOWELL. Rmte for ig 2bdrm 
3bdrm apt. Sunny, ample snny . FP, prkg. 
on at pkg 6899.05" uth Me: Prof GWM, 26, unique. 
pike. $383.33+. 969-5 182. 254-5107. Rich, 637-0876, 
NEWTONVILLE, M/F 20's, tiimt/sec dep no party BRIGHTON, Oak Sq., F, 31, iv meeg, : 
1bdrm avail in ig Sbdrm Vict people please call after sks ind F prof/ grad to shr —_—_—_—___,-::C ees 
spac snny 2bdrm in hse _— == MALDEN, M/F wntd to shr 4 
830pm ONLY. Avail. now wiyd. Pring, d/d 3bdrm furn. apt, nr T & es 
264-0608. nice studio to rent. nave own bath. Cau, 
firs, close to 
— ARLINGTON, Cambridge. F Avall 1/1 oF 1/18, 
NO FEE 247-1669 q 
prot M/F 28+ fr beaut 2bdrm quiet M or F rmmte wntd to or F to share abet 
— 542-8817 Conde. ra, madrn 2barm Pike. Pool, park ing and walk toT. 
——— fs prkng. $425. Ted, 254-6046. All conven. 879-4940. $500. boroaer OF 324-3751. 
shr 28+. Min. furnishings ; MARLBORO, GM sks resp ‘ 
Sbdrm apt aval now. Driv — 
Your room is dark. Apt. is N iP 93. $337. ie 
big. We're 21 and smoke. NWI 395-8297. 
3 J) bdr 
rm 7 Rolly/Bert a 
call 784-2090 hse. Furn, new kit, w & d, ige 
Z / deck, 15 min to dwntwn Bos- MEDFORD. M 
SOMERVILLE, couple 4 ton by train. Dead-end st. No apt’ 
w/6mo old need 2 friendly 4 pets, Have cat. $350+. Gig, nr T & 93, priv. prkng. 
nent { 361-6375. utils. Avail now. Call 
. (F/M/Cpl) yd/ new K / Ron, 396-4837, Iv. mes. a 
coop/Winterhill, not near | MEDFORD, M/F 25+ to shr * 
No smk/no cat $275+utis large 2 br apt, 7 rms, 2 prohe, 
. teve at 
SOMERVILLE, Dav Sq, M/F f 396-0 a 
Sny, ng, yd, w/d, to shr spac sun btfi hse nice 
$450/ mo+ ndrew ; MEDFORD, M or F 25+ non 4 
253-6410 or 623-5864 q t0 sh Ig Sbr. $310 incl 4 
utils avail 11/1 Call Marion 6 pm 
wik owner age 36. Con- JAMAICA PLAIN, wntd Prof te wpe’ Moa 4 
genial, prof lifestyle, prefer +] to shr 2bdrm apt. $275+.Avi btn, Prkg Nonsmkr no pets. : 
= share food. No pets. nr Orng & Grn. snon $350 inci utils. 488-7067, iv 


all roommate referral agencies have 
nearly 500 people seeking roommates, use 
computers prescreen listings for you, 
update their files frequent basis, 
require references and back you you 
and your roommate not get along 


BROOKLINE 
1469 Beacon St. 
Coolidge Corner 


the roommate 
connection’ 


New England's largest referral network 


Recorded Information — 262-4679 
By appointment 


BOSTON 
316 Newbury St. 
Back Bay 


CAMBRIDGE 
52 JFK Street 
Harvard Square 


© the roommate connection 


° 
| 
. 
; 
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REAL ESTATE 


Marx, Freud, 
(617) 628-0216 


NEWTONVILLE, Prof M 27 
sks yey M/F non 
smkr 2 bdrm apt w/ or 
transp $350+ utils 52). $008 
renal M/E Prof M27 


cat. Jim 344-1059 


poy M/F 


pr 
$300/ | mo+ utils. Call 


Nr Hrvd Univ 
15th 2 rmmtes 


WATERTOWN, 2F's seek 
neat non-smkng F, 25-35 to 


share apt near Witrtwn Sq. 
11/1 $200+ 924-0817 eves 


SUBLETS 


WATERTOWN, Rmmte to 


it loc, w/d, no smkng. 
924-6929. 


NORWOOD, GWM sks rest. 
30+ for 2bdrm/2 bthrm, 2fir, 
twnhse, ibik frm train. 
$445+dep. inci. ht/AC. No 


smk. No pets. Dave, 
769-5094. eves. 


522-1872 or 868-3164 eve. 
wntd in hse or 
$300/mo.+ 

‘Paul, 

ROSLINDALE, M/F 24+ 

nded to shr 2bdrm w/back 

porch. Want nonsmkr, pref 
into semi-coop living. 


F/M 
fig No smki no pets. 
. Utils, Ist, 
nr Sq, 


Avail 11/15. Small rm. in 
beau. apt. Smkr ok. $300. 
Call Beth, 782-7448. 


SOMERVILLE, nr Tufts, 3F & 


2M sk 24+ M/F to shr 6br . 


apt 2 fil bath, w to w, d/d, 
Indry, $330/mo. Inc util, 
no smk/pets. 629-2087 aft 6 


SOMERVILLE, Prof M/F to 
shr 3bdrm mS nr Som 
Richard, 623-2191. 
SOMERVILLE, Winter Hill, 
2F sk F prof or grad 25+, no 
smk, to shr 7rm apt. $317 
includes utilities. 
629-2589. 
SOMMERVILLE, 29 yr old 
writer now sks neat, non 
to shr 2br, 5rm 
pets. $250+ ‘% utils. 


SOUTH END: 
(M/F) needed ASAP. 


nel hborhood. Apt. 
or fireplace, 


has 
dad, 


near 

street parking 
no more pets please. 
$350/mon 


Arts 
F/M to form 
semi-v 


SOMERVILLE, 1F to shr 
sunny, 2bdrm apt nr T 


buses, prkng, nonsmkr 4 
$335+ itis. call 776-0080" 


| Adam, 469-2391. nt and lots 
Ita rmmte to shr of chara sized ‘apt. w/plenty of 
rm apt. Nr ‘ convenient to 
fon am, hw & light Pretr easygoing 
= 

Seeking GM to share apt. ymo. Ca = 

$225/mo. eal heat. @ves. or leave message. 
284-193! STONEHAM, GWM young 
prof seeks M/F non-smoker 


STONEHAM, 
prof to share hse. 
93 and 128, 15 min. 
ton. w/d, 


SWAMPSCOT, Ikng for ser- 
enity and ocean view in a hse 
w/ a blend of old & new. 2F’S 
sk 3rd F nonsmkr 25+, $350/ 
mo hted. 599-7804 


3 nights a week in 
ton area. Call 
202-829-1055. 
202-829-6565. 


TROGLODYT 


SOMERVILLE, 1M seek resp 


SOMERVILLE, 1 rmmt 
for 4bdrm nr 

$325+ utils Mark 628-0776, 
491-2434, or Barb 253-4476 


SOMERVILLE, 2 LF sk LF 
21+ for 3bdrm nr Davis T. 
$317 incl. utlis: Avail. now. Lv 
mssg. 776-5073. 


SOMERVILLE, 2M 24 & 29 

sk 2 M or F 22+ for apt nr 

Porter Sq. $200+utiis. 

Smokers ok. Call Pavel 
at 


ener a E, 2M, 1F sk 1F 


close to 
625- 


jludes Dale 
623-0375 or 890-6300 
X3365. Avail now. 
SOMERVILLE, Davis Sq, 
Prot F sks 2 prof F 24+ for 
3bdrm apt nr T. No 

smk/ $350+. Av. 11/1. 


SOMERVILLE, Davis Sq., 2 


smkg energetic per- 
son to shr ige 

apt. $200+. 
mssg on 


SOMERVILLE, Davis Sq, 
2F/1M sk 1M to join us in a 
semi-coop, 

conscious Very 
62 


SOMERVILLE, F 25+ 
prof F + 2 cats, no 

pets. pkg $375+, 625-6120 


WATERTOWN, M prof 27 
sks resp M 25+, 2bdrm w/ 
yd, No smk/ 
rugs/ pets. iv mss 
924.6703 


6/1 t 

negotiable 
incl. utils. Ann, 437-7827. 
REVERE BEACH, Stu- 
dio/condo w/w, oceanview 


balcony, kitchenette 
$495/mo calli Heidi 
9AM-5PM 437-7000 ext 
2959 


WATERTOWN, Non-smkr, 
30+, prof, 
furn 


: 


33 


sat 


Spacious 
bath, 


w/d, yrd, drptig, 8 5 min wik to 
B&M 
utile. "1956. 


WINTHROP, 2bdrm condo, 


d/d, ’ & tennis, AC, 
pun, huge $370/ mo, 
WINTHROP, rmmt wnted 


3bdrm, vy nice, w/d, d/d, 
$285/ mo, call eves 
846-4783 


prof M/F to share a beautiful, 


modern 
duplex, 2bdrm, 
mo +, 932-8081 Kari 


WOBURN, 4th prof M 25+ to 
‘share 4bdrm, nonsmok' 

plenty of park’ no pets, nr 
128 & 93, $210+. 5899 


, A/C, 
$385 oF 


647-5312 eves till 
WALTHAM, North Gate 

nr 128, non smkr, 
22 for 2bdrm mod sft. 
prkng, pool. $367. 
'7-0389. 


WALTHAM, 


Prot F 26+ 


WALTHAM, prof F 25+ non 


QW) (617-547-8400 ext 


WOBURN, Seeking prof M 
non-smkr to shr 2bdrm 
twnhse. Close to T, YMCA. 
Parking. $360+. 938-1350. 


W. ROXBURY, 5‘4rms, 

firs, liv, din rms, own rm, cin, 

+ 


SOUTH END, 2 bdrm - 
for 2 quiet st. Bck 

'd, big sunny rm- 11/87 to 

88. Call 482-2816 

SOUTH END, Worcester Sq., 
Sublet 2bdrm, dshwshr, 
posal. 
to believe. 
utilities included. 353-1519. 


MISCELLANY 


BULLETINS 


INTERIOR 
PAINTING 


you can depend on 
fessional with eee 


ces. Call Mal 
739-0378 for a free estimate 


OCCULT 
ASTROLOGY 


Participant of the 1985 
March of Dimes. 128A Tre- 
mont St. 3rd Fl. Boston MA. 
16 1986. Sunday 
10am-7pm. Admission 
$20.00. includes reading. 


Every Set. & 
12-6pm. 


Crystals, 51 Brattle St. 
Suite 68, Camb. 864-1989, 


_ 
PETS 

1 green. Ar. 
1800" Comm.” Ave. 10/12. 
— heip! 232. . Re 


97-1417 


WEST ROXBURY, Couple 
sks consid. M/F to shr dpix. 
$333+ ‘utils. Avail. 10/1. 
Musicians weicome. 
325-7514, 437-9219. 


W.ROXBURY, F prof looking 


house, 
baths, fireplace, deck, 


sauna. Call Rolf or Steve 
to shv ig sunny apt w/ same Bartieit Ski Club 482-7074 
firs on bus in nr T 
w. ROXBURY. Cans prot TICKETS 
physcly -aware- 
ness, for attr 7rm hse inc TICKET SOURCE 
bekyd, prkg. ($400/mo) No 
pets. No crank calis. at 
11984, 387-2004. ROVIDENGE: 10/20 
West = A & 
avail in 2bdrm apt, i 11/1 

10/31 Aerosmith, 


Fleetwood Mac, Aerosmith 
10/31, Rush 11/8, 


Celtics vs Atlanta 10/20. 
Rush 11/7, 11/11 Cars, 
OM 11/20 Jethro Tull, At 

RO $ TON GARDEN: 10/30 

TO RENT Mac, 11/9 Cars, 

11/17 Alice Cooper. At 

Beacon All, Furn., WORCESTER: 10/17 Frank 

Sinatra. 11/9 Whitney Hous- 

kit. w/a, term, ip ton, 11/21 Jethro Tull, Rush 

12/2, 11/6-8 Boston Celtics 

Weekend. 

$80/wk. Furn/unfurn.GayM = City, 1/9-10 ion Celtics 

hsehid, nr Lechmere, 2 mo. at New York Knicks. Patri- 

min. , John. ots, oui, Bruins and 
pag Room available ders. 

$80/wk. 288-6356. 
Priv room avail to student, eon arwick Al 
for 2887. Or Call: 


QUINCY, $250/mo. Working 
woman. Prkng. Kitchen. 
. Com- 


283, 
Andy (802)-422-3841 


KILLINGTON,VT Shares 
avail 7 member house M/F 


room $900 full $450 
581-2736 


two 
half 


0 
401-885-3389 evenin 
weekends, 401-884-321 


Concerts including, 
Pink Floyd, Whitney Hous- 
Boston, Jethro Tull, 


cards accepted. 

413-785-5000. 
TICKETS 

for all major concerts, sport- 

i lon’ Center 

n 

862-5333. 


JERRY GARCIA 
TICKETS 


please 
ticket. Actually | 


SWM sks SWF/ 
SWM share PPDO 

Key West 2/14-20/88. Box 
782, Lowell, 
453-2239. 


penses t 
area. Leeve Nov 10. 


WOULD-BE World traveller 


quiry only from women 
fon macho men. Box 8739. 


WANTED 


Judo, 
players into 
aoism, Zen. 628-0216. 


V66 V66 
apes hing: from 
rock video | V66? 
copies! Cali Ed, 
message. 40 1-846-97: 


by Oct. 19. Calli, 266-4351. 


PARLEZ-VOUS FRANCAIS? 
All leveis, grammar, lit, con- 
versation. Teacher Harvard 
Ph.D. 15 yrs exper. 267-3314 


MEDITATION 


gar Cayce Stu roups 
Doug 497-0819 


MISCELLANY 


STUDY BUDDHISM 
Ven Lama Pema W jak 


Unicor: 
Ave Ari 492-5370 


SERVICES 


ACADEMIC 
SERVICES 
SCHOOL and BUSINESS 
254-1363. 
ANSWERING 
SERVICES 
ACCURATE 


ANSWERING 
ERVICE 
hour answering 


available. Wake-up service. 
= 884-4457. Ask for 
Grace. 


BUSINESS 
SERVICES 


HEALTH & 
COUNSELING 


ADULT CHILDREN 


OF ALCOHOLICS 
Personal growth 
cou 


desirable foreplay and 
love-making techniques. 
Resolve shyness prob- 


731-3033 


SURROGATE 
THERAPY 


Successfully Treats 
+ Premature Ejaculation 


Sexual Health Centers 
(Since 1975) 731-3033 


MARTIAL ARTS 


esteem. relationships, Ballet 
depression, family, & W. 
positive changes. First class free. 884-3247. 
Tues. ‘Eves 7-9 p.m. 
Katheyn Sloan M. A. MOVERS- 
271-9455 LICENSED 
Bodywork CARRIER IVES. 402-5637. 
MDPU # 24998. 
Mineral Soak/ 
Tranquility MARATHONMOVERS, 
(617)-358-4863 524-1000 
7 local and N.Y.C. 
YWwo HAUL ALL 
BOD RK best movers in town, ex- 
BOB WADDINGTON ional service, reliable 
with reasonable 
apts & all misc. Call 
emotional well-being 322-1679. 
Appleton Co. Inc. 
Careful, 


KRIPALU YOGA 
and classes for 


lant health, reduc- 
t 


1- 800- 902-7060. 
over 18 only 

WANT GREATER SELF- 
AWARENESS, RICHER RE- 


LATIONSHIPS, BETTER 
COMMUNICATION? Come 


iding 
fee scale; reasonabie. 
Dorothy 491-6408. 


HOME 
SERVICES 


SUPERIOR 
HOME CLEANING 


you a 
FREE ESTIMATE 
home. 


your own high eunaerds of 
excellence. Call 7-9AM, 


personal We 
have reference. 776-4346 


CARPENTERS 


SENTER REFINISHING 
phases finishing and 
stripping and 


, fine custom 
production finishes, Special- 
izing in dining room sets and 
weicome. 
Bulk discoun' ree esti- 
mates. Call Phi 1178 


LIGHT CARPENTRY & 
HOME REPAIR 
Quality interior and exterior 
work performed. Free esti- 
mates. Call 862-7132 


cheap. 
The best for less! 641-1234. 
(Mass. DPU 
25522) 


CHEAP DATE 


LOCAL-LONG DISTANCE 
OVERSEAS 

No job too small. Frequent trips to ail 
E New York, New Kort 

PA. VA, DC. Also nationwide service. 

Call anytime 

364-1927 or 361-6185 

ICC MC 3328 MDPU - 1498 


PIANO AND 
FURNITURE 
MOVING 
Low rates 
24 hr. service, 
7 days a week. 
Storage. 
‘Crane Service. 
DANIELLE 
MOVERS, INC. 
Brookline, Ma. 


738-0044 or 566-5901 
MDPU 2022 


EXPRESS 
Boxes for sale or for rent. 
Delivery available. 442-2450. 


GENTLE GIANT 
Highly professional work, 
also pianos & subcontr. out 
of state. Fair rate 864-1516. 


IT’S TOPS 
THE PARTY 
MUSIC MASTERS 

functions 


weddings, - Bar 


fessional Sound, Lighting, 
and Effects to make 
Party a success. ALL 
NOWII! to reserve your 
396-8270 


PARTIES R’ 
JS! UNLIMITED! 


weddings, Halloween, 
irthday, bachelor and 
bachelorette. Box 0096. 


MISCELLANY 
STORAGE 


INEXPENSIVE Self-service 
Storage. Clean and 
$1/day. Mark 277-6800 
WINTER 
STORAGE 
Space 


available for car or? 
for winter. 244-6456 


NEED CASH? 
We bu = 
perba 
HARVARD BOOK 


STORES 
* 1256 Mass. Ave. 
Cambridge 


VIDEO 
SERVICES 
Aton 
dable wedding video 


pay 
included!!! $275. Call 
723-7621. 


THIS AD 
aping service for 
Meetings, 
bands, etc. $75 for one-hour 
tape. Call 662-0314 


FOR SALE 


ANTIQUES & 
FLEA MARKETS 


Taxidermy trophies heads 
moose 650 caribou 650 buf- 
falo 825 African 350 ante- 


6 
cat 350. 746-8552 


APPLIANCES 


Al NDITIONE 
BTU Whirlpool. Excellent. 
condition. $140. 648-5996. 


Gas Heater 35,000 BTU $95. 
-Fiberglas shower base 
32x32" $35. Peter 
889-3535 eve 569-2347 


KENMORE 
SPACEMASTER 


and temperature probe. 
Dimensions are: 19%”H, 
297"W. 
price. Call 546-7093 days, or 
283-2561 eves. 


BOATS 


BLOCK completely rbit, will 
install tor $2500. Complete. 


Ma. FAMILY movant 
loading service. 
- CLEANERS 
P& a MDPU # 0765 
CLEANI 
COMPANY,INC. CO... 
Lic & MDPU #19970. 
Looking, for cleaning and 783-5514 Days & eves. 
? For best prices 
call Jett for free esti. 
Contest mate. 387-0807 anytime 
CONSTRUCTION Pathing and 
A. WELCH nights cal 
CONSTRUCT! co. ends. 
Specialize in tie and TRANZ-LINE, short notice 


carpentry restoration. Call 

for a free estimate. 539-0122 
GENERAL 

CONTRACTING 
RENOVATION, 
REMODELING, 
PAINTING. CALL: 

M & NCONSTRUCTION 

524-2477 OR 469-2741. 


ELECTRICIANS 


Intercoms. insured. 
232-9225. 24/hours emerg- 


ency service. License 
26524. 


MISCELLANEOUS 


ALLEN 
GLASS & MIRROR 
RESIDENTIAL 
COMMERCIAL 
AUTOMOBILE 
FREE ESTIMATES 
933-0595 


256 SALEM ST., 
WOBURN, MA 


FAST, FREE MOBILE 
SERVICE TO YOUR 
HOME OR BUSINESS. 


PAINTERS 


moving. Co. weekly trips. 
N.Y., 


800-247 
/off. 


Free esti- 
prof. 
MDPU 


congenial, 
motes, insured, 


254-7176, 626-2627 
#27171. 


TRUCKERS 


YARATHION MOVE 
-6 men, 2 vans, 2 


info. 783-5928. 


ACME Movers still only 
$18/hr. Expedient, ex- 
perienced. Cali 539-0258. 


B4U rent, Exp&rei 14 cube 
$75 local 1 2- 1900 
NYC $300+g 617-HOM- 
MOVR 

Beast of Burden 876-2028 


Van, solo/ duo From 15/25 
Expert, caim, punctual 


Beast of Burden 876-2028 
Van, soio/ duo From 15/25 
Expert, punctual 


MDPU 2 
Rent Exp & Rei 14 cube 
78 local .1-800-402-1900 
NYC $300 617-HOM-MOVR. 
MAN & VAN 


Price, 539-0416 
local long 


MOTION MOVERS 
distance home or office in- 
sured, we care. 277-0525. 


Nice irish rig & truck. 
Dennis 


cal. Neal + 
641-1256. 


1982 21 ft. Mark Twain, 
hrse-pwr mercruiser 


trailer loaded w 
$13.5 or B O. 371-0927. 


AWAY oop 

IN_ CHATHAM, 

WE OFFER SMALL BOAT 
RENTALS, SAILING 
LESSONS, CHARTERS- 
BAREBOAT OR CAPTAIN, 
SKIING, OR FISHING. WE 
HAVE PLENTY OF WIND- 
SURFERS. A 28’ SLOOP, 17° 
MOTORBOAT, 16’ HOBIE 
CAT. RENT BY THE DAY, 
THE WEEK, THE MONTH 
OR THE DECADE! CALL US 
AT 945-2564 


COMPUTERS 


Macintosh 266-2: 
Apple Macintosh 266-2886 
Apple Macintosh 266-2886 
Apple Macintosh 266-2886 


ATAM 100 1040 ST 
must monitor, 
okidata ‘pte, mega- 

RAM word 


vo 


‘able and 
$1,000. 725-1900 days or 
523-1452 eves after 8pm. 


baud and cable for IBM 


ethnic-3rd world characters, ROUP PARTY 
GACKBAY,Furn. sublet.Lge WM need someone to help 
: shr beau 7rm hse, lots of ibdrm, Beacon St., water Share driving and some ex- ea 
—4 looking for friend to share 6 
parties has finally come to 2 
— lor night you'll re- 
4 & from the finest erotic 
ref req. Share home with pooi/hid. $400+ utils. Cat dance clubs in New 
gay men. 664-4443 Brandy present no other pets al- Call for details 396-7! 
QUINCY, Prot F 26+ to she 
Squentum bayside apt WATERTOWN, Prof F non 
fmly w/same. Small bdrm vm com fare 
Great rm $325+ giet st nr T & Pike nice hse w queens, as seen at Metro 
utits call eves 471-9703 926-8048. and Spit. We will crash an’ 
—_—————— of F 33 sks SUMMER SUBLET-house on SUBLET-house on ok 
ROO! ANTED 2bdrm apt Ashford 
Porting St pd busses. ing EDUCATION 
10/1 87- apt heated. or dents preferred 254-5293 D 
$375/mo.+ deposit. 94 LANGUAGE r local + long poh 
iment professional alternative. to 
"439 your French , ment. Brookline and Boston pr lernative to 
Call, Patrick, 628-43 gone? RECUPERES-Cel 1 locations with certified Yoga paying for the big name! a 
day class on Sat. Oct. 24, and Fitness specialist. Call -3453. 
10-5pm at French Library in 232-9334. - , ; 
first & last plus sec 
NON-GAY HOTLINE 
Helps you resist pressure to MOVERS 
F SS “come out” before age 21. ‘i 
4 
. 3rd for 3bdrm apt 1 block ‘am 
from Sq. & express to Bos- a 
3 
WEST ROXBURY, M, 38, 
SHAR OUR - to share lux 2 bdrm condo prof sks M/F prof to shr 2br Ps Group Exp. Leader. Gestalt x 
PORTER SQUARE, 2M 1F inc ht/hw a/c near apt w/d, frpice, a-c, no 
quiet, bie, Iemk. $350. 469-3025 Therapist. individual coun- —C) 
smoking F 20's, for our inde- 438-0572 no drugs. WINCESTER, F sks 2 18+ in-depth astrological charts MOVERS 
pendent 4 bedroom house Sun On Nov 1 (2-5pm) Low Rates q 
hold. Nice neighborhood, on smk,  smkrs for pix $12.00 natal, transit, com- 1210 Mass Free Estimates * 
to Bos- shop, T.$305,$320incht& date, time, piace to: 
50 incl. hw. 729-4481 eves Astrology Assoc., P.O. 2480 
util. Call 279-1143. No pets 885518, Weymouth, 
message. prot to hse. Minute to Marrianna’s Tea Room pres- 
93 and 128, 15 min. to Bos- ents The Harvest Feast Pey- 
bd. condo on prime st. new util. Call No pets noun psychic Ettle Johnson. 
microwave, washer/dryer, 
carpet . Pru. garden 6-8PM f ment 
apt. $550‘. Call Jeff at lor an appoint 
1075. references avail- 
Selling or for MU- “Warrled couple able to clean 
EQUIPMENT? See Music & The perfect combination of 
year old. witer/professor 
re who commutes from Wash- beach, sun deck, prkng, on Eduarda or Sergio from 3PM a 
ington D.C. seeks place to to 6PM. 
50+. NO pets. Call Anne. Bos- Reader & advisor by Lena. 
666-1267 inda WOBURN, M, 26, seeks a Lena will help you in love, 
CC marital problems and busi- 
3 apt. in ness. Cail today for one free el A 
. renovated base apt on - hon 
Hemenway St. with 20-40 old 
M/F to shr 2 bdrm M/F prefer artist, musician & 
d/d, h/hw incl. Nonsmkr. naturist. $250. No deposit 
Ptr Sq. $350/mo. 628-2231 540-1156 = 
| apt Ay mg to Loving Lab/ Shepard mix Mt. Auburn St., Cambridge. po 
buses avail, $250+ needs new home, 4yrs old, 492-7767 
«891-8777 — 900d with everyone, call 
St, frpi, yd, 
house in Stowe/Sugarbush po Microwave oven; like new a 
, M 23-30 wntd to ; 
area seeks new members. boro area. 1529-4458 mounts above stove (instead ) 
bdrm priv bath. Quiet, pkg, Reid, M. Div., CAC 
ee ‘apt nr Un. Sq. WEIGHT WORRIES i 
rent $185/mo 625-2263 MAIKNG YOU UN- ; 
HAPPY? 
Join a 10 week weight issues 3 
4th person for smail interior learn how to get out = 
bedroom $275+utlls. On bus of the painful. rut your in. | 
Wines, First, last, security. Partners in Personal De- 360 MERCRUISER SHORT 
SOMERVILLE. Avail now 
nonsmkr to shr beaut 
Som. hee In gd nghbhd Loe yd, od GAY 
T and shops. You are not alone. Scott anytime, 569-6916. 
leave msg. landlord. Group forming. Call Francis 
——— and considerate. mo Giambrone at 628-6988. 260 a 
SOMERVILLE, Cambridge, 1 inet all. 893-0722. - = 
2bdrm apt. 10 min. walk to WEIGHT WORRIES Sag * 
Hrvd Prkng. w/d. $300 MAKING YOU 
? 
Join a weight issues 
of the rut In. 
The Roommate Connection Partners in. Personal De- 
current roommate abs 
ations, all screened to your DON’T FLUNK — — ve 
4 
Contact SHC for a begin- RAM ERE? ELECTRICIAN. 
women, 2 men sk @ veo non- Mi EREZ ELEC 
metro ner or refresher course In} Commercial, residential. Fire 
= — CONSIDERING A Ps Moving, trans, day or eve. in 4 
ROOMATE SERVICE? lems. Guaranteed to get 2 or out of town. Fastl... For ia 
4 referral sevices have you on the Dean's List. — 
pened in Boston since 
losing town Boston T 482-4553 — — ar, 
your money to days. = 4 
. for F grad student or pro- Connection ” was estab- fF 
fessional for mdrn apt. close lished in 1982 and we will be — Or Iv mssg eo imootenc a 
smoke, —_here in 1987 when you need inenperionce 
osmith, The Car gra ‘ 
$315 ntd. 666-8088.  Flestwood Mac. Major credit * Other Performa 
sunny 2 bedroom apartment w 
in Watertown-overiooking beaut furn Sbdrm SEX COMPAQ 
Charles River and the city of hee off aces rd. Utits & CHEAP DATE MOVING Mode! 286 Desk fro winign 4 
SOMERVILLE, F roommate, Boston. you are 25-35 M/F house cleaning inc 524-1570 THERAPY local + long distance. Resi- internal 
financially responsibie, earning + consider this aft 8pm — ential / Commercial, Your tape 
bath, housekeeper 
SOMERVILLE, GWM 26 sks °d. Avg age 26-36. Please any Saturday or Sunday INTERIOR $4000./BO 864-8001 
resp prof M tolivewith in any Ci 40 tennis courts, sauna; & PAINTING HAYES SMARTMODENS, 1 
Spt or mine; bright steam, jacuzzi plus located Quatty you can depend on 2400 
ex loc, next door. Call week- m= threelil! Please help. Call can PCXT w/smartcom 2 $490;1 
$375 an + utils. Mature east days 926-5636. About to fF Adam at 783-6323 aft 6pm resolving sexual problems Mal many at 730-0378 for 300 baud, $100. Lv. meg. 
going resp outgoing person have Your bedroom painted- Thank you py 231-1936 
| Bret ‘Cen Reginaia at | SexualHealth Personal Computer “and 
| | 628-6138. WATERTOWN, 1F 26+ to TRAVEL Center HOUSEPAINTING printer porsabie 
SOMEAVILLE, GWM International Exterior and interior = w/2 drives. 610K Ram. F 
wi 26, 2-4am house w/2F. WINTER $300 wip creat for eny Work IBM compatible: includes 
| ewerences and healthy Bing STORAGE Green insurance Accepted. Reasonable Prices Cavs ands Carrying cane. 
car . Many references 
Nour Hever. or 878-0148. 731-3033 524-2477. $800. 444-7304 


FUELS & 
FIREWOOD 


goat STOVE 


seasons. take 
reasonable offer. 
746-5575 after 6 pm. 


fortable. $200 firm. 
367-0773 day or night. 

566-5704 lv mssge 


off. 
Oriental Rattan 
$125. 
Glasstop coffee tabie 
$125. 1 
wall unit, $75. 2 end 
$60. 

267-5646. 


Actor preferably male for AUDITIONS-Private 
ELECTRIC pre-school early primary per- and audition hit 
EXERCISE formance $50 per show, paid eparation for actors. musical Nunsense for free. 
BIKE rehearsal, confirmed book- on individual needs Call 267-5600 
ings, days, car hepful and ongoing 
far ks 491-0092. . Elizabeth 
. A modern Appleby, Former Managing 
version of the worid 
Used only about Custom Wedding songs. PERFORMING 
your en- ; 
way 
both a health and figure experienced coach. For for 
control program of your own free consultation, cali Artists. From our experience 
The automate program ARTISTS’ waked wo 
Cle takes you on a SERVICES Boston Vocal Ensemble, a be aware of your concerns. 
overall body exercise pro- small SATB chorus is seek- —_Let us help you with your is- 
gram in just 17 minutes. All om ng songs all parts. For info and to — sues of self confidence, ca- 
you have to do is set the Your personal love story in an _ audition cali reer building, and rela- 
timer and switch the power Live performance and Amy 489-2519 or Dan tionships. You are welcome 
on. NADCO’S 4 separate recerding. Call Centerpiece 661-7206. to interview either of us 
cack age jad When you Productions, 522-4356. COWmCe-imerove Your without charge. Karen Ross - 
reach step for your Male vocalist seeks excep- Stand-Up De- —ill LeBow, 641-2440 
age group you will have tionally talented lyrics writer. velop New Material. Private 
achieved an excellent basic For in Coaching, Elizabeth RITES AND REASON 
fitness. The four creativity. 497-0664 Former Managing 
are 1) Mild forward Mild rector, Alley Theater. 
handlebars similar DISCOVER YOUR COMEDIC equity Black actors, Male 
verse handie classes a comedy 
were hance Gon of potion teres. actress and teacher. Weekly fee of $200 ( mini- 
Criginal value $1-200. Men only, especially age 35 Thurs. 6-10pm Nov. 19. mum) 
be sold with original to 50. Auditions in Nov. By 331-2471. stipend. Production 
complete instructions for Oct 31, send resume and two original plays in 
only $480, Call H. Abramson to: TheaterWorks, PO ne me 
Looking for actors male late Workshop, Auditions-Nov.7, room 108 Boston U. School 
IT CAN BE TEN 20's, 30's for role in Speech-Nov. 14, Cold Read- of Theatre Arts, 655 Com- 
Oon de- —cablevision drama comedy. —_ings-Dec. 5, + Move-  monwealth Ave. Call Rites 
Thig fact filled book Tech people also needed. ment-Dec. 12, 10-Spm. and Reason at (401) 
you how. Written bya Cali Everett 731-6665. 277-2488 for info. 863-3556 for audition ap- 


F2.8 35mm $800. 
617-536-7780x275. 9-5 
Mon-Fri. 


ment. Like new. Recently 
bench-checked. $900. 
471-8753, between 8 and 9 


. Never needed 
maintenence. ASD 
Selectiine DOT-2000 


{Call Us for Gigs 


ATTENTION! THE 
DEADLINE FOR 
PLACING 
CLASSIFIED ADS 
Is AT 


Music Searc 


Call Us for 
Bands & 
Musicians 
566-7520 


Looking for love ... in all the wrong places... 


then try 


DATE-A-LIN 


A Telephone Forum 


PILATE O Ri 
wanted. Own 

7 or 10 

seer 
player. Diverse infi, im- 
aginative (writer?). are 
origis band (rock/ pop/ funk/ 
punk) w/ 


7 dys or 
471-6830 eves 
vocalist 
for working general 


band Is looking 
pn to do some live 


Kaitime  top-torty/original 


band. Call immediately, 


SQUNDMAN FOR HIRE, 


FUNK BASS 
needed for 


seri 
926-09 12. 260-3826 


MOVING, 6 platform 2 
bureau, 9X2 wan chet, dog taken care of, ‘abused, Singer needed for orig rock 
ken, med air con, for $3500 6 yrs music act. Management, de- 
424-7797. ago. First $1200 takes it mos, Ly ed ay 
away. 321 Mark, Serious only | Call 
MOVING Guitarist w/ vocais wanted Dave or Mary 535-6715 
Large Sears frostiess re- band w/ NY = 
frigerator works great, RECORDS & chops, attitude. Serious in- bass rhy 
547-7808. TAPES A new way to make contact Seng pha) commer orig 
Moving sale: T.V. stand $15, . . Aliston MA 02134 Stones, H Taylor, 
recelver/ ‘speakers’ 8.0. "Com : with other single people ec. 701-1782 afer 6 
$75, tape deck. 4869-3563. Greet git $8.99 Pe. lead/ Player tor 
Parquet tables, With one phone call, from the comfort of your home, funk/ RAB band. No SOUND ENGINEER 
seat, chairs, bed, rugs, p e | i j like vourself. many local and national 
lamps, B&WT.V. end tables, Attn’ 12 dance music you can be in touch with up to 6 other singles y 
all nice stuff. 288-7038. Blues-based hard-rock part-time. 
Queen Size Waterbed, details. ° seeks pro-experienced Larry (401) 789-4642 
w/pedestal, drawers & drummer with own car. 
heater, exc. cond. $300-best ‘ 
offer. Call Tom at, 863-1697. STEREOS & ° -550-0000 497-6396. PRODUCER 
1WANT COMPONENTS call 1 24 hours —7 days AVAILABLE 
your old wooden furniture. in ‘annoy NFM-8 coax M credits and 15 yrs ex- 
any shape, condition ect. epeakers Cost ay High quality P.A 
Reasonable prices . Call / bd 
Waterbed super king size, ALPINE 7171, digti, tm/am 893-3270 
brand heater, good con- retail trying. 
dition, 250 or best offer.Call $319 b.o.. aipine ; 
Fred 266-9158. retail $70 b.o NEW THEATRE EXOTIC WEISTBARRON EDUCATED 
mess. ? x ‘ AMERA ALUMNI: ant to learn a eves ; needed. Call 966-1963. 
ODDS & Attention stereo fanatics! All DANCERS for an appoin’ how to how fiddier 
EWDS ts less than tyr actors service. Trans- é ition to vou Gan and token for ing to form 5-piece Biue- orig pop/rock band w/E 
Tand cD 17+. Call for appt. 482-8558. portation provided. Call for held Oct 20th. Grass band. No NE style/old currently out. You must 
3015A $900, details. 396-7608 277-2767, time and no stars 
CELEBRATE MG3A speakers $1300, NEWTON COUNTRY PLAY- : tion section of the Phoenix Matt 666-8197 
THE SEASON Spectral DMCS pre-amp FOR Rosie O'Grady's Comedy Classifieds cation, be willing to take 
1300) & DM100A amplifier for March production of see musical Dinner Theater ls looking for John Lennon impersonator chances and of 
WITH 700. 327-2445 Dining Room”. Send re- or usher. comic actors & actresses looking for Beatle type musi- ny 
ARE sumes/qualifications to PO BASSISTNEEDED cans band. rumor. Musically, you must 
333 Newton MA.02161. Call, 426-6912 band with future Sanu sore have great ear for writing 
HOST @ party or order by §=VARD SALES Some on tables. The 8 bass player who is a bass lines, great chops, 
. Become a dealer, : GUILTY CHILDREN 1s @ paid position, $80-100 Keybd/Synth. wntd for melodic ideas and grea 
and earn great . Tup- BIG YARD auditions Wed. 10/21, Boston's best improv com- per . 783-2333 Gadicated. Vocals a forty band. $0's-80's, em, highly familiar 
ARDSALE 12-5. St. Nicholas, older ac-  edy troupe seeks M/F w/ 723-3162 beginners please. Call featuring 60 's, casual but in the vein of 
for students. 268-3714 Appliances, clothing, rugs, tors, angels & characters, exp. Wi skill a +. 37. 168 prof., have work, good opp. Tony Levin, e 
, Ceramics...if youwant mime, dancers for holiday 491-8919 appt. Sat Workshops: to get back into music part- Smiths), Colin Mouldi 
Xerox full size office copier we've got it! Sat and Sun, Gall 354-0819 for appt” aud. 10/ 
sorter bins/document Oct 24 & 25 9AM-5PM. 85 w Auditions-Nov. 7 BASSIST . . and prefab Sprout. No 
teed sizes. Temple, West Newton (Car- Look for New Course Offer- seschcNov. 14, cold Read. — Wnd tor FT Top 40 band, KEYBOARDIST old men or drug- 
Thomas 322-4085 $3,000 or riage house behind No. 77) _ act | Arena Theatre located at Welstbarron for the top + Move- vocals 8 plus. some travel. with vocals wanted for or- 17-23 
best offer. in Ashland MA is holding ad -Dec. Kevin 783-2033 old only. 625-1242, 
Hockey equip., some auditions for Amahi and os 277-2488 for BASS } sd or 587-2168 2 
skates. $400. 471 be MUSIC & sopranos for the ae of MALE DANCERS Stride pieno player wanted KEYBOARDS , Wine orig 
THE ARTS Galt 881-3708 for & ht hunks seek- for new musical Sees plus, Wid for Top 40 band. FT Hitchcock, db's, cali 
cabinets, 2 w/ locks, $65- ment, vinyl, rehearsal 
115 per, call 364-5583 be- Space, interest more, Lead base gtriets wntd for DRUMMER 
tween ACTING Classes. individualized atten- Serious pro's Call — orig ong bend cache arma 
. Elizabeth , For- 395-8054. Must be creative & dedi- "tans serious 
“BUYING THEATRE GROUPS: This rector, Al- Miliford Metro West Boston's cated. No drugs, M0 4041733 
could be big Theater’ 720-0518. auditions for Annie at premeiere messenger 497-1 
DIAMONDS Ih the “Phoenix 31 West Foun- _ service ‘ rock band, gig exp and Estab. South Shore Top- 
GOLD, SILVER tain St. Oct. 24, 2-Spm, kids dancers call 620-7178 for quip. for success, = band has immed. 
267-1 and dogs. Oct 25, 2-5pm audition. 248-1080 oF for exp 
Heirloom & Antique adults. “Oct. 26, 7-10pm. Jonn 731-4487. Player. Call, 888-8100 
Pocket Loring Matthews PLAYER Major orig music ect seeks FEMALE SINGER wanted 
Gold Coins aggressive, son MODELS; we will evaluate Need only be and Must be thin, tall 
Also American, personable persons to work brochure. 40 Your potential as a model a new theatre initiative, is Steady. We need team player w/jazz/pop style. 20-29 only. 
European & sales booths at St. > and help you get started in holding 2nd round of audi- © complete lineup. Rod be 16-22 yrs with e Booked solid. Some 
Oriental Gold LES MISERABLES the business. Please call, tions, for intensive acting Need car. 262-3391. 
sneane Parttime and fulltime posi- 536-8934. Affiliated wth ma- workshop- Nov thru March/ B.C. KAGAN verse Man- 
; Salary $25 pr. show plus PHOT APHY and radio co. 
ng small jographson —quiries onlyil! Call 262-2742 Homestead and Newrose re- 
Shrewsbury send picture and resume to location-studio shots leave message cording band sk guitar for 
754-9821 Loring and Matthews Winter Street Boston raw blood and R&R 
NATHAN’S . 119 West 617) 482-0336 ME AND THE BOYS seek raw blood and guis R & A. 
; St. 3rd fir. New York, attention sax player for original rock =o Gedicated, Merle 
471 Main St., N.Y. 10018. interviews will be band. have exp and = 735_1063 ‘ 
Fitchburg __ . two weeks in DRUMMER trans. Call corm oT = 
Boston Open LIQUID NIK | Metal band forming now base, drm, 
Soaks Singer, gtrst, writer, 21, Id voc for innov group 
band. Call Tyris needs drummer and bassist toward indep rec. 
SAFE SEX CONDOM KEYCHAIN | Penny needs Grummer and bessist Roman, 284-7868. 
only $2.50 + 50¢ (postage & handling) pet industry Professionals weekend shitis available. Drummer seeks top 40; Call Stove, 655-9674 VISION CORPS sks 2nd gui 
*Many uses-coins, bills, etc. teaching classes in Great opportunities for dance. funk bandortomeet New full time all female lon 
+ On Camera TV Commercis! and other who heavy rock band seeks. Sut. dedication. 
Always handy Audition + On Camera Acting/Soap Opera 42-7967 want same. Iv meg 623-3967 drummer and lead voc w/ 
@Reusable—Not a cheap novelty camera LINE INC Rock trio exp. Call Lou , Bruce 
¢ Durable plastic st Debra Over EOE 709 
LY. all 
Waterproof flip-top cover 730-0544. HERB MANDELL, cording, and skngrcontract. connections and material. Must have writing 
* Assorted color, top-quality condom 7 DIRECTOR DANCE some Call 651-3132. o> whieg. to work 
induded AUDITIONS for dancers w/ | regrtraton tor early Part time mirror ster “aking leave message, or Doug after 
int-Adv Modern or ‘Ballet | |  Dence 278 Don Nights fora bend in Bo 
exp. to form for begin in November. TsLita Goldstein. that likes oldies, rock, .oun- 
First 500 receive 3 free condoms Theatre 8.’ * nget Dialogs” Cail Ronanne iu Cheese ee. try, irish and whatever. My =, DRUMMER 
Movement, Mass Boston From Marcus", tough Span. band. Have P.A. prac- 
RAZZ Mfg Co. Box 2277, Salem, NH 03079 Central Sq. For info call Arts). Cail: Tock. don't need to be one elmer tice space 
(please allow 2 weeks for delivery) 876-1019 tow 482-0351 or 244-4130 . 535-7925 266-8734 Double. 782-8766. 
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Le 


- Drummer with solid R&B 
= ales foundation seeks working 
wi tation ond’ peaction space 
orig, Orm & Key. avail. Billy - 236-1848 
Roots infil contemp direction 
Top of the line. Holds 60 Ib of 
coal. 24 hour burn. Complete Simmons drums, Akal 
with blowers $-900 sampler, P.A., or ac- 
a coustic set, looking for mod- 
ern style band. Can double 
he with click, sequencers, drum 
machine. Solid groove. ote 
2 FURNITURE Electric fiddle, drums, and | 
Contemp gray wool couch, woo! couch, second guitar wanted for or- Bass player wanted for 
$1500 asking $800, gd cond, punk-influenced traditional stedy working top-torty 
ATTN MUSICIANS foxes band. Pro att. & a 
367-4957 Guit/multi-kys/vocs sk bass, rock band. Rehearsal salary, Cail 
po 
cellent condition, very com- selective cover/orig PRO BASS PLYER W/VOX 
band. We have fully eqpd 8- DRUMS for 60's, Top-forty 
: track studio, PA & A for work band forming wigigs, wrkng 
tong term goals 263-6860 o exp GB. Top40 wknde only. Call’ Paul 
535-0693, . Mes. or 
tor aftr Spm, 975-2149. (good 
J ‘ange couch 
exc cond $70, bik lea office PRO 
| chr $40, sm desk $20, ez chr ness/top-forty band. please = Sks. orig 4. 
$35, tilting chr $35 sip sofa call immediately, 256-4923. must be ser dedicated w/ 
$60, record player & radio 
: no beg/bs 665-432 
PRODUCER 
details at 587-7833. ENGINEER 
Eno wid by Youcan have the very 
Exp. singers wtd by hi-tech 
cntry / tordable rates. Coll OR 
Song Have had ony. Call Gabriel, 327-6251. TERS for Denko. 
foaing angi tion, other maj/ind interest. SKIN TIGHT PRO MUSICIANS 
$60, $80 each, 1 Tim 776-3061 Boston's ali Female all or- Wanted for gig/recording, 
dryer $80, recond metal hard rock band seeks drum/ percussion/ 
stove $60, 9 hardcore door $9.95 to Ava Martin PO Box id guitar, and eybds/ strng/ horns. Send 
ASI Pro 
$50 ea 524-1000. 45170, Som MA 02145 drums. Presence, equip- fosume: A a yo) 230 P 
and trans a must. Lisa ve., Boston, 
camera (1 wan 
net. Dark wood. Excellent WANTED, Club avail for functions. 
condition. previous owner. e 4 4 
Won't last. $1000 or 80. e w/vinyl, gigs, Seek musicians to form 
268-3714 interests and hips seeks “Moody Blue-type band 
e 4 powerful/melodic player W/accent on creativity and 
sofa & love- meter with spot attach- 776-6008 anytime. an ase bees, 
seat/scandanavian de- e © Female vocalist 
SINGER/GUITARIST 
a e e WANTS TO FORM 
4923. LOCAL BAND 
STAT bd Very modern, 
taw sound. into Cocteau 
M.P. Goodkin camera Astro rates. Tim 623-0089. 
head board. reasonable vertical work- temporary rehearsal space. 
offer. Call 547-5033. Ask for \ © not Cat “or ‘anytime 
George : orig RAB band. can Mog on machine. Ask 
fg 
‘ 
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wi 


. For working 
business/top-fort 
Call immediately, 


WANTED: male 
rehearsal space for In 
early 20’s. Call Mike 


brand new, must 
recision bass 


g 
: 


Lighting projection equip- Musical Coordination 
ment for sale or rent. 6-chni ANO.WKSHE CLA , com- 
6mm Must sell current iv. Used i Testing rate $125 film. Female fantasy phone 
2B&H1 + and baby grand start ing, midi Ih Call to see work. \- wanted. rho exp. 
screen. 492-1126. $250, rebuilt, recond, refin. scriptions, sheet music. 3 oak an6 
avail. For appt. Cali Frank Singer, 617-628-0008. evenings. 
MUSICMAN Rob 767-0113. age = Wa 
PHET 2002+ REHEARSAL looking for safe, discreet, hi 
ee big library available. $1595. me Amherst, MA, 01050 ard bed jock. Most 
Guitar amp, 100W, Photog sks full fig fem for 
channel switching. Re-verb tortion 2 footswitch $275 exp video ‘session no-sex $100 
eftects. $335. Call Gary strat, dual an hr. Photo if poss. PO Box may 
262-7475 Rehearsal 24 hour ac- 419 So Wey 02190 
Roland MPU103 midi chan- ing dock. 1 bik from Berkly, | Photography Model, Female 18 of 
nel fitter, converter MPU 105 p . persons 16 years 
pvy PR FH-1 in pkng, $150 & up, 566-4200 Mae. age or older. Also, 
.00 or ultimate suppor pu 
. BLU 6 String 360 semi 5901 $200 $380 423-4959 RUA jock? Hunk? Athlete? 
Bick. ir won't Boe WM 18-23 4 nude photos. 
$200. Or best offer Cali Dan cP congas tenor $50-$75. 436-4533. 
296-0080 Accoustically Senior painter at Mass Art 
curity ez loadin ng needs female models to 
Pearl Electronic Drums, 5 2 TOA 38 SD $30 for 3 hour SENSUOUS 
pads, 8 factory programe or SPEAKERS $600 STUDIOS coset Call after 7pm. * RAP * 
Koad ‘phone “jacks. All CALL 742-2214 w/ Dom European 
cords included $695. Also Simmons SDS9 brain $450, avin. te sq Actress 
stage lights $100. 592-2769. ; , key fee, $700/mo. other experienced 
2, pase $10) uti, 642-416 ENTRE NOUS 
1 renown , excel. Kenwood stereo tuner ° man skng dom young available including 
cond. $325. 1 AKG DBT 330 ©=—_- w/graphic EQ dual cassette $1500 key fee, $478/mo. indy to serve and to slave for - t.v.'s, preops, 
mic., ex. cond. $150. Both speakers, $250. Nov. 1. + also a relationship. Need young erotic coeds 
items like new. Cail Kathy at 5-11 some discipline in a loving, d orientals 
266-1122. STEINBERGER ROSLINDALE, way. Like to get beaten 
Fender Rhodes 276 guitar avail inhome nr JP. 11x11 fh, but with no 201-348-2186 
ad. Cal, / for artst/ Female must be from credit cards and discounts 
JX3P 495 Peavey SP3 sny — 3367  W/ phone, photo & address. 
rent 


$006.08 cost 
353-0440 and leave a 
message. Thanks. 


ISN'T IT ABOUT TIME 
YOU MET SOMEONE YOU 
CAN TAKE SERIOUSLY? 


= 
233-642: 
world famous vocal method tor. Tom, ad = 
to serious students. All vocal Double Bass, German fiat ~ ; a 
— corrected. a back C. 1900, spruce and = = 
sured. 423-7581 after 12:30 new vend set CONNECTION, Ltd. is the network 
pm. up, , $2,000, me 
DRUMMERST Exp NECone 324-0790, lv mesg. for SINCERE Gay Men & Lesbians = 
Sopa, reading ding. styles. Fair ip DRUMS FOR SALE = looking for HONEST new Friend- = 
exc cond blonde wood fin ships or a DEEPLY SATISFYING 
Guitar lessons by a former 22” bass, 12”. 13”. 16°. - a 
student of G.ILT. and a stu- Toms, 6%x 14" snarew/Ziidj RELATIONSHIP in the future. 
dent of Robert Fripp. Learn - 
what you want to know andd or best offer.CallHans = gy 4 
what you need to know. The- evenings, 738-4584 = = 
, ear train- 
$15/nour. 625-1242 or B.0. above. John, & = 
LEARNPIANO] — = ® GAY OWNED AND STAFFED 
. $325 together. Leave CON NT 
In rock, blues. R& fusion, — 
for sale: 
sition, and classical & Jazz = 
& midi sequencing.|canhelp Rebecca at 732-1758 or = 
there. Call Alan 232-1324. = 
Sie-d¥as. For sale 5 pe bik Ludwig set. = CALL CONNECTION, Ltd. now, and SEE WHAT YOU = 
LE = HAVE BEEN MISSING! 
GUITAR BASS KEY- = 
Gailien-Krueger 250 ML 
CAMBRIDGE = Suter emp woowwtch 
MUSIC chorus echo channel switch. 
1-5433 $375. Call Mark 354-5242. 
SHEA GIANT USED 
Teacher of singing/voice 
therapist. Over 17 years exp. EQUIPMENT N MODULES STUDIO 440 STUDIO/OFFICE Alcoholic husband? MWM 
voices im- SALE rockmodules, @xc. 42 bit drum me- SPACE with alcoholic wife sks MF 
by vocal abuse. EMULATOR li+ dual floppy cond. w/boxes, two dbi. chine ar Dok note se- with similar problem for day- 
AV.T. cert. footswitches, and rack- BEACON HILL time friend. Together we can 
dise drives, extra discs, ex quencer & SMPTE, new in AG 
cond. $4000: Yamaha mount hdwr. $475. Call Dave box warranty, absolute give- Aproz. 1 sq.ft. in ay — o * better. Very 
TX-816, $3250; Tascam 58 sway, $2906, 002-0062 closet space & to 
AN 8-tr. Hvy duty trnspt. ideal bath and kitchen = 
tor video. Very little head Preferably ASIAN WOMEN, Overseas 
all stand on wheels. $3400; 877$700, Ashly $C50$130, Great location, available int'l 
grad. W/20 yrs SOUND WORKSHOP DBX150$160, Diab DL4$400 Dec. ist. $300. Call 260 Wo. Hollywood, 
Classical, Rock,R&B LOGEX console. 12 x 8, PIAN Master Onkyo 742-6324 evenings, |v. 94603 (818) 769-1717 
true 8 buss, 2 Ef. Sends/Ch., amp$60. Must sell- make an ™essage. 
Lessons tailored to sult af” BARN TASCAM; 16 mixing ARTISTS: DESIGN Sunshine int 
individual. Intro. lesson atno dates, qk chng sokts, extra 
mxr. pan, best offer for all. (603) BIWM, 22, 5’*”, 155 ibs., dis- 
RECORDING] 260 mi! pass. 4 sounds & 2 Lowest prices. 1400+ sq.ft. high enced, good-looking, seeks 
Beta stereo deck : recor board. 18 imputs areas, 8 more. Photo please. P.O. 
COURSE poy sold, rented, track monitoring. nr to T, Betty 2341, Cambridge, MA, 
JOIN NOW for 10] taped & clamp. $400, | Moved, rebuilt. the studs. $3800 oF Best of- 
weeks of the most MA-1 cassette fer. MCM Recording LIVE-IN 
seeks a 
complete modern Lv mssg for Bill 755-5643 strong, sporty, BI/GWM for a 
audio recording - Wanted to buy or trade: Fo, . $866/mo.+ big t and more. Box 
course lable. GK Gallien 250ML guitars non-smkr. 
ceive over 40 hours of| amp months old. Hardly any musical inctrument 2075 fee. Call, 423-1774. 
hands-on ex ever used. $425 firm. Lisa, PEN 592-9496 LIVE-IN LOFT BIWMTV, 30, sks other 
1960. WTvs dressing up 
at Boston’s premier jashburn Mirage acoustic in Southend. x. 950sq. in anything and everything 
24 trk. aaemened stu- sale, 0 pan apn Natural finish, _*t, high ceiling, wd firs, quiet. Feminine pnties, bras, 
dio. Learn conten mint con. $078 hey Grosses, heals, 
porary recorc-t Bob, 527-3470. enytime Waverly, MA, 02179. 
with case, 2yrs old, series VHF with Shure SM&5 AND ADD AUDIO "MOONLIGHT with us. but 
on recording original dition Asking $325 DAy8 music composed for ot, passionate lip service. 
projects, this course is GUITARS 736-604 Ask tor Chante” —Sdvertising and video Men 
lovele OR SALE 1968, 7 Days SOUTH END, sq ft, het to hands. 
come. Limited enrol- Spec.- 1985, Fiving old Excellent Cond $1500. Sublet 
so call at V-1958 reissue, on per week 253-6603 or 387-0754 Mon-Fri days. Call 354-2452. 
783-1095 Strats, Teles etc. 783-8407 Yamaha ‘base app combo 
Percussion FURST cond. $400 233-862 : man. photo 
sale. Call Gary and leave to PO Box 574 Med- 
TOM number and message SONS ford Mase 02188 
BOSS pedals, Wiss or BO. MODELING ii MASSAGE 
built 1929, , New ac- 20. ould enjoy 
PI ANO tion. $800. On of the best PIANO MUSICAL Amateur photographer bay Ape ies 
as $9, or best offer. - - COMPUTOR 
chased in May. Cali MIDI STUDIO MODEL/TRAVEL 
SSS 185 Corey Road for oF The special la 
w/stand. Mint cond. $250, Brookline booked-200+ Tracks se- to appear be at lesst 6°", very attract: 
also Zijn cyms, cym, and hi Off the 1700 block ees: r. Analog, on poster. Must Passionate, articulate, 
Jazz, Pop, hat stands. Brian, 664-4854. of Beacon Street r. Digital-multipte synths + to travel to Jamaica for and adventurous. It no 
Classical Ludwig snare drum, natural ing. Affordable rates; ing. Send picture full length if interest you, send photo and 
assica 6x14, 12 738-0044 Project returned _—iettter to: P.O. 714, Agawam, 
277-1 527 18° Zidian Call 267-6272. not chosen. Creative Photo § Ma, 01001. 
$75. 471-2187 eves Take inc. 11 Newbury St. BOX 725 Lynn,Ma 01903 


14)-254-8813 


/VISA/PREPAY 
INTERESTING! 
Attractive, well-educated M 


in mid-forties student 


i 
“pee 


photos . PO Box 1390 N. 
for coffee. Write Kingston Ri 02852 
Newton, 021 r 
“PRIVATE charm, tease, and control 
MAILBOXES wae. discr, 
D.L.D. 310 Franklin St. tation 
Boston's original mal | St» Hingham, MA 02043. 
drop, established in 1971. | love women 
Can meet your needs. Call] ages 25-65. 55 wishes 
to meet you. Box 8822. 
immediately. 5 minute Jo buddy wanted by BIWM 
Hes 9038 Waltham 02254 
Married M sks M friend for 
Interested but 
31 
Join us at our 
next “social old Wi. Females only. No 
dance” pros. Box 3166 
1 
Sat., Oct. 24th Mensage ty 51 your 
Call 893-6665 30, od Ike vale 
for time and stil kg sl quality M to ste 
location 290 719 Ntnvit 
Sponsored by — 
CTIVE GAY MEN MEET THE 
A MAN OF YOUR 
COUPLES Join tne 
EAST who have called 1-550-1515. 


PHANTASY 
PHONE 


Early Bird Special 
6:30 a.m.-8:30 a.m. 


Prepay: 
The Standard 
P.O. Box 1112 
Brookline, MA 
02146 


band. Ten on exper lovele. 006.2168 
The Blues and more-—Two LESSONS 
capable guitarists seek 
similar bass/drums/horn tor Develop, Power and renge When dialing 
OPPortunity. method. Avold vocal prob- massage and 
and learn to harmonize escort 
ae WANTED: Bass and guitar effectively. i 
song-orlnted pop-rock phone numbers, 
town. Musical please be sure 
Mlanted; experienced sax theater, pop, to dial 
player. Must have lead vocal 266-1231. me 
e023. MUSICAL ly. 
covirwenr 
Wanted F voc by Fende 
w/case, Gibson EBS bass CACHET 
PT/GB/TOPAO band Strong w/case, Taurus 2 bass The Ultimate Telephone Fan- 
ood Call Mike w/case, 18 in. bull- tasy 
876-8007 ms frog cabinet, Furman pare 24 hours 
5:00, 777-2172. 4-17 
WRITING TEAMSEEKS (214)-254-2882 
writers with label 
terst seek drums, bass, & . otter. Gal 794-0060, 
& gigs. mssg after 5. 
Anvil 24sp amp rack case w/ 
inf in case AC panel $300 
JBL2441 of"yoga tantra”. This is a 
PL8+ $125 form of mind over body con- 
VOICE LESSONS FOR BARGAINS a 
MINDED ALL Black Hondo Acoustic 
axed atmosphere, to 
mosphere by sincere, 
mature, pase. wel bult, wal 
mature, pass., weil , well 
endwd. Very clean, male 2M 
: Very discreet. T.G. PO Box Our FAX a 
: A-2037, New Bedford MA ei 
02741 Is Your : 
YMCPL wish to meet BIF for FAX! Z 
fun, trolcking and irene | 4G2=-9303 
ship. Photo & phone please. 
into our FAX. Here's the FAX: 
s&m,. Send ht letter, o i 
to — as your — to any 
or all women at your 3 
Halloween party or any type Delta Document 
423-3543 FAX: 482-9303 
Handsome, athietic. 
fessional, male in his 40’s HIGH HEELS 
would like to meet a bright, Handsome, attractive, male, iy 
35, looking for a high heel 
a long term affair. We'lihave dom msirss to srv. into x- : ie 


Your Most 
FORBIDDEN 
FANTASIES 


EROTIC PHONE 
CONVERSATIONS 


(212) 262-7153 


PRIVATE 
MAILBOXES 


203-782-1277 


THE 
LOVE MACHINE 


(214) 271-8526 
Women, men, couples, bi's. 
Mistresses and masters 
MC/VISA/AMEX/PREPAY 
1 WIN A FREE 


Seeks one MWF 40+ for long 
term ivr. Cin, sincere, discr. 


2 
3 


long as you want 
@ No hassle, high 
satisfication. 


(617) 
536-1906 


MIND 

| IMAGES | 
‘Live Phone 


4 

Fantasy 
| 1-800-843-3051 
24 Hours : 


Caress 


PHONE FANTASY 
492-7933 


1-800-345-HUNK 
(Outside MA only) 


DIAL-A-MISTRESS 


497-1102 
497-6169 


FEMALE 
OPERATORS 


NEEDED 


The deadline for 
advertising in the 
escort/entre nous 
sections is 
Wednesday at 6:00 
p.m. You may place 
an ad on Thursday 
but there is a $25 
late fee. No ads will 


1-376 


SUMMER DELIGHT 
1 a.m.-6 a.m. In NY 
Low, Low Rates 
-Sensually wild (2 12) 947-4140 
24 HRS. /7 DAYS Any Fantasy Arranged 
RATED BEST IN U.S. | 
MC/VISA 
738-7570 
outcall and escort 
introducing . . . $-0482 mvs, 
Ete. Boston’s 
aE = Best Escorts 
Phone sex for 
the 424-1366 
discriminating) 
gentleman Cal Beach Boy 
Most confidential Blonde/green 5'11 165 Ibs. 
istresses always serving ail yle 
New England “Boston's Best” 742-2264 
by Nat Segaloff Giscretion. Sincere only. P.O. 
20 Boston Herald|. Box 668 310 Frenkin St. 
: SINGLES MEET STRIP TEASE WM seeks Wi, any age 18+ 
Prepaid calls: SINGLES TELEGRAMS anne 
$15 SINGING spnkng. Box 391 We are looking for 
TELEGRAMS people with excellent 
Send in money order BELLYGRAMS who went proo!'thet big Is i coming calle 
ST Associates BALLOON GRAMS 512 Mills MA 02084 
Allston MA TeleTease Telegrams |; of 
02134 P.O Box 940 Porter Sa. desired sexual moral and DEBONAIRE 
Cembridge, MA02140 If you're looking for: 
>! (617) 354-5000 thie r report, send 10.80 b bank canenew. Sensuality, 
money telligence or a hint 
424 Boston, MA G228e. of the Outrageous 
| ome. 
desired sxi moral and sxi Escorts Needed 
FREE GAY CHAT LINE 
check’ or money order to or 
To celebrate our expansion to Boston, Kendall Sa. Labs. PO Box Halloween Special 
ously to the verified 
and be connected anonym y reat 901. 


next guy calling in for FREE. No gim- 


micks. 


Call (61 
entry 


899-2964. When the computer 
ie number 8, 2, 8, 7. #1 on your touchtone phone. 


answers, dial the 


Soon you'll be anonymously connected to the next caller. Toll 
charges, if any, to the 899 exchange not included. This offer 


expires soon. Be 18. 


ESCORTS 


VINTAGE | PLAIN SIMPLE FUN Aggressive or sultry 
totally intimate fantasy tele- 
New Stretch French and gentie people clean et oy Escorts han to Basten 
| | outcarony | | 
Telephone, 
Video. Efe Of age 10. perticpete. "20 RELAX AND Lovely young | | obedience luxurious 
, FRENCH way” cents for the first minute, 10 ENJOY ladi al 
ea an 2g a woman 
24 Hours Phone ont — golf, Box 8848 381 -9476 Submissive 
738-0044 Fantasy (especially football) and is Available 
t willing gir cleanliness a must. A , 
SHARP GAL Photo and Fin? Sophia's | gents 
NEEDED $20, please. Escorts Escort Referral 
the company of a lady a a4 Additional Calle pace pall Sod. Looking 267-2205 Service ANGELA’S 
22-26 yrs, gor cous, 723-8084 M or F rent discretion Escorts Needed Ouly is back. 
articulate, affect onate tenes sured. 863. Randolph = 824-3953 Come 
tact = Escorts Needed e the 
me. I'm not against prof's Over 35? pleasure of 
or > 
Ly —— pleasurable ath nice girl. For incall or 
Please send swimsult photo Greet ‘Srivate Iwe & dress sex ca | private Champagne, outcall service 
and work no. | will be very — room by appt or visit Susan for information, | Clean, safe, discreet C > 
discreet in contacting you 396 St. $10 1-800-451-DATE w/total relaxation. ore 286-3055 
and will Box 1088-P Waltham In of Out A Bath? Discretion assured 
structions you 02254,(894-1744) 472-2152 "Veriiable 
10 am-10 pm 
EXECUTIVE 
agatinete| | BACK BAY'S 
Real to complete FINEST 
i relaxation and exploration ESCORTS 
XV, 
MISTRESS NURSE 
young coeds. HI-WATER | | ‘tran 
Onincal duly for gentlemen 
of high standards for everyone 
Pavate Dom, Oriental girts 
calls only Discretion assured 
523-1477 Serves all of NE 


Kitty 
A Fantas 
Tall, Dark, 
Excitin 
Centra 
Boston 
Very Private 
Circumstance 
By Appt. Only 


523-7628 


BARE 
ESSENCE 


Sensuous 
delightful 
young 
black gal 
awaits 
your desire. 
INCALL 


522-4925 


OUTCALL, 
( 


SUZANNE | 
247-0603 | 


Vickie 
875-7095 


— 


yng 
escort. Outcalis only 
Tony 923-1531 

BODY BUILDER 
chest 54, waist 30, biceps 20. 
Escort for men only 
776-8121 


VEGAS 
GIRLS 
Busty & blonde 
for high rollers 
Write to Box 3189 
c/o Boston 
Phoenix 
Escorts 


Needed 
Feminine, Intelligent, 
23+ Excellent work 
Circumstances 
523-7628 


Escort 
Referral 
LADIES 


& GENTS 


ANYTIME, 
ANYWHERE 


ANY 
OCCASION 


Intermewin 
Escorts Daily 


742-1608 
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1 ~ 
Jill 
FOR RENT Robir | 
vow gum _ 15 minutes 
Next to Steve's ice Cream 
Confidential & secure 
NEW ENGLAND’S 
INTIMATE LEADING 
EROTIC 
|| 
with Sensuous | 
i Live phone fantasy 7 
Open 24 hrs. 
MC/Visa 
PANTY BOY 
: CALL! model for older 50+ Bi or = 
3 chances per pd call GMs. Cin, sfe, U B 2. Phones am 
answered first. P.O.B. 2241, 
MWCpI att seeks came Littleton, MA, 01460. 
lor friensh an erotic 
‘ adventures. Phone & Photo PARTY NKED < 
Box 1024 Derry Nh 03038 Some ast a lecti 
MWCop! skg cin, warm, bi-F sngles & cples. Send phone 
for romantic dinner and no. po box 661 Avon, MA. * 
| PO Box 1302, Saugus, 
01906 
MWF 40+ Attention! 
SOUGHT 
Attr tail slim str SWM 28, well fe 
ed., talented tng, well hng. 
disc, Annette German-beauty in E> 
\ complete privacy treat your- 
KO de self escort incall 989-0018. Share a fantasy P 
ATHLETE ith the girl next a 
4 . Escort for the sporty man with | g am 
ive M goodlooking athletic WM door 
delightful moments of die- be accepted on - 689-4721 
Box 3187. Friday! ATTENTION BODY : 
MWM with very boring A red 
marriage sks an attractive, hair, big bust, beautiful 
passionate, very discreet body, sensual brown eyes =="__ 2 
ive skin 38D 24 36 available ESCORTS! All 
affair with a married woman Toll FREE for fantasy escort. Cali 98 MUST be paid for and 
tn her on she Herth y 990-6051 for appt enty by Wednesday at 
21 01000 — Attractive warm inteligent 
- BUSTY humorous masc GWM 35 = 
BACK FROM Beautiful mistress escort 4 
seeks sub males, who desire i 
LAS VEGAS b males, wh 
Mon.-Fri. ment. fantasy, kinky 
286-4891 ' ideas forced encounters 
= 566-7622 
BLACK STUDENT ‘ 
E 
Live. nota 
recording @ Still looking for 
{ the girl of 
Visa/Mastercard 
accepted @ Call your dreams 
anytime, day or 
asked Talk as 
7 Cet a pretty gir! escort you. Don't miss the chance for a 
Boston & Camb. special moment with a “ 
Outcalis only. 262-2299 special girl Escort 
444-8205 Mon. - Sat. 
Busty brunette, cute a Dom. Aveilable Days/Nights 
private. ail §47-7800 All calls verified All Calls Verified} - 
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Escort 
Referral 
LADIES 


& GENTS 


ANYTIME, 
ANYWHERE 


ANY 
‘OCCASION 


Interviewing 
Escorts Daily 


742-1608 


| SECRET 


OUR 


Escort 
Referrals 


The fun ina 
secret is whom 
you make and 
keep it with. So 
make your secret 
with one of our 
lovely young 
ladies. 
Outcalls only 
All 


calls 
verified 


266-2228 


Female 
escorts 
needed 


up your cold nights. 


284-5483 
verifiable & outcalls only 


Special escorts ve 
just to please 
you. Light dom 
also available. 
Calls verified. 
Outcalls only. po 
Call Escort Referral 
x Dom. available 
(472-9278 | | n 
786-1695 
Escort openings 
Busty & Escort Will ; 
Eves Aft 6:30PM Very Pretty 
Call 825-8916 for an outcall Italian Girl. 
win Leow, Very =Private 
Call 625-8916 for an outcall 
‘bonds, 
& busty. NEL 
can 
control and pressure DOUG GWM TAN 
mand the 4 Handsome 
pleasure you will receive Men. discreet 
under my command. if you 267-9682 I'm ready when 
desire cali  youare 
me without delay 7 Enjoy a sensuous interlude in 
the lap 
Jessica 1. Mature 
There a re Men 
ality and fantasy. Let me take 
other side of you and inflict Looking sea? 
ony ‘ter beyond the limits of | ESCORT BY ANICE PRETTY 
your imagination. Come trip LADY 9AM-2AM VERIFIED 
with mo new 784-6087 OUTCALL 489-4900 
CLEAI well 
to ESCORT 
tel or home. 5 354-8321 
Mi 
ESCORTSWANTED 
fantasies? Let an ex- No.shore So.NH area must 
them a reality. Send SASE to 
ACIOUS 
blonde 2 also 
Dominique ys sto car 
mstance. 
mov 
Gentleman 
° Your daytime lady 
appointment 
523-7601 By appointment 
Kathy 
884-3998 
~ BRE-ZILLIAN 
escort service 
exotic black ladies GENTLEMEN OF 
w/passion that will heat PRESTIGE 


An extremely attractive 
ed 


Sweet as Candy 
Attractive, discreet, 


Serving North to South 


Now open Sundays 4 p.m. to midnight 


CITY 
SCENES 


“Your pleasure 
| is our business’ 


Prompt 
Escorts 


739-2923 
24 hrs. 


“It’s your choice, let us 
help you make the right 


one!”’ 


247-2486 


East to West 


Escort Referral 


Mon.-Fri. 4 p.m. to 3 a.m. 
Saturdays 4 p.m.-4 a.m. 


Referrals 
Immediate 
and friendly 
service from 
beautiful and 
charming | 
escorts 
Beautiful 
Female 
. Escorts 
That’s what 
puts the best 
ahead of the 
rest 
Discretion 
assured 
All calls 
verified 
Now serving 
all of 
Massachusetts 
24 hour 
service 


brief info and business cards 
to BOX 0 
GENTLEMEN RELAX 
Joyce busty blonde grad stu- 
dent in privacy of her home 
A Lady of Color 
* Steam or a retine 
Good looking male 30 for Lady of C 
‘| 547-9179 
WIGH | 
relax ing core (817) 
SOC Petite attractive French IF YOU ARE DIALING AN 
Charlotte 2443168 ESCORT AD, PLEASE DIAL 
Referrals 
24 hr. A cut above 

Service the rest... 
Discretion |, 

Assured 
Outcalls only Vig 
“Sophisticated| 

| young ladies } 
for gentlemen 
who deserve bares 
thin g Outcalls only 
but the best.” | 
527-9070 
891-5559 

A os 10:00 A. M. - 4:00 A. M. 

F | Due to an increase in 

emale business, openings now 

Escorts exist for attractive female 

escorts. 


incall contact by mail Pretty 


discriminating day 
phone BOX 3171 
Careful coed wishes to meet 
a few gentlemen of high 
standards. ee call 
(incall escort—verified) 
it's 


Krista incalis outcalis 


noon-3:00AM 


ESCORT 
SERVICE 


266-4443 


Incall & 
Outcall 


| 426-1712 


HOT OIL 
MASSAGE 


MASSEUR healing and 
for men by a man. 265-1760. 


escorts call 247-7381. 


MICHELLE 
289-7216 
Moments to 

call only 


DEVON 


Escort 
Referral 
Service 


BIZARRE, 
ERO BIC... 
FANTASIES 


WHATEVER 
YOUR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 


New girl in town 21 yr preop 
26 36 all fantasies 


36B 
fulfilled TAVIA 286-1367 


SOUTHERN COMFORT 

brunette or 
CHAMBER 6/D & S&M 
569-3857. 


| REFERRAL 


Ambiance 


Outcall only, 


ESCORT 
SERVICE 


471- 
7866 


“When the 
occasion 
is special, 
so is 
our escort” 
OPEN 
24 HRS. : 


Discretion | 
assured 
MC/VISA 


openings for 
escorts 


Newton Highlands 
Nevton open 7 days, 9-10 


HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 


965-1066 
965-5535 


Spend a lovely time with a 
black Call Tina 


HOT STUD BOY 
23 GWM handsome 
bodybulider 


erotic massage, 


also escort call 
522-4772 Outcalis only 


Petite enchantress 
_ @xemplory men. 268-2674 


“Pre-op transsexual. Tail 
blonde 


biue 22 years 
200-7008 


SENSUOUS 
outcalis domi- 
nance available 846-02 13 
is & ERICA 
tt time outcall only 
88-7372 


the mistress at the controls 
making 
dreams. escorts 
believe re never too old 


Very attrac. tall, classy, 
blonde coed new in town. 
Cynthia, 547-7890. (dis- 
creet). 4 


Stunning blonde, brunette 
and redhead outcalis 
625-8362 


Outca 


ve 

pred stu sks succ gents who 
for quality. Outcall 

9AM-11PM 327-6599 


pretty 


men's fantasies. 


David 
August 


the stuff 
dreams are 
made of 


Handsome, 
muscular 
athlete 
available for 


@ massage 
@ escort © 
@ workouts 
@ leather 


"Lovely and Sensitive 
young ladies always 
available" 


Open noon-3 a.m. 


Prompt service, 
Discretion assured 
Ils only 


Immediate openings for 
attractive & sensitive female 


escorts with own transportation 


| Beautiful | yor eves 
P 
| serving | : 
The Fee: *34.°* 
Metro Vise or Masteccard 
~ NAUGHTY BOY | | 
West. . ve Nave been 
; boy, and received 
the discipline and determina- 
tion inflict to 
mistress 
Dom. punishment to 
Avalable boys, call 738- 
Outcall only 
All calls verified 
Escort openings 
New staff of hot sexy giris a4 
Fant/Garters/Dom 
, More F escorts needed N D A ‘ 
; Slim ing intel girl | 
“Wy 4 
same old if you are “inn 
man with discreet desires Mes*® 
and a taste for quality, 
{'ve got what it takes to put ‘ 
the excitement back in your 
life. incall escort only 
738-7790 us 
2 
BE 
236-7834 
| 
lad a 
Gentlemen, | know there’s a 
little boy in all of you that | 
enjoys playing games. | am E 
FINE & DANDY : 
fun-loving female _ Unforgettable. rates 787-4625 
escorts Outcalls only @ 
KAREN | RELAX | 
(OL | 927-7868 
and every- 
i CHARMING thing nice PO BOX 1903 Ja- 
Cort openings Take a walk on the wild side MC/VISA 
sexy Sandy pre-op escort 
vente safe clean discreet 889-0018 
Mature gentlemen seeking 
male 21 old. in or out 
ESCORT 
Ww” 
- 
Open . 
| 
CORDIALLY . 
ACCEPTED 
‘ 


you will love ue 


outcalls only 


Limousine 
Verified Openings 


Service 
Available 


} Hour long theraputic massage 
¥ 1193 Walnut St., Newton Highlands 


Newton open 7 days, 9 - 10 
965-1066 + 965-5535 


Dmnce 
that speaks without words! 


Mistress Hildegarde's Fantasy Phone Service 


(718) 520-0085 mc-visa-amex 


2861 ‘91 ‘OML NOILOZS ‘XINZOHd NOLSOS SHL 


sensuous and stunning 
women in Boston. 


ESCORTS 


527-5281 


ae) Open 24 hours 


Openings Sot beautiful, intelligent 
women to escort some of Boston’s most 


| prestigious men. 
Inquire about our dinner and limousine 


package for that perfect evening. 
Service throughout Mass. 
Now hiring, due to increase in beiideadee: 


_Outcalls only 


Experience the most sensitive, 


LINDSEY AND HER 
ALL-AMERICAN 


HONESTY®& 
COUNTS Introductions 
Introductions 
In your area Straights, Lesbians, 
Gays meet gays Gay & Bi Singles, 
Lesbians meet lesbians Couples & Threesomes 
EXCLUSIVELY” Most confidential 
Confidential 
Zand Discreet Internationally known. 
seri ing all 
ng a all England. 


Couples meet Couples 


Singles meet Couples 
| Couples meet Singles = 


_ M.O. accepted 
accepted 


Indulge Your Most 


FORBIDDEN 
FANTASIES 


EROTIC PHONE 
CONVERSATIONS 


Prompt and Personalized service 
by attractive female escorts for 
the discriminating male. 


“Experience our world of excellence.” 
1-800-225-1082 


The only referral service in Boston that offers 
toll free calling to all their customers. 


Outcalls etal Discretion assured 


Lincoln stretch emecten available for all occasions. 
2 hours notice for airport service 


Escorts wanted. Attractive and responsible individuals 
interested in escorting men. Must have own transportation. 


on 
~ ESCORT AND PERSONAL SERVICES 
. 
i 
| We 
a 
| 
= 
VISA 
€ SS 
i 
4 
irs 


For people who like to smoke... 


LIGHTS 


The new case for the best-tasting Lights. 


BENSON HEDGES 


because quality matters. 


SURGEON GENERAL'S WARNING: Quitting Smoking: 
Now Greatly Reduces Serious Risks to Your Health. 


10 mg “tar,” 0.7 mg micowne av. per cigarette, by FIC method. 


‘ 
- 
| 
© Philip Mortis nc. 1987 


PHOTO BY MARK MORELLI 


ext Wednesday (October 21) will be a day for 
celebration wherever there are jazz fans — the day 
when John Birks “Dizzy” Gillespie turns 70. Already 
at the time of his debut recordings with Teddy Hill, 
a half-century ago, Gillespie was a spirited, intense soloist; in 
less than a decade, he was also (together with Charlie Parker) the 
leader in a stylistic progression that shattered any lingering 
doubts about jazz's artistic status and shaped all succeeding 
improvised music. Gillespie’s antic personality, which has made 
him a household name among the multitudes that know little 
about jazz, coexists with one of the most intellectually demanding 
musical minds ever to gage in the practice of jazz — a mind that 
still uncovers startling notions at an age when many musicians 
(particularly brass players) would show definite signs of slowing 
down. This year has been one long anniversary bash for Gillespie, 
who continues to maintain a frenetic touring pace that takes him . 
all over the world in a variety of settings. He visits Nightstage 
with his current band on Thursday and Friday, the 22nd and 23rd, 
to let us in on the immediate-post-birthday partying. 


In 1979, I had the opportunity to sample a few typical days in 


‘the life of Dizzy Gillespie. It was October, and his autobiography, 


To BE or Not To BOP, had just been published; typically, the 
itinerary included four distinct types of appearances, in four 
different cities, over four consecutive days. Beyond Gillespie's 
strengths, be they musical, verbal, or simply logistical, I was 
fascinated by the reaction of those who came in contact with him, 
especially during his comings and goings — most recognized him, 


and several showed him the respect his achievements have 


earned, Circumstances kept this piece from being published at the 
time, and though it shows its age when a couple of “young 
unknowns” and now-departed veterans make cameo appearances, 
its record of Gillespie as man on the move has in no way dated. 
* * * 

“Damn, Slicks! How come there’s no peach cobbler?” With 
a briefcase in one hand, a copy of To BE or Not To BOP and a 
bouquet in the other, Dizzy Gillespie enters the efficiency 
kitchen in Milt Jackson’s Georgetown hotel suite. He sniffs 
Continued on page 14 
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WEEKEN 


8 DAYS A WEEK: 


PART 


FILM. Dogs in Space (Copley Place, 
Harvard Square), set in 1978 Melbourne, 
is a comedy drama that follows a 
struggling rock group and their friends 
through the course of a summer. 
Michael Hutchence of INXS stars. Hey 
Babu Riba (Nickelodeon) is a 
Yugoslavian film about friends getting 
together to recall their teenage days, just 
after the break between Tito and Stalin. 


: by Robin Dougherty 


reunites Mikhail Baryshnikov with 


And Dancers (Copley Place, suburbs) ; 


director Herbert Ross in a story about a » 


troupe of dancers rehearsing for a 
performance of Giselle. 

Radical and aristocrat, committed 
Marxist and committed pacifist, Rosa 
Luxemburg was nothing if not a; 
dauntingly complex figure. German 


director Margarethe von Trotta has done 


her best to preserve the many sides of 


the woman in Rosa Luxemburg, her 


film about the legendary turn-of-the- 
century revolutionary. Barbara Sukowa 


(who won the best actress award at 
Cannes for her performance) has the 


title role. The film, which played in New 


York earlier this year, receives its local 
premiere in a week-long run beginning 


tonight at the Somerville Theatre, 55 


Davis Square, Somerville. Showtimes 


tonight are 7 and 10 p.m. Call . 


MUSIC, Sout holds fort 


clubs this weekend. Best bets include 
Lonnie Smith; master 
Hammond-B3, who hosts an organ jam 


hin local jazz” 


For those of you who ike to"pian ahead — 
and: sometimes ite necessary if you te 
going to get the seats you want — here are 
some events you might. consider buying 


tickets for in advance. You Can get details 
by calling the numbers below:-you may also 


be able to obtain-tickets.from the. various 


agencies around town (remember that they 4 


charge 2 handling fee): dust dant say we 
didn't warn: you: 


Ringling Brothers and Barnum & Bailey 
Circus, through. October at Boston 
Garden: call 720-3400 

Cats. through November 7 at the Shubert 


Theatre: call 426-4520 


Dwight Yoakam, October 17 at Berklee 
Performance: Center: calt 641-1010 


' Tom Waits October 20 at the Orpheum: 


call 482-0654 

Sweet Charity, October 20 through 
November’ at the Colonial Theatre: call 
426-9366 
L’Orfeo. performed by the Boston 
Camerata Octobér 23, 24, and 25 at Jordan 
Hall: cail 492-2595 

Eddie Murphy, October 23 at the Centrum 


in Worcester: call 798-8888 

-< Anita Baker. October 23 and 24 at the 
Wang Center: cail 482-9393. 

Holly Near, October 24 at Berklee 
Performance Center: call 641-1010 

“Andrew Wyeth: The Heiga 
|.@pens October 28 at the Museum of Fine 
Arts: call extension 600. 
Bonnie Raitt, October 29 at the Channel: 
cal} 451-1905 

~ Fleetwood Mac, October 30 and 31. at 
~ Boston Garden: cali 227-3200. 

daitfiard String Quartet, November 1 at 
. Jordan Hall (tickets go on sale October 1B): 
Call 482-2595 


Pictures,” 


at the 1369 Club (1369 Cambridge Street, 


Cambridge; call 661-1369), and Dianne 
Reeves, the impressive young vocalist 


with a new Blue Note album, at the 
Regattabar, in the Charles Hotel, 
Bennett and Eliot Streets, in Harvard 


Square; call 864-1200. Both Smith and 


Reeves can be heard tonight and 
tomorrow night. 


Meanwhile guitarist Lonnie Brooks 
arrives at Nightstage (823 Main Street, 
Cambridge) to fire up a blues festival 


with the likes of the Jelly Roll Kings, the 
juke-joint jumpers featured in the movie 


Crossroads, whose repertoire has just 


the right mix of Delta, Howlin’ Wolf, 


and C&W. There are two shows — at 


8:30 and 11. Call 497-8200. 


And what the classical-music world 


has to offer tonight is something, well, a 
little gothic. In Henry James’s The Turn 


of the Screw, two Victorian children 
seem to be haunted by the spirits of 


creepy domestics, and their governess 


has more on her mind than merely a 


mad woman in the attic. It’s been made 
into a wonderful movie, The Innocents, 


starring Deborah Kerr. And tonight the 
Boston Lyric Opera Company offers up 


Benjamin Britten’s opera version of The 


Turn of the Screw at 8 p.m. at 
Northeastern University’s Alumni 


Auditorium, 360 Huntington Avenue, 


boston. It’s got Jayne West as Miss 
Jessell, Karen Lykes as Mrs. Gross, 


Nancy Ogle as the governess, Walter 
Dederer as the 


Sunday: Sonic Youth 


La Cage aux folles, November 3 through 
15 at the Wang Center: call 482-9393 
Whitney Houston, November 9 at the 


Centrum in Worcester: call 


Dixon as Quint, William 


798-8888 


boy Miles, and Jennifer Stern as the girl 
Flora. Director Anne Ewers holds forth 
with conductor John Balme. Tickets are 
$5 to $17.50, Call 267-1512. And watch 


The Cars, November 9 at Boston Garden: 
call 227-3200 
Jay Leno, November 20 at Symphony Hail: 


> call 266-1492 


Jethro Tull. November 21 at the Centrum 


Worcester: cali 798-8888 


Les Misérables, opens December 5 at the 
Shubert Theatre: call 426-4520 

The Christmas Revels, December 17 
through 30 at Sanders Theatre: call 
864-9183. 


out for the face at the window. 


DANCE. Local genius of the dance Beth 


Soll and Company teams up with 


Boston composer Elizabeth Vercoe to 
present (you bet) “A Concert of New 


Dance and Music.” The program 
features the premiere of the 
collaborative work Persona, with 


costumes and set by French artists Anne 


Saussois and live music performed by 
Boston pianist Vivian Taylor. There are 


- 


Saturday: Samuel Bak, Long Awaited Journey 


has got David Mamet's Reunion, a one- 
acter about a recovering alcoholic who is 
reunited with his bitter daughter after a 
20-year estrangement. It’s performed 
with Lanford Wilson’s Great Nebula in 
Orion, in which two long-separated 
college friends meet by chance. Curtain 
is at 8 p.m. Tickets are $10; call 242-3534. 
And we'd like to straighten out the 
confusion we caused inthe improv - 
world last week when we tried to 
improv our listing (we promise to leave 
the oo to the pros from now 
on). Boston's longest-running improv 
troupe — Improv Boston (and nobody 
else) — inaugurates its fall season this 
week with Voguely Familiar: The 
Aftertaste of a New Generation. 
Herein, as usual, there are 
improvisations based on audience 
suggestions plus rehearsed sketches. 
This time it’s satirizing “our 
preoccupations with and subordination 
to fads, fashions, and trends.” Curtain is 
at 8:30 p.m. tonight and tomorrow at the 


also three repertory pieces on the 
program: Soll’s Jumpshout and Still 
Light and Vercoe’s Herstory 111: 
Jehanne de Lorraine. Curtain is at 8 p.m. 
tonight and tomorrow at Kresge 
Auditorium, 84 Massachusetts Avenue, 
Cambridge. Admission is $10, $5 for 
seniors and MIT students. Call 253-2877. 
THEATER. Tonight it’s George 
Bernard Shaw This Evening, in which 
ACTER, a touring ensemble of actors 
from the Royal Shakespeare Company, 
the National Theatre, and the BBC 
Shakespeare Series (they’re the folks 
who did a five-actor production of 
Hamlet last year), puts on excerpts from 
the works of you know who. Mrs. 
Warren, Major Barbara, Caesar, and 
Cleopatra all run into Don Juan in Hell, 
when the curtain goes up at 8 p.m. at 
Atwood Hall, Clark University, in 
Worcester. Tickets are $8, $5 for students 
and seniors. Call 793-7189. 

The Charlestown Working Theater 
(442 Bunker Hill Street, in Charlestown) 


etoord | 


| 
* 2 
| — —— 
| 
| 
| 
J 
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Second Street, Cambridge. Tickets are _ 
$8, $6 for students and seniors. Call 
577-1400. 

Mobius, the downtown home of the 
avant-garde, unveils its fall syllabus this 
weekend, with something called 
“Science Projects, ” which are new 
performance pieces by New England. . 
artists whose work encompasses 
scientific themes and issues. Today 
there’s Richard Lerman’s Humarn 
Interference Task Force and Harris 
Barron's Air: Landscape with Brain. 
Tomorrow you can have Victor Young’s 
A Short History of the Late Cretaceous 
Period and Early Childhood, Bob Rizzo 
and Lynne McCormick’s If an Army of 
Monkeys Were Strumming on 
Typewriters They “Might” Write All the 
Books in the British Museum, plus David 

Moss's Language Linkages (Or How To 
Enjoy the Ruts in Your Brain). Curtain is 
at 8 p.m. at Mobius, 354 Con Street, 
Boston. Tickets are $7; call 542-7416. 


FILM. The French photojournalist 
Raymond Depardon has recently won 
attention for an acclaimed series of 
documentaries. The ICA Cinema 
presents a retrospective of his work all 
this week; included are San Clemente 
(about an Italian psychiatric asylum), 
Fait Divers (life on a Paris police beat), 
and this weekend's feature, Reporters, a 
comic look at French paparazzi, with 
appearances by Richard Gere, Catherine 
Deneuve, and Gene Kelly. It plays today 
and tomorrow at 7:30 at the ICA, 955 
Boylston Street, Boston. Admission is — 
$4.50 for the general public, $3.50 for 
members. Call 266-5151.° 
Meanwhile in Cambridge, the Hasty 
Pudding Celebrated Director Series 
starts up its second year of progrdmming 
this weekend with a new format — 
sneak previews. Director Peter Yates .. . 
shows up to discuss his new feature, 
Suspect, starrinig-Cher and Dennis. 
Quaid. It screens at 7 p.m. (the 
discussion follows) at the Carpenter 
Center, 24 Quincy Street, Harvard 
Square. Tickets are $4 in advance, $5 at 
the door. Call 495-5205. 
THEATER. Despite the recent cloning 
of improv acts in this column, there’s 


Friday: Lonnie Brooks 


_ well put together.a picnic (what ate you 


‘of the week. 


only one Guilty:Children. Fhis~ 
venerable improv comedy troupe lifts 
the roof at Cantares (13 Springfield 
Street, Cambridge; call 782-8799) every 
Saturday night at 8:30 p.m. You can also 
catch it on Thursday at Dick Doherty’s 
Comedy Vault (124 Boylston Street, 
Boston; call 267-6626). For reservations 
at either locale, call 491-8919. 
ART. It hardly seems bearable that a 
person could paint the Holocaust, and so 
it’s appropriate that Samuel Bak’s 
depictions of it are symbolic, surreal, 
and unsettling. Pears, doves, flying 
machines, kéyholes, clocks are the 
images Bak uses to share with us his 
experience (he’s a survivor). A show of 
his paintings opens today (and the artist 
is on hand from 4 to 7 p.m.) at the 
Pucker Safrai Gallery, 171 and 173 
Newbury Street, Boston. “Samuel Bak: 
The Past Continues” runs through 
November 18. Gallery hours are 
Monday through Saturday from 10 a.m. 
to 5:30 p.m. Call 267-9416. 


MUSIC. Lefter-than-thou postpunk 
zealots can make noise about whomever 
they want, but the band that has paid 
the dues and marched to a higher order 
of chaos without flinching is here this 
afternoon. Guys and dolls, one of the 
few open-ended rock shows left on the 
road: Sonic Youth in concert at the 
Channel, 25 Necco Street, Boston. 
Tickets $7.50 in advance, $8.50 at the 
door, which opens at 3 p.m. for all ages. 
THERE’LL ALWAYS BE A 
CAMBRIDGE. This is the weekend 
when thousands of young people 
bearing oars and carrying boats over 
their head gather in Cambridge to 
worship the river god. You won't be able 
to avoid it (forget about getting 
anywhere efficiently), so you might as 


saving those smoked oysters for 
anyway?) and head for the riverbank. 
The Head of the Charles Regatta runs 
from 8:30 a.m. to 5:30 p.m. The 
competitors will be in the water; you can 
watch from the edge. Call 727-5215. 


See page 21 for highlights of the rest 


. of that. 


REPELS TERETE SIT 


NEXT WEEKEND 


MARK MORELLI 


Jon Humphrey and Olav Chris Henriksen: not making Orpheus’s mistake 


Don't look back 


as Joel Cohen recovered from the nasty way Boston Camerata 

finished up last season? “It’s way in the distant past for me,” says 

the early-music group’s director of 18 years, chatting on the phone 

from his Newburyport home. He’s led the Camerata in a European 
tour, in a recording of a medieval Tristan and Isolde, and in rehearsal for the 
fall season since then. But at the time, there was a great deal of backstage 
backstabbing. In January of 1987, the Camerata’s core of singers and 
instrumentalists resigned after a committee comprising board members and 
musicians voted 3-2 to keep Cohen; the musicians had asked for his 
resignation in 1986. The musicians thought both his choice of works and his 
conducting were too simplistic. Anonymous players told the Globe's Richard 
Dyer that “most of the programs could be performed using conservatory 
students” and “we never got beyond giving the piece ‘a good whack.’ ” It was 
really an ad hominem argument over what sort of early-music group the 
Camerata should be: an elite company that attracts the best audiences, like 
the European groups that tour here, or what it is, one of the oldest and most 
popular groups of its sort both here and abroad. 

Cohen says he doesn’t understand the accusations he read in the paper. 
He’s proud of his scholarly credentials, having taught workshops in France 
on French Baroque music and lectured at home and abroad. He went over 
Monteverdi's original score for L’‘Orfeo and went to original French and 
German sources to put together the score for Tristan. And as a conductor, “I 
like to give people a certain amount of personal autonomy in what they do. 
The more a person brings in his own preparation, his own approach to the 
music, the more rewarding the performance will be.” Most musicians, he 
says, expect to collaborate in the process, but perhaps his critics “come out of 
conservatory, or they have a different repertoire, and they expect to be told 
what to do. I'd much rather give people a framework . . . feelings I want to 
get, the tempos, the basic colors I want, and then we try to work it out as a 
group. And I know I’ve had wonderful experiences with that.” 

So Cohen is looking ahead to Monteverdi's L Orfeo, the Camerata’s season — 
opener. “We've specialized in the period just before Monteverdi,” Cohen 
says. ‘The challenge for us would be to take what we know about music 
before Monteverdi and move forward, which is the way it happened 
historically.” L’Orfeois the first true opera. Since the Renaissance 
intelligentsia was fond of things classical, Monteverdi's librétto (by 
Alessandro Striggio) comes from the ancient legend of Orpheus. His 
betrothed, Euridice, dies just before their wedding, and Orpheus travels to 
the underworld to retrieve her. But as he leads Euridice out, he can’t resist 
throwing her a backward glance — and you can imagine what the gods think 


L’Orfeo has lent itself to some grandiose staging, such as the 1984 
production outdoors at Florence’s Pitti Palace, where some Hell’s Angels- 
type bikers roared onto the stage to drag Euridice back to Hades. The 
Camerata’s will be a concert production, with the singers in typical evening 
dress, but with some staged movement: Apollo and Orpheus won't ascend to 
heaven on a flying machine but will sing from a balcony. The ensemble is 
large by recent Camerata standards — 32 people — but it’s the now-accepted 
early-music assemblage of a few singers and a small chamber group for this 
opera, rather than the cast of thousands of the recent past. The Camerata is 
using authentic instruments, of course, and some Renaissance techniques, 
such as playing the violin on the breastbone rather than under the chin. 
Although John Humphrey, who sings the title role, is a guest star, Cohen 
stresses that this version of the Camerata isn’t composed completely of 
newcomers. “I don’t think people realize that a lot of the people we're using 
this year were singing with us last year. There’s a lot of continuity here.” And 
the group has a full card, with a recording contract with RCA, the upcoming 
Tristan performances, and a planned tour of Singapore. Cohen, it appears, is 
not going to make Orpheus’s mistake. 
L’Orfeo is presented as part of the Wang Celebrity Series October 23 and 24 

at 8 p.m. and October 25 at 3 p.m. at Jordan Hall. Remaining tickets are $16.50 


to $19.50; call 482-2595. 
— Lisa Deeley Smith 
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Jenny Holzer: at Candlestick Park 


word? 


Jenny Holzer’s message is the medium 


by David Bonetti 


| 8° S@WANIGRSEREPDOM IS A LUXURY NOT A NECESSITY; 


s I rode down the escalator to Filene’s Basement, 

the electronic message board ahead enticed me 

with job opportunities (JOBS, JOBS, JOBS — 
GOOD PAY AND GREAT BENEFITS) as well as the day’s 
specials (BRIDAL GOWNS — $80-$175; ORIENTAL RUGS 
FROM INDIA — $139; SEIKO WATCHES — $99; MEN’S 
FAMOUS MAKER LEATHER JACKETS — $55-$150), but 
before I could reach the shopping paradise below, Jenny 
Holzer’s words PROTECT ME FROM WHAT I WANT had 
streamed across the machine, reminding me I was 
descending into temptation and that I needed to invoke 
a higher power to put a break on my desires. 

Jenny Holzer is an artist whose medium is language, 
and since 1979, when she first posted her ideas as 
broadsides in the streets of New York City, her work has 
taken a variety of forms — T-shirts, caps, bronze 
plaques, granite benches, billboards, as well as the 
electronic message boards for which she is best known. 
In “Jenny Holzer: Signs,” the Des Moines Art Museum 
has mounted, in its own words, ‘neither a mid-career 
survey nor a retrospective (with a capital “R’), but a 
focused look at a substantial body of work by one of the 
most provocative contemporary artists.” Although MIT’s 
List Visual Arts Center will host the touring show here in 
Boston (through November 29), Holzer has also reached 
out into the larger community: you can see her truly 
provocative and challenging work at Filene’s Basement, 
the School of the Museum of Fine Arts, the Winter Hill 
Federal Savings Bank in Davis Square, Somerville, the 
North Shore Plaza in Peabody, the South Shore Plaza in 
Braintree, the Hanover Mall, and all over the MIT 
campus. A Holzer billboard will be installed on Mass 
Ave in Cambridge, near the corner of Main Street, and 
her message will appear on American Cablesystems of 
Cambridge. 

Ever since the rise of realism in the 19th century and 
the attempt by artists to make art out of what they saw 
directly in front of them rather than some ideal imposed 
by philosophy or religion, artists in the West have tried 
to narrow the gap between art and life. When Picasso 
glued a lithographic image of chair caning onto a 
painting, creating the first collage (and then framing the 
entire piece with a length of real rope), he narrowed the 
gap to a sliver. But it was his peer Marcel Duchamp who, 
in exhibiting a shovel he had bought in a hardware store 
on Columbus Avenue in New. York, closed the gap 
entirely. Some of the art that has appeared in the past 70 
years, since Duchamp invented the “Readymade” and 
unleashed the idea that art could be anything the artist 
said it was, has been even more obscure than the 
allegorical paintings of the Baroque based on the 
minutiae of classical myth; however, what Duchamp did 
was to free artists to use the entire world of phenomena 
as their medium. ; 

The form of Jenny Holzer’s work is a Readymade. T- 
shirts, bronze plaques (like the ones that say, THIS 
ELEVATOR IS GIVEN IN MEMORY OF THE OTIS FAMILY), 


granite benches; and’ electronic message boards already 


exist. If you want such a fort; you buy it in a store’ or 
order it out of a catalogue. The content of Holzer’s work 
— ‘the cliché, the aphorism, the essay — is also 
essentially a Readymade. She has organized her 
language-based art into several formats — “Truisms” 
(1977-'79); “Essays” (1979-’82); “Living” (1980-’82); 
“Survival” (1983-’85); and “Under a Rock” (1985-’87) — 
but it is “Truisms,” punchy one-liners that read as if 
composed by a demented tea-bag-tag poet, that remains 
her most memorable. In the exhibition catalogue Holzer 
says, “My predecessors include everyone from the 
Conceptualists to the Dadaists and even back to some 
Utopian social theorists who advocated that things be 
made usable, enjoyable and comprehensible to anyone.” 
She adds, “I think probably the most ambitious people 
who work with this try to make things not just 
accessible, but try to create the best possible stuff, the 
most interesting stuff, in a form anyone can get.” 
“Truisms” is a form anyone can get. A string of 
aphorisms that turn to cliché before your very eyes, they 
alternately cater to your prejudices and throw your 
hobby horses on their ear. ABUSE OF POWER SHOULD 
COME AS NO SURPRISE; ALIENATION PRODUCES EC- 
CENTRICS OR REVOLUTIONARIES; AN ELITE IS IN- 
EVITABLE; ANY SURPLUS IS IMMORAL — these run by 
your consciousness so quickly you don’t have time to 
decide whether you agree, and another is upon you 
before you can think. The most disturbing statements 
are the ones you do seem to agree with. Holzer calls into 
question all clichés. ; 

What's being questioned here are the foundations of a 
capitalist society whose prosperity is based on exploi- 
tation. And Holzer’s critical position has become more 
explicit (though never doctrinaire) in recent works like 
the “Survival” series, which she sees as “an alternative 
public-service message.” Holzer has collaborated with a 
variety of individuals and institutions in her attempt to 
escape romantic self-expression, and she accepts the 
truth of poetry found in the streets — indeed her first 
street posters were inspired by the poetry of a “crazy” 
who filled the Times Square area with warnings against 
leprosy. 

The installation at MIT is, as you've come to expect 
from the List Visual Arts Center, elegant and spare. 
Twelve machines hang on one wall and. run 
simultaneously with selections from all of her series. The 
large central machine offers computer-generated im- 
agery that exists independently of the words. In the large 
gallery space there are three granite benches inscribed 
with lettering. The room is dark, illuminated only by the 
red and yellow lights of the diode machines and three 
spotlights trained on the benches. When you first walk 
in, you lower your voice and slow your pace: you're 
ready for a somber experience. And then the first 
statements hit you: MONEY CREATES TASTE; ROMANTIC 
LOVE WAS INVENTED TO MANIPULATE WOMEN; DIS- 
GUST -IS THE APPROPRIATE RESPONSE TO MOST 
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INHERITANCE MUST BE ABOLISHED; PEOPLE WHO 
DON’T WORK WITH THEIR HANDS ARE PARASITES. You 
sit on a bench or stand silently, taking it all in, and then 
you realize what a paradox this is. Holzer has taken a 
medium that no one pays attention to, that short-circuits 
your thought systems, and used it to make demands, to 
‘force you to think. By all means go to MIT to see her 
work, but don’t forget Filene’s Basement (or the Hanover 
Mall). It’s in such places that she gives art and life the 
rare opportunity to overlap and coincide. 
* * 

In collaboration with the Museum of Fine Arts, MIT is 
also showing work by New York painter Terry Winters 
(through November 29). MIT has a series of 75 drawings 
done between 1985 and 1987 with the title “Schema.” 
(My dictionary defines “schema” as “a summarized or 
diagrammatic representation of something; an outline”; 


and though Winters’s imagery here, as in all his’ 


paintings and drawings, derives from diagrams in 


botanical textbooks, there is nothing summary about it 


.-— he explores his theme with a thoroughness that is rare 

in the quick-fix contemporary art world.) The MFA is 
showing paintings and larger drawings from the past 
five years. 

Over the past years, so much attention has been given 
to artists who have rejected painting as a vehicle for 
personal expression or meaning that having Winters’s 
work here in Boston is cause for celebration. He is one of 
a small group of artists, including Gregory Amenoff, 
Katherine Porter, Susan Rothenberg, Donald Sultan, and 
Julian Schnabel, whose painting falls between abstract 
and representational. When you consider their work 
together with that of such abstract painters as Brice 
Marden, Sean Scully, and Norman Toynton, and such 
figurative artists as Jennifer Bartlett, Gerry Bergstein, and 
David Salle (to mention just three of 100 I could cite), 
you wonder why there is such an air of crisis 
surrounding painting at the moment. Perhaps too many 
people are reading the ICA’s Endgame catalogue, which 
posited the demise of painting, and not enough are 
looking at the very vital pictures in the galleries and 
studios. 

In his paintings and drawings Winters uses nature as a 
metaphor for the act of artistic creation itself. The 
eloquent wall text by Cliff Ackley, Boston coordinator of 
the traveling exhibition (it originated at the Santa 
Barbara University Art Museum), points out that in his 
works “scale and space are ambiguous; a form may 
suggest a microscopic cell cluster at one moment and a 
planetary body the next. Winters is above all interested 
in the structure of nature, its modular element of growth 
and increase.” 

Winters emphasizes the materiality of his medium in 
order to establish painting’s link with nature. After 
looking at these sensuously textured, richly painted 
canvases, you won't be surprised to learn that, like the 
old masters, who were as much chemists as artists, 
Winters grinds his own pigments, rejecting the store- 
bought plastic-and-water-based acrylics so popular in 
the 1960s and 1970s. These are obviously oil paints that 
he uses, and the paint glistens and reflects light as only 
oil-based paint can do. It’s been a long time since I’ve 
wanted to touch a painting so badly as I have Winters’s. 
There is also no question about the surface he paints on. 
It's canvas; you can see its rough weave in some 
passages (where he has smeared his paint on thinly), and 
since he stretches his canvases loosely, they sag and 
warp under the weight of the oil (which he so often piles 
on) in a way that only canvas, not wood or metal, could. 
As much as his paintings are about nature, they. are 
about painting as a medium, as a process. In that he 
reminds me of the great contemporary German painter 
Anselm Kiefer, and the dark colors Winters favors — 
browns, ochers, terra cottas, deep greens, relieved by 
ivories, honeys, the occasional yellow or orange — are 
the colors Kiefer uses as well, though Kiefer is even more 
somber in his elegiac works. Asphaltum (1986) is typical. 
The title refers to the rich tarlike pigment that largely 
covers the canvas and drips downward. Against the dark 
ground float strips of circular white seedlike forms that 
on close inspection are glistening white pads of oil paint. 

Winters explores every way of applying paint. He 
spreads it on broadly and quickly with what must be 
house painters’ brushes, as if in impatience to cover the 
entire surface all at once. But then there is a wealth of 
subtle and small-scale interventions made with small 
brushes or even his fingers. In Point (1985) he draws in a 
blob of paint a honey-combed structure, with the result 
that the figure virtually becomes a relief. And like the 
painters from the recent past he seems to admire — 
Robert Rauschenberg and Cy Twombly — he knows 
how to use a drip for expressive and decorative 
purposes. Perhaps it is significant that one of the two 
paintings exhibited from his own collection, Dystopia 
(1985), is the most vigorously painted, with the greatest 
repertoire of paint densities, touches, and drips. 

The inspiration for most of Winters’s work seems to 
me to be the refined scribble and graffiti of Rome-based 
American painter Cy Twombly. In fact, Twombly’s little- 
known 1974 series of color lithographs with collage, 
Natural History Part I: Mushrooms (part two was The 
Trees of Italy) seems his specific taking-off place. You 
could look at his entire body of work as variations on 
Twombly’s theme, which he has by now made over into 
his own. This is appropriation art with a difference, more 
in the line of Manet’s taking a painting by Giorgione and 
Titian as his inspiration for Le déjeuner sur I‘herbe. 
What's important is not the source but what the artist 
has done to it to make it new. 

Like Twombly, Winters distributes his information 
across the surface of his canvases (and drawings) with 
the same natural sense of rhythm, climax, and pause that 
both artists find in nature. In Free Union (1983), for 
instance, spoor and seedlike forms float in such an 
that ‘re never sure whether they’re 
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MARTHA SWOPE/DANCE UMBRELLA 


Ashes ashes 
Sankai Juku and the mystery of prehistory 


by Lisa M. Friedlander 


Sankai Juku: moving along the chain of being 


chalky quintet of men in loincloths with heads . 


A shaved, bones and muscles a whispering 
armature beneath their ashen sheaths, make up 
Sankai Juku. The conspicuous whitening of their bodies 
erases individual personality, creating a tabula rasa on 
which the dancer’s more universal persona may be 
painted. It also suggests bloodless creatures, the walking 
dead, humanoids who move on a plane that’s not terra 
firma. 

Sankai Juku is a Japanese butoh troupe headed by 
choreographer/performer Ushio Amagatsu, and last 
Friday and Saturday it offered Amagatsu’s 1982 work 
Jomon Sho (“Homage to Prehistory”) to a packed Opera 
House, Originating in the ‘60s, butoh eschewed the 
traditional Japanese forms of kabuki and noh in favor of 
a rawer, less stylized approach. Yet its sensibility, its 
sense of cultural time and space, remains distinctly 
Japanese. And though Sankai Juku is less raw than an 
older butoh troupe like Dai Rakuda Kan, there remains 
an underlying moral outrage at the devastation of the 
living in a world where both international and ecological 
relations are so toxic. 

The five dancers of Sankai Juku perform in a highly 
concentrated and meditative state — whether popping 
their mouths open and closed like fish out of water, 
suffocating in air, yammering with their arms and hands, 
or collectively extending and folding their limbs like a 
sea anemone. All this contributes to their fascination as 
extraordinary entities. And whenever they squat and 
jump, wriggle their arms as if they were infinitely 
jointed, or struggle out of the skin of a garment, white 
chalk rises from them in dusty, dense auras. The 
powdery corona emanating from their body paint 
becomes a signature for mortality, for the universal stuff 
from which both living and dying derive their identities. 


‘The heritage of these ‘sentient beings is fragile; they 
-threaten to dissipate. before your eyes, atom by atom. 
Despite” appeararicés, matter is proportionately more 


space than solid. And solidity explodes in understated 
cloudy puffs. Perhaps at the last degree of disintegration 
being and doing become one, and at this level biology 
and physics collide in mystery and theologians smile. 
The movement is fragile, too. It shivers into life and then 
crumbles away like drying grains of sand from sunning 
driftwood. Sankai Juku’s statement is neither glib nor 
grandiose. Nothing is taken for granted, not even a tiny 
fluctuation in the fingers. 

Jomon Sho is an unbroken one-act with seven scenes. 
It opens with four of the five men squatting. The 
silhouettes..of their backs face us like irregular 
tombstones, or even sacks of grain. The musical score by 
Yas-Kaz begins with a chant and the forms begin to 
twitch. The egglike globes of their heads rise and sink 
over the horizons of their shoulders, as if hatching from 
their bodies. Behind them is an eternity of blue; above, 
an egg shape is suspended. As they thud to their sides, a 
blanket of black envelops the blue, setting the scene as 
finite, present, a fall as well as an evolution from divine 
to earthly. Now watery, they come together as a sea 
anemone, its tentacles fringing out, expanding and 
contracting fetally. They raise and lower their bodies 
more deliberately; their hands begin to grab, to climb. 
It's almost as if the introduction of the hands, with the 
special eloquence of thumb against fingers, moved them 
along the chain of being. 

When out of the darkness a man appears in a red skirt, 
swaying and circling around his own axis of balance, 
planetary consciousness is introduced. To the sounds of 
a wooden xylophone plonking like raindrops, he snakes 
first his arms and then his torso. Four metal poles lance 


the floor from above, perhaps defining the north, south, 
east, and west of his course. Meanwhile, two golden 


Tings about 15 feet in diameter are elevated from the 


ground to stand on edge. Amagatsu begins twitching as 
if electricity were pulsating through his limbs. The 
jerking motion makes him appear multijointed. He 
backs out as the other men enter, cloaked in white 
garments, the fronts of which are tiered with fish tails. 
They writhe and flap, open and close their mouths, and, 
like a school of fish with extrasensory perception, sit up 
all at once. They ooze through the standing rings, keep 
inching along until with chins and behinds ascending, 
they begin to rise like cobras in the darkening of the 
light. 

They will return to place poles against the circumfer- 
ences of the large rings and spin them after Amagatsu, 
standing behind one of four plexiglass stabiles, 
scratches, pulls, bites and tears a long, tight-sleeved 
garment from his chest. The urgency of Jomon Sho 
heightens when, two together, the men gesticulate, 
fingers outstretched, short-circuiting their sign language 
as if freezing silent frames of film footage. In the 
background a Jew’s-harp and an organ twang and grind 
out their utterances. The four men crouch behind the 
plexiglass stabiles, rotating them so that they cast off 
light. Amagatsu moves between the two huge rings as 
through a passage; he leads the others down the tongue 
of a stage. Behind them the rings stack up like the ribs of 
a whale, the arches of a cave, the walls of a womb. They 
back up into the dark body that the rings now suggest, 
thus bringing Jomon Sho back to its origins. 

When they bow, still weighted by their intense 
concentration, you might think of the final scene from 
Close Encounters of the Third Kind — these beings 
radiate heartfelt warmth, perhaps a kind of courage. The 


“dance combines spectacle — its large scale, its loud 


music, the strangeness of the body painting, the 
exoticism of the lighting, even the 70-degree heat the 
performers require — with sublety in the movement. 
Perhaps the spectacular makes it appeal to contem- 
porary audiences, who are then able to revel in the tiny, 
repetitive, nearly-slow-motion movements that trans- 
form kaleidoscopically before your eyes. The images 
they produce alter human form, its rhythms and 
energies, and by doing so show their relation to other 
forms — the protoplasmic, the animalistic, etc. The 
segments of the dance link, but not always in an 
expectable sequence, As in nature, the dance mutates as 
well as evolves, or alters strangely as do things magical. 
It reflects the variety and sublimity, as well as the 
encumbrance, of an artistic expression (like dance) that 
has to grab and let go of an image at the same time. 
* 


It may be difficult to define what makes a star — is it 


- that soulpgon of radiance, that extra elevation in a jump, 


that romantic flourish of the head thrown back in. an 
ecstasy of worship? But it certainly isn’t difficult to see. 
Fernando Bujones, this year’s special principal dancer 
with Boston Ballet, appeared as Albrecht in last week’s 
Giselle and deserved the standing ovation he received. 
The orchestra was still plodding, and act one limped 
along at times, but Bujones gave Albrecht a more 


endearing reading than usual, and he turned act two into 


the showcase it can be for an outstanding dancer. By 
now it doesn’t matter that Adolphe Adam's second-act 
score has nothing to do with the ethereal, mysterious 
Wilis and everything to do with virtuosity in dancing, 
because all you want to see is Bujones making one more 
beated jump, or the tight fifth positions 
Continued on page 
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Anne Scurria, Keith Jochim, Cynthia Stri 


Theater 


nd, and Peter Gerety: such stuff as dreams are made on 


Guare and tear 
Trinity throws a House party 


by Skip Ascheim 


THE HOUSE OF BLUE LEAVES, by John Guare. 
Directed by David Wheeler, Setting designed, by 
Robert D. Soule. Lighting by “John F. ‘Custer.’ 
Costumes by William Lane. With Peter Gerety, 
Cynthia Strickland, Anne Scurria, Frederick Sullivan 
Jr., Margot Dionne, Keith Jochim, Becca Lish, Barbara 
Meek, Katherine Argo, Alan Brown, and Michael 
Sexton. At Trinity Repertory Company, Providence, 
through November 15. 


life of desperation — only it’s anything but quiet. 

The agitated antihero of John Guare’s The House 
of Blue Leaves (which won the Obie and the New York 
Drama Critics Circle Award for 1971), vibrates with 
frustrated ambition, and his environment reverberates 
with a cacophony of conflicting demands. Yet for all the 
sound and muted fury, the playwright leaves Artie, and 
us, suspended in the fearfully silent state of signifying 
nothing. What a bunch of grotesques we are, insists 
Guare — twisted psyches stuffed into clown-suit 
personalities. And so beguiling are his people, so true 
and perversely funny their predicaments, that you're 


3 ike the mass of men, Artie Shaughnessy leads a 


swayed to his skewed vision in spite of yourself. Of 
course, a crisp, hilarious, and poignant production helps, 


ong ¢ ia 


and this you get undet David Wheeler's Supple direction 


at Trinity Rep. 
“Artie, a long-aspiring songsmith (“too old to "bea 
young talent”), lives in “a cold apartment in Sunnyside, 
Queens,” with his wacko wife, Bananas, who’s either 
lucidly batty or pathetically lucid. By day he works in the 
Central Park Zoo; at night he woos the bitch-goddess 
success in song, casting his pop-cultured pearls before 
the swinish denizens of the El Dorado Bar and Grill. He 
also woos his ditzy downstairs neighbor and mistress, 
Bunny Flingus, with whom he longs to elope to 
Hollywood and stardom — as soon as he can get 
Bananas tucked into a loony bin. Artie harbors the 
sustaining illusion that once he’s in Tinseltown, his 
boyhood buddy, Billy Einhorn, now a big-shot film 
producer, will arrange for his Break. And who knows: 
with catchy lyrics like “Where is the devil in 
Evelyn/What's it doing in Angela's eyes?” set to recycled 
Irving Berlin melodies, his songs could be the stuff of 
major-motion-picture soundtracks. Bunny, in any case, 
has faith; she spurs him on by refusing to feed him (sex 


is fine) until they’re married. “I want to codk for you so 
bad,” she pouts seductively, “I walk by the A&P and get 
all hot jabs and chili powder inside my thighs.” 

The play’s enduring appeal was proved last year by 
the Tony-nominated revival at Lincoln Center. Artie’s 
dilemma — run away and die of hope or stay home and 
die of regret — still pushes buttons in a populace 
badgered through its mass media with intimations of 
inadequacy. In Artie you have a modern Everyschlub to 
rival Ralph Kramden, and in his final action (a murder 
that instantly cuts him off from any possible future) a 
daring coupling of parody (of Othello) and pathos. 
Guare has described his savage-farce dramaturgy as a 
marriage of Strindberg and Feydeau; he might have 
confessed also to a taste, and talent, for the unabashed 
confessional lyricism of Giraudoux. But his flights of 
sentiment are grounded in a slyly homespun form of 
direct-audience address — almost as if the characters 
were emulating Burns and Allen. Indeed, they con- 
sciously look to celebrity for their sense of connection to 
life. As Bunny puts it, “When famous people go to sleep 
at night, it’s us they dream of. They're the real ones; 
we're their dreams.” 

The dream of the day — October 4, 1965 —. features 
the visit of Pope Paul VI to New York to address the 
United Nations. AWOL from the Army, Ronnie, the 
psychotic son of Bananas and Artie, returns home bent 
on assassinating the pope with a homemade bomb 
wrapped like a Christmas present. Ronnie’s been 
obsessed with getting famous ever since he suffered the 
trauma, at age eight, of being rejected by Billy for the 
part of Huckleberry Finn. The teenage sickie taunts his 
father with the cruelest kind of rejection he can imagine: 
“I'm going to blow up the pope, and when Time 
magazine interviews me, I won't even mention you!” If 
Artie cares, though, he’s too busy to show it — what 
with three nuns who, trapped on the roof while 
watching the Holy Motorcade go by, invade the 
Shaughnessy apartment via the fire escape and camp out 
in front of the TV; Corrinna Stroller, Billy’s current 
girlfriend, a starlet who's gone deaf; and an MP chasing 
after the kid. The mayhem that ensues could degenerate 
into a dizzying Keystone Kops routine, but Wheeler 
keeps it all natural, never letting the gags quite 
overshadow the pain behind the frenzy. Throughout, 
the director intrudes little, allowing the dance of wit and — 
weirdness to find its own offbeat rhythm. And his 
unobtrusive style has paid off in sharply inventive 
performances by the Trinity cast. ; 

Keith Jochim creates a Billy puffed up with self- 
absorption, his bloated ego wheezing on automatic pilot 
toward his next hack million. Margot Dionne, as 
Corrinna, wisely understates the deaf shtick (Cofrinna 
loses her hearing-aid transistors and can’t tell what's 
going on), highlighting a deadpan perplexity with a hint 
of Eve Arden-arched brows. And Frederick Sullivan Jr., 
lizardy in camouflage fatigues, burr cut, and beady eyes, 
presents an undeniably demented Ronnie. Cynthia 
Strickland’s funnier-than-sad Bunny, got up in various 
pinks and, at the end, a monumentally gaudy sequined 
prift' dress; is robust caritature that seems td Yearn to 
be human. (Strickland’s comic delivery, though rich in 
dialect jokes, suffers from being a beat slow.) As an 
appealing Bananas, the frizzy-maned Anne Scurria plays 
a winsome, lyrically mad soul, more Ophelia than 
Desdemona. She relies on conventional gaze-in-the- 
distance/pour-on-the-whine techniques for her 
bananababble, but her skillful orchestrations don’t 
entirely relieve the tedium of the technique. Her 
moments of pathos, similarly, are poetic rather than 
visceral, pretty rather than affecting. You want a 
Bananas who’s plainer and who suffers — especially 
given Peter Gerety’s sweaty, soulful, and intensely 
average Artie. 

A computer couldn't design an actor better suited to 
the part than Gerety. Pudgy, schleppy, his face creased 
with the memory of the last disappointment and 


clenched in anticipation of the next, he gravels Artie’s’ 
Continued on page 18 


by Bill Marx 


HAMLET, by William Shakespeare. Directed by 
Mark Lamos. Set and costumes designed by John 
Conklin. Lighting by Pat Collins. Sound by David 
Budries. With Richard Thomas, Geoffrey Lower, 
Mark Scavetta, Jeffrey Hayenga, Nick Bakay, Richard 
Poe, John Carpenter, Robert Gerringer, Stephen 
Pelinski, Pamela Payton-Wright, Monique Fowler, 
Ted van Griethuysen, Gary Jerolmon, Sheridan Crist, 
David Magee, and Ken Festa. At the Hartford Stage 
Company, Hartford, Connecticut, through November 


can you take the mountain out of John-Boy? 

Playing Hamlet at Hartford Stage, a bearded and 
determined Richard Thomas tries, in his first stab at the 
Bard, to scale a Shakespearean peak when he should 
have farmed a valley or plateau first — maybe an early 
comedy or a history. Thomas's gentle folksiness, which 
seems a bit too good to be true, might be fitting for those 
Shakespearean heroes whose bland surfaces are a ruse 
— innocence dexterously hiding experience (King John- 
Boy?) or, in the case of Prince Hal, a gleam of larceny. 
But for the moment, Thomas simply hasn't the histrionic 
heft for Hamlet, whose schizoid zigs and zags and 
rhetorical dipsy-doodles call for a supreme thespian 
technician, a performer able to maneuver through the 
dizzying psychological rolls and metaphysical nose 


Y ou can take John-Boy out of the mountain, but 


dives. Hamlet may have been analyzed as everything in 


‘the Freudian book, but he’s not a naif. 


Unfortunately, Thomas's sugary persona, his Jimmy 
Stewart appeal, gives us the quintessential American 
Hamlet — his sweet prince is a real sweetie-pie, a decent, 
plucky lad in trouble. And led by a Hamlet who’s an 
open book, not an enigma, the production becomes the 
story of a man who’s just too ordinary to get to the top — 
the Batd’s ambiguity is flattened into the Leo Durocher 
saw “Nice guys finish last.” Thomas has some splendid 
moments, particularly when the role calls for quiet 
rumination — the actor is a great hesitator, fussing with 
his clothing, staring off into space. But when the Prince 
has to rail at the heavens and call for vengeance, it’s 
strictly Hamlet, Wimp of Denmark. 

Following Thomas’s laid-back lead, director Mark 
Lamos has somewhat gingerly modernized Hamlet, 
setting the tragedy in an interdimensional time warp 
between World War I and the present. Spotlights and 
machine guns are thrown in with swords and (what look 
like) Prussian uniforms. The updating works well at 
times, especially during Claudius’s first appearance, 
which ssatirizes Washington press conferences. 
Gertrude’s a Nancy Reagan clone decked out in 
matching shoes and handbag, and Claudius gladhands 
like a master politico beaming before the cameras, his 
new appointees grabbing lustily for the microphone — it 
appears that Claudius’s reign will be one long photo 
opportunity. 

Less successful ideas include having Thomas wave a 
gat like Baby-Face Hamlet before he goes in to see 
Gertrude and the overuse of spotlights (during the play- 
within-a-play scene, Hamlet pushes about 1000 watts 

Continued on page 18 
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Rocker ages 


The once and future Chuck my 


by Charles ‘Taylor 


Is music just a business? .. . 


CHUCK BERRY: HAIL! HAIL! ROCK ‘N’ ROLL. 
Directed by Taylor Hackford. With Chuck Berry, 
Keith Richards, Eric Clapton, Etta James, Robert Cray, 
Little Richard, Linda Ronstadt, and Julian Lennon. A 
Universal release. At Copley Place, the Harvard 
Square, and the Chestnut Hill. 


The more you find out about him, the less you know 
about him. 
— Keith Richards on Chuck Berry 


knows the man,” read the ads for the new 
documentary on Chuck Berry. But the 
revelations that tagline promises can’t be fulfilled when 
a subject is as determined as Berry to reveal so little. The 


4 ee he whole world knows the music. Nobody 


director, Taylor Hackford, combines interviews with 
Berry’s contemporaries (Bo Diddley, Jerry Lee Lewis, 
and Little Richard, who has only to open his mouth to 
bring down the house) and musical heirs (Keith 
Richards, Bruce Springsteen) with footage from his 60th- 
birthday concert in St. Louis’s Fox Theater, an event 
conceived for the film and featuring performances by 
Eric Clapton, Robert Cray, and Etta James. The 
interviews attest to what's already apparent — Berry's 
greatness; the performances, though often entertaining, 
rarely exhilarate (with the triumphant exception of Etta 
James's). Hackford fragments the material, letting the 
movie run on about a half-hour longer than it should 
and (probably because Berry was one of the film's 
producers) letting Berry deliver obviously scripted 
musings; he doesn’t delve into areas Berry wants left 


alone. When s longtime secretary, Francine 
Gillum, is asked about Chuck’s trouble with the law 
(prison terms for armed robbery as a teenager, violation 
of the Mann Act — in a trial that was by all accounts a 
racist farce — in the early ‘60s, and tax evasion in the late 
‘70s), Berry, sitting at Gillum’s side, responds that this 
isn’t the time or the place to discuss such matters, and 
the interview ends. When Berry is asked about how he 
reconciles his marriage with his undisguised willingness 
to partake of the charms of women on the road, he 
responds that he feels people can do what they want as 
long as they “keep the home fires burniri’.” But Berry’s 
wife, Themetta, never gets a chance to tell her side: 

midway through Hackford’s first question to her, we 
hear Berry's voice say, “That’s enough! Next!”, and the 
camera clicks off. Yet despite everything that goes wrong 
here, a portrait of Chuck Berry does emerge from Hail! 
Hail! Rock ‘n’ Roll. It's a paradoxical portrait, and one 
that calls on us to fill in the gaps, but it is nonetheless a 
more revealing one. than Berry intended. 

One thing he doesn’t try to hide, either here or in his 
just-published autobiography (see accompanying story), 
is that he regards his music as a business. The book 
makes it clear that he was always looking for a way to 
get ahead, whether that meant working the night shift at 
an auto plant or playing a few weekly gigs at a local club. 
For years, his approach to touring has been based on 
frugality. Figuring he can cut down on expenses by 
traveling alone, he lets the promoter hire the backing 
band, leaving him free to fly in (coach) just before the 
gig, drive a rent-a-car to the auditorium, do his 45 
minutes (usually without an encore), and catch the next 
flight back home to St. Louis. On film, carrying his 
briefcase through the airport on the way to a concert, he 
looks like a funky executive, waving to fans without 
once breaking his stride. At one point, he explains how 
he hit upon his sound. He says that by combining riffs 
from. T-Bone Walker, Louis Jordan’s guitarist Carl 
Hogan, and jazzman Charlie Christian, he realized “how 
many people you can please.” His tone isn’t that of a 
musician explaining an inspiration but of a smart 
entrepreneur explaining his invention as if it were the 
most commonsensical thing in the world. “There's 
nothing new under the sun in my music,” Berry claims. 
“If you can call it my music.” 

Berry might have regarded his music as nothing more 
than a way to capitalize on the fad of the big beat and the 
burgeoning white teenage audience. But if that’s all he'd 
accomplished, he’d be no more significant than Bill 
Haley, another near-30 musician who saw rock and roll 
as his ticket to success. Of course Berry is more than that. 
Greil Marcus once remarked that Berry’s music “will 
forever define the spirit and form of rock and roll.” True 
enough — and as a result the music has become so 
familiar that there’s a danger of listening to it without 
hearing it. 

It’s possible, | suppose, to hear Berry’s songs of cars 
and girls and rock and roll as nothing more than a blast 
from the past. But if Berry captured the audience he set 
out to capture, he also gave teenage culture the most 
heightened, succinct, humorous, evocative expression 
it’s ever had. Has anybody captured the drudgery of 
school and the boundless freedom felt at the-final bell 
better than Berry did in “School Days,” or thrown down 
the gauntlet to high culture with the jaunty cockiness of 

Continued on page 16 


Delivered from 
the days old 


by Mark Moses 


.. Oris he a genius in spite of himself? 


CHUCK BERRY: THE AUTOBIOGRAPHY, by Chuck Berry. Harmony, 346 pages, $27.95. 


n his autobiography, the man who invented (or is that discovered?) rock and roll writes about playing in a St. 
Louis club in the early ‘50s: 

Listening to my idol Nat Cole prompted me to sing sentimental songs with distinct diction. The songs of 
Muddy Waters impelled me to deliver the down-home blues in the language they came from, Negro dialect. 
When I played hillbilly songs, I stressed my diction so that it was harder and whiter. All in all it was my 
intention to hold both the black and white clientele by voicing the different kinds of songs in their customary 


tongues. 


_ Besides the startling self-awareness of those lines, what catches you is how Berry presents the idea of speech-as- 


cultural-style as a straightforward audience-pleasing ploy. It suggests a certain humility perversely masquerading 
as mercenary ambition, or maybe vice versa — whichever the case, it’s clear that Berry was too much a pragmatist 
to consider himself a genius, a term he may deserve more than anyone else who played rock and roll. He knew that 
music was an out from his poverty in St. Louis (where he studied to become a hairdresser), but the racial constraints 
of the early ‘50s never made it clear where that out would lead him. So, in that chasm between wnite and black, 
he winged it, feeling his way among the blues and C&W and jazz-guitar playing he loved, inventing a music that 
could be traced to its sources but stood clear of them. 

Unlike most of the first generation of rockers, what he came up with was not a persona but a mode of speech, 
created by accident yet proving necessary. That difference has always made Berry seem a little frostier and more 
distant than icons like Little Richard and Elvis Presley. Berry’s wariness is a constant theme in the autobiography, 
and it’s rooted as much in the shyness he has exhibited since boyhood as in the caution instilled by his religious, 
working-class parents. So though his book has a loose, frank tone and all manner of divulgences (about, for 
example, his prison terms for armed robbery, violating the Mann Act, and tax evasion), you feel he’s holding back 
some crucial tidbit. What's missing are not so much facts as the weight given the ones he does provide. For Berry, 
the somewhat miraculous incubation that produced “Maybellene” is less impressive than his obsessive frugality 
and recordkeeping (a judgment the government would certainly dispute). His constant marital infidelities 
throughout the years are related in a mostly chipper tone; we're not told what his wife, Themetta, thought of them. 

Complaints about personal reticence have been aimed at Berry for years, and they’ve become clichés about black 
music’s preference for entertainment over introspection. But this kind of hard-headedness has always been a 
product of economic pressure. Berry, as the consummate rock entertainer, lived it out as much as anyone on stage 
— and continues to in his book. When he boasts of having written the volume without help from a collaborator, 
you're not sure whether it’s because he didn’t trust anyone else with the data or because he wanted to demonstrate 
he’s writer enough by himself (as if “Too Much Monkey Business” weren't proof enough). He goes on to prove it 
anyway — his slangy, circuitous style may annoy some (probably because they see it as evasive) but the play of his 
punning is wittier and livelier than the fake-elevated prose that characterizes most autobiographical extravaganzas. 

His joking tone is deceptive, making you think that what Berry has told us is less shocking than it really is. 
Finally, you realize he’s told us a lot — or, at least, enough — and with a casual frankness. His sexual infatuations 
with white women, which excite him almost as much as earning his first million, are chronicled in extravagant 
detail (though there are none of the blatant priapics that infest Charles White's bio of Little Richard). Berry seems 
to understand his attraction to those women as an overt, willful rejection of his father’s constant admonitions about 
them. (When he tosses out his secret fantasy of being a houseboy on a plantation, his offhandedness is as 
astonishing as the comment is revealing.) For him, race was a sexual fact as well as a social fact; it is also, as it has 
been for so much of rock history, the source of the drama in Berry's story. How paradoxically fitting then that he 
should define white teen life (and, in the process, rock lyricism) in a way no white man would ever match, or that 
he would be able to escape the contingencies of race in music and claim that it was all in a day’s work. 0 
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Only the 


lonely 


Dogs in Space launches a time capsule 


by Owen Gleiberman 


DOGS IN SPACE. Written and directed by Richard 
Lowenstein. With Michael Hutchence, Saskia Post, 
Nique Needles, Deanna Bond, and Tony Helou. A 
Skouras Pictures release. At the Nickelodeon and the 
Harvard Square. 


Australia, is nothing if not atmospheric. | don’t 

think I’ve ever seen a movie quite like this one. 
It’s all texture, all background. The characters are a 
group of punkish burnouts sharing a house in 
Melbourne in the summer of 1978. Musicians, outcasts, 
hangers-on, they mill about in a perpetually waning 
party-time daze, taking drugs and watching TV and 
screwing, tossing mumbled shards of conversation into 


D ogs in Space, the new punk comedy from 


the air, collapsing into bed or onto the nearest tattered 
sofa — but never quite talking to one another, never 
connecting. The film is a bustling orgy of inertia, a 
celebration of talk without dialogue, sensation without 
feeling. Watching it, you keep waiting for something 
concrete to “happen,” and gradually you realize it’s not 
going to. This is a movie about boredom as a way of life, 
and it might have been too much to take if its 
writer/director, 28-year-old Richard Lowenstein (who's 
won a reputation in the music-video field, especially for 
the INXS video “What You Need”), didn’t have the 
cunning of a genuine showman. In Dogs in Space, he 
makes boredom entertaining. 

The movie's a stunt, all right, but a bodacious and 
resonant one. This is perhaps the first film to cross-breed 


the choreographic slickness of video with the puke-in- 
the-sink rawness of “authentic” punk movies like Liquid 
Sky and Sid and Nancy. The surprise is that Lowenstein, 
unlike most video-bred directors, also draws upon a 
genuine film tradition — namely, the great, loose- 


-limbed ensemble comedies of Robert Altman. Dogs in 


Space is Altman without foreground, and it’s just daring 
and imaginative enough to convince you that. the 
scruffy, floating-crapshoot atmosphere is more than an 
experiment in form (though it certainly is that). The 
randomness, the dialogue you can only half hear, the 
threadbare nihilism of young people whose quest for 
sensation has overwhelmed their status as human 
beings — all this reflects something genuine about the 
way the punks lived in the late ‘70s and also, perhaps, 
about the way some of us live now. Gene Siskel may not 
be saying, “I saw myself in those characters, Roger,” but 
I suspect a number of younger viewers will. 

I don’t want to overpraise the film, It’s no Repo Man (a 
movie that, to me, has always seemed more than a touch 
Altmanesque). Lowenstein lacks Alex Cox's slapstick 
ho:.iility; his scenes don’t have enough anger to stay in 
your head. (A good comedy needn't be angry, but a good 
comedy about punks in 1978 probably depends on anger 


‘— it’s one of the few emotions the punk aesthetic 


doesn’t carve away.) Beneath its surface rudeness, the 
mood of Dogs in Space is complacent, almost mellow. 
It’s a party movie, as haphazard and narcotizing as a 
Saturday-night bash seen through the haze of a dozen 
brewskies. Watching it, you join in the party, drifting 
from room to room, playing voyeur, dropping in on one 
weird, passive encounter and then another. (Lowenstein 
keeps it all whirling by, so that the film doesn’t turn into 
the bored leading the bored.) Sam, the official hero, is 
played by Michael Hutchence, the lead singer of INXS, 
who here sports dirty, tousled locks and a look of wasted 
beatitude — he’s like a new-wave Jim Morrison. Part 
punk, part hippie, Sam leads a local thrash band called 
Dogs in Space and spends mest of the time lying around 
his bedroom with his perky, soulful girlfriend Anna 
(Saskia Post), his eyes half shut. What these two have 
together may seem a parody of romance, but when Sam 
greets Anna in his customary manner, throwing her on 
the floor and dry-humping her, in his half-dead way he 
expresses more honest affection than anyone else on 
screen. Sam is Dogs in Space’s most obvious link to the 
‘60s, though the entire film (like Liquid Sky) takes off 
from the idea that what the punk culture offered its 
adherents was a kind of fast, jagged, anti-utopian 
version of Haight-Ashbury-style hedonism and com- 
munality. The main difference is that the member: of 
this particular commune don’t put much energy into, 
well, communicating. 
Each character has his own shtick, his own skewed 
way of taking in the world, and the utter casualness with © 
which it’s expressed is at once lifelike and funny. Sam in 
his ‘luded-out trance, Anna with her smiling, groupie- 
ish eagerness to put up with what an absolute slug he is, 
a solemn nymphet runaway who’s temporarily moved 
into the house and is looking to get experienced, the 
curly-haired keyboard player who keeps striking out 
with her — after a while, you start grinning at the way 
the motifs rebound. Lowenstein is canny about staging 
things less “dramatically” than you expect, and he’s 
come up with a couple of real coups, like a spooky, 
solarized-camera mushroom trip. The characters win 
you over little by little. None of them seems too 
concerned with whether anyone else is listening. What 
they share is a bizarre kind of self-sufficiency — the idiot 
confidence of terminal, blitzed-out narcissists. And that, 
in a way, is what Dogs in Space is about: a generation 
that’s been so bombarded with stimuli (artificial and 
otherwise) that it’s learned to stop listening, or at least to 
stop putting much stock in what it hears, even if it’s the 
friendly noises of a neighbor. Perhaps the late-’70s 
: Continued on page 16 


Trailers 
THREE O’CLOCK HIGH 


asey Siemaszko, the star of Three O'Clock High, 
i doesn’t look like the usual teen-movie 

centerpiece. For one thing, he’s noticeably older 
than the role he’s playing (he was Wildman in Gardens 
of Stone), and for another he isn’t a Rob Lowe/Tom 
Cruise glamor puss. Moon-faced and a little sleepy-eyed, 
Siemaszko looks like Lenny Bruce in his school days. But 
the filmmakers don’t go to the opposite extreme of 
turning him into a cartoon nerd, either. He even has a 
pretty girlfriend who likes him. In other high-school 
comedies, the kids are like omnipotent junior yups — 
whether smoking dope, scoring babes, or gluing 
somebody's locker shut, they treat high school as an 
experience they're going to capitalize on. As Jerry 
Mitchell, Siemaszko isn’t turning high school into a 
romp, he just wants to get it over with. 

Jerry manages the school’s student store, has a perfect 
attendance record, and writes for the school newspaper. 
When a legendary delinquent, Buddy Revell (Richard 
Tyson), is transferred to the school, Jerry draws the 
assignment of interviewing him for a “Welcome 
Aboard” piece. But Buddy doesn’t want any added 
notoriety, and when Jerry makes the mistake of 
placating him with a pat on the shoulder, the bully (who 
can’t tolerate being touched) explodes and challenges 
him to a fight at three o'clock in the school parking lot. 
Jerry spends the whole day trying to figure a way out of 
the mess. In the process, he blows his good-boy 
reputation and becomes as notorious as Buddy himself. 

There’s nothing especially bold about this High Noon 
scenario, but Three O’Clock High connects in ways most 
teen movies don’t. Who knows, maybe high school 


a 


Casey Siemaszko and Richard Tyson: a touch of evil 


really has become one big, noisy, brightly lit assault on 
the girls’ locker room, but Three O’Clock High is more 
like the secondary-school drone factory J remember: a 
dark-and-dreary tan-brick fortress of silent classrooms 
and giant Simplex clocks, where the girls’ locker room 
really is locked. First-time, 25-year-old director Phil 
Janou uses a series of fast tracking shots to turn Jerry’s 
day into a bustling paranoid fantasy, an adolescent After 


Hours. In the midst of trying to escape his fate, Jerry has 
to sit through a biology-class film in which a crab 
scorpion devours a cricket, a literature class where he 
listens to a hair-raising recital of how Achilles 
vanquished Hector, and an algebra class where he’s 
accused of letting Buddy cheat on a quiz. Attempting to 
leave school, he’s caught by a security guard who roves 
the parking lot in a golf cart. He also breaks into the 


Michael Hutchence and Saskia Post: making boredom entertaining 
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Misha 
accomplished 


Dancers should’ve 
kept on dancing 


by Steve Vineberg 


DANCERS. Directed by Herbert Ross. Written by 
Sarah Kernochan. With Mikhail Baryshnikov, Julie 
Kent, Alessandra Ferri, Leslie Browne, Victor Barbee, 
Mariangela Melato, Lynn Seymour, and Tommy Rall. 
A Cannon release. At the Copley Place and in the 
suburbs. 


should have been killed long before the cameras 

started rolling. Mikhail Baryshnikov plays Tony, 
a world-famous dancer-choreographer who decides to 
put his production of Giselle on screen, with himself as 
Albrecht and his sometime lover, Francesca (Alessandra 
Ferri), as Giselle. He’s grown tired and mechanical on 
stage; this is to be his swan song as a performer. Tony 
sees Giselle as an embodiment of youth and passion, 
and while he’s rehearsing the film on location in Italy, he 
becomes entranced by Lisa (Julie Kent), a beautiful 
American in the corps who is — guess what? — young 
and passionate. Her joie de vivre refuels his dancing. In 
the ballet, Giselle is betrayed by Albrecht, who is 
engaged to a princess; she dies of a broken heart and 
returns to haunt him in the second act. In Sarah 
Kernochan’s screenplay, Tony is a compulsive woman- 
izer who uses the same come-on lines with every 
woman he woos; when naive, trusting Lisa learns Tony's 
carrying on with a countess (Mariangela Melato, in a 
platinum-blonde ‘40s hairdo), she runs away from the 
set and leads everyone to think she’s drowned herself. 
There are even parallels for the man-hating forest sprite, 
Myrta, Queen of the Wilis (Leslie Browne, as an 
embittered former lover of Tony’s); Hilarion, Albrecht’s 
rival for Giselle’s love (Leandro Amato, as an amorous 
Italian who follows Lisa around); and Albrecht’s squire 
(Tommy Rall, a superb soloist in MGM musicals of the 
‘50s, in the thankless role of Tony’s best friend). 

There isn’t a single believable moment in the 
backstage story. Julie Kent drones eternal devotion to 
Baryshnikov in a flat, crackling voice; ‘You're the 
greatest artist I’ve ever stood next to before,” she sighs, 
and, receiving her adulation like a god, he’s generous 
enough not to correct her grammar. When she flees, her 
eager, puppy-eyed Italian swain finds her jacket floating 
in the river and bears it like a corpse to Tony, crying 
“Assassino!” (It’s a surprise he doesn’t get down on all 
fours and carry it in his mouth.) Even the rehearsal 
scenes seem hopelessly fake. Victor Barbee plays an 
earthy American dancer with a hybrid accent (part 
Oklahoma, part Cajun) who tells Tony his choreography 
is “bogus” and refers to Hilarion as a “dude,” and Lynn 
Seymour shows up as an eccentric grande dame 
patterned after Gloria Swanson in Sunset Boulevard 
who coaxes Francesca through her steps. (“Take the 
flower — it’s going to decide your destiny!” she instructs 
the ballerina. “He loves me, he loves me not — you’re 
crushed!” Isn’t Francesca familiar with the story of the 
ballet?) 

Herbert Ross dedicated this movie to his late wife, the 
dancer Nora Kaye; that may explain the overpowering 
sentimentality. Ross has made a lot of bad movies, 
including the 1977 soap The Turning Point, also set in 


D ancers has a drippy artsy-romantic concept that 


Baryshnikov and Ferri: less sentiment, more sautés 


the ballet world (and also featuring Baryshnikov and 
Leslie Browne), but these limp, undefined sequences, 
shot by Ennio~ Guarnieri in David Hamilton-style 
creamy-dreamy soft focus, are something new for him. 
It’s useful to remember that Ross has made some good 
pictures, too: The Owl and the Pussycat, The Seven-Per- 
Cent Solution, and the great Brechtian musical Pennies 
from Heaven. And it’s not like him to use his actors so 
badly. From the evidence of this picture, Julie Kent isn’t 
an actress (it’s impossible to tell whether she’s a dancer, 
because though Lisa flies from the States expressly to 
perform in the Giselle movie, all we ever see her do is 
execute a few standard steps at a studio rehearsal), and 
Leslie Browne certainly hasn’t become one (besides, 
she’s miscast). But Baryshnikov can act and gets no 
opportunity. Ross makes a big deal out of those melting 
bedroom eyes, but there’s nothing for Misha to play 
when he’s not dancing Albrecht. As a melodrama, this 
movie makes you nostalgic for White Nights. 


Dancers does, however, have a reason to exist. While 
Lisa is running around the streets of this photogenic 
Italian city (the film was made in Bari and Trani), we get 
to see most of the second act of Giselle (Baryshnikov’s 
own production) with Baryshnikov, Ferri, and members 
of the American Ballet Theatre. It’s wonderful; Ross 
hasn't forgotten how to shoot dance, and the per- 
formances of the two stars are so exquisite that the 
fatuous rest of the movie simply dissipates while you're 
watching them. At one point, early in the film, Tony 
complains that Francesca isn’t his ideal Giselle, but Ferri 
is such a fiery tragedienne in the role that she more than 
justifies the casting. And though Albrecht isn’t the most 
flamboyant ballet role Baryshnikov’s ever had (except 
for one solo in which he gets to show off some 
incomparable spinning-top sautés), it taps his amazing 
gift for fully emotional characterization. It’s a pity the 
movie turns him into such a stiff as soon as he stops 
dancing. 


< 


student-store cash register so he can steal $450 to pay a 
football player to fight Buddy in his stead. The shaven- 
headed Dean of Discipline lives in a dark office 
decorated with all manner of taxidermy and is shot from 
a low angle a la Norman Bates, and when he dismisses a 
fire drill, he delivers warnings and pronouncements like 
il duce from atop a loudspeakered pedestal. 

But the Dean (Charles Macaulay) and the other 
teachers don’t go through the usual bug-eyed slow 
burns. For all the gothic trappings, their interrogations 
are believably understated — authoritarian suspicion 
lurks beneath a veneer of reason. And instead of the 
usual drawer-dropping slapstick, we get Janou’s camera 
zooming in on those big nasty clocks. Most of us, dying 
for 3 p.m., watched them click off in two-minute 
increments. In a cruel reversal, Jerry Mitchell is forced to 
hope the hour never comes. Three O’Clock High may be 
kids’ stuff, but at least it doesn’t try to make you miss 
being a kid. At the Allston and in the suburbs. 

— Jon Garelick 


HEY BABU RIBA 


he heroes of the comedy drama Hey Babu Riba 

: are a quartet of teenage boys and the girl they're 
all mad for, Esther (Gala Videnovic). The setting 

is Yugoslavia in the early ‘50s, where these kids can 
demonstrate their nonconformity by devouring big- 
band music and MGM musicals. “Esther” is a nickname 
in tribute to Esther Williams; one of the boys, a pianist, 
calls himself “Glenn” after his idol, Glenn Miller. (The 
title of the movie is a transliteration joke: the boys, who 
have a boogie-woogie band, hear the hep refrain “hey 
bop-a-rebop” on their American records as “hey babu 
riba.”) On the other hand, the antagonist, a local bully, 
refers to everyone as “Comrade” and has Lenin and 
Stalin tattooed, one on each wrist — he’s like a parody of 
the demonic preacher Robert Mitchum played in Night 


of the Hunter, who had “love” and “hate” printed on his 
knuckles. 

At its best, the movie has the nippy, ironic humor 
these details suggest. The cross-cultural comedy is 
amusing; it’s fun to hear “Chattanooga Choo Choo” and 
“Oh Susannah” in Serbo-Croatian. But the coming-of- 
age story at the base is rather wan and conventional. 
One by one the boys declare their love for Esther, and to 
each she declares that she loves them all, that they'll 
always be “the Foursome.” So they look elsewhere for 
their sexual initiation, finding it in the bed of the local 
black marketeer. There’s a tired running gag about each 
boy returning from his manhood ritual clad in American 
blue jeans (the most coveted item on the market) and 
smoking American cigarettes. And though Esther is 
supposed to inspire the boys’ devotion, Gala Videnovic 
isn’t an exciting enough personality to galvanize the 
movie; the director, Jovan Acin (who wrote the 
screenplay, too, basing it on his own reminiscences and 
those of the executive producers, Peter Jankevic and 
George Cekovic), has to resort to melodrama to keep the 
picture moving. At the Nickelodeon. 

. — Steve Vineberg 


SURRENDER 


he new comedy Surrender has nifty water-color 

i credits splashed across the screen over the Randy 
Newman tune “It’s Money That I Love,” but it’s 

all downhill after that. Although the picture’s an 
intended parody of mankind’s money-grubbing im- 
pulse, it’s more accurately a sample of Hollywood 
commercial thinking: crass, loud, and stocked with TV- 
style gags. Michael Caine plays a bestselling mystery 
novelist who swears off women after being bested in 
costly court battles by his wife and his mistress and then 
robbed by a hooker; he reneges on his oath when 
thieves, raiding the benefit cocktail party he’s attending, 


strip him and bind him to a nude Sally Field. (That's 
what I said.) He tests her by pretending to be poor; 
though she’s basically as money-motivated as all the 
other women in his life, she’s sufficiently taken with the 
writer's charms to leave her Jewish-prince exec 
boyfriend (Steve Guttenberg, wearing a fatuous 
moustache) — at least until he returns from a business 
trip and his expense account woos her back. And you 
haven't heard writer-director Jerry Belson’s worst idea 
yet: Field has a peculiar ocular handicap — she blinks 
spasmodically whenever she lies. Caine just scrapes by 
with recycled farce bits from earlier performances, but 
Field and Guttenberg ought to be fined for the shameless 
mugging they do in this movie. Bring a supply of 
Excedrin. At the Charles and the Circle and in the 


suburbs. 
— Steve Vineberg 


LIKE FATHER, LIKE SON 


ike Father, like Son is numbingly broad and gross; 
L slumped in your seat, you're apt to wonder 

whether it wasn’t made by mutants. A heart 
surgeon (Dudley Moore) accidentally imbibes an Indian 
brain-transference fluid and switches personalities with 
his teenage son (Kirk Cameron). Imagine the most 
insipid complications you can, and they arrive — thrust 
in your face for big yocks. The only thing worse than 
watching Dudley Moore turn himself into a huggable 
bumbling scamp again is watching him do it in puerile 
juvenilia. As for teen heartthrob Kirk Cameron, he’s got 
g00-goo eyes, a toothpaste smile, and the eager-to-be- 


cuddled manner of a horny squirrel. A pearl of this 


picture’s wit: Cameron, eying the girl he lusts after, says, 
“How can she stand to be so close to her body without 
constantly feeling herself up?” Get the idea? Class with 
a capital K. At the Charles and the Chestnut Hill and in 


the suburbs. 
— Charles Taylor 
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Not smooth 
Sailing 

The Isleys steer 

through troubled waters 


by Mike Freedberg 
O n March 31, 1986, O'Kelly Isley, oldest of the 


SECTION THREE, OCTOBER 16, 1987 


Isley Brothers, died of a heart attack. But isn’t the 
entire formative generation of R&B dying? Gone 
are Esther Phillips, Joe Tex, O.V. Wright, Joe Turner, 
Muddy Waters; also Jackie Wilson, Howlin’ Wolf, Big 
Mama Thornton, and Marvin Gaye, joining so many 
who vanished long ago: Clyde McPhatter, Chuck Willis, 


who started when O'Kelly started, whom he employed 
or competed with: Frankie Lymon, Little Willie John, 
Jimi Hendrix. 

The smell of death is on Smooth Sailing (Warner 
Brothers). The Isley Brothers are now just two, Rudolph 
and Ronald; they feel it; their songs dwell on it. And they 
squeeze tight on the big-beat, jump-band format they 
derived from King-Federal R&B (it was forged in 
Cincinnati, their birthplace), the format they once 
plaved so freely, loosely. That sound, driven to the limit 
by Lowman Pauling’s Five Royales, Hank Ballard’s 
Midnighters, and Billy Ward’s Dominoes, was built for 
freedom, clothed for looseness. How can the Isleys, even 
in mourning, play it so rigidly? 

Smooth Sailing, then, isn’t as smooth as it says. The 
album is given over to O'Kelly; the lyrics of ‘Everything 
Is All Right” imply his departure and those of “Send a 
Message” talk to him directly. Ronald’s slow-romance 
tracks, always the high point of an Islevys album, seek 
consolation from a lover rather than, as in “For the Love 
of You” or “Who's That Lady,” giving consolation to 
others. The smoother Ronald and Rudolph sing about 
sailing in the title cut, the hungrier are the blues left 
unsaid, the rougher the rhythms only partially 
blanketed by the voices’ harmony. Dwelling on the past 
(and it is his past, true enough), Ronald adopts Sam 
Cooke's “I know, I know” riff and his mellow, sighing 
tone. Two songs later, in “Come My Way,” there’s no 
mere hinting; Ronald is on his knees to a lover, his 
shrieks dry and hot, then humbled — begging against 
the most sluggish riffs and breakdowns an Isleys set has 
ever featured. 

Two uptempo cuts alleviate the gloom of Smooth 
Sailing if not its spleen. Ronald and Rudolph may no 
longer want to fight the powers that be, in the words of 
their 1975 guerrilla hit, but they can still ambush the rear 
guard. In “Dish It Out’ (the ferocity of the lvrics 
dampens their seeming sensuality), Louis Johnson 
(formerly of the Brothers Johnson), their studio bassist, 
slashes across the rhythm as fiercely as Michael Jackson 
singing ‘Bad.’ And he plays the licks of “Everything Is 
All Right” as if he were an assassin with a dagger. This 
isn't fight the powers, it’s fight the tears. Johnson's 
attitude is just the opposite of the snake charmer’s 
seduction riffs that made Ernie Isley the most beguiling 
guitarist in funk — 1975's ‘Fight the Power,” the later 
“Take Me to the Next Phase,” a 1980 hit, and 1973's 
“Live It Up” remain enduring peak songs, recalling the 
raising of fists at power-to-the-people parties. 

For those not so intimately affected by O’Kelly’s 
death, like black chart stars of today who perhaps raised 
fists at such parties, the Isleys’ legacy is honor enough. 
Never have they been so influential — indeed, in the 
past they've been one of R&B’s great dissenters, 
automatic hitmakers but almost never imitated. Now, 
suddenly, Ronnie’s voice is heard in Lillo Thomas's 
quavers, Ernie's falsetto feedback is found in Jellybean 
Johnson's back-up to Alexander O’Neal’s ‘’Criticize,” 
Johnson quotes Ernie’s “Fight the Power” lick in 
O'Neal's “Fake,” and Whitney Houston, on another 
planet from funk, fits a cover of “For the Love of You” 
neatly into her protocol. In the tradition at last, the Isleys 
have always honored tradition themselves. It’s hard to 
recall now, so completely has King-Federal R&B 
disappeared into the libraries, just how much the great 
bands of the funk decade owed to it. James Brown began 
and flourished there; and what is Ronnie Isley’s tenor 
but a combination of Lowman Pauling’s wry, hoarse 
shout and Hank Ballard’s flirty bent notes? Go back to 
“Twist and Shout,” much more than a second helping of 
1959’s “Shout,” the Isleys’ strictly-gospel first hit: its 
pulsing, big-train beat and sweet righteous testifying 
sum up the King-Federal jump blues— soul and sin, 
church and choo-choo. As for Ernie, so cognizant of 
Hendrix: the things Hendrix did with speaker systems 
Ernie plays on one string, as if he were T-Bone Walker 
fronting the Big Night Train. 

Smooth Sailing is smoothest where the King-Federal 
style is most controlling. The freest bars of “Everything 
Is Alright” are those in which Ronnie goes falsetto over 
the slash-and-burn beat, crying “Baby don’t cry, don’t 
cry my lover,” almost as if he had Lowman Pauling’s 
1954 “Baby, Don’t Do It” ringing in his ears. “Dish It 
Out,” cousin to the Midnighters’ breezy “Sexy Ways,” 
works out between Ronnie’s word turns on “You dish it 
out, baby/You know how to/How much can you 
take/Prove it to me, baby” and guitarist Tony Maiden’s 
Latin hip-hop updates of acoustic-gospel guitar. In the 
slow songs “Come My Way” and “I Wish,” Ronnie 
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Sam Cooke, Otis Redding. Others come to mind, people - 


Rudolph and Ronnie Isley: seeking consolation rather than giving it 


prophets, as before, but by yes men. Perhaps some day 
he will perform all the tracks, as Prince does, and not 
merely three-quarters of them, as on Uifferent 
Drummer. If he wants to be that different, so that 
everybody notices, why not “Go All the Way,” as 
another Isleys hit once testified? a) 


worries his words more nervously than he’s ever done, 
shredding his solos into strips of grief, sweet and fierce 
as he stretches one shriek into the next. He refuses the 
beat, seeming to pass his lyrics, through long held notes, 
like flames. Ronnie’s torture tones recall Clyde McPhat- 
ter’s shattered sobs in the Dominoes’ 1951 hit “The 
Bells’: gone are the plaintive make-out tricks of “For the 
Love of You.” And the Isleys’ obsessive flashback work 
ultimately cripples Smooth Sailing. Sad, sad girl and boy 
may be one of soul music’s most charming genres, but 
that sadness is suffused with desire; the sadness in 
Smooth Sailing is simply terminal. It starves. 

Did I say Louis Johnson on bass, and not Chris Jasper? 
Tony Maiden on guitar, not Ernie Isley? Smooth Sailing 
also credits Angela Winbush, of Rene and Angela, for 
seven of its eight songs; and she, not Marvin Isley, plays 
synthesizer. Not only is O’Kelly gone, but the other three 
members of what used to be the most potent family 
band in R&B now form their own group: Isley, Jasper, 
Isley. There are indications that the split was not 
peaceful: the liner notes of their recent Different 
Drummer (CBS Associated), don’t even mention 
O'Kelly. Indeed, all that remains of the Isley Brothers 
family style in Isley, Jasper, Isley is Ernie’s single-string 
psychedelics. That’s quite enough. When he vamps out 
— not often: I hear him in just three of eight cuts — he’s 
all that counts. But for Ernie’s sassy frenzy, ‘8th Wonder 
of the World,” the current single, could be harmony 
work from, say, the group Chicago. If Ernie didn’t drop 
down through several octaves, all you'd hear in 
“Different Drummer” would be his imitation of the 
Liggett/Barbosa machine beats from Shannon hits. 
When Ernie doesn’t solo, the most prominent per- 
formance is Chris Jasper’s featureless baritone semi- 
crooning and his apologetic, liqueous synths. 

At times, as in ‘For the Sake of Love,” Ernie supports 
his guitar by doing breakdowns with his voice, as if he 
were L.L. Cool J needing some love. It works, and it’s 
encouraging that an Isley is once again open to current 
hit radio (it was always Ernie who pushed the Isley 
Brothers’ sound forward). But Marvin's Fender bass and 
synth parts are mere sweetener, and Chris Jasper just 
hums his back-ups. The smoothness of these support 
performances is certainly less choking than the retro 
ferocity of Smooth Sailing; easygoing lightness is even 
revelatory in “Brother to Brother,” the trio’s call to South 
African blacks; and in “8th Wonder of the World” the 
beat steps smartly across the mellowness. Still, Different 
Drummer is only halfway there. Here’s a sound skeleton 
in search of flesh. There’s almost no production; no 
Euro-dreams, no house-music heartbeat, no give-and- 
take between cocky or possessed voices; none of the 
explosions today’s most passionate disco or soul lives by. 
Too much depends on Ernie. He is surrounded not by 


quatre 


by Michael Ullman 


he San Francisco-based ROVA Saxophone 

Quartet returned to Boston last week, playing 

Tuesday night at the Newton Arts Center, a 
pleasantly airy, well-lit space that seemed just right for 
the full-bodied vigor and compositional complexities of 
the ensemble. Now 10 years old, ROVA (its name is an 
acronym derived from the last names of its players, Jon 
Raskin, Larry Ochs, Andrew Voigt, and Bruce Ackley) 
began as a reaction to the undisciplined free-style 
blowing that defined avant-garde jazz in the late ‘60s. 
Like Anthony Braxton and the Art Ensemble of Chicago, 
ROVA’s members searched for more intricate composi- 
tional techniques and a more sensitive improvisational 
style. They found early inspiration in British improvisers 
Derek Bailey and Evan Parker, relatively unsung heroes 
of new music, and they count among their influences 
Steve Lacy, Charles Ives, Edgard Varése, Karlheinz 
Stockhausen, and Roscoe Mitchell. 

They are deliberately eclectic (one of their pieces is 
dedicated to Olivier Messiaen and Otis Redding), yet 
they have a recognizable sound, and one recognizably 
distinct from the cut-loose, bluesy playing of the World 
Saxophone Quartet. The WSQ suggests the contours of 
the Ellington reed section; ROVA, with its spiky 
rhythms and darting wit, resembles a quartet of Steve 
Lacys. (That debt is made explicit in a recording of Lacy 
tunes, Favorite Street, now a Black Saint CD.) The 
group’s compositions are more than launching pads for 
improvisations: they may begin with a rhythmic kernel 
or a melodic fragment, but at least in the longer pieces, 
these beginnings suggest a specific direction, moving 
toward gracefully interwoven transitions and carefully 
worked-out endings. And if some of the rhythmic 
kernels are stiffly expressed (this is a band of staccato 
players), they generate considerable rhythmic excite- 
ment when imposed one over another. ROVA use 
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All that classical 


Even John Harbison gets the blues 


by Lloyd Schwartz 
A fter his Pulitzer Prize and his year in Los Angeles 


as composer in residence with the LA 
Philharmonic and conductor of the 
Philharmonic’s New Music Group (one happy by- 
product of which is his hot recording of Daniel Lentz’s 
neo-minimalist electro-acoustical satirical collage, The 
Crack in the Bell), John Harbison is home. But instead of 
our welcoming him back, he’s welcomed us. At MIT, 
where he’s now chairman of the music department, he 
inaugurated an innovative and appealing series, ““Com- 
posers in Recital,” with his own very first piano recital 
(October 3). The object of the series, he says, is “‘putting 
the audience in touch with the real makers of music.” All 
seven composers who will follow Harbison this season 
are masters of their instruments: organ, for example 
(William Albright, October 17), piano (Anthony Davis, 
November 14; Frederic Rzewski, March 5), voice (Joan La 
Barbara, December 12). Each concert will be-a kind of 
musical self-portrait, the composers performing not only 
their own work but other pieces that they love or that 
have been important to them. They'll also have 
something else in common this year, Harbison told the 
audience, a “contact with nonconcert music.” 
Harbison himself set the example. His preconcert talk 
- was a fascinating structural and harmonic analysis of the 
blues, with illustrations ranging from Leiber and 
Stoller’s “Kansas City” (1959) to Dido’s Lament (1689), in 
which Henry Purcell (“an honorary jazz musician” 
because of his “mania for ground bass”) creates his 
melody by riding a series of “inventions” over a 
persistent bass line. Harbison was especially illuminat- 
ing about the blues harmonies, the way major and minor 
modes are superimposed, the way certain basic blues 
intervals fall between the piano keys and into the cracks. 
Harbison’s interest in jazz and popular music goes 
back to his childhood. He told a story about how as a 
teenager he was hired to play with — and was finally 
accepted by — the Mahogany Knights, a black jazz 
combo at the Carnation Lounge in Trenton, New Jersey. 
His biographical paragraph for the concert program 
contains no mention of his prizes and awards or any 
reference to himself as a composer, but it lists four jazz 
bands he’s played in and a half a dozen jazz notables 
he’s played with, though he hasn’t played jazz in public 
in years. Among the highlights of his MIT concert were 
four improvised sets of familiar Jerome Kern songs (two 
years ago, he pointed out, the Kern Centennial “got a 
little lost” in the celebrations of Schiitz, Bach, Handel, 
Scarlatti, and Berg) — performances so skillful and 
inventive, you. might have forgotten they were im- 
__provisations had Harbison not turned to the audience at 


“several points to ask what the next song on the program. . 


was supposed to be. 

What Harbison never forgot was that these are songs. 
All of them had a jazz-vocal flavor — you could always 
hear the singing voice. And yet what made “Lovely To 
Look At” so unusually touching were the odd chords 
with which Harbison punctuated it. His harmonic daring 
in “Smoke Gets in Your Eyes” or the high-tech rhythmic 


L. BARRY HETHERINGTON/MIT 


John Harbison: all the things he is 


twists in “All the Things You Are” (with some Bachian 
counterpoint) gave these sentimental ballads a biting 
edge they don’t often have in performance. “I’m Old 
Fashioned” emerged not in the conventional 18th- 
century-drawing-room or 19th-century-American-sam- 
pler style, but as a witty clash between jagged 
polytonality and forthright, tender lyricism. I began to 
notice that even at a surprising up-tempo, a number 
might end with the quiet suspension, the modest turning 
inward with which his serious chamber music often 
ends. 

Of course, everything on the program was both 
surprising and inevitable — the way Harbison’s music 
always is. The Bach selections served to remind us not 
only, what a wonderful Bach conductor he was when. he 
directed the Cantata Singers (and how much Bach there 
is behind -his extraordinary Pulitzer-winning cantata, 
The Flight into Egypt) but also what marvelous jewels 
lie hidden in some of Bach’s darker corners: the singing 
Allegro keyboard solo from the sixth Violin Sonata, the 
choral prelude “Wenn wir in héchsten Noten sein” 
(“When we are in deepest troubles” — perhaps Bach's 
last piece), the multifaceted Contrapunctus VIII from 
The Art of the Fugue, and the solitary, gemlike Prelude 


in F, dropped from the final version of the Well- 
Tempered Clavichord but on rare occasions holding a 
brief little candle of its own. And though Harbison can’t 
hold a candle to today’s keyboard wizards (a little slip 
here, a little hesitation there), the way he always let you 
hear the singing line (there’s that vocal stuff again) and 
the way that line always turned into a wider musical 
arch; the way each contrapuntal entrance detonated its 
fresh burst of energy; and the way he heard each 
transition as an event, a turning point, not just the boring 
batch of notes that come between the good parts — all 
these remarkable qualities kept insisting that you were 
in the presence of a remarkable musician. 

Modesty prevailed in the programming, too. Of his 
own works, he chose four short occasional pieces: 
Gospel Shout (1978), part rip-roaring gospel (you could 
practically make out “Yes, Lord!”), part blues, and 
suddenly cut short, in memory of the Brandeis composer 
John Boros, who died at 30; Two Part Invention (1983), a 
brilliant, sliprery birthday present (and homage to 
Prokofiev) for André Previn; Thankyou Notes (1982), 
with its tolling church bells (dedicated to his hosts 
during the 1981 Santa Fe Chamber Festival); and Stan- 
dards, his own “droll arrangements” of four popular 
songs, “Tea for Two,” “Melancholy Baby,” “I Want To 
Be Happy,” and “There’s No Business like Show 
Business.” This miniature sonata is an astonishing piece 
of work, in which Harbison finds in each of its four 
sections (fast movement, slow movement, scherzo, and 
grand finale “brillante”) a manic repetitiveness — like 
Elizabeth Bishop's sandpiper, “looking for something, 
something, something,” or like a composer needing to 
go on to the next bar but getting stuck and obsessing on 
a phrase that keeps getting in the way (“Tea for two and 
two for tea and tea for two and ...”’) or pulling the rug 
out from under, as in the repeated upward banana-peel 
slides of “Come to me my (oops!) melancholy baby.” 
I've never before thought of “I Want To Be Happy” as 
insistent, but it is. “There’s No Business like Show 
Business” gets pounded out by the “killer pianist’ it 
takes to play it. At the break, the rising phrase 
(“Everything about it is appealing’) turns into ferocious 
practice scales in octaves. In all of five minutes, Harbison 
crams into Standards a breathtaking mixture of the 
agony and the hilarity of the creative spirit. 

This classically proportioned concert ended with four 
classic W.C. Handy blues composed in the decade before 
World War I, which Harbison played without con- 
descension or melodrama and with the deepest affection 
and respect. These were, perhaps even more than the 
four opening Bach selections — partly because of their 
formal balance and restraint — the most “‘classical’’ 
works on the program. Here were (as Harbison told us in 
his talk) examples of “break” blues, in which each new 
verse begins with a variation, a dazzling new embellish- 
ment, before returning to the strict blues order. The 
sadness of the blues comes in the tension that lies, both 
in the words and the music, between the personal (the 


variation) and the generic (the form): no one has ever ‘ 


had/everyone has always had blues like mine. The 
program ended with the “St. Louis Blues,” which 
Harbison played with the most delicate but profound 
inward wail. I was reminded again of Elizabeth Bishop 
— of her remark that the most-perfect line of iambic 
pentameter in English is “I hate to see that evenin’ sun 
go down.” The Classical and the Romantic, “art” and 
popular culture, are not so far apart, after all, especially 
in the eyes, in the mind, of an extraordinary artist. O 


BRUCE W. HILLIARD 


Bruce Ackley, Andrew Voigt, Larry Ochs, Jon Raskin: 


physical space wisely, dividing the quartet into lett and 
right sides, and another order is suggested by exploiting 
the various ranges of the saxophones: often Raskin’s 
baritone and Ochs’s tenor are pitted against the soprano 
and alto of Voigt and Ackley. 

The Newton performance began with “Swang,” a 
piece in a walking 4/4 that had something of the surging 
power of swing: in one section, Ackley played fluid lines 
over the riffing of the others. The major piece of the first 
set was “The Unquestioned Answer,” which despite its 
reference to Charles Ives’s “The Unanswered Question” 


spiky rhythms and darting wit 


began with a high, Albert Ayler wail by Ochs on tenor. 
He played almost inaudibly at first, then built a 
crescendo, holding a treble note that, with its wide 
vibrato, managed to sound simultaneously thin and 
mawkishly broad. This introduction brought on Ackley, 
who imitated Ochs’s held note and then the others, until 
the quartet was sustaining long organ tones, with slowly 
shifting inner parts, all with an overlapping vibrato: the 
saxophonists seemed to be playing one another's 
overtones, and they sounded like a giant glass 
harmonica. Eventually Ackley broke from the pack and 


offered on soprano a short phrase high up that led to a 
duet between himself and Ochs on sopranino, Ochs 


entering with a series of little sneezing explosions. Soon 


the two were flipping between two notes in an irregular 
rhythm. The alto and baritone subsequently entered 
under this phrase, which must have been their cue, and 
they played a big, broad, slow melody in obvious 
contrast to what went before; their lushness, under the 
twittering sopranos, was a surprise. The melody was 
picked up by the quartet, and the piece developed as a 
series of complex interchanges. A section of staccato 
Dixieland ran into a sequence of long tones; this comic 
juxtaposition led to a free-for-all improvisation, which 
died down at the ending, when Ackley and Ochs held a 
long note in an extended diminuendo. 

Not all the pieces were this complicated or this 
serious. Fred Frith’s “Song and Dance” was a short, 
bouncy number with an Oriental flavor (his song-and- 
dance man wears a turban rather than a straw hat). The 
whimsically structured long piece of the second half, 
“Maintaining the Web,” unfolded behind a table filled 
with children’s toys and other objects: artificial roses, 
aquamarine thongs, a purple fan, a segmented snake, 
colored balls (later used as mutes), and a trio of bug-eyed 
dinosaurs (which stood, mouths agape and arms 
extended, looking as if they needed a hug). These objects 
served, sometimes obscurely, as cues after the piece 
started with a downward and then reascending 
chromatic run. Anyone could initiate these changes — a 
thong pointed by Ackley toward Ochs, for example, 
presaged a short tenor solo. 

“Maintaining the Web” was interesting in detail, 
though its sections seemed joined almost randomly: the 
piece was segmented like the group’s toy snake. It was 
saved by the considerable rapport these musicians have 
developed, a rapport based on a decade of playing and 
rehearsing with one another. One can hear the rewards 
of such dedication on Favorite Street, as well as on the 
recent Saxophone Diplomacy, which they recorded 
during their 1983 tour of the Soviet Union, and 1985's 
The Crowd. (The last two albums, on hat ART, are 
available from the New Music Distribution Service, 500 
Broadway, New York, New York 10012.) Still, because of 
its tonal power and visual appeal, you want to hear 
ROVA as you heard it at the Newton Arts Center, live 
and lively, powerful and puckishly charming. O 


LL 


2861 ‘91 H38O190 NOILOSS ‘XINSOHd NOLSOG SHL 


7 


12 


THE BOSTON 


THE ARTS & ENTERTAINMENT AUTHORITY 


& THE ROCK OF BOSTON 
2 
o 
c 
Ww 
@ 
© 
oO 
Ww 
= 
° 
5 
Ww 
” 
xs 
Ww 
LAST THIS 
2 WEEK _ WEEK TITLE ARTIST 
© 1 1 Dude (Looks Like a Lady) 
” 2 2 Rock Me GREAT WHITE 
(e) 3 3 Where the Streets Have No Name U2 
a 4 4 Little Lies MAC 
iw § 5 Paper in Fire JOHN COUGAR MELLENCAMP 
= 7 6 Learning to PINK FLOYD 
You Are the THE CARS 
10 9 The One | Love REM 
8 . 10 Stee! Monkey JETHRO TULL 
14 "1 Briliant Disguise BRUCE 
12 12 I LOVERBOY 
15 13 Come On Let's Go LOS LOBOS 
* 6 14 Let's Work MICK JAGGER 
17 15 Love Will Find a Way YES 
21 16 Time Stand Still RUSH 
18 7 Truck Drivin’ Man LYNYRD SKYNYRD 
19 18 Mary's DANNY WILSON 
22 19 Lips Like ECHO.& THE BUNNYMEN 
20 20 How Do You Spell Love FABULOUS THUNDERBIRDS 
23 21 Mony BILLY IDOL 
24 22 | DEF LEPPARD 
26 23 | Wanna Live 
25 24 THE BRANDOS 
31 25 We'll Be Together 
30 26 Things | Do For Money NORTHERN PIKES 
28 27 Boys Night Out TIMOTHY B SCHMIT 
29 28 Who Needs Information ROGER WATERS 
36 29 Crazy 
35 30 Kick the Wall JIMMY DAVIS & THE JUNCTION 
44 31 Crazy Crazy K 
33 32 Why Won't You Stay MELVIN JAMES 
_ 33 Showdown at Big Sky ROBBIE ROBERTSON 
Southern WILLIE DEVILLE 
37 % Elvis is Ei MOJO NIXON & SKID ROPER 
38 3% | Won't Forget You 
40 37 Only Love 
39 38 Going Nowhere OUMPTRUCK 
- 39 Motion of Love GENE LOVES JEZEBEL 
50 40 Your Head LOLITA POP 
a 41 No Such Thing TOMMY SHAW 
42 Driving Away From Home IT'S IMMATERIAL 
44 4 Small Town Love THE CRUZADOS 
45 44 Pools in Eyes THROWING MUSES 
49 45 Follow You GLENN BURTNICK 
48 46 Listen to Me SCOTT FOLSOM 
= 47 SILENT RUNNING 
= 48 Welcome to the Jungle GUNS & ROSES ’ 
= 49 Do THE RADIATORS 
- 50 Litany (Life Goes On) GUADALCANAL DIARY 
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LAST 


THIS 


WEEK TITLE ARTIST 
1 A Momentary Lapse of Reason PINK FLOYD 
2 Joshua Tree U2 
3 Document REM 
4 Whitesnake WHITESNAKE 
5 Permanent Vacation ITH 
6 Lonesome Jubilee JOHN COUGAR MELLENCAMP 
7 Hold Your Fire : 
8 La Bamba SOUNDTRACK ; 
9 ji DEF LEPPARD 


BIG MATTRESS SONG OF THE WEEK: 


ROBERT FRANK/ISLAND 


Swallowed up by the voice between the 
telephone poles 


TOM WAITS: 
ONLY IN DREAMS 


hen Tom Waits released Swordfishtrom- 

bones four years ago, he purged his song 

narratives and their musical accompani- 
ment. Gone were the casual pop-blues-goes- 
bebop, replaced by a harsh, angular punk-blues- 
goes-Beefheart. He even stopped playing piano, 
explaining, “It’s square; so much about it is square, 
and music is round.” Instead of spinning out 
yarns, he began~reducing.those yarns to frag- 
ments, often just Strings of images. Waits still 
borrowed his ambiance from the Beats, but rather 
than Jack Kerouac, he leaned toward the pho- 
tography of Robert Frank, who was commissioned 
for a portrait of the artist that appears on the back 
of ‘Rain Dogs, the second album in what has now 
become a rough trilogy with the release of Frank’s 
Wild Years (Island). 

‘In Frank’s photography (particularly in his 
masterpiece, The Americans), subjects stare out 
from squalid environments that trap and consume 
them and have destroyed any expectation of 
moving up and out. As Waits puts it, his three 


ve and on record 


records recount the trials of a character (not coin- 
cidentally, I think, named Frank) who “took off in 
Swordfish, had a good time in Rain Dogs, and 
grew up in Frank’s Wild Years.” The action circles 
about unforgiving landscapes that recall those of 
Frank’s photography — and of course, faintly 
echo the neon-daubed, late-night diners of 
Waits’s earlier work, stripped of their romantic 
beatnik glow. 

Originally, Frank’s Wild Years was a play that 
Waits performed a year ago with Chicago’s 
Steppenwolf Theater. According to Waits, the plot 
was “simple enough, the story of a guy from a 
small town who goes out to seek his fame and 
fortune” but who ends up ravaged by lies born of 
his ambition and pressures building with his 
failures. In the album, Frank never can pin down 
his dreams, can never decide where they might 
take him or what they imply. Can they save him 
from flailing within small-town hysteria (“Straight 
to the Top”), or are they part of that hysteria, 
diggers of an early grave (“Way Down in the 
Hole,” “Cold Cold Ground’)? It’s never de- 
termined. Out of the chasm that separates his 
fantasies of success and his day-to-day flops 
comes the sound of Frank in a barroom, trying to 
sing along with his one minor hit, “Innocent When 
You Dream” (the album’s single). But by the third 
verse, he’s so drunk he can’t remember the words. 
And out of the chasm appear images of his 
hometown Rainville, the sort of hapless burg in 
which telephone poles rise from the ground “like 
wrecked ships’ rigging,” a setting where no one 
can understand what forces are at large. Here the 
only sound that rises from the night road is the 
syncopation of the devil on the loose, alternately a 
curse under your breath and the clink of a St.- 
Christopher charm against the windshield (“Hang 
On St. Christopher’). The people who, like Frank, 
try to escape are ensnared by boundaries, 
swallowed up by the void between the telephone 

les. 

Pet i is fitting that in singing about and almost 
celebrating the aspirations of such pressed-down 


people, Waits uses musical idioms that have 


perished, styles that lost their popular currency 
decades ago: Irish drinking tunes, Cuban rumbas, 
fragments of bastard operas, lullabies, carousel 
waltzes for pump organ and glockenspiel. But like 
the storyline they embellish, these modes speak 
with signs of mortality and decay in evidence. The 
lullabies include lines about running through 
graveyards; the rumbas turn into dances of death; 
the merry-go-round waltzes break down, the 
pump organ coughing in a tubercular wheeze. As 
“Innocent When You Dream” unravels for the last 
time at the end of Frank’s Wild Years, Waits has 
completed his dance to what he calls “thé obituary 
mambo,” with its promise of pleasure smothered 
in its descent to oblivion. Speaking with the 
elevated vocabulary of Frank’s dreams, accom- 
panied by the mortality within the music styles, 
the album calls up every song and every movie 
that once kindled the secret, unspoken desire to 
participate in their stardom. Waits spotlights the 
complexity of those aspirations and our inability 
to act them out, to do more than live with them. 
— Ken Takata 


(Tom Waits will perform October 20 at the 
Orpheum.) 


TOP JIMMY & THE RHYTHM PIGS: 
BLUES ROOTING 


here was a time (1980-'81) when Top Jimmy 

(not, just.a figment of the Van -Halen 

imagination 6n 1984) & the Rhythm Pigs 
(not the current hardcore crew from Texas) were 
the best live band in Los Angeles. That was the 
creative prime time of LA-scene standard bearers 
like X and the Blasters — yet Jimmy & the Pigs 
generated enough visceral excitement to leave 
their mark. “Why don’t you just dance/Or buy me 
a beer” from “Dance with Your Baby” on their 
combination memorial and debut, Pigus Drunkus 
Maximus (Down There), distilled the Top Jimmy 


jamming buddies like Blasters piano man Gene 
Taylor and X drummer D.J. Bonebrake on many of 
these tracks; but solos were punk-era concise, and 
the accent falls on the rhythmic mass generated. 
Bassist Gil T., currently with Dave Alvin's All- 
Nighters, boasts a tone as big as his 300-plus 

und frame; on “Homework,” he steamrolls 
through the bridge and sets up Berlin’s strip-joint 
sax-chorus hook with runs that swoop up the 
scale. 

“Dance with Your Baby” sets the mood — 


| Jimmy bellows as the Rhythm Pigs charge into the 


chopping syncopations of the chorus before Berlin 
gleefully spirals into the first solo and the band 
goes hell-for-leather into a swingtime rampage. 
The material ranges through straightforward, 


THINGS | DO FOR MONEY Northern Pikes Virain 

philosophy, and the Rhythm Pigs repertoire § sublime two-minute power shots (Dylan’s “Ob- 
mixed the hoariest of blues/R&B standards with —_ viously Five Believers,” Merle Haggard’s “Work- 
| left-field covers that brought Johnny Paycheck _ingman Blues”) to brutal boogies and rough-edged 
' and Bob Dylan to the common gtound of the 12- _ bolero rhythms (11. Months and 29 Days,” Jimi 
104 Fl | bar barroom brawl. But on a good night, Top = Hendrix’s “Spanish Castle Magic”), but the 
OCT Jimmy sounded more like the bastard son of reverence for blues verities never precludes a little 
= es Howlin’ Wolf than any big ol’ drunk white boy ___ lunacy. On the jackhammer version of Lieber and 
Pubhe intage ‘Limived ss ritoopy! from Kentucky had any right to, and the Rhythm Stoller’s “Framed,” Jimmy plays .it revivalist 
R Halfway to Sanity Pigs metamorphosed into a 4/4 pile driver that _ straight until he answers the question “Where 
pes a — a recalled the Butterfield Blues Band crossed with were you on the night of July 3, 1953?” with 

Sastier Wie cise cninomeencsh the Sonics. It was the blues according to Bam Bam hilarious scorn: “Oh, man, I wasn’t even born.” 
ene Loves Jezebel. Motion of Love — a rude, crude, often lewd, but never loveless The Rhythm Pigs’ run as local heroes was short- 
mauling that picked you up, slammed you down, _lived. The three tracks here recorded in 1986 — 
The Icicle Works. if You Want to . and made dancing to the well-worn blues idiom § “Hole in My Pocket,” “Back Room Blues,” and 
nindetee  eeeee less an option than a physical imperative. Dylan's “Ballad of a Thin Man” — allow Carlos 
ao) ators Pigus Drunkus Maximus, drawn principally Guitarlos to spit out some twisting, Freddy King- 
RAW POWER TOP 10 from a 1981 session produced by saxman/band inspired leads but they add nada beyond filling up 
member Steve Berlin in his pre-Blasters/Los Lobos enough grooves to make a full album. Still, Pigus 
Metallica... G days, eschews slick studio polish to suggest Jimmy Drunkus Maximus is a perfect time capsule, a 
- L er Mysore & the Pigs in their element as a roaring live band. fleeting reminder of the fleeting days in Holly- 
Gums & ROseS.....ccceeeeeeeeseee -Appetite for Destruction The Pigs were a vehicle for musicians to pin back wood when Rhythm Pigs did, in fact, have wings. 
Twisted Sister en Soe their ears and play — hence the presence of — Don Snowden 
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14 11 Bad Animals HEART 
16 13 Door To Door CARS : 
12 14 Tango in the Night FLEETWOOD MAC 
15 Vital Idol BILLY IDOL 
11 16 Babylon and On SQUEEZE 
4 17 7 in the Dark GRATEFUL DEAD 
- 18 Big Generator YES 
§ 20 Primitive MICK JAGGER 
WBCN’s MOST PLAYED LOCAL MUSIC 
1 Going Nowhere DUMPTRUCK 
2 All the Reasons CHILDHOOD 
3 Small Price To Pay POWERGLIDE 
S Pools in Eyes THROWING MUSES 
5 Dangerous THE NEIGHBORHOODS 
WBCN’S | 
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Dizzy 


Continued from page 1 

approvingly at the simmering coq au vin, rice, and 
sauteed carrots, but disappointment creases his face. 
“This is just what I need,” he admits, “but Slicks makes 
a mean peach cobbler.” 

It’s a Thursday evening, and Gillespie has been going 
full throttle since five in the morning. A jazz and media 
convention sponsored by the magazine Radio Free Jazz 
(now Jazz Times) has brought him to Washington, 
where he spent most of the day proving Ralph Gleason’s 
claim that, 
instrumental soloists, Gillespie can totally command a 
situation without blowing a note. According to publisher 
Ira Sabin, who has made Gillespie the convention's 
guest of honor, the trumpeter spoke eloquently, during a 
panel on nonprofit organizations, of efforts to fund 
expansions of his classic big-band scores into full 
symphonic orchestrations — then broke up the opening 
press party with 10 minutes of verbal improvisation. 
After becoming the focal point of a photo opportunity 
with Jackson, Les McCann, and Congressman John 


Conyers, and accepting Conyers’s invitation to lunch at_ 


the Capitol the next’ day, Gillespie has turnéd his 
attention to more.immediate matters — dinner. 


Jackson scheduled for the winter, Gillespie has brought 
a Tacoma disc jockey along to witness the repast. While 
the slightly awed announcer sets up his tape recorder, 
Gillespie shadowboxes and explains his plan for getting 
through the interview and the meal simultaneously. 
“You .know what, Slicks?” (Most people call the 
vibraphonist Bags, but Gillespie prefers the name of a 
character from Terry and the Pirates.) ‘We can talk 
about the book, then about the concert, then we'll talk 
shit the rest of the time.” 

The interview begins with Gillespie holding the 
microphone for the uncomfortable DJ while Jackson 
shifts between the kitchen and the World Series on TV. 
Gillespie repeats anecdotes from the book, fails to recall 
the date of the Tacoma concert, then, on a signal from 
Jackson that dinner is served, says “You must remember 
Milt Jackson,” as if the vibist had just entered. Jackson 
takes over the hot seat and recalls that he first visited 
Washington, DC, as. a $60-per-week sideman in 
Gillespie's 1945 combo (“When I worked my way up to 
$150, Diz told me to go get my own band”) and how, a 
year later, he was part of the Gillespie big-band rhythm 
section that eventually became the Modern Jazz Quartet. 
“People don’t know the genius of Dizzy unless they’ve 
seen him in front of a big band,” Jackson insists. “A 
small group is like putting him in a box — it’s too 
restricted.” Asked whether he learned a lot while 
working with Gillespie, Jackson replies, “Would a 
physicist learn a lot working with Einstein?” 

By nine, dinner is over, Jackson has gone to work at 
Blues Alley, and Gillespie has returned to his own hotel 
room. He turns on the Series, drops into a chair, and 
looks over his itinerary: more conventioneering in the 
morning, then on to Princeton for an all-star concert that 
night, Saturday and Sunday nights at the Bottom Line in 
Manhattan with his own quartet, tlen back to 
Washington Monday night for a Kennedy Center concert 


and the start of a tour of Southeastern states. The pace is . 


brisk for a 62- ~year- -old, especially one who receives little 
visible “support” from his record company or publisher 


while on the road; yet, even as ‘his frame sinks deeper | 


into the hotel armchair, Gillespie contemplates adding 
one more appearance. 

“| think I'll squeeze in Boston on Sunday afternoon. 
There's a book festival up there, and I'll be able to talk to 
my new drummer, Tommy Campbell. In my music,” he 
emphasizes, “the drums are essential. They begin every 
phrase — I don’t care how abstract the phrase, it begins 
with ONE!” 

After watching the ballgame for a couple of innings, 
Gillespie decides to check on the next day’s shuttle 


schedule to Newark, the closest airport to Princeton. He 


calls Eastern Airlines and falls asleep while holding for 


_ an operator. “Damn,” he says as the phone drops from 


perhaps alone among the great jazz . 


MARK MORELLI 


‘his ear, tha start got my ass.” 


Gillespie is in mood by. ‘the next 
morning. “With Louis Armstrong gone, Dizzy has 
inherited the title of jazz’s International Ambassador,” 


someone remarks as the trumpeter hob-nobs with © 


musicians, record-company executives, fans, bell cap- 


: tains, waiters. Some of the talk is serious (how come . 
_. . upbeat — that is, how to play a triplet without one of the 


_| three notes’ hitting a beat. (“I don’t use that,” he quickly 
notes, “it’s just a problem.”) We clap and hum our way 


Castro, scheduled to land at Kennedy: Airport for a UN 
speech, doesn’t arrive’ at ‘LaGuardia’ like. other 


dignitaries?), some pure jive (a fan letter is produced 


from one “Eurasmus B. Black,” recounting a Gillespie 
on-stage fart); much attention is given to:music. One can 
see how, given what must have been tireless ‘efforts on 


the part of collaborator Al Fraser, Gillespie could have _ 
created his autobiography. on the run as an extended 


oral-history solo. 
A European producer brings news of sivinaleak Thad 


Jones, whose lip went through a glass in Yugoslavia, and. - 


Gillespie is off and riffing on’ his own embouchure 
problems. He tells how Dr. Irving Goldman treated his 
lip in 1946, discreetly, in the back of the Doc’s East Side 
Manhattan office, where the white patients wouldn’t 
notice, then adds that “My lip is as strong today as when 
I was 30 — well, not completely. I used to hit high B-flat 
with my big band, but no more. F used to be the peak for 
trumpeters, until Roy Eldridge started hitting A’s, I was 
just coming up then, and so involved with Roy I didn’t 
even notice Louis Armstrong.” 

After breaking the flow with an aside to a waitress 
(“Did you sleep well last night? Well, then you didn’t 
have a good time.”), Gillespie returns to the historical 
thread. “Charlie Shavers saved me from being a mere 
imitator. We were in a trumpet section together in 1936, 
and Charlie would get on me for idolizing Roy; ‘Man,’ 
he'd say, ‘why don’t you play your own shit?’ But you 
learn by listening to others. A couple of years later, I 
played an arrangement by an alto player named Rudy 
Powell where he had me playing a flatted fifth. Once I 
heard that sound I did it to death, which is how the 
infamous flatted fifth entered our music. I probably 
showed that to Thelonious Monk one night at Minton’s, 
just like Monk showed me some things.” 

With so many old friends in attendance, Gillespie 
sends his regrets to Congressman Conyers — he has 
dined at the House of Representatives before, anyway. 
There is also a concert to prepare for that evening, and in 
deference to his age Gillespie catches a lunchtime nap. 
Artists far younger and less accomplished take to the 
road only in short stretches, each move carefully 
choreographed by managers, agents, and publicists; 
Gillespie makes his own connections a day or two at a 
time, stays in constant touch with his wife, Lorraine 
(who remains in their Englewood, New Jersey, home), 
and avails himself of the constant assistance from 


porters, cops, and fans that great personages seem to 


attract. 
__ He has taken-up my offer, for example, to drive from 


‘Washinigtort to Princeton; and’ between catnaps, search- 
ing for Castro’s UN speech on the radio, and 30. minutes | 


‘With’a book to hype, and a tour of the Northwest with ~ “of warm- up buzzing on his mouthpiece, he talks about 


and around his career. “The music wasn’t perfect,” he 
notes without apology, “and the guys who made it 
weren't perfect, no matter how you try to picture them as 
gods.” 

Lorraine Gillespie, who is about to celebrate her 40th 
anniversary with Dizzy, comes across in her husband's 
descriptions as tough, savvy, salty, and never one to 
enter the limelight — a necessary anchor for her more 
unpredictable spouse. Dizzy’s comments on Lorraine 
during the drive reaffirm that, for the masters, even the 
most familiar theme is never exhausted. “It’s a shame 
that you don’t know my wife. Her grandmother raised 
her and poured all these lessons into her that have 
withstood the test of time about the proper way to live 
and to treat people. She'll quote her grandmother in a 
minute, man. A tough customer? Yessiree! She won't 
bend, boy, she will not bend. She leaves the business 
decisions to me, but she knows what to do with a dollar. 
She hasn’t heard me perform in years — she believes in 
the home, and when you walk into our house, you know 
it’s a home, down to the last pin. 

“Lorraine’s an ex-dancer — hell, she’s a dancer now. 
But the way I feel rhythm is different from the buddle- 
up-a-bop-boom-dam that dancers know. So she'll often 
say my time is off. She doesn’t understand the 


sophisticated rhythms like I do, sol let her think I'm off 


time. She'll give me that look when I’m doing something 
I shouldn't, as if to say, “You're off-time,’ but I'll just beat 
out.a rhythm with my hands and hum a melodic idea - 
along the top, like I’m telling her, ‘Look, here’s what I’m 
talking about.’ ” 

Always. the teacher, Gillespie then deisinicdiases: 
“scientifically” how to make an eighth-note triplet on an 


along, and soon we are puilling into Princeton shortly 


before concert time. Benny Carter, alto-sax giant, is in. 


residence at the university, and he greets Gillespie inthe « 


marbled amphitheater where the performance will take 


place. 

“What should we play?”, 
forgotten all of my tunes.” . 

“And I never knew them,” Carter shoots back. 

As a series of warhorses is selected for the program, 
Gillespie notices that visiting-professor Carter, bassist’ 
Larry Ridley (who teaches at nearby Livingston 
College), and violinist Joe Kennedy (supervisor of music 


- in the Richmond public schools) are all wearing three- 


piece suits, whereas he is still in the slacks, cardigan, and 
deerstalker cap he wore at the convention. “My, my,” he 
says, fingering Carter's lapels, “all of these professors.” 

“Get comfortable,” Carter offers. ‘Go out in the car 


"and put on your overalls.” 


The banter is broken by the president of Princeton, 
who invites the musicians to “have a good time,” then 
goes on stage and introduces Carter with an excess of 
hyperbole. “Is he announcing somebody?”, Gillespie 
asks the saxophonist. “God damn, that muthafucka 
better play his ass off!” 

When Gillespie is finally brought on, he gives Carter's 
suit the once-over, then proudly tugs at the collar of his 
sweater. “Somebody’s got to represent the street 
people,” he offers, and the audience is his; but given the 
jam-session fotmat and the heady musical competition, 
this is the only example of Gillespie’s humor offered 
during the entire concert. His focus is on playing the 
famous up-turned trumpet, which he hasn't touched in 
at least two days, and ‘his solos are uniformly superb. 


_ Bristling, complex phrases are delivered with the ease of 


a weightlifter flexing his muscles, or the volume will 
suddenly drop for a stealthy crawl to the harmonic edges 
of the material. Gillespie’s conception focuses the entire 
group effort; his influence, which is obvious enough in 
younger musicians such as Barry Harris (the evening's 
pianist), is also detectable in the sleek alto solos of 
Carter, who is 10 years Gillespie’s senior. (Even 
Princeton sophomore Stanley Jordan, brought up to 
demonstrate his amazing tapping technique on guitar, 
works a couple of Gillespie phrases into his free-form 
solos.) Moreover, Gillespie is still creating — he blows a 
stunning “Perdido” solo without once quoting his 
famous Massey Hall choruses on the same tune, 

- During the break between sets, Gillespie autographs.a 
carton of his albums, which a fan has brought backstage; 
by concert’s close, he realizes that lunch consisted of 
inedible soup and ice cream, consumed in the car as we 
left Washington, so he cuts short the hanging-out and 


organizes a dinner expedition. Dave Usher, his former , 


partner in Dee Gee Records who's in town from Detroit, 
agrees to go along; so do Joe Kennedy and Jimmy Reid, 
Gillespie's ride home to Englewood. (Everyone treats 
liquor distributor Reid as if he were the late blues singer 
Jimmy Reed, which put-on artist Gillespie clearly loves. 

By 11:30 we are at P.J.’s Pancake House, where 
Gillespie orders soup, vegetables, and dessert; but no 
meat. The Dutch waitress tells Gillespie that she once 
saw him at Amsterdam’s Concertgebouw, then adds, 
“You're one of my favorite legends.” When Usher learns 
that Gillespie is scheduled to tour the Mideast, he 
suggests that the trumpeter make an appointment with 
Menachem Begin. “They wouldn’t see Jesse Jackson,” 
Usher notes, “but they'll see you.” 

Soon the restaurant closes, and the management 
switches the background music from rock to jazz. Usher 
starts telling stories, like the time Gillespie broke up 
Soupy Sales’s Christmas show by singing “I’m dreaming 
of a white mistress” from the wings. As we leave, Usher 
pulls me aside. “You say you're doing this article for one 
of those underground papers?” he asks, looking me up 
and down; then he smiles. “I just wanted to make sure 


Gillespie asks. “I’ve | 


; 
4 
| 
‘ j q 


_that you love him.” 
* 


After spending the day buying a bus for his 
impending US tour, Gillespie arrives at New York’s 
Bottom Line Saturday night. His patterned burgundy 
suit and gold print shirt contrast sharply with the 
previous day’s sober blacks and grays, intimating that 
his stage presence would also be more flamboyant. Still, 
music comes before comedy, and while the Latin 
Percussion Jazz Ensemble opens the first of the 
evening's two shows, Gillespie conducts an informal 
seminar in harmony backstage. 

“I’m trying to picture what else it could be,’” comments 
guitarist Ed Cherry, as he puzzles over a chord formation 
the trumpeter has described. 

“Forget about what else it could be,” Gillespie 
instructs. “It could be a million things. Be satisfied with 
what it is.” Picking up his horn, he demonstrates the 
components of the chord, then begins running through 
other complex formations. “Miles used that on one of the 
Sketches of Spain,” he remarks after a darkly beautiful 
run; “that chord sure sounds good on the piano.” He 
repeats the arpeggio for his sidemen, then moves to a 
more remote configuration. “You won't see that in 
European music,” he says with a smile. As the dressing 
room becomes crowded with friends and well-wishers, 
he continues to warm up with a variety of scales and 
‘half-step exercises. “It’s a lot easier going up than 
ae 4 ” he alibis after cons icuously y muffing o one run. 

‘On Stage, Gillese pic § miich’ time’ clowiting? if his 


personality was under wraps at ‘Princeton, ‘it is on full’, 


display before the Latino fans 4nd Scene-makers at the 
Bottom Line. “Como estd usted, y'all,” he opens, then 
proceeds to review the central role he has played in the 
fusion of jazz and Latin music. “Afro-Cuban rhythms 
first entered our music in 1947, when the great drummer 
Chano Pozo joined my big band, so I’ve been in love 
with Latin music since before most of you were born. We 
are all branches on one tree. You can be Spanish if you 
want to, you can even be a nigger. ... Some of my best 
friends are niggers.” - 

The SRO crowd breaks up, and Gillespie is rolling. He 
“introduces” the band (the guitarist shakes hands with 
the bassist, the bassist with the drummer, etc.), touts his 
book, pulls a jew’s-harp out of his pocket in response to 

« a heckler’s siren. “Back to my roots,” he comments as he 
sits down behind a set of congas for one number. 
“Speaking of roots, you know what I heard today? Alex 
Haley just found out he was adopted.” Most of the tunes 
are familiar Gillespie standards: “Manteca,” “Night in 
Tunisia,” “Salt Peanuts.” On the last, the crowd is 
invited to assume the vocal part, which in the past has 
been performed most notoriously by Jimmy Carter. 
“You may be the most sophisticated audience in the 
world,” Gillespie remarks at one point, “but your time 
ain't shit! And somebody's singing something else — it’s 
not saltpeter.” The set concludes with one of his most 
venerable one-liners: “Ladies and gentlemen, at this 
time we'd like to turn you over... 

By now it’s midnight, and Gillespie has a couple of 
hours to kill before his second set. | go backstage to say 
goodnight but find that a line has already formed. 
Columnist Pete Hamill waits to pay his respects; a young 
woman, cassette recorder rolling, asks Gillespie how 
disco has influenced his music. 

* 

On the Boston shuttle Sunday afternoon, Gillespie is 
finally just one of the crowd, a business commuter with 
a briefcase, properly attired in green tweeds and a 
striped shirt. Three airline attendants fail to notice him 
(“A large black gentleman with a goatee? That was 
Dizzy Gillespie?”), and even the passengers who spot his 
falling luggage don’t recognize the master (“Ah, sir, your 
case is too heavy’). Only the purple socks, glimpsed 
when he reaches for the case, suggest that this passenger 
is not totally straitlaced. 

Gillespie meets vocalist Eddie Bee on the plane and 
invites him t@ share the limousine ride to the book 
festival. Bee's: presence sets Gillespie to reminiscing 
about Roxbury, where Dizzy and Lorraine were staying 
when they got married, in 1940, and how the official 
stamp was omitted from their wedding certificate. He 
also lets Beé in on some economic history that 
contributed to the evolution of bebop as a primarily 
instrumental form. “Boston was one of the first cities 
during the war to impose a 20 percent entertainment tax 


at clubs that featured vocalists, so a lot of singers got 
their ass fired. ‘Oh, sweet and lovely. ..,’’’ Gillespie 
begins to sing, in imitation of Joe Carroll's vocal on the 
trumpeter’s recording of ‘Lady, Be Good” — “there was 
no more of that once they put the tax on.” 

The limo gets us to the book festival an hour before 
Gillespie is scheduled to speak, so he spends the time 
walking the auditorium floor, where ‘he attracts a lot of 
attention and sells a few books. One young woman 
succumbs to his sales pitch, then returns for a five- 
minute conversation. “I'm an ambassador of good will, 
spreading nothing but pure joy,” he beams as she leaves. 
The boast is immediately confirmed by a family 
containing three generations of Gillespie fans. 

“T want to tell you something you're responsible for,” 
the head of the clan says with awe in his voice. 

“No children!”’, Gillespie replies in mock horror, 
before proceeding to embrace each member of the 
family. 

Another onlooker with parents in tow is drummer 
Tommy Campbell, who is scheduled to join Gillespie's 
quartet the next day. Besides the usual briefing a leader 
gives a new sideman, Gillespie assures Campbell that 
the notorious Chinese cymbal that the trumpeter 
provides to all of his drummers is awaiting. “Il have two 


of them,” he admits, “but.I only put dingers on one. If 
you hit it too hard it obliterates everything, but if you hit 
it with the proper delicacy, it’s beautiful. I would like to 
have heard Big Sid Catlett play it. One of these cymbals 
lasted for 25 years, and every great drummer I know 
played on it, but then the head broke. Someday I’m 
going to invite everyone who played it over to the house, 
have a wake, and bury it.” 

Gillespie's formal talk attracts a large crowd spanning 
everyone from the hardcore aficionado to the merely 
curious. (“How good a trumpet player was Charlie 
Parker?” one man asks, which triggers a classic Gillespie 
take and a “Man, have vou not read the book.” Gillespie 
goes on to acknowledge alto-saxophonist Parker as “my 
greatest inspiration.”) Once again he is able to command 
the audience with one-liners — “How did Doubleday 
approach you?”’“With money!” — and longer anec- 
dotes, not all of whichare in To BE or Not To BOP. His 
biggest thrills? “Speaking before a joint session of the 
South Carolina legislature. We couldn't go into the 
library to check out a book when I was growing up in 
Cheraw, but there I was with four crackers escorting me 
to the podium. Also playing in Israel at the Baha’i House. 
When you're in the Holy Land you feel something in the 
air that is not of this earth. | was walking on air and | 
didn’t have nothin’ to smoke.” 

Does he plan another campaign for president, like the 
one he launched in 1964? “I am a Baha'i now, and 
Baha'is are not allowed to hold public office. So as much 
as I'd like to lead you people out of racism and 
materialism onto a higher level, I can’t.” 

After his talk, he has more to say on religion. “You 
know, the Baha‘is are encountering trouble in all 
countries. People have heard about the situation in Iran, 
but Uganda has been bad too. I wrote my composition 
‘Olinga’ for a Ugandan Baha'i — Olinga was his name, 


"meaning ‘hand of the course of God.’ Olinga and his 


family were slaughtered ai few weeks ago, and the 
Shrine of Baal was axed. But the Islamic ministers are 
‘reluctant to pursue the investigation.’ ” 

As Gillespie heads back to the airport, where he will 
shuttle to his Bottom Line gig that evening, I mention 
that I plan to make a list of all the subjects we never 
discussed and save them for the formal interview that 
we never conducted. “Yeah, you should always have a 
list,” he observes, “in case nothing happens.” 

“Jazz is all right for want of a better name,” Gillespie 
notes near the close of his book, citing the African root 
jasi, “meaning out of the ordinary, thus to speed up, to 
excite, to act uninhibited. It doesn’t detract from the 
importance, the seriousness, or the dignity of our 
music.” Ditto for the notion that a 70-vear-old genius 
continues to go through life being called Dizzy. 0 
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Dogs in Space 
Continued from page 8 

punks were simply the most blatant example of this. 
(They certainly thought they were.) The movie dates the 
pretty-vacant generation back to the dawn of the space 
age — specifically, to that moment when the Soviets first 
sent up a Sputnik capsule with Laika the dog as 
passenger. Lowenstein keeps cutting to file footage of 
this and other early space flights. The point is that since 
the dawn of that insulating technology, we’ve been in 
danger of becoming “dogs in space” — dumb animals 
floating through life in private capsules. 

What ‘keeps the dogs so happy in their hermetic 
stupor? Why, drugs, of course — though what the film 
really means by that is anything that’s treated as a drug, 
be it heroin or work or music or sex. Although Dogs in 
Space has the requisite shots of junkies shooting up, the 
movie, at its best, is less about the physical perils of 
addiction than about how addiction — to anything — 
despiritualizes, how it turns you into a slave by making 
closeness to other people irrelevant. Addiction touches 
everyone here, be it the TV-watching morons or a 
socialist chatterbox or a stud who plays the same 
damned schlocky album during every seduction or the 
one relatively straight character, Luchio (Tony Helou), 
who’s frantically studying for his engineering exams and 
won't even allow himself to think of the opposite sex. 
Dogs in Space takes a culture of sensation cravers and 
burnouts and fanatics and, without the buffer of plot, 
turns it into a comic assault against the viewer, saying, 
“See how we are.” 

In the last part of the movie, Lowenstein shows a 
glum, moralistic side, and a bit of good old show-biz 
cowardice as well. He takes Anna, the most charming 
character in the film, and turns her into a sacrificial lamb, 
as if we'd somehow missed the idea that these characters 
are on the decadent side. Her last scene is a slo-mo 
dream sequence that takes her past a chain of 
temptations and out to a glowing white limo, where Sam 
— all cleaned up now — awaits. Cinematically, this 
moment is rather startling for the way it evokes the 
endings of both Sid and Nancy and Repo Man (Alex Cox 
should feel honored), but why is Sam suddenly 
portrayed as a celebrity rock star whisking his girlfriend 
to (upscale) Heaven? And the end of the movie, with 
Sam spiffed up once again and performing on a 
darkened stage in what looks like a slick ‘80s-pop video, 
is a disaster. When | asked Lowenstein what he thought 
he was doing, he said he intended this ending to be 
ambiguous — for Sam to seem sadly “alone.” But it’s 
almost impossible to read the scene as anything but a 
Nancy Reaganesque confirmation of his having cleaned 
up his act and made it big. And if casting an established 
pop star like Michael Hutchence as a ragamuffin punk 
was a sound idea (he certainly fills out the part 
endearingly), the sight of him up there in a suit plays like 
the redemption of Michael Hutchence Superstar. (It’s:as 
though Lowenstein were rejecting his own movie.) The 
funny, spilling-over-the-edges style of Dogs in Space 
suggests a talented young director, but Lowenstein 
would do well to keep his eye on the glop meter. O 
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Berry 


Continued from page 7 
“Roll Over Beethoven”? Listen to the final verse of “Back 
in the USA”: “Lookin’ hard for a drive-in, searchin’ for a 
corner cafe/Where the hamburgers sizzle on an open 
griddle night and day/Yeah, and the jukebox jumpin’ 
with records back in the USA.” This is the iconography 
of pop America expressed in language so simple and 
fresh that, 30 years later, the archetypes spring to life 
anew. (Those icons may be taken for granted now, but in 
the mid ‘50s they were anything but widely accepted.) 
What Berry celebrated was a culture branded with a 
whole list of pejoratives, from moronic to hooliganistic. 
His music doesn’t sound as overtly, snarlingly defiant 
as Elvis’s, but it would be a mistake to hear Chuck 
Berry’s dedication to the ethic of fun as playing it safe. 
The taste of the forbidden in these songs comes, I think, 
from his slight distance from the material. His middle- 
class background allowed him to feel fairly close to what 
he sang about, but Berry was no kid, and his music 
combines a humorous compassion for teenage hassles 
with the adult's acknowledgment that those hassles a 


not lasting — something he would never claim about the 


pleasures he sang of. Berry's delivery has a sly, good- 
natured lasciviousness beyond the experience of most 
teenagers. Probably a lot of high-school Romeos could 
relate to the story of “No Particular Place To Go,” about 
a fellow who takes his girl parking only to find he 
“couldn't unfasten her safety belt.” But most of them 
were just on the verge of discovering the pleasures 
promised in the line where Chuck drops his voice to a 
sweet magnolia hush and sings, “She turned and 
whispered in my ear.” Fun in Berry’s songs isn’t the sort 
of wholesome activity usually approved for teenagers, 
but a world of sensuality those in authority try to deny 


them access to. And one reason Berry has lasted is that © 


the sort of fun he beckons us to has never quite gained 
respectability. 

To watch Berry on stage in Hail! Hail! Rock ‘n’ Roll, 
running through his showman’s panoply of winks, leers, 
grins, and wiggles, is to experience him as the perfect 
visualization of his music. It’s also to realize how much 
he relies on routine to coast through a performance. 
Nobody understands this better than Keith Richards, 
who volunteered to lead Berry’s back-up band for the 
climactic concert. Richards explains that he wanted the 
job because every time he saw Berry live, “he didn’t give 
a damn. If he made a mistake, he’d blame it on the 
band.” Richards acknowledges his own debt to Berry, 
but he’s not about to fall at his feet. What passes 
between them here comes close to an Oedipal rock-and- 
roll drama, with Berry stubbornly insisting on doing 
things his way and Richards, a hero-worshipping youth 
who's grown up to see his hero coasting on past glories, 
determined not to let him get away with another 
mediocre performance. In an astonishing scene, Berry 
blows up at Richards for adjusting his amp. When 
Richards patiently explains that he did so because it was 
being picked up as distorted on the recording device, 
Berry still doesn’t relent. Richards finally tells Berry that, 
fine, the amp can stay that way but he'll have to live with 
it, and it’s shocking to see that Berry isn’t joking when he 
indignantly intones, “I been livin’ for 60 years with it!” 
Later, we see Berry jokingly threaten to change keys in 
the middle of a song and Richards nod “no” like a father 
who has to put his foot down with a wayward child. The 
kiss Richards plants on Berry's cheek at the end of the 
concert is touching, because it’s the type of affection you 
show toward someone who causes you grief, someone 
you can’t help caring for anyway. 

The tension in that rehearsal scene with Richards is by 
far the most dramatic thing in the movie, and you wish 
Hackford had included more of the rehearsals and 
scrapped some of the superficial interviews. He keeps 
the concert from achieving momentum by cutting to 
interviews meant to illustrate the upcoming number, 
like Roy Orbsion explaining how he always considered 
Berry a country singer just before Chuck performs 
“Memphis.” Some of the film’s mistakes are so obvious 
they could easily have been avoided — like the use of 

_annoying crowd-reaction shots (isn’t it time to put.an 
‘end to these?) or the annoying Linda Ronstadt. Any 
illusions about Ronstadt asa rock-and-roller should 
vanish after her pathetic “Back in the USA.” (Watching 
her romp up and down with the humorlessness of a 
cheerleader working a pep rally, the friend next to me 
leaned over and said, “White girls, they’re pretty 
funny.”) It’s a shame that two of Berry’s best numbers, 
“Back in the USA” and “Johnny B. Goode,” are 
performed by Ronstadt and Julian Lennon. (Couldn't we 
have seen the entire version of “Johnny B. Goode” that 
Berry and John Lennon performed on a 1971 Mike 
Douglas show instead of just the few snippets Hackford 
uses?) There-are good performances from Robert Cray 
(“Brown Eyed Handsome Man”) and Eric Clapton (a 
soulful “Wee Wee Hours”), but by far the best celebrity 
performance comes from Etta James, who does a 
powerhouse “Rock and Roll Music.” Striding on stage 
like the rightful queen of all she surveys, she exudes a 
particularly lewd earthiness, and she gets more out of 
one growl than most singers do out of an entire chorus. 
There’s a great vulgar moment when she shakes her 
bulk at Berry and he responds in overcome amazement. 
Lifting her hands over her head like a boxing champ, 
she’s a mountain of soul, powerful enough to withstand 
whoever's fool enough to challenge her. 


As for Berry, he doesn’t give a great performance, and _ 


neither does he give a bad one. Some numbers — “Little 
Queenie,” “Nadine,” the wonderful “Almost Grown” — 
come off better than others, but for the most part he’s 
content to put on a solid if uninspired show, knowing his 
reputation is secure, gladly accepting the homage of the 
assembled celebrities but not letting himself be over- 
whelmed by it. Which has less to do with ego than with 
a lack of ego. Berry may know his reputation is secure, 
but he doesn’t appear to know why. Toward the end of 
his autobiography, he writes, “I do not deserve all the 
reward directed on my account for the accomplishments 
credited to the rock ‘n’ roll bank of music. . .. Nor does it 
touch me as flattering to be idolized for efforts of my 
profession. In fact, my profession to me was only a job.” 
The last image in the movie, an unbroken tracking 
shot that begins on the grounds of Chuck’s resort, Berry 
Park, and continues into the lounge to find him alone 
picking out a blues on a steel guitar, is the most 
evocative. Like the soft, ragged version of “Cottage for 
Sale” Berry sings a few moments before, this may be the 
music he prefers, the music he felt he had to abandon in 
order to have a shot at success. As if Berry could express 
himself only when he’s hidden away deep in the 
sprawling home that, for him, symbolizes his material 
success. Richards speculates that Chuck doesn’t 
know just how deeply he’s loved. The truth of that 
remark is revealed in the isolation of the movie's last 
shot, the isolation of a man who can refer to his music 
— which has come to epitomize an American art form 
— as “only a job.” Nothing could be farther from the 
_way. we now understand Chuck Berry, but then Chuck 


Berry was always a greater artist than he knew.) 
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Continued from page 5 

near or far, or microscopic or gargantuan for that matter. 
None of the space is wasted; every inch might not be 
filled, but Winters puts onto the canvas the absolute 
most that the picture can handle. If you removed a form 
there would be a vacancy; if you tried to add another, 
they'd be no room for it. 

Winters’s drawings and prints (exhibited at the MFA 
in the corridor outside the print gallery) follow the same 
pattern. Nature is a metaphor for creation, and in each 
case he tailors his approach to the medium. The portfolio 
of prints Folio (1985-'86) is especially worth looking at. 
Winters’s earlier prints have struck me as not terribly 
successful translations of his drawing ideas into multiple 
media. Now he seems ready to meet lithography on its 
own terms; and Nine (the 11 images are designated only 
by number), is laid out in the same rough grid as 
Twombly’s Mushrooms. 

With the installation of the Winters show the MFA has 
had to retire for the time being its collection of 
contemporary art. It seems that the works of our own 
time are the only ones in the museum without a 
permanent gallery for its display. Italian and French 
painting from the 16th century, Japanese temple 
sculpture, British silver, Shaker furniture — all are 
allotted space that doesn’t get taken away when a special 
exhibition comes along. The Winters show is definitely 
worth having at the MFA, but the museum must assign 
postwar painting and sculpture some space where it can 
be seen even while a single contemporary artist is given 
an in-depth look. 

* * 

In MIT's third gallery a small selection of photographs 
by the Swiss artist team of Fischli and Weiss is being 
shown. The two work with the idea of visual puns, and 
their output is witty. MIT is also premiering in the 
United States their third film, Der Lauf der Dinge (“The 
Way Things Go”), a 30-minute action-packed sequence 
of chain reactions 4 la Rube Goldberg. The opening- 
night crowd was in stitches, so allow extra time when 
you go to MIT this month (the film is shown 
continuously in the same gallery). Between Jenny 
Holzer’s messages and the film, you could spend the 
entire afternoon. 


Dance 


Continued from page 5 
that anchor and polish his dancing. 

Whether it’s something that mysteriously happens, or 
whether it takes an artist to elaborate, the chemistry 
between Bujones and Laura Young, the Giselle of last 
Wednesday, was there. Bujones has a velvet touch, not 
only as he pursues Giselle, but as he bows his frame 
forlornly, in act one. His contrition is convincing, and his 
Albrecht clearly decides to forgo any honor pertaining to 
birthright and betrothal in favor of pursuing Giselle. The 
appeal of his Albrecht is his vulnerability, his weakness. 
He is the true romantic seeking an unattainable ideal. 
There is no cruelty, no desire to embroider the initial 
betrayal. But in this casting Bujones also has excellent 
support from Young, William Pizzuto as Hilarion (his 
Hilarion is a real contender for the heart of Giselle), and 
from Lori Nowak and Devon Carney in the peasant pas 
de deux (Nowak a standout here, as she was as Giselle). 
In Bujones’s Giselle, acts one and two become as distinct 
as they can be — with the narrative finely played in the 
first act and the dancing the focus of the second. Since 
the Wilis kill men by making them dance to death, we 
see Albrecht'’s virtuosity as dancing on the edge of death, 
dancing that is so mortal, so evanescent. The Wilis as 
audience and we as audience become one, for a few 
moments. “How far can he ps.bushed? How high can he 


, 
sail? How rapt can his attendance on his lover be?” O 
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tragedy without a tragic hero is a 
tragedy, and Thomas peaks very 
early in the ‘evening. At first, his 
Hamlet is a meek four-eyes 
moseying around the castle (the 
set is made up of scaffolding 
covered with sheets that are 
systematically removed over the 
course of the play); he glances up 
at a portrait of his father, a stern 
military man, and then affec- 
tionately rubs dad’s old uniform, 
being worn at the time by a 
dressmaker’s dummy. This effec- 
tively creates the image of 
Hamlet as a lost child pining for 
pa, but Thomas never progresses 
beyond whelpdom — his cries for 
revenge sound like tantrums, and 
the soliloquies seem -like pep 
talks to the self. His Hamlet never 
becomes either haunted or angry 
enough to attract and repel us. 
And Shakespeare’s tragic figures 
should always be a little alien- 
ating — they're not supposed to 
be the guy next door. 

Not that Thomas is single- 
handedly responsible for miring 
the production in domesticity. At 
one point, Lamos has the ghost of 
Hamlet Senior park his im- 
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tion between the two. But 

Thomas takes the father/son al- 
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cast handles the verse with dis- 
patch and occasional eloquence. 
And when he isn’t playing with 
notions, Lamos contributes some 
old-fashioned examples of genu- 
ine directorial insight and pa- 
nache — during her mad scene, 
Ophelia strews bare branches, 
instead of flowers, across the 
floor, and the spectacular final 
duel (choreographed by fight 
master Charles Conwell) spins 
Hamlet and Laertes, foils a-flail- 
ing, among the open-mouthed 
courtiers. 

Without a Hamlet to speak of, 
the cast is working in a vacuum 
— it must be like acting with the 
invisible man. But some of the 
performers have become fine 
shadow boxers, particularly Rich- 
ard Coe as Claudius. Despite the 
square-jawed profile of a Dudley 
Do-Right and the oleaginous 
charm of a snake-oil salesman, 
Coe walks around Elsinore as if 
he were just renting the place — 
underneath the tons of gloss this 
smoothie has a pained con- 
science, and Coe never de- 
teriorates into stock villainy until 
the end, when he eggs Laertes on 
like a murderous cheerleader. In 
his league is Monique Fowler's 
sensitive Ophelia — she lacks grit 
in the early going (this Ophelia 
doesn’t seem bothered by all of 
Hamlet's dirty jokes in public), 
but she’s hypnotic during the 
mad scene, her soft voice effort- 
lessly hopping registers and 
realms of consciousness. Pamela 
Payton-Wright makes a perfectly 
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should be more than Shake- 
spearean Saran Wrap; and Rob- 
ert Gerringer joins centuries of 
bores by playing Polonius as as a 
cackling old geezer. It’s ironic 
that the production’s Polonius is 
so weak, since Lamos has 
lavished loving attention on the 
supporting comic characters. 
Rosencrantz and Guildenstern 
are wonderfully snitty yes-men, 
and John Carpenter's crusty First 
Gravedigger isn’t your usual 
grungy local yokel but a lo- 
quacious quipster who outdoes 
Hamlet, pun for pun. 

Meaning no slur on Carpenter, 
but besting this Hamlet is a 
pyrrhic victory. No matter how 


respectable the production, a 


voice with crushed desire and 
lunges toward his fate with a des- 
perate reluctance. And through it 
all, this Artie can croon his own 
tunes with conviction — until, 
that is, Bananas points out the 
resemblance between a Shaugh- 
nessy melody and White Christ- 
mas. His bottled-up love for his 
wife, welling out in their final 
kiss, arouses such compassion 
that you struggle to condemn him 
as he strangles her. In the last 
frame, his hands still clasped 
around Scurria’s neck, Gerety’s 
face takes on an eerie mix of tor- 
ment and relief: free of the future, 
Artie is finally free to grieve for 
the life not lived. The mass of 
men should be so lucky. a) 
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your roommate not get along 


the roommate 
connection: 


New England's largest referral network 
Recorded Information — 262-4679 


By appointment 
BROOKLINE BOSTON CAMBRIDGE 
1469 Beacon St. 316 Newbury St. 52 JFK Street 


Coolidge Corner Back Bay Harvard Square 


© the roommate connection 
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SECTION THREE, OCTOBER 16, 1987 


E BOSTON PHOENIX, 


TH 


by Clif Garboden 


FRIDAY 


8:00 (5) Star Trek. Bumped from Saturday this 

been happening in the baseball is wilder 
than anything you're lik 
8:00 (38) Experiment in Terror (movie). Lee Remick 
stars as a private citizen co-opted by the FBI to 
assist in the capture of a master criminal. When ail 
one Sate. Also starring Glenn Ford. (Until 10:30 


€20 (2) The Music Makers. ASCAP — Average 
Slow-Cooking Apple Polisher, or the American 
Society of Composers, Authors, and Publishers — 
celebrates the American music scene with a concert 
special from Wolf Trap featuring Roberta Flack, 
Andy Williams, Ashford and Simpson, and others. 
(Until 10:30 p.m.) 
11:00 (2) The CAT Fund Presents: L ‘image. The 
Contemporary Art Television fun (or Can't Always 
Tell fund) offers Danielle and Jacques-Louis Nyst's 
commissioned video work about a missing picture, 
a gang of kids marching around in hooded 
bathrobes, two French people playing in a sandbox, 
and the legend of the silkworm. Right now, we can't 
see too good; don’t send us no more art videos, no. 
(Until midnight.) 


SATURDAY 


= (44) Football. Yaie versus Columbia. 

2:30 (7) Football. Penn State versus Syracuse. 
3:00 (5) Football. USC versus Michigan. 
8:00 (2) WonderWorks: The Littiest Horse Thieves, 
part one. A Disney-produced drama about turn-of- 
the-century Yorkshire mining-town kids nyo | 
to rescue some pit ponies from slaughter. Alastair 
Sim stars. To be repeated on Sunday at 4 p.m. on 
a 44. (Until 9 p.m.) 

8:00 (5) Baseball. Worid Series one. Re- 
member when kids used to be able to watch the 


ober would have meant you showed up late 

ht and the middie of winter. is this stili America? 

(38) Hockey. The Bruins versus the Edmonton 

Oilers. Remember when they didn't play hockey 
until the baseball season was over? 
9:00 (2) The Story of English: The Mother Tongue. 
First there were the Anglo-Saxons, who said things 
like “bog, hog, dog, log."" Then came the Danes, 
spell anything? A look at the evolution of our 
language over its first 1000 years. To be repeated 
on Monday at 11 p.m. (Until 10 p.m.) 
10:00 (2) Heimat: The Highway (1938) and Up and 
Away and Back (1938-1939). The imported German 
miniseries sweeps on as Maria has an affair with a 
highway engineer and Paul is asked to prove his 
racial purity. (Until midnight.) 
10:00 (44) Austin City Limits. Featuring music from 


Barton 


Emmylou Harris and Rosanne Cash. (Until 11 p.m.) 

10:30 (38) Let’s Scare Jessica to Death (movie). 

You say potato; we'll phen pototo. Zohra Lampert 
Heyman star. (Until, 12:30 a.m.) 


SUNDAY 


Spy Machines. Repeated from last 
week. In anniversary tribute to the Cuban missile 


crisis (a fond childhood memory for so many of un 
Nova looks at the role of science and 
our nation’s covert in ithering 


through history. (Until noon.) 
= 2) Upstairs, Downstairs: Women Shall Not 
leep. Repeated from last week. (Until 2 p.m.) 
tae 00 (4) Football. The Pats versus the Houston 
Oilers, or the editors of Roget’s Thesaurus versus 
2:00 (2) The Compleat Gilbert and Sullivan: Tria/ 
by Jury and Cox and Box. Two comic operettas by 
the guys who beat Tim Leary to acid by the better 


versus the Los Ai 
Bimbo Phone Sex 
Sons of Italy. 

4:00 (7) Football. The New York Giants versus the 
Buffalo Bills, or Cox versus Box. 

4:00 (38) The Out of Towners (movie). Jack 
Lemmon and Sandy Dennis piay an Ohio couple 
adrift in a nightmare of clichés about Manhattan. 
Most of them true, of course. (Until 6 p.m.) 

4:00 (44) WonderWorks: The Littlest Horse Thieves, 
part one. Repeated from Saturday at 8 p.m. 

5:30 (2) Corridos: Tales of Passion and 

La Bamba-man Luis Vaidez wrote and directed this 
theatrical revue of traditional Mexican-American 
folk ballads. Featured balladeers include Linda 
Ronstadt, singer/actor Daniel Valdez, dancer 

p.m.) 

6:00 (38) The Pickwick Papers (movie). We believe 
this is part of an animated Dickens series. Samuei 
30pm sets out to find the meaning of life. (Until 

p.m.) 

6:00 (44) Upstairs, Downstairs: Tug of War. It's 
remarkable how the public-TV folks never ever 
provide a single word of descriptive program 
information about shows on Channel 44. What we 
don't know we can't pass along. (Until 7 p.m.) 
7:30 (38) Which Witch is Witch? Something about 
Hallowe'en fun with Buttons and Rusty. You'd 
expect at least an R rating. (Until 8 p.m.) 

8:00 (2) Nature: Perspectives on Paradise. The 
results of three years of filming on the Galapagos 
by photographer Dieter Plage. (Until 9 p.m.) 

5) Besoball. World Series game two. Oh yes, 
it’ ce Hey the Minnesota Twins against the San 


coots. Robert Young plays 
grandpa (a barber near Wrigley Field) whose 
daughter-in-law (Glynnis O'Connor) has the courts 


10:00 (2) Mystery: St \ , three. 
Repeated from last week. Wimsey and untie 
Harriet’s noose at last. (Until 11 p.m.) 

11:00 (38) Ask the ‘re on an 
airplane, t happens if the guy in front of you 
returns his seatback to the full position 


WEDNESDAY 


8:00 (5) Baseball. World Series game four. in the: 
outfield we can build a snowman. > 
8:00 (36) M*A*S*H (movie). The raunchy 1970 
more popular series tt Gould and Donaid 
Sutherland star. (Until 10:30 p.m.) 

8:30 (2) Boston's Illegal Determined 
To Stay. David Boeri reports on the difficulties of 
aliens faced with new laws to keep them from 
ing. To be repeated on Thursday at 11 p.m. 
ty .m.) 

(2) Job To Be Done. Back to last year's 
cause — illiteracy. Counting those one-in-nine 
members of the American workforce who can't 
read. (Until 10 p.m.) 

9:00 (7) Sadie and Son (movie). A widowed New 
York City police sergeant (Debbie Reynolds) is 
forced into early retirement, her son (Brian 
McNamara) wants to be on the stage, and her deli 
man (Sam Wanamaker) falls in love with her. Let's - 

10:30 (38) Hockey. The Bruins versus the Van- 
11:00 (2) The Ring of Truth: Looking. Repeated 
from Tuesday at 9 p.m. 


THURSDAY 


parks, 

centers, libraries, etc. To be repeated on Tuesday 
at 11 p.m. (Until $ p.m.) 
8:00 (38) Blazing Saddies (movie). Gene Wilder and 
Met Brooks star in the Western comedy from 1974 
about Massach politics on the open 
range. (Until 10 p.m.) 
9:00 (2) Oil: Sisters Under Siege. More to the 

economics 


Mobil, Chevron, Texaco, Gulf, British Petroleum, 
and Sheil. (Until 10 p.m.) 

9:00 (4) Strange Voices (movie). Nancy McKeon 
and Valerie Harper star in a 1987 TV-movie about 
schizophrenia. 11 Wee m.) 

the Mopsy, and 
Cottontes versus the ‘nursing of 
St. Margaret's in Aspinwall, 
11:00 (2) The Story of English: The Mother Sroan 
Repeated from Saturday at 9 p.m. 


TUESDAY 


8:00 (2) Nova: The Hidden Power of Plants. 
can levitate smaii children if sufficiently fright 


A look at the search for new medicines medicines derived from 
vegetable matter. (Until 9 p.m.) 
8:00 (5) Baseball. Worid Series three. Could 


baseball become a Winter Olympics event? 

8:00 (38) it’s a Mad Mad Mad Mad World (movie). 
Spancer Tracy, Milton Berle, Sid Caesar, Jimmy 
Durante, Phil Silvers, and Ethel Merman are among 
the many oid old old old stars populating this 1964 
slapstick revival about a cross-country motorcar 
race. Ha ha ha ha ha. (Until 11 p.m.) 

9:00 (2) The Ring of Truth: Looking. The first of a 
six-part series on science and the art of scientific 
inquiry, hosted by MIT physicist Philip Morrison. 
Tonight we look into the telescope and other tools 
of science. To be repeated on Wednesday at 11 
p.m. (Until 10 p.m.) 

11:00 (2) America by Design: Public Places and 
Monuments. Repeated from Monday at 8 p.m. 


8:00 (5) Baseball. Worid Series game five. If, as they 


Say, necessary. 

A special about . . . well, we'll let you‘have it in the 
Channel 7 press-release writer's own words. “A 
look at a unique grouping of wildlife-inhabited 
African rocks form [yep] which it is said that musical 
sound originated."’ The “Snappy Prose Award” is 


long- 
standing questions as how to recognize a king and 
how tropical nuts go to Arthurian Britain. in the 
take a middie-ages movie seriously. (Until 10 p.m.) 
9:00 (2) Mystery: Have His ous var one. The 
second in the round of new Dor 


The Until 

p.m.) 

11:00 (2) Boston’s Illegal immigrants: 

To Stay. Repeated from Wednesday at 8:30 p.m. 
FRIDAY 


8:00 (38) Sleeper (movie). Woody Alien and Diane 
Keaton head into the future to overthrow the 
impersonal and machine-dependent ruling class. 
But it’s funnier than that. (Until 10 p.m.) 

9:00 (2) Dance in America: David Gordon’s Made in 
USA. Three modern dance works performed by 
Mikhail Bai nikov, Vaida Setterfield, members of 
American Ballet Theatre, and members of David 
Gordon's Pick-Up Company. One number depicts 
Baryshnikov's arrival in America. (Until 10 p.m.) 
11:00 (2) Drive-in Biues. A celebration of the 
American drive-in movie (do they have drive-ins in. 
other countries?), featuring all that campy promo- 
tional footage they used to show between reels, and 
first-hand memories from theater owners and 
patrons. Ah, the good old days. Throwing beer cans 
through open windows, bending fenders with the 
one you loved. The country sure has provided its 
citizens with some kinda life. (Until 11:30 p.m.) 
11:30 (2) The Mark Russell 

update on the primaries. (Until midnight.) 


American 


Framed complete — still only 
$25.90 to $27.90 


“Master” Pieces 


Capture the Coop’s American 
Masters Collection! Visit New 
England’s largest selection of 


LI IG. 
FIV 


IDG, | 


framed fine art prints as we 
proudly present old and modern 
masters of the American 
tradition including prints by: 
Benson, Bierstadt, Bearden, 
Eakins, Homer, Hopper, Hassam, 
Lane, O’Keeffe, Warhol, Wyeth 
and more! 
Framed complete 22”x28” prints 
include hand-cut coordinated 
mats; glass; and silver, gold, or 
anodic black Nielson gallery 
frames. 
Shown: 

Warhol Marilyn 

Wyeth Soaring 

Lane Boston Harbor 

Benson Sunlight 

Homer Sunset Fires 

Hopper Ground Swell 

Eakin Turning the Stake 


WE’VE GOT IT! 


HARVARD SQUARE 
Cambnidge M-Sat 920-545 pm 
Thurs. ‘tit 8:30 


MIT COOP AT KENDALL 


Mr. 9:15-7 p.m 
Sat 915-545 pm 


F 
1 Federal St 333 L Ave 
M-Fri. 9:15-5:30 p.m M-Fri. 9:15-7 p.m 
PARK FREE IN HARVARD SQ." 1 hr Church St lot or 2 hrs. University Pl. or Charles ages Sat. 9:15-5:45 p.m. 
PARK FOR $1 AT LONGWOOD* Behind Coop after 5 p.m au t 
“With $5 minimum Coop purchase: validate sales receipt at Coop Cashier's desk 
Coop Charge. MasterCard. Visa and American Express welcome 


Francisco Giants or the St. Louis Cardinals. 
9:00 (2) Masterpiece Theatre: The Bretts, part two. a 
Thomas falls in love with actress Daphne Villiers but = 
ay finds his universe disrupted by a secret from her re 
- past. (Until 10 p.m.) 
9:00 (4) Eight is Enough: A Family Reunion “aq 
; (movie). Enough is enough. (Until 11 p.m.) : 
f : 9:00 (7) Conspiracy of Love (movie). in praise of old 5 
restrain him from seeing his granddaughter (Drew 
Barrymore) on the grounds that the old guy’s a bad 
| pO influence. Mother knows best? (Until 11 p.m.) i 
| 
F — ie you Mave your tray down to hold a cup o 
_ coffee? 
12:30 a.m. (5) The Postman Always Rings Twice 
(movie). The 1946 original, starring Lana Turner, 
John Garfield, Hume Cronyn, and Leon Ames. (Until 
2:45 a.m.) 
MONDAY 
8:00 (2) America by Design: Public Places and | 
Monuments. The American way of creating stuff we 
| te “the jod je: followed by at two 
tellin’ it to the judge; followed by a tale of two 
gentiemen as different as day and night. (Until 4 safe for another week. (Until 9 p.m.) 
p.m.) 8:00 (38) Monty Python and the Holy Grail (movie). 
| 4:00 (4) Football. The Denver Broncos versus the 
EEE Kansas City Chiefs, or the San Diego Chargers 
Series on TV? Remember day games? Remember RS 
| | 
} % \ 
t - 
j 
| | 
— 
4 
| 
| 
a | 
| q | 
‘ 
DOWNTOWN COOP COOP AT LONGWOOD 
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WEEK 


8 DAYS A WEEK: 


by Robin Dougherty 


Monpay 


SALON. You could move your summer 
clothes up to the attic. (You could move 
our summer clothes to the attic.) You 
could make some lists. You could collect 
string. Or you could you visit the 
Blacksmith House, where the best 
Monday-night diversion in town may 
well be the Monday Evening 
Blacksmith Poetry Readings. The 
flagship of the established poetry world 
in Cambridge, this series is directed by 
poet Gail Mazur (who’s assisted by poet 
William Corbett). It brings you a range 
of writers from Pulitzer Prize winners to 
local upstarts. Tonight's offering is a 
reading by poets Steven Cramer, author 
of The Eye That Desires To Look 
Upward, and Thomas Swiss, author of 
Measure. Show up at 8:15 p.m. at 56 
Brattle Street, in Harvard Square. 
Admission is by donation. Call 547-6789. 


THEATER. If your heart's been broken 
by the recent death of Bob Fosse, you 
can visit with his spirit by taking in 
Sweet Charity, the 1986 Tony-winning 
revival of Fosse’s 1966 musical about a 
golden-hearted dance-hall hostess. The 
book, based on Fellini’s Nights of 
Cabiria, is by Neil Simon, with music by 
Cy Coleman and lyrics by Dorothy 
Fields. Curtain is at 8 p.m. at the 
Colonial Theatre, 106 Boylston Street, 
Boston. Tickets are $21 to $40. Call 
426-9366. 

And Nice, Karen Vollrath’s play about 
a couple who live in a public bathroom 
in Nice (we know you think we invent 
these premises, but we don’t), gets a 
workshop production tonight and 
tomorrow at the New Ehrlich Theatre, 
539 Tremont Street, Boston. Curtain for 
this entry in the NEWorks Series is at 8 
p.m. Tickets are $5; call 482-6316. 
MUSIC. Soul-voiced American 
expatriate Terrence Trent D’Arby did 
everything to make his debut 
Introducing the Hardline According to 
_ Terrence Trent D’Arby a varied, 
meticulous, kinetic piece of sophisticated 
modern R&B (except hire a sinewy bass 
player; to judge from virtually all the 
dance music put out in Merrie Olde, 
truly lew-toned funk beats are illegal 
there). Like Sadé, Anita Baker, and the 
hordes 4 male love crooners led by 
Luther Vandross, D’Arby vanguards a 


return to unabashed, virtuoso black 
singing. Unlike them, he is thoughtful and 
passionate about more than romance. At 


the Paradise, 967 Commonwealth 
Avenue, Boston. Call 254-2052. 


Wepnespay 


MUSIC. Rebecca Parris has played 
host to several notable visitors in the 
past, but her guest this week atthe 
Regattabar, Jack Sheldon, may be the 
most inspired invite of all. Sheldon is a 
trumpeter, a vocalist, and a generally 
unpredictable wildman with his own 
sitcom and many years in the Merv 
Griffin TV band to his credit. Parris, who 
has been known to be as skilled with the 
quip as with the vocal herself, should be 
an ideal partner. The pair perform 
tonight through Saturday, in the Charles 
Hotel, Bennett and Eliot Streets, Harvard 
Square. Call 864-1200. 

On the more experimental end of the 
jazz-vocal spectrum, Soul Note 
recording artist Ellen Christi makes a 
rare visit to these parts with her group 
Menage, which includes such New York 
notables as pianist Rahn Burton and 
bassist William Parker. They are at the 
1369 Club, 1369 Cambridge Street, 
Cambridge, tonight only. Call 661-1369. 

Sad to say, Throwing Muses seem to 
regard their negative notices as a 
challenge. Their first domestic release, 
The Fat Skier, almost snorts, “Esoteric? 
We'll show you esoteric! Willful? Try 
this! We have not yet begun to self- 
indulge.” But they’ve always 
straightened out confusions on stage; so 
give their major-venue debut a break. 
Two shows at the Metro, 15 Lansdowne 
Street, Boston: 7 p.m. all ages and 10 
p.m. for over 21. Tickets are $8.50 in 
advance, $9.50 day of show. Call 
262-2424. 

FILM. A documentary may not sound 
like a thing of beauty, but if you've 
never seen Leni Riefenstahl’s 
Olympiad, you don’t know how 
spectacular (and spectacularly beautiful) 
a documentary can be. Her film of the 
1936 Olympic Games in Berlin is an 
awesome feat — she captured the 
athletes in all their glory and, at the 
same time, transformed the feats into a 
kind of burnished visual poetry, with 
eerie echoes of the Nazi mystique. The 
epic film’s two-hour first half, Festival of 
Nations, shows tonight in room B-04 of 
the Carpenter Center, 24 Quincy Street, 
Harvard Square, Cambridge, as part of 
the Harvard Film Archive's ‘““Non- 
Fiction Cinema” series. Showtimes are 
5:30 and 8 p.m. Admission is $3. Call 
495-4700. 

THEATER. He's the American poet 
you read first, and if you stayed with 
him you probably noticed that he 
frequently gets short shrift for being 
sentimental and pat. With any luck, that 
false impression gets put to rest tonight 
in a one-man biographical show by 
veteran actor Arthur Peterson (you 
know him as Major in TV’s Soap): 


Wednesday: Throwing Muses 


Robert Frost: Fire and Ice. Curtain is at 
8 p.m. at Bentley College’s Lindsay 
Auditorium, Beaver and Forest Streets, 
in Waltham. Tickets are $7. Call 
891-3424. 


| Tuurspay 


MUSIC. You say you forgot to send 
Dizzy Gillespie a Happy 70th Birthday 
card? Well get yourself over to 
Nightstage, where the Gillespie band 
performs tonight and tomorrow night, 
and deliver the message in person. We 
know, Dizzy’s birthday was on the 21st, 
but something tells us the party will still 
be going strong. Two shows both nights, 
at 8 and 10:30 p.m. Nightstage is located 
at 823 Main Street, in Cambridge. Call 
497-8200. 

THEATER. You probably already 
know a hawk from a handsaw, but if 
your week is running a little 
melancholy, you can check in with the 
Prince in the MIT Shakespeare 
Ensemble’s production of Hamlet. 
What's special about this production is 
that it’s directed by renowned voice 
coach Kristin Linklater, with an 8 p.m. 
curtain at Kresge Little Theater, opposite 
77 Nassachusetts Avenue, Cambridge. 
Tickets are $6, $4 for seniors and 
students Call 253-2903. 


MUSIC. The Silos are worried about 
the collapse of love, the withering of 
decency, and the imperilment of homo 
ludens. Moreover, just like all those 
good old bands moldy figs keep 
lamenting, this neglected quartet tell you 
about their day-to-day worries and 
triumphs in concise tunes that bounce 
and slither and snap and drone. In short, 
classy pop rock of the kind that’s 
supposed to be reduced to recounting 
teenage fables by now. At the Rat, 528 
Commonwealth Avenue in Kenmore 
Square. Call 536-9438. 

THEATER. There's something a little 
suspicious about someone who claims 
I'll Be Back Before Midnight — it 
sounds even creepier than “Wait until 
dark.” But that’s probably why it makes 
a good title for a comedy thriller. This 
one’s by Peter College, and it’s set in an 
old farmhouse in the depths of a rural 
wilderness. Curtain is at 8:30 p.m. 
tonight at the Nickerson Theatre, 30 
Accord Park Drive, Norwell. Tickets are 
$14 to $17. Call 871-2400. 


(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, Milo 
Miles, and Charles Taylor helped out 
this week.) 
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THE WESTERN 
FRONT 
343 WESTERN AVE. IT 
lewd 1222 Commonwealth Ave. 
Oo Fri.-Sun., Wed -Thurs. Oct. 16-18, 21 & 22 
YOUTH _ Fri, & Sat.. Oct. 16 & 17 
WwW _ (From Bermuda) HIGH FUNCTION 
Ww Reggae 
Every Wednesday 
Oct. 208 27 & Nov 3 Dance Party with D.J.. 
2 POSITIVE BENT STEVE LEBEL 
Jezz — Dence Music Every Thursday 
= Fri. Sat. & Sun.. Oct. 23, 24, & 25 THE CANDLES 
Ww SATTA Fri. & Sat. Oct. 23.& 24 
11TH HOUR BAND 
i Reggae Sensations 
a JAMMERS 
© Fr & Sat. Oct 30831 Bri 
of | RHYTHM FORCE Fa. On 
fea] Sat.. Oct. 
Nov. 1 % Oct. 18 
Oct. 19... 
T.B.A. 2. OPEN MIKE NIGHT 
Wed. Oct. ALIZON & WENDY 
Wed. & Thurs.. Nov. 4&5 from Girl's Night Out 
FIVE CARSMAN BAND 
Fn... Oc 
Fri. & Sat. Nov. 6&7 THE PAUL RISHELL BAND 
ZION INITATION BOSTON BAKED BLUES 
Roots Rock Reggee Sun.. Oct. 28... TOM RICHARDSON 


MOLLY'S 


BOSTON 'S MOST ENTERTAINING NIGHTCLUB 


DEADHEAD 
SUNDAYS 


NOW WELCOME 
18 AND OVER 


Mayor's 
Health 


Oct. 18 
EINSTEIN EXPERIENCE 
DOUBLE DOSE 


Oct. 28 
METAMC 
& special guests _ 3He 


Nov. 1 
BROKEN MEN 


NEW DEADHEAD BANDS 
ALWAYS WELCOME! 


WEDNESDAYS 
Request night with 0.J. Mike Tragg 


Now is the time to reserve Moily’s 
for all our private and holiday 
ion't rent a hall — Rent it all! 


View all your favorite sporting events 
at Molly's front bar! 
Visit our game rooms. 


9a.m.toSp.m. 


Corona beer s) 
all month long! 


Visit Bobby's Kitchen 
now open in Molly's Gameroom! 


783-2900 


161 Brighton Ave. 


Allston, MA 


To place a listing: bring it.or send it to. Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Thursday a week before the Friday when it 
should appear; each issue's listings run from that 
Friday to Friday of the following week. We can’t 
take any listings over the phone. There is no 
charge, but your copy is subject to our revision 
and to space limitations. include the time, date, 
place, and nature of your event, and how much it 
costs. (If it's free, specify or charge."’) 
Without price information we can’t print your 
listing. Theater listings are separate; send them 
by 2 p.m on Friday to “Play by Play,” c/o Skip 
workshops, symposia, and seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We weicome photographs for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 


MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 


BETH ISRAEL HOSPITAL: 735-3337 “ ~~ 


BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Cali 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 


LUBS 


THROWING MUSES | 
to the METRO October 21st 


Tune into 101.7 FM 
for your chance 

to win 

free tickets. 


STON'S NEW MUSIC SOX 


FRIDAY 


THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Live Greek and Middie 
Eastern music with one of more of the following: 
Mitchell Kalsunas, Harry Bedrosian, the Freddy 
Elias Ensemble, the Kokoras Brothers, George 
Kaminaris, Arthur Chingris. 

BACK BAY HILTON (236-1100), 40 Dalton St., 
Boston. in the Lobby Lounge: 6-10 p.m.: Yasuka 
Kobuta. 

BACKSTAGE at the Playhouse Restaurant 
(388-9572), Main St., Amesbury. dona Numes, 
"50s and '60s dance music. 

BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. In the Chameleon Lounge, dance party 
with KISS 108. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. No cover. 9 p.m.-1 am., 
vocalist Tanya Hart with the Bob Bachelder Trio. 
BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. in the Atrium Lounge, 
Makoto Takenaka. 

BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Plaza at Arlington St., Boston. 
in Captain’s Piano Bar, sing-along at piano bar. 
in Swans lounge, 3-7 p.m., pianist Kevin Gibbs. 
in Fox and Hounds Restaurant, 7-11 p.m., 
pianist Kevin Gibbs. 

BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. No cover. 5:30-9:30 p.m., 
Joshua Rich Trio. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. 8:30 p.m.-1:30 a.m. in the 
Chatfield Lounge, dancing to recorded music 
and videos. 

CANTAB LOUNGE (354-2685), 738 Mass. Ave., 
Central Sq., Cambridge. Little Joe Cook and the 
Thrillers. in Bill's House of Wax, dance music. 
CANTARES (547-6300), 13 Springfield St., in- 
man Sq., Cambridge. Cantares Band. 
CAPUCINO’S (524-2440), 1114 Beacon St., 
Newton. 8 p.m.-midnight. Katy Roberts. 

CATCH A RISING STAR (661-9887), 30 John F. 


Kennedy St., Cambridge. At 8:30 and 11 p.m.: 
Jay Johnson, Linda Smith, Chris Sheeno. 
CENTURY CAFE (326-2144), 640 Washington 
St., Dedham. Videos, hosted by celebrity DJs. 
CHAMPIONS (387-9335), 234 Main St., Everett. 
DJ Andy. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Nona Hendryx, Ball and Pivot, Certain 


Circle. 
CLUB CAFE (536-0966), 209 Columbus Ave., 
Boston. Vocalist Eula Lawrence with pianist 
David Sparr. 
CLUB DALLAS (595-9455), 604 Lynnway, Lynn. 
Live oldies and rockabilly bands. 
CLUB 54 (438-4113), 54 Montvale Ave., Stone- 
ham. Dancing, juice bar. No jeans or sneakers. 
Open 7:30-11:30 p.m. 
CLUB Ill (623-6957), 608 Somerville Ave., Some- 
rville. Hot Pursuit, Listner, After the in. P 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary's, 
Margo and Michael Smith. 
COMEDY CLUB, 10 Peari Street, Northampton. 
Opening night. 
COMEDY CLUBHOUSE at Latino's (492-5544), 
19 Brookline St., Central Sq., Cambridge. At 8:30 
p.m., Brian Frazer. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Shows at 9 and 11 p.m. 
THE COMMONS at Copley Place, Boston 
(437-1234). Disc jockeys play top-40 music from 
9 p.m. to 2 p.m. 
COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. in the 
Plaza Bar, 9 p.m.-1 a.m., Dave McKenna. 
CORY’S (326-3618), 930 Providence Hwy., 
Dedham. 8 p.m.-midnight, Larry Winslow, guitar 
and vocais. 
CRICKETS (720-5570), 101 Faneuil Hall Market- 
place, Boston. Jim Hayden, piano music. 
DEVON ON THE COMMON, 150 Boylston St., 
Boston. Jazz pianist Bob Winter. 
DICK DOHERTY’S COMEDY VAULT (267-6626), 
Remington’s, 124 Boylston St., Boston. Dick 
Doherty's comedy show with Dick Doherty, Nick 
DiPoulo, Rich Kelley, and B.J. Shea, at 10 p.m. 
ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Wrecking Crew. 
EDIBLE REX (667-6393), 251 Old Concord Ra., 
Billerica. Digney Fignus, the Next. 
FANNY MAY’S (353-1884), 176 North St., 
Hyannis. Live music and DJs. 
GREEN STREET STATION (522-0792), Green 
St, Jamaica Plain. Last Stand, Dogzilia, the 
Duckbills. 
_GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. Shake the Faith. 

HARPER'S FERRY (254-9743), 158 Brighton 
Ave., Aliston. Sleepy La Beef. 
JOHNNY D’S (776-9667), 17 Holland St., Davis 
$q., Somerville. Amy! and the Motor City Rhythm 
Kings, Hot Cottage and the Night Rockers. 
LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. In the Lobby Lounge, vocalist and 
jazz pianist Margie Hobbs, 5-9 p.m. 
LENOX HOTEL (536-7676), 710 Boylston St., 
Copley Sq., Boston. in Diamond Jim’s Piano 
Bar, sing-along piano entertainment 5 p.m.-1:30 
a.m. 
LILY'S (227-4242), 29 North Quincy Market, 
Boston. Bob Talalla. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden Café, 
6:30-10:30 p.m., Merideth West, piano and 
vocals. 
MATRIX JAZZ CLUB (876-7777), 1360 
Worcester Rd., Natick. Didi Stewart and friends. 
MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. 9 p.m.: pianist Makoto Takenaka. 
ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Moses Rascoe. 
MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Live Greek music and 
Oriental dancers. 
MILL FALLS RESTAURANT (244-3080), 385 
Eliot St., Newton Upper Falls. Ellie Boswell, 
pianist/vocaiist. 
MOLLY’S (783-2900), Brighton Ave., Alliston. DJs 
and recorded dance music. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Carlo Wolfson. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Lonnie Brooks, the Jelly Roll Kings. 
NOH PLACE (393-7632), 117 Lovell St., 
Worcester. Live music and performance art. 
Benefit taco dinner. 
NOSTALGIA (479-8989), 797 Wollaston Beach 
Bivd., Quincy. Mark Morris and Cat Tunes. 
OLD VIENNA KAFFEEHAUS (898-2230), South 
St., Westboro Center. Ujstilus, Hungarian 
Tanchaz Music. 
ONE CITY HALL PLAZA (742-9595), City Hall 
Plaza, Govt. Center, Boston. Dance music Wed.- 


Sat. No cover or minimum. Proper casual dress. . 


PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
cover. Piano music nightly. Jim Hayden. 
PASSIM (492-7679), 47 Palmer St., Cambridge. 
John Gorka, Mike Agranoft. 

PISTACHIO’S LOUNGE (497-5488), 50 Church 
St., Cambridge. Victor Mendoza and Tim Ray. 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:30 p.m.: D.J. Hazard 
Show. 

THE PLAYHOUSE (388-9527), 109 Main St., 
Amesbury. Harry Keyes. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. 
PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. 5-9 p.m.: pianist Ray 
Stiles, '40s swing. 

REGATTABAR (864-1200), at the Charles Hotel, 
Bennett and Eliot Sts, Cambridge. Dianne 
Reeves. 

RITZ-CARLTON HOTEL (536-5700), 15 Arling- 


ton St., Boston. in the Dining Room, noon-2 
p.m.: Kurt Laurence; 6-10 p.m.: John Domurad. 
In the Ritz Bar, Mark Kross. 

ROYAL SONESTA HOTEL (491-3600), 5 Cam- 


6-10 p.m., Garreth Jones Trio. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Herman John- 


Stompers. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
— Boston. Dancing, no dress code. Jim. 
Sands, oldies. 
SHERATON BOXBOROUGH INN (273-8701), 
242 Sheraton Rd., Boxborough. In Garden 
Court, Jay Rainey. in Harry's Tavern, Night 


School. 

SHERATON LINCOLN INN (852-4000), 500 
Lincoin St., Worcester. in Harry's Tavern, View 
Point. 

SHERATON MANSFIELD INN (339-9571), 31 
Hampshire St., Mansfield. in Harry's Nightclub, 
Heartbreaker. 

SHERATON PLYMOUTH (747-4900), Ries. 3A 
and 44, Plymouth. in the Pub, Trillium Jazz Band. 


76 Merrimack St., Lowell. Blues You Can Use. 
STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. Bobby Watson Biues Band. © 
STITCHES (254-3939), 969 Comm. Ave., Boston. 
At 9 and 11 p.m., headline comedy. 

TAM, (277-0982), 1648 Beacon St., Brookline. 
Catharine and the Greats. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. At 5:30 p.m., Washtub Rob 
Philips Authentic Blues Band; eve. show, organ 
fest with Lonnie Smith. 

T.7. THE BEAR'S PLACE (492-0082), 10 
Brookline Ave., Cambridge. Volcano Suns, Leav- 
ing Trains, One Life. 

UNCOMMON COFFEEHOUSE (872-3111), Scott 
Hall, First Parish in Framingham, 24 Vernon St. 
Gail Rundiett. 

UNCLE SAM’S BACKYARD, St. John’s 
Episcopal Church, 74 Pleasant St., Arlington. 
Call 646-2462. Season-opener with Atlantic 


Bridge. 

WBRS/THE COFFEEHOUSE (736-5277), Usdan 
Center, Brandeis University, Waltham. Free live 
music. At 4 p.m., Two Eyes. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. in Turner's.Bar, 


p.m.-1 a.m,, Randy Gurley -Quartet,contem- - 


porary and popular jazz. in the Lobby Lounge, 5 
p.m.- 1 a.m. Kurt Laurence. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Aydin Esen Quartet. 


SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek music and 
dancing, with George Armaos, Harry Bedrosian, 
George Kaminaris, Arthur Chingris. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
dance party. 

BAY TOWER ROOM, Boston. 9 p.m.-1 am., 
vocalist Tanya Hart with the Bob Bachelder Trio. 
BOSTONIAN HOTEL, Boston. in the Atrium 
Lounge, Makoto Takenaka. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain's Piano Bar, sing-along at the 
piano bar. in Swan’s lounge, at 3 p.m., Kevin 
Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 


No.cover. Proper dress. In the Chatfield Lounge, 
celebrity DJs. 

CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Cantares Band. 
CATCH A RISING STAR, Cambridge. Shows at 
7:30, 9:45, and midnight, Jay Johnson, Linda 


CHOMONDELEY’S COFFEEHOUSE, on campus 
at Brandeis University, Waltham. Call 736-4775. 
New Hokum Boys. 


CLUB CAFE, Boston. Vocalist Bryan Simmons. 
CLUB DALLAS, Lynn. Live oldies and rockabilly 
bands. 

CLUB Ill, Somerville. G.G. Turner, the Taint, 
Ronnie Brocton. 

COLONNADE HOTEL, Boston. in the Bar at 


Zachary’s, 

COMEDY CLUBHOUSE, Cambridge. Live com- 
edy at 8:30 p.m., Ron Lynch Variety Show. 
COMEDY CONNECTION, Boston. Shows at 9 
and 11 p.m. 

THE COMMONS, Boston. Disc jockeys play 
top-40 music from 9 p.m. to 2 p.m. 

COPLEY PLAZA HOTEL, Boston. In the Plaze 
Bar, Dave McKenna. 

CORY’S, Dedham. 8 p.m.-midnight, pianist Jim 
Hayden. 

CRICKETS, Boston. Piano music. 

DEVON ON THE COMMON, Boston. Jazz pianist 


Dick Doherty's comedy show, with Dick Doherty, 
Nick DiPoulo, Jotin Pezzi, B.J. Shea, at 10 p.m. 
ED BURKE’S, Boston, The Urge. 
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a DICK DOHERTY’S COMEDY VAULT, Boston. 


GENERAL GLOVER HOUSE, (595-5155), 299 
Salem St., Swampscott. Mike Jones, pianist (of 
the Nancy Merrill Show). 

GREEN STREET STATION, Jamaica Plain. Nova 
Mob, the Queers, Bill Pop and the Tapes. 
GROVERS, Beverly. Rick Berlin the Movie. 
FERRY, Allston. Sleepy La Beef. 
HARTWELL HOUSE (862-5111), 94 Hartwell 
Ave., Lexington. Steve Williams, piano. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 


(752-2019) 90 Main St., Worcester. Huxtable, 
Christensen, and Hood. 
JOHNNY D’S, Somerville. The Secrets. 


. LAFAYETTE HOTEL, Boston. in the Lobby 


= 11:30 p.m. 
LENOX HOTEL (536-7676), 710 Boylston St., 


West, piano and vocais. 


Michael Barrett live album recording. 
ONE CITY HALL PLAZA , Boston. Dance music 9 
oo No cover or minimum. Proper casual 


Tier Framingham. Video dance 
club. Open 'til 1 a.m. 

PALM COURT AT CRICKET’S , Boston. Proper 
dress, no cover. Piano music nightly. T.P. 
Perkins. 

PASSIM, Cambridge. John Gorka, Mike 


Agranoft. 

PISTACHIO’S LOUNGE, Cambridge. Victor 
Mendoza and Tim Ray. 

PLAY IT AGAIN SAM’S, Brighton. Best of Boston 
Show, comedy at 11:45 p.m. 

PURCELL’S, Boston. Pianist Ray Stiles, ‘40s 


swing. 
PURPLE SHAMROCK, Boston. The Buskers. 
REGATTABAR, Cambridge. Dianne Reeves. 
RITZ-CARLTON HOTEL, Boston. Pianist Mike 


Jones. 

ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. In the Charles Bar: Mary 
Morgan. in Toffs Lounge, Garreth Jones Trio. 
RYLES, Cambridge. Downstairs, 
son Quartet. Upstairs, Baka Band. 
SAFFIS NEW ORLEANS NORTH, | Boston. 
Bayou Stompers. 

SATURDAY WIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Tracy Moore. 
SHERATON BOXBOROUGH INN, Boxborough. 
in Garden Court, Jay Rainey. in Harry's Tavern, 
Night School. 

SHERATON “LINCOLN INN, Worcester. in Har- 
ry’s Tavern, View Point. 

SHERATON MANSFIELD INN, Mansfield. in 
Harry's Nightclub, Heartbreaker. 

SHERATON PLYMOUTH, Piymouth. In the Pub, 
Trillium Jazz Band. in the Mermaid Lounge, 


STITCHES, Boston. At 8 p.m., 10 p.m., and 
midnight, Mike MacDonald. 
THE TAM, Brookline. Eddie Kirkland. 


' 1968 JAZZ CLUB, Cambridge. From 3:30-7:30 


p.m., Shy Five; eve. show, organ fest with Lonnie 


Smith. 

Seat, 1/2 Japanese, Mommy. 

WESTIN HOTEL, Boston. in the Turner Fish- 


SUNDAY 


You can find the addresses and phone numbers 
for clubs under_the listing for Friday at the 
beginning of this section. 


BACK BAY HILTON, Boston. in the Lobby 
Lounge: Yasuka Kobuta. 

BACKSTAGE at the Restaurant, 
Amesbury. Open jam. Piano music with Scott 
Sykes 4-10 p.m. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
10:30 a.m.-3:30 p.m., musical brunch; noon-4 
p.m., Dave Whittney Band; 8 p.m., dance party. 
BLACKBURN’S TAVERN, Gloucester. 8 p.m., 


comedy. 
BOSTONIAN HOTEL, Boston. in the Atrium 
Lounge, Makoto Takenaka. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain's Piane Bar; sing-along piano 
bar nightly from 9 p.m. 

CANTAB LOUNGE, Cambridge. Joe Cook's jam 


session. 
CANTARES, Cambridge. Brazilian music. 


CATCH A RISING STAR, Cambridge. At 9 p.m., . 


comedy showcase open-mike night. ~ 
CENTURY CAFE, Dedham. Under-21 night. 
THE CHANNEL, Boston. All-ages show with 
Sonic Youth, Das Daman. 

CLUB CAFE, Boston. Vocalist Michael Goran. 
CLUB DALLAS, Lynn. Live oldies and rockabilly 


bands Wed.-Sun. 
COFFEE KINGDOM COFFEEHOUSE 
Worcester. 


' top-40 music from 9 p.m. to 2 p.m. 


CRICKETS, Boston. Piano music. 11 a.m.-5 
p.m., Bob Baughman; 5-10 p.m., Brian Walkley. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 4-7 p.m., Tom Ogden. 

GREEN STREET STATION, Jamaica Plain. 
Kookaburra Coffehouse. 

HARPER'S FERRY, Aliston. Shirley Lewis and the 


Movers. 
HERMITAGE RESTAURANT, Brookline. Jazz 


jam. 
HOTEL MERIDIEN, 250 Franklin St., Boston. Live 
jazz brunch. Dick Dibona with David Crohan and 
Dave Clark. 

HYATT REGENCY, Cambridge. in the Spinnaker 
Lounge, at 8:30 p.m., jazz with Bert Seager. 
LILY'S , Boston. Noon, Brian Walkley; 5 p.m., 
Bob Talalia. 

MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, Rachael Nicollazzo Trio. in the 


275-0334. Cocoa house for families, with Step- 
hen Baird. 
NICK'S COMEDY STOP, Boston. At 9 p.m., 


Walkley. Brunch: Bob Talalia. 
PASSIM, Cambridge. John Gorka, Mike 


Agranoff. 
PLOUGH AND STARS, Cambridge. No cover. 


Hubcaps. 
RITZ-CARLTON HOTEL, Boston. in the Ritz Bar, 
Mike Jones. 

ROCKEFELLER’S (592-1836), 224 Harbor Mall, 
Lynnway, Lynn. Tavarus. 

ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. In the Charles Bar: Kurt 
Laurence. 

RYLES, Cambridge. Downstairs, Ben Sher Trio. 


Bayou Stompers. 

SEVEN SEAS WHARF (283-1812), Rte 127, 
Gloucester. Dixieland Band. 

STICKY WICKET, Hopkinton. Jazz brunch. 

THE TAM, Brookline. The icemen. 

1969 JAZZ CLUB, Cambridge. 1-8 p.m., blues 
jam; 9 p.m.-1 a.m., Bunny Smith Quintet, with 
vocalist Cheryl Hodge. 

WESTIN HOTEL, Boston. in Turner’s Bar, Art 
Mathews Duo. In Lobby Lounge, Yas Ishibashi. 
WILLOW JAZZ CLUB, Somerville. Mike Campert 


Trio: 


MONDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Carmen the DJ. 

THE AVEROF (354-4500), 1924 Mass. Ave., 


George 
BACK BAY HILTON, Boston. In the Lobby 
Lounge: Ella Hall. 
BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. in the Chameleon Lounge, Ed Pizzi Swing 
Band. 
THE BLUE PELICAN, Newport, Ri. Open mike 
with Jimmy McGrath. 
BOHILL’S IRISH PUB, Lynn. Talent night with the 
Buskers. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-a-long 
piano bar nightly from 9 p.m. In Swans Lounge, 
3-7 p.m., Kevin Gibbs. 
BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rice, solo piano and vocals. 
CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. In the Chatfield Lounge, 
dancing to recorded music. 
CATCH A RISING STAR, Cambridge. At 9 p.m., 
new-talent comedy showcase; at 10 p.m., music 


COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Barry and Jerry. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary's, 


Crohan. in Julien, Jeffrey Moore. 

HYATT REGENCY , Cambridge. in Pallysedoe 
Lounge, at 5:30 p.m., classical piano with Patrick 
Botti; at 9 p.m., piano and vocals with David 
Graham. 


LAFAYETTE HOTEL, Boston. 5-9 p.m., Jerry 
DeMarco. 

LILY’S , Boston. Noon and 7 p.m., Brian Walkley; 
3 p.m., Jim Hayden. in the Café, Bob Baughman. 


party, with John Mayall's Blues Breakers, Moses 
Rascoe. 
NITESHOES, Saugus. No cover after 9 p.m. 
NOH PLACE, Worcester. Poetry workshop. 
NOSTALGIA, Quincy. Larry Links. 
REGATTABAR, Cambridge. Cover-free night, 


with Bob Pilsbury. 
: Continued on page 24 


Fri., Oct. 16 
THE WRECKING 
CREW 


Sat., Oct. 17 


LOOK ONE LOOK 


Thurs., Oct. 22 


HELIUM KINGS 


Fri., Oct. 23 


TAYLOR MADE 


Sat., Oct. 24 
HIGH FUNCTION 


808 Huntington Ave., Boston 232-2191 
(nr Brookline Village) 


PASSIM PRESENTS 
Wed. & Thurs., Oct. 21 & 22 


in concert 


SUZANNE VEGA 
plus 


Richard Barone (2! st) 
Steve Mullen (22nd) 


ORPHEUM THEATRE, 


Boston 


Reserved Seating, Tickets $16.50 


Available at Orpheum Box Office, Passim, Out-of-Town. 
To charge: 787-8000 Ticketmaster 


RELAND'S 
DE DANNAN 


IN CONCERT 
AT THE BERKLEE 


PERFORMANCE CENTER | 


8 p.m. $1350 $15.00" 


Tix: Ticketron, Out of Town Tix Ai 
cy (Harvard Sq.), Strawberries, Kin- 
Pub (Alliston) 738-9400, Con- 
certCharge 497-1118, Teletron, 
720-3434 & Berklee Box Office 
266-7455 


17 HOLLAND ST. 


Fri., Oct. 16 
AMYL & THE MOTOR 


CITY RHYTHM KINGS 
HOT COTTAGE & THE 
NIGHT ROCKERS 


Sat., Oct. 17 
THE SECRETS 


Sat., Oct. 24 
LITTLE FRANKIE & THE 
PREMIERS 
Thurs., Oct. 25 


Thurs., Oct. 22 


Halloween Bash with 
THE SOULS PLATE O’ SHRIMP 
SHE CRIED 


$Prize for — Costume: 


ne Wednesdays 
WORLD SOUL MUSIC with THIRD ESTATE 
ey plus special guests 


776-9667 FREE ADMISSION BEFORE 8:30 


with GUEST HOST 
TON ROCK'S BILL ABBATE 


ocr. 


2861 ‘91 NOILOSS ‘XINSZOHd NOLSOS SHL 


a EDIBLE REX,’ Billerica. Al Halliday and the 
FOUR SEASONS HOTEL, Boston. in the Bristol 
a Jonathan Blake/Stephen Anthony, Cam- ~ 
piglio/Andre Juarez. 
COMEDY CONNECTION, Boston. Rich Ceisier’s 
| THE COMMONS, Boston. Disc jockeys play 
JOHN HENRY’S HAMMER COFFEEHOUSE, 
| 
| 
Copley Sq., Boston. in Diamond Jim's Piano : 
Bar, sing-along piano entertainment 5 p.m.-1:30 7 
am. 
LILY’S, Boston. Dave Crone. ; 
} MARRIOTT HOTEL LONG WHARF, Boston. in : 
i the Paim Garden Café, Merideth 
| 
MIDDLE EAST RESTAURANT (354-8238), 4 MIDDLE EAST RESTAURANT, Cambridge. Live 
Brookline St., Cambridge. Sahria, Arabic folk Greek music, Oriental dance show. 
A NEW SONG COFFEEHOUSE, Frst Congrege 
MILL FALLS RESTAURANT, Newton Upper 
Falls. Ellie Boswell, pianist/vocaiist. 
MOLLY'S, Aliston. Dance music. 
NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Cambridge. Free. Dana Westove, Kenny Rogerson Show. 
Adrienne, Lourdes Pita, Glenn Pettit and the NTESHOES, Saugus. No cover with food, 
_ Mweet Mwow, Sara Laughs. beverage, or hotel ID. 
NOH PLACE, Worcester. Live music and per- Quartet. thie ‘ 
‘ formance art. Nashville Blue, benefit concert. NOSTALGIA, Quincy. Dave Bagnell, Foxhunt, ; 
NOSTALGIA, Quincy. Mark Morris and Cat Fenton Stanley. 
Tunes. PALM COURT AT CRICKET’S , Boston. Brian 
F 
099, 
BRMC 
Upstairs, Mike Rossi and friends. vy 4 
SAFFI'S NEW ORLEANS NORTH, Boston. 4 > 
uF 
Porter Sq., Cambridge. Harry Bedrosian, ve 
eries:, Randy Gurley Quartet. in the Lobby MOB OF 
WILLOW JAZZ CLUB, Somerville. Aydin Essen 4 
THE AVEROF, Cambridge. George Kaminaris CRICKETS , Boston. Piano music. 1DEO PREMIERE 
MILL, FALLS RESTAURANT, Newton Upper 
£ 
a 


Continued from page 
RITZ-CARLTON HOTEL, Boston. in the Dining 
‘Room, noon-2 p.m., pianist Kurt Laurence; 6-10 
p.m., pianist John Domurad. in the Ritz Bar, 7 
p.m.-1 a.m., Chuck Endsiey. In the Lounge, 
4-5:30 p.m., harpist Dianne Loomis. in the Café, 
6-9 p.m., harpist Dianne Loomis; 9 p.m.- 
midnight, jazz vibes by Michael Noonan. 
ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m., harpist Robin Chudy. 
RYLES, . Downstairs, Lasio Gardony 
Trio. Upstairs, Marc Rossi and friends. 
SHERATON-BOSTON (236-2000), Prudential p.m. 
Center, Boston. in Turning Point Lounge, 5-7 
p.m., pianist Katy Roberts; 7-11 p.m., pianist Jim 


ROCKEFELLERS 
224 Harbor Mall « Lynnway 
Lynn, MA 01905 « 592-1836 


= 
flifes 
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4.0400 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


THIS SUNDAY, OCT. 17 


RICK BERLIN 


592-1836 


Something new is happening 


DISCOVER. ... 


Huck's Hideaway 


Tucked away in Boston’s waterfront area lies a lively little 
nightspot which hosts Boston's best dance bands. 


and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary. 


Come join the fun at Boston’s newest nightspot! 


Experience our reasonably priced food & drinks, live entertainment 


ORPHEUM 


OCTOBER 20 


Saturday, I1 30-10 pm 
‘Sun., Brunch 11-4 p.m, 


We now serve dinner until 10 pm! 


Fri.. Oct. 16 
CATHERINE & 


YOUNG NEAL & 


STICKY WICKET, Hopkinton. Pitch tourament at 
7:30 p.m. 

THE TAM, Brookline. Ninth-anniversary party, 
with Spur of the Moment. 


BACKSTAGE at the Playhouse Restaurant, 
Amesbury. John Numes, 50s and '60s dance 
music. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
Dick Syatt’s Singles Parties. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain’s Piano Bar, sing-a-long 
piano bar nightly from 9 p.m. In Swans Lounge, 
3-7 p.m., Kevin Gibbs. 


Friends Show at 9 p.m. 

CRICKETS, Boston. Piano music. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, 5-7 p.m., Burt Seager; 8 p.m.-midnight, 
Bob Winter. 

FROGG LANE, Boston. Noon-2 p.m.: Makoto 
Takenaka. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. in Julien, Jeffrey Moore. 

LAFAYETTE HOTEL, Boston, § 5-9 p.m., Jerry 
DeMarco, piano and vocals. 

LIEY’S , Boston. Noon, Bob Talalla; 3 p.m., Brian 
Wackley; 7 p.m., Dave Crone. 

MARRIOTT HOTEL COPLEY PLACE, Boston. in 


jammer, 8:30 p.m.-12:30 a.m., Vaughn Edwards. 
NICK’S COMEDY STOP, Boston. Headline com- 


edy. 

NIGHTSTAGE, Cambridge. Jonathan Richman 
and the Modern Lovers 

NITESHOES, Saugus. KISS 108 DJ June Knight 


RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Gary Casucci, Kurt Laurence. in the Ritz 
Bar, pianist Mike Jones. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. In Toffs: 
Garreth Jones Trio. 


SHERATON BOXBOROUGH INN (273-8701, 
242 Sheraton Rd., Boxborough. In Garden 
Court, Jay Rainey. 

SHERATON LINCOLN INN, 500 Lincoln St., 
Worcester. in Harry’s Tavern, Motion. 

STICKY WICKET, Hopkinton. At 7:30 p.m., 
darts. 


Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. : 
GREEN STREET STATION, Jamaica Plain. Cool 
McCool. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. 


3 
1969 JAZZ CLUB, Cambridge. At 5:30 Limit. 
Ls THE MOVIE Smash the Windows. At 9 p.m., jazz jam. _ COLONNADE HOTEL , Boston. in the Bar at 
= , : WESTIN HOTEL, Boston. In the Lobby Lounge,  Zachary’s, Margo and Michael Smith. 
i : Dave Sparr. In Turner's Bar, Art Mathews Duo. / COMEDY CONNECTION, Boston. At 9 p.m., 
WILLOW JAZZ CLUB, Somerville. Crosscur- new-talent night with Jimmy Smith. 
= rata. COPLEY PLAZA HOTEL, Boston. In the Plaza 
28 ¢ Bar, Dave McKenna. 
z the cutting edge Wo CORY’S, Dedham. Peter Rice, pianist. 
of Al TER “A TUESDAY COURTSIDE CLUB, Tewksbury. DJ. 
NATIVES ONS DEVON ON THE COMMON, Boston. Jazz pianist 
ao "5,2 You can find the addresses and phone numbers _ Bob Winter. 
= under the listing for Friday at the REX, allerica, Comedy night. Chance 
5 THE AVEROF, Cambridge. Freddy Elias | EPHRAIM’S, Sudbury. Jimmy Mazzy and friends. 
(e) Ensemble with the Kodoras Brothers. FOUR SEASONS HOTEL, Bosto”. in the Bristol 
a 
Ww 


JOHNNY D’S, Somerville. Third Estate, plus - 


special weekly guests. 
LAFAYETTE HOTEL, Boston. 5-9 p.m., Jerry 


Fri.-Sun., Oct. 16-18 Thurs., Oct. 29 piano and boston, Dead Crone: 7 p.m., Phil 
JOHN GORKA plus JUDY POLAN CAMBRIDGE MARRIOT HOTEL, Cambridge. No Harding. In the Café, Bob Baughman. 
MIKE AGRANOFF Fri.-Sat., Oct. 30-31 cover. Proper dress. In the Chatfield Lounge, © MARRIOTT HOTEL COPLEY PLACE, Boston. in 
Tues., Oct. 20 CLAUDIA SCHMIDT dancing to recorded music. the Terrace Bar, David Morochnick.in the 
DEIDREMCCALLA | plus PAT DONOHUE Joyner. At = MAY GARDEN Takenaka. 
Fri.-Sun., Oct. 23-25 Sun., Nov. 1 blues jam with Larry Carsman, No cover after 11 MIDDLE EAST RESTAURANT, Cambridge. For. 
CENTURY CAFE, Dedham. Videos. FALLS RESTAURANT, New! Upper 
M PIROZOLLI Thurs.-Sun., Nov. 5-8 CENTURY CAFE, : . Newton 
Tues., Oct. 27 GREG BROWN plus CLUB CAFE, Boston. Pianist/vocalist Michael Falls. oon Pages pianist/vocalist. 
TOM ESPINOLA JOEL MABUS COFFEE KINGDOM COFFEEHOUSE, andthe Modern Lovers. 
and LORRAINE DUISIT Worcester. Hugh Moffat. NOSTALGIA, Quincy. Jim Plunkett. 
Lunch Mon.-Fri., 11:30-3 pm end chen! Sith PALM COURT AT CRICKET’S , Boston. Bob 
Dinner Sun.-Fri., 5:30-10 pm COMEDY CONNECTION, Boston. Tony V. & Talal. 


RYLES, Cambridge. Downstairs, Rachel 
Nicolazzo Trio. Upstairs, Farley-Hood. 
SHERATON BOXBOROUGH, Boxborough. in the 
Garden Court, Jay Rainey. 

SHERATON LINCOLN, Worcester. In Harry's 
Tavern, Motion. 

SHERATON PLYMOUTH, Plymouth. In the 
Mermaid Lounge, Breezer. 

THE TAM, Brookline. Jumping Johnny and the 
Blues Party. 

1369 CLUB, Cambridge. At 5:30 p.m., Butch's 
Blues; eve. show, Ellen Christi Trio. 

T.T. THE BEAR'S, Cambridge. TBA. 
WBRS-WMFO/THE JOINT (381-3800). Free live 
music in Usdan Student Center, Bradeis Univer- 
sity, Waltham. At 9:30 p.m., world class jazz with 


YOUR HOSTS: Corner of West 4th St. and “A” St. So. Boston 
“PRONE from the Expressway GARDEN, Framingham. Mokoto Takenaka. WESTIN HOTEL Boston. In Turner Fisheries, 
MILL FALLS RESTAURANT, Newton Upper The Randi Gurley Quartet. 


WILLOW JAZZ CLUB, Somerville. The Fringe. 


THURSDAY 


You can find the addresses and phone numbers 
for clubs under: the listing for Friday at the 


FEATURING: Complimentary Hors d’oeuvres 
Daily Luncheon Specials Weekdays, 4-7 pm hosts dance contest. beginning of this section. 
Supper served 6-10 pm FUNCTION ROOMS AVAILABLE NOSTALGIA, Quincy. Irish singles night, with the THE AVEROF, Cambridge. Freddy Elias 
McTaggarts Ensemble with the Kodoras Brothers. . 
BACKSTAGE at the Playhouse Restaurant, 


Amesbury. Comedy Connection. 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
dance music with KISS 108." 

BAY TOWER ROOM, Boston. Vocalist Jan 
Shapiro with the Dave Sparr Trio. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain’s Piano Bar, sing-along piano 
bar nightly from 9 p.m. In Swans Lounge, 3-7 
p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 
CAMBRIDGE MARRIOTT HOTEL, Cambridge. 
No cover. Proper dress. in the Chatfield Lounge, 
dancing to recorded music. 

CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Taino, Latin jazz. 


THE TAM, Brookline. She Cried. CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
1368 JAZZ CLUB, Cambridge. Jay Brandford. CATCH A RISING STAR, Cambridge. At9p.m., . 
T.T. THE BEAR’S PLACE, Cambridge. Free Fire, Jerry Seinfeld, Mario Joyner; at 11 p.m., special 
Ex-15, Bunnies in Hell. musical guest. 

WESTIN HOTEL, Boston. in the Turner Fish- CENTURY CAFE, Dedham. “Customer ap- 
eries, 8 p.m.-1 a.m., Randy Gurley Quartet. inthe —_preciation night 


Lobby Lounge, 5-7 p.m., David Sparr; 8 p.m.-1 
a.m., Jim Dempsey. 

WILLOW JAZZ CLUB, Somerville. Phil Person 
Quartet. 


WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Inquiring Minds. 

THE ARISTOCAT, Brookline Village. Herman 
Johnson. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BACK BAY HILTON (236-1100), 40 Dalton St., 
Boston. in the Lobby Lounge: 5-9 p.m., Ella Hall. 
BACKSTAGE at the Playhouse Restaurant 
pai John Numes, '50s and '60s dance 


Bet, Lynn. In the Chameleon Leunge. 


- live Latin bands. 


BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-along piano 
bar nightly from 9 p.m. in Swans Lounge, 3-7 


Rage. 

COMEDY CLUBHOUSE, Cambridge. Clubhouse 
night, hosted by Ron Lynch. 

COMEDY CONNECTION, Boston. KISS 108 
Comedy Night with J.J. Wright. 

CORY’S, Dedham. Peter Rice. 

COURTSIDE CLUB, Tewksbury. DJ. 
CRICKETS, Boston. Jim Hayden. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Guilty Children comedy troupe. 

ED BURKE'S, Boston. Helium Kings. 

EDIBLE REX, Billerica. Beat Surrender. 
EPHRAIW’S, Sudbury. Blue Horizon Jazz Band. 
FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 

GREEN STREET STATION, Jamaica Plain. Sym- 
biotic Refluence, Viet Dog, the Evangelists. 
HARPER'S FERRY, Aliston. Treat Her Right. 
HARTWELL HOUSE, Lexington. Steve Williams, 
piano. 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. 


ua Rich, solo piano and vocals. 
MARRIOTT HOTEL (494-6600), 2 ; 
COS bridge Center, Kendall Sq., Cambridge. No 
. Proper dress. in the Chatfield Lounge, 
« ing to recorded music. 
. a CH A RISING STAR, Cambridge. At 9 p.m., 
Seinfeld, Mario Joyner; at 11 p.m., music by 
i and the Secret Admirers. No cover after 11 
CHANNEL, Boston. Alexander O'Neill, 
Force MDs, Lillo Thomas. 
CLUB CAFE, Boston. Vocalist Ellie Boswell, with 
A i pianist David Sparr. 
Falls. Chery! Hodge, pianist/vocalist. 
a BARRY | Combridge, Lasio Gerdory 
Trio. Upstairs, the John Dirac 
O17 | CRIMMINS SCOTCH ’N’ SIRLOIN, Boston. Dancing. DJ 
welcomes bee JOHNNY & THE 7 
TOM = BLUES PARTY 
.. SANDY MAC & — 
THEHEART 
ATTACKS 
BOSTON'S NEWMUSIC SOURCE 277-0982 


JOHNNY D’S, Somerville. The Souls, She Cried. 
LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
and jazz pianist Margie Hobbs. 

LILY'S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. in the Café, Bob Baughman. 

MATRIX JAZZ CLUB, Natick. Mike Metheny 
Quartet. 


NITESHOES, Saugus. Matt Siegel night. 

NOH PLACE,~ Worcester. Guitarist Paul 
Gwiezdowski, plus poetry 

NOSTALGIA, Quincy. Al Halliday and the Hur- 


PALM COURT AT CRICKET’S , Boston. Bob 
Talalla. 

PAPILLON , Brookline. Dance music 9 p.m.-2 
am. 
RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. in the Ritz Bar, Mike Jones. in 
the Lounge, Carol Kulzer. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. in Toffs: 6-10 


SHERATON BOXBOROUGH INN Boxborough. In 
the Garden Court, Jay Rainey. in Harry's Tavern, 
Center Stage. 

SHERATON LINCOLN INN, Worcester. in Har- 


THE TAM, Brookline. The Band That Time 


1389 JAZZ CLUB, Cambridge. At 5:30 p.m., Ken 
Holladay. Eve. show, Silas Jr. and the Hot Ribs. 
T.T. THE BEAR'S PLACE, Cambridge. Yo La 
Tengo, Nova Mob, Johnnt and the Jumper 
Cabies. 

UPTOWN 965, 965 Mass. Ave., Boston. At 11:30 
p.m. and 12:30 a.m.: Freddie Jordan Comedy 
‘Striptacular. 

VILLAGE FORGE PUB (369-9200), Colonial inn, 
on the green, Concord. John Fitzsimmons, folk 
music. 

WBRS/THE JOINT (736-5277). Free live music in 
Usdan Student Center at Brandeis Univeristy, 
Waltham. At 9:30 p.m., Nobody Home. 

WESTIN HOTEL, Boston. in the Lobby Lounge:, 
Jim Dempsey. in Turner Fisheries, Randy Gurley 
Quartet. 

WILLOW JAZZ CLUB, Somerville. Stock Ex- 
change, with George Garione. 


FRIDAY 


THE AVEROF, Cambridge. Live Greek and 
Middie Eastern music with one or more of the 


". following: Mitchell Kalsunas, Harry Bedrosian, 


the Freddy Elias Ensemble, the Kokoras 
Brothers, George Kaminaris, Arthur Chingris. 
BACK BAY HILTON Boston. in the Lobby 
Lounge: 6-10 p.m.: Yasuka Kobuta. 
BACKSTAGE Amesbury. John Numes, '50s and 
‘60s dance music. 

BAY TOWER ROOM Boston. No cover. 9 p.m.-1 
Bachelder Trio. 

BOSTONIAN HOTEL Boston. in the Atrium 
Lounge, Makoto Takenaka. 

BOSTON PARK PLAZA HOTEL AND 
TOWERSBoston. in Captain's Piano Bar, sing- 
along at piano bar. in Swans lounge, 3-7 p.m., 
pianist Kevin Gibbs. In Fox and Hounds Res- 
taurant, 7-11 p.m., pianist Kevin Gibbs. 
BOSTON PROPER Boston. No cover. 5:30-9:30 


No cover. Proper dress. 8:30 p.m.-1:30 a.m. In 
the Chatfield Lounge, dancing to recorded 
music and videos. 

CANTAB LOUNGE Cambridge. Little Joe Cook 
and the Thrillers. in Bill’s House of Wax, dance 


music. 

CANTARES Cantares Band. 
CAPUCINO’S Newton. 8 p.m.-midnight. Katy 
Roberts. 

CATCK ARISING STAR Cambridge. At 8:30 and 
11 p.m., Jerry Seinfeld, Mario Joyner. 
CENTURY CAFE Dedham. Videos. 
CHAMPIONS Everett. DJ Andy. 

THE CHANNEL Boston. Leon Russell, Edgar 
Winter, plus the original Pousette-Dart Band. 
CLUB CAFE Boston. Vocalist Eula Lawrence, 
pianist David Sparr. 

CLUB DALLAS Lynn. Live oldies and rockabilly 
bands. 

CLUB 54 Stoneham. Dancing, juice bar. No jeans 
or sneakers. Open 7:30-11:30 p.m. 

No Eixt, OVU, Hurley and 


At 8:30 p.m., Brian Kiley. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Shows at 9 and 11 p.m. 
THE COMMONS at Copley Place, Boston . Disc 
jockeys play top-40 music from 9 p.m. to 2 p.m. 
COPLEY PLAZA HOTEL Boston. No cover, 
proper dress required. in the Plaza Bar,.9 p.m.-1 


CRICKETS , Boston. Jim Hayden, piano music. 
DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

DICK DOHERTY'S COMEDY VAULT Boston. 
Dick Doherty's comedy show with Dick Doherty, 
Bob Siebel, Mary Matha,and B.J. Shea, at 10 


FANNY MAY'S Hyannis. Live music and DJs. 
Continued from page 26 


SID STONE 


Accessories, cables, 
connectors, gaffers tape, 


clips, stands, windscreen, 
direct boxes, fuses, etc... . 


Your ticket to 
the best seats 
in town 


Phos 


The Arts & Entertainment Authority 


RENDEZVOUS 
WITH THE BLUES 


Sat., Oct. 17 
THE WEST 
END BAND 

Thurs., Oct. 22. 
LITTLE 
FRANKIE 
AND THE 
PREMIERS 


RENDEZVOUS 
596 Moody St.. Waltham 
893-7171 


Kinvara 


34 Harvard Ave a 
Aliston: MA*783-9400 


Free Park ng in Rear 


Fri.-Sun., Oct. 16-18 - 
FOX HUNT 
Thurs., Oct. 22 
CHRIS LUCAS 
Fri.-Sun., Oct. 23-25 


ri., Oct. 16 
CELEBRATION 


Sat., Oct. 17 
QUEST FOR 
VISION 

Fri, & Sat., Oct. 23 & 24 
ELLEN O’BRIEN 
& CO, 


On the Waterfront at Lewis Wharf 
523-3994 


98 Brookline Ave., Bostoa, MA 
247-8605 

Fri. & Sat., THE SHOES 

10/16 & 17 

Mon. & Tues.. DAVID 

10/29 & 30 

Wed.. 10/21 STEVE SMITH 
& THE NAKEDS 

Thurs. & Fri. DANCING WITH 

10/22 & 23 HENRY 

Sat., 10/24 TUMBLIN’ DICE 


In Beverly 
392 Cabot St. Rte 


SHAKE THE FAITH 


See 
Bad 


Club Cabaret. And may never 
go away again. Call 536-0972 
for more information. 


A long time ago, before 
movies got bad (before they 
ever started, actually), peo- 
ple amused themselves at 
places like this. Where they 
could mingle with friends 
and enjoy singing, dancing 
reviews by the best entertain- 
ers in town. And it was never 
the same from show to show. 
It’s all coming back on Novem- 
ber 19th with the opening of 


2861 ‘91 NOILOSS ‘KINZOHd NOLSOS 3HL 


Club 
(ajarel 
all the Chih Cafe 


24 Columbus Avenue. 
at Berkeley Street, Boston 
Dinner Reservations Suggested 


Sat., Oct. 17 
formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 
incy — 479-8969 
cig RICK BERLIN — THE 
FUTURE PAST & _ MOVIE 
Sun., Oct. 18 & Thurs., Oct. 22 
NORTH STATION CATALINAS 
Fri., Oct. 23 


Saturday, Oct. 17 


JAMES 
MONTGOMERY 


MARK MORRIS & 
THE CAT TUNES 

ALHALLIDAY & 
THE HURRICANES 


__ THE FOOLS 


Sat, Oct.24 


NEW MAN 


EVERY WEDNESDAY IS NEW 


BAND NIGHT! CALL CLUB FOR 
TA 


Fri., Oct. 16 


CHRIS BROWN 


Sat., Oct. 17 


PJ & THE SOUL 
SHAKERS 


Sun., Oct. 18 


CHRIS WALES 


Mon., Oct. 19 ; 
ELLEN O'BRIEN & 
CO? 


i Tues., Oct. 20 
AMYL & THE 
MOTOR CITY 

RHYTHM KINGS 


Wed. Oct. 21 
NORTH SHORE 
ACAPELLA 


Thurs., Oct. 22 
ESX 


262 Faneuil Hall Marketplace 
Boston 742-7390 
No Cover 


Bands Mon.-Sat. 9 p.m.-12:30 a.m. 
Sunday 6-1 1:30 p.m. 


Sat., Oct. 17 
AL HALLIDAY 

& THE HURRICANES 

CROSSTOWN RIVALS 


Wed., Oct. 21 


Bunratty 


Tues., Oct. 20 


86 HARVARD AVE., ALLSTON 


Thurs., Oct.22 
360 plus RONNY 
BROCKTON | 


Fri., Oct. 23 ; 


‘LOOK ONE LOOK 
plus SECRET 


plus K.K. 
PROFFITT 


CERTAIN 
CIRCLE 


Evening of fabulous fan 
at Boston's hottest nightclub! 
Marilyn Monree look-alike contest 
1100 P.M. 
Come dressed as Marilyn. 
“and you could win” 
over $ ] ,000 in cash and prizes! 
Ed McMahon from KISS 108 will Host the event 
Contestants must pre-reg' ster. 8:30-9:00 P.M. 


Fashion Show — 9: do PLM. 
with the “Shake, ‘Rattle & Rolf’ dancers 


Evening wear and furs by 
__ WAY COOLe 


remont Street, Boston 


Presents 


Antique Jewelry by 


| 
GARDEN, Framingham. Makoto Takenaka. 
Arabic music and Oriental dancing. 
4 MILL FALLS RESTAURANT, Newton Upper WINERY 
‘ Falls. Cheryl Hodge, pianist/vocaiist. THE 
NIGHTSTAGE, Cambridge. Dizzy Gillespie's 70th ‘ 
anniversary, with Dizzy Gillespie and quintet. 
i 
4 p.m., Garreth Jones Trio. 
RYLES, Cambriage. Downstairs, Mike Metheny 
= Quartet. Upstairs, Randy Roos Group. ee LIFFEY LEE 
SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
fy's Tavern, Motion. | 
SHERATON MANSFIELD INN, Mansfield. in = 
Harry's Nightclub, Multiple Choice. 
; SHERATON PLYMOUTH, Plymouth. in the 
Mermaid Lounge, Breezer. 
SPEAKEASY PETE'S DOWNTOWN, Lowell. Lit- 
tle Malcolm and the Mal-Funk-Shuns. 
STICKY WICKET, Hopkinton. New Black Eagle 
Fri., Oct. 16 
2 
| SURRENDER | SHAMANplus f 
DAVIDSON ‘plus THI 
SON THIRD 
PERSON 
_PROPERID& DRESS REQUIRED plus GARRLANGE] | 
“Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til2AM 
1 edible rex 
DINNER AND SHOW “abd a 
IN THE "BURBS . in 
— Tre Maxilun Liha: 
| 
CHANCE LANGTON 
 WALLICOLLINS 
Thurs., Oct. 22 ‘a 
BEAT SURRENDER 
NEW MAN 
CORY’S Dedham. 8 p.m.-midnight, Larry - , 
OFF RTE: SAT " Thursday, October 22, 1987 8:00 P.M. 
J EXIT 
IN BILLERICA Tickets $5 at the door 
pm. Admission free for ladies in Marilyn attire 
ED BURKE'S Boston. Taylor Made. 
EDIBLE REX Billerica. New Man, Men from  @nad enyone in fornol wear. 
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THE BOSTON PHOENIX, 


Sat., 10/17 
Mon., 10/19...... WIPE bf HAZARD OFF YOUR FACE! 


Wed., 10/21 


| 


| 


BOSTON’S #1 
COMEDY CLUB 


Every Wed. & Thurs. at 9 p.m. 
Friday at 9 & 11 p.m. 
Saturday at 8, 10 & 11:30 p.m. 
Sunday at 9 p.m. 


starring 
STEVE SWEENEY 


DON GAVIN 
and other 
nationally known comedians 


NICKS 
COMEDY 


Boston's exciting new dance club 
— open now — 
downstairs from Nick's Comedy Stop 
100 Warrenton St. 
482-0930 


“Superb ” — Boston Globe 
TURDAYS 8:30 P.M. 
CANTARES 
Inman Square, Cambridge 
Tickets $6 491-8919 


THE AFTERTASTE OF A NEW GENERATION 


Tickets $8, $6 students and seniors 497-4279 


VOGUELY FAMILIAR: 


Fri. & Sat., Oct. 168 17°8 
Multicultural Arts 


Cambridge 
(near Lechmere) 


GOTA 
COMEDY ACT? 
Let it stand 
up in 


"THE BOSTON 


shows 8: 88 
at Latino's, 19 Brookline St. Cam. 492-2065 


Barry Katz 


BOSTON COMEDY 
COMPANY 
New England's Best 
.Comedy Shows! 


BOSTON 
COMEDY 
COMPANY 
LOCATIONS 


_ CORK’S 
Thurs., 9PM * (802) 763-8843 
S. Royalton, VT 
EDIBLE REX 
Wed., 9PM * 667-6393 « Billerica, MA 


ELI’S RESTAURANT 
Sun., 9PM * 368-0866 « Clinton, MA 


THE EPICURIEN 


Sun., 9PM * (603) 772-9300 « Exeter, NH 


GRAFFITTI LOUNGE 
Mon. & Thurs. 
Waterfront, CT 


GREAT ESCAPE 
Mon., 9:30 PM 397-7732 Weymouth, MA. 


HUNT’S 
Tues., 8 & 10PM * (802) 863-3322 « 
Burlington, VT 


JAZZBERRIES 
Wed. & Thurs., 10PM * (413) 732-4606 « 
Springfield, MA 
KATINA’S 
Wed., 9PM (413) 586-4463 206 Hadley, MA 
PEARL STREET 
Fri. & Sat., 9PM (413) 584-7771* 

Northampton, MA 


PERIWINKLE’S 
Wed. thru Sun., 9PM (401) 274-0170+ 


Oct. 20-25 Jerry Seinfeld 


Call 661-9887 
*30 J.F.K. St. Harvard Square + 


* 


Validated Parking - 


* 


IB 


76 WARRENTON ST., BOSTON 
391-0022 OR CHARG-TIX: 542-8511 


FRI., OCTOBER 16 SUN., OCTOBER 18 
TWO SHOWS RICH CEISLER'S 
9&11 PM SINGLES SUNDAY 
8&10:30PM 
SAT., OCTOBER 17 NEW TALENT 
THREE SHOWS NIGHT 
7:30, 9:15, 11:30 with JIMMY SMITH 


THURS., OCTOBER 22 
KISS 108-FM COMEDY NIGHT 
with J.J. WRIGHT 


Providence, Ri 


PLAY IT AGAIN SAM'S 
1314 Commonwealth Ave., Boston 


Coming Oct. 22 thru 25 
PAULA POUNDSTO wen 


Fridays, 


Info: (617) STAND 
SALEM 


CL 
Fri., 9PM + (603) 893-86 12 + Salem, NH 


SPUCHY’S 
Sat., 9PM (401) 596-8570 Westerly, Ri 
STEIL’S 
Sat., 9PM (413) 323-6459 Belchertown, MA 
STRIKE ZONE 
Wed., 9:30PM + (401) 847-2820 » Newport, Ri 
T.R.’S 
Sat., 9PM + (603) 434-0209 « Londerry, NH 
TIPPERARY PUB 
Sat., 10PM 752-3604 Worcester, MA 
WAYSIDE INN 
Tues., 9PM * 945-1800 » Chatham, MA 


THE WORKS 
Fri., 9PM » (603) 742-2163 * Somersworth, NH 


UP/Charge 720-3 


_ Barry Katz 


BOSTON COMEDY 
COMPANY 


Continued trom page 25 
GREEN STREET STATION Jamaica Plain. The 


jazz pianist Margie Hobbs, 5-9 p.m. 

LENOX HOTEL (536-7676), 710 Boylston St., 
Copley Sq., Boston. in Diamond Jim’s Piano 
— sing-along piano entertainment 5 p.m.-1:30 


LLY (227-4242), 29 North Quincy Market, 
Boston. Bob Talalla. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Paim Garden Café, 
6:30-10:30 p.m., Merideth West, piano and 
vocals. 

MATRIX JAZZ CLUB Natick. Centerpiece, with 
Kenny Wenzel. 

MAY GARDEN Framingham. Mokoto Takenaka. 
ME & THEE COFFEEHOUSE Marblehead. Flora 
de Cana. 

MIDDLE EAST RESTAURANT Cambridge. Live 
Greek music and Oriental dancers. 

MILL FALLS RESTAURANT Newton Upper Falls. 
Ellie Boswell, pianist/vocalist. 

MOLLY'S Aliston. DJs and recorded dance 


music. 

NIGHTSTAGE , Cambridge. Dizzy Gillespie's 
70th birthday, with Dizzy Gillespie and quintet. 
NOH PLACE (393-7632), 117 Lovell St., 
Worcester. Comedy night. 
NOSTALGIA Quincy. Ai Halliday and the Hur- 
ricanes. 

OLD VIENNA KAFFEEHAUS Westboro Center. 
Noel Harrison in Adieu Jacques — The Life and 
Songs of Jacque Brel. 

ONE CITY HALL PLAZA Boston. Dance music 
Wed.-Sat. No cover or minimum. Proper casual 
dress. 

PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 


St., Cambridge. Victor Mendoza and Tim Ray. 
PLAY IT AGAIN SAM Brighton. At 9 and 11:30 


dancing. 
PURCELL’S (523-2725), 25 School St., Boston 
No cover, casual dress. 5-9 p.m.: pianist Ray 
Stiles, '40s swing. 

REGATTABAR , Cambridge. Tommy Flanagan 
Trio 


RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, noon-2 p.m.: Kurt Laurence; 6-10. p.m.: 
John Domurad. In the Ritz Bar, Mark Kross. 
ROYAL SONESTA HOTEL , Cambridge. In the 
Charles Bar: 6 p:m.-1 a.m., Mary Morgan. In 
Toff’s Lounge, 6-10 p.m., Garreth Jones Trio. 
RYLES Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Third String Jazz Band. 
SAFFI'S NEW ORLEANS NORTH ( Boston. 


SCOTCH ’N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Jim 
Sands, oldies. 


_ SHERATON BOXBOROUGH, 
Garden 


242 Sheraton. Rd.,. Boxborough, - in 
Court, Jay Rainey. in Harry’s Tavern, Center 


Stage. 
SHERATON LINCOLN INN, Worcester. In Har- 
ry’s Tavern, Motion. 

SHERATON MANSFIELD INN (339-9571), 31 
Hampshire St., Mansfield. in Harry’s Nightclub, 
Multiple Choice. 
SHERATON PLYMOUTH (747-4900), Ries. 3A 


Philo King Boogey Commentary. 
STITCHES Boston. At 9 and 11 p.m., headline 


comedy. 
Tam, Brookline. Sandy Mec and the Heart 
Attacks, with Otis Lewis. 


WBRS/THE COFFEEHOUSE (736-5277), Usdan 
Center, Brandeis University, Waltham. Free live 
music. Gary Santarella. 

WESTIN HOTEL Boston,.in Turner's Ber, 8 
p.m.-1 a.m., Randy Gurley Quartet, conteg- 
porary and popular jazz. In the Lobby Lounge, 5 
p.m.- 1 a.m. Kurt Laurence. 

WILLOW JAZZ CLUB Somerville. Tony Reedus 
Quintet. 


ANCE 
PARTICIPATION 


FRIDAY 


BALLROOM DANCE PARTY runs from 8:30 p.m. 
to midnight at the Phillips Congregational 
Church, 111 Mt. Auburn St., Watertown. Ad- 
mission $5; call 875-1007. 

NORTH SHORE FALL SINGLES SPECTACU- 
LAR runs from 8:30 p.m. to 1 a.m. at Sheraton 
Rolling Green, exit 43 off Rt. 93, ‘Andover. 
Admission $10, $8 before 9 p.m. 

PARENTS WITHOUT PARTNERS open singles 
dance runs from 8:30 p.m to 12:30 a.m. at Eagles 
Hall, Park St., Framingham. Admission $6; call 
872-9283 or 478-6036. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the ‘30s, and ‘50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center ii, 185 Corey Ad., Brookline. 
Admission $5; call 277-1139. 

DANCE FRIDAY, barefoot dancing in a smoke. _ 


every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4, $3.50 students; call 491-6064. 

FRIDAY NIGHT COMEDY CONNECTION 
SINGLES DANCE begins every Fri. at 8 p.m. at 
Jonathan's, 143 Washington St., Salem. Featur- 
ing comedians from the Comedy Connection, hot 
buffet, dance contest, cash bar. Proper dress 
required. Sponsored by the Singles Connection. 
Maison $5 cat 028-144, 


SATURDAY 


ALL TSL DANCE begins at 8:30 p.m at the 
Billerica Elks, Webb Brook Rd., Billerica. Ad- 
mission $5; call 891-3750. 
SCANDINAVIAN DANCING runs from 7:30 to 11 
p.m. at the Church of Our Savior, 23 Monmouth 
St., Brookline. Admission $4; call 484-6393. 
“FALL FUSION” DANCE runs from 8:30 p.m. to 
1 am in the Wasserman Auditorium of the 
Gosman Jewish Community Campus, 333 
Nahanton St., Newton Centre. Sponsored by the 
Singles Group (ages 22-35) at the Leventhal- 
Sidman Jewish Community 


Center. Admission 
$8; call 965-7410, x163. 
1STH-CENTURY HARVEST BALL runs from 8 to 
11 p.m. at the United Parish Church, 210 Harvard 
St., Brookline. Period or formal attire en- 
couraged. Lessons (from 2 to 5 p.m.) cost $4. 
Tickets $6, $8 for lessons and bail tickets; call 
648-0840 or 926-5570. 


SUNDAY 


TURNING DANCES run from 2 to 5 p.m. at the 


SCOTTISH COUNTRY DANCE begins every 
Sun. at 6:30 p.m. at Church of Our Savior, 23 
Monmouth St., Brookline. Admission $2; call 


864-8945. 

INTERNATIONAL FOLK DANCE begins every 
Sun. at 7:30 p.m., with instruction at 7 p.m., at 
MIT Student Center, opposite 77 Mass. Ave., 
Cambridge. Admission 25¢; call 225-9185. 

NEW ENGLAND SINGLES WEST DANCE begins 
every Sun. at 8 p.m. at Crowne Plaza Hotel, Rte. 
9, Natick. DJ, hors d'oeuvres. Admission $5, $3 
before 8:30 p.m.; call 899-3900. 

DANCE PARTY begins every Sun. at 8 p.m. at 
Webb Brook Club, Webb Brook Ad., Billerica. 
Admission $4; sponsored by Saturday Night 
Singles; call 454-9805. 

SUNDAY NIGHT SINGLES DANCE begins every 
Sun. at 8 p.m. at Rachel's at Marriott Long Wharf, 
296 State St., Boston. Hosted by Ami Heart, 
KISS-108 radio. Hot buffet, dance contest, cash 
bar. Proper dress. Sponsored by the Singles 
Connection. Admission $4; call (800) 238-1144. 


MONDAY 


ISRAEL! FOLK DANCING begins every Mon. at 8 
p.m. at the Harvard/Radcliffe Hillel, 74 Mt. 


COUNTRY 

Mon. at 8:15 p.m: at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3.50; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Contond. Admission $4; 
call 641-3253. 

ENGLISH COUNTRY DANCE begins every Mon. 
at 8 p.m., except for the first Mon. of the month, 
at Old South Congregational Church, South 
Weymouth. Admission $2; call 335-0818. 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
begins every Tues. at 8:15.p.m. — 7:45 p.m. for 


PEAN DANCE begins every Tues. at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 

SINGLES DANCE PARTY takes place every 
Tues. at 8:30 p.m. at the Palace, Rte. 99, Saugus. 
Complimentary buffet, free dance lessons, door 
prizes. Admission 46, $4 before 9 p.m. Call 
899-3900. 

SINGLES DANCE PARTY runs every Tues. from 
8 p.m. to 1 a.m. at the Bayside inn, Route 1A, 
Lynn. Admission $6, $4 before 9 p.m.; call 
899-3900. 


WEDNESDAY 


SINGLES NIGHT begins at 8:30 p.m. at Chevy's 
(formerty Chateau Deville), Rt. 9 (eastbound 
side), Framingham. Admission $4, $3 before 9 
p.m.; call 899-3900. 

SOCIAL NETWORKING AND DANCE PARTY 
runs from 8:30 p.m. to 1 a.m. at Piccallill’s in the 
Holiday Inn, Rt. 1, Dedham. Free admission; call 
961-5565. 

SINGLES DANCE PARTY runs every Wed. from 
8 p.m. to 1 a.m. at the Other Side Nightclub, Rt. 9, 
Framingham. Admission $4, $3 before 9 p.m.; 
call 899-3900. 


SINGLES NIGHT OUT begins every Wed. at 9:15 
p.m. at the Natick Hilton, Speen St., Natick. Live 


NORTH SHORE FOLK begins every Wed. at 8 
p.m. at Crombie St. Church, Salem. Admission 
$2.50; call 777-2793. 


every 

Wed. from 7:30 p.m. to 10:45 p.m. at First 

Congregational Church, 11 Garden St., Cam- 
bridge. Admission $5.25; call 522-6834. 

begins every Wed. at 8 p.m. at Hemenway 


7. : at 8:30 p.m. at Joy of Movement, 23 Main St., 
; ‘ ;, Bags, the Slaves, the DeNiros. Watertown. Admission $3; call 924-9548. 
HARPER'S FERRY Aliston. The Whitewalls. 
JOHN HENRY’S HAMMER COFFEEHOUSE, 
Worcester. The House Band. 
. JOHNNY D’S Somerville. Boston Rockabilly 
LAFAYETTE HOTEL (451-2600), Lafayette 
THANK GOD A HAZARD BOY! Place, Boston. in the Lobby Lounge, vocalist and 
~ 
~! =" 
......................... THE HILLS ARE ALIV 
THE SOUNDS OF HAZARD! 
GUILTY | 
CH\LVREN 
| | — 
Kd 
| the COMEDY | 
CLUBHOUSE Masonic Hall, 1950 Massachusetts Ave., Porter 
cover, Piano music nightly. Jim H Sq., Cam dge. Sponsored by the Folk Arts 
PLOUGH"AND STARS Cambridge. No cover. No 
Dinner $12.00! 
| 
: 3: 
Open Ris; &11 
Auburn St., Cambridge. Admission $1; call ™ 
pas 8 12 LENNY 495-4969, 
TV 
AY JOHNSON 
J Sundays, 9PM 
“Soap Boston's Hottest 
Comic 3 
ANTHONY speaxeasy PETES DOWNTOWN, Lowell 
| ] || 
Honkinton mor MOCK Wit : 
SANTOS 1980 JAZZ CLUB Cambridge. At 5:30 p.m., 
Washtub Rob Philips Authentic Blues Band; eve. 
Winner '87 Comedy THe BEARS PLACE 
Quest THE BEAR'S PLACE Cambridge. Lets 
; Mb DENIS : Active, plus guests. beginners — at 7 Temple St., Cambridge. 
, Admission $4; call 354-1340. 
LEARY EXPERIENCED BALKAN/WESTERN EURO- 
j 
3, 
band. Sponsored by Singles Lifeline. Admission 
: : : $3; call 961-5565 
~ | DANCE FREEDOM offers barefoot dancing in a 
. (617) STAND-UP 


$2.75; call 872-4110. 

ISRAEL! FOLK DANCING begins every Wed. at 
7:30 p:m., with instruction at 7 p.m., at MIT 
Student Center, opposite 77 Mass. Ave., Cam- 
bridge. Admission 25¢; call 225-9185. 
SCANDINAVIAN DANCE begins every Wed. at 
8:30 p.m. at International institute, 287 Comm. 
Ave., Boston. Admission $3; call 862-5327. 
HUNGARIAN DANCE begins every Wed. at 8:30 
p.m, at International Academy of Ethnic Dance, 
595 Mass. Ave., Cambridge. Admission $5; call 
628-4404 


SWING CITY AND BIG BAND DANCES begin 
every Wed. at 7:30 p.m. at Lake View Ballroom, 
Lake View Rd., Foxboro. Admission $7, $4 
seniors; call 543-9099. 

ENGLISH COUNTRY DANCE begins every Wed. 
at 8 p.m. at 7 Temple St., Cambridge. Admission 
$4.50; call 354-1340. 


THURSDAY 


SOCIAL NETWORKING AND DANCE PARTY 
runs from 8:30 p.m. to 1 a.m. at Bogart’s 
Restaurant, Rt. 16, (Exit 19 off Rt. 495) Milford. 
Free; call 961-5565. 

DANCE/AEROBICS FOR WOMEN WITH IN- 
CEST HISTORIES takes piace every 2nd and 4th 
Thurs. of the month at 6:15 p.m. at the YWCA, 7 
Temple St., Cambridge. Admission $5;. call 
491-6078. 

SCOTTISH DANCE begins every Thurs. at 8 p.m. 
at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 


926-3023. 

SINGLES DANCE PARTY takes place every 
Thurs. at 8 p.m. at Mr. Tipps Function Hall, Treble 
Cove Rd., Billerica. Admission $4; sponsored by 
Saturday Night Singles; call 454-9805. 
THURSDAY NIGHT SINGLES DANCE begins 
every Thurs. at 8:30 p.m. at Escapade, 500 
Washington St., Weymouth. Sponsored by the 
Singles Connection. Admission $3 before 9 p.m., 
$4 after; call 961-5565. 

SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $4; $3 before 9 p.m.; call 899-3900. 
SINGLES CLUB OF AMERICA singles dance 
begins every Thurs. at 8 p.m. at the Crystal 
Room, 59 First St., Cambridge. Music by Best 
Tunes. Contests and door prizes. Admission $5, 
$4 in advance; call 547-4855. 
THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty’s at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese, WROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 
1-800-238-1144. 


PERFORMANCE 
FRIDAY. 


BETH SOLL AND COMPANY teams up with 
composer Elizabeth Vercoe to present “A 
Concert of New Dance and Music” tonight and 
tomorrow at 8 p.m. at the Kresge Auditorium, 
oppasite 77 Massachusetts Ave., Cambridge. 
Tickets $10, $5 for students and senior citizens; 
call 253-0862. 

THE CHILEAN FOLKLORIC BALLET performs at 
7:30 p.m..in Tower Auditorium, Massachusetts 
College of Art, 621 Huntington Ave., Boston. 
Tickets $16 to $18; call 277-9439. 


SATURDAY 


BETTY FAIN AND DANCERS present portions of 
Above the Treeline, a work-in-progress, today 
and tomorrow at 2:30 p.m. at 50 Melcher St., 
Boston, and the premiere of the final work on Fri. 
at 8 p.m. at Mobius, 354 Congress St., Boston. 
Tickets for the premiere are $7 (call 542-7416); 
the work-in-progress is free (call 482-1978). 

BETH SOLL AND COMPANY. See listing for Fri. 


SUNDAY 


BETTY FAIN AND DANCERS see listings for Sat. 


FRIDAY 


DANCE UMBRELLA presents Steve Krieckhaus 
tonight and tomorrow at 8 p.m. at the Joy of 
Movement Center, 536 Massachusetts Ave., 


Cambridge. Tickets $7; call 


VENTS 


FRIDAY 


FALL BAZAAR runs today and tomorrow from 10 
a.m. to 9 p.m. and Sun. from 1 to 6 p.m at St. 


FRIDAY NIGHT VOLLEYBALL runs from 7 to 10 
p.m. at the West Newton Armory, 1137 Washing- 
ton St., W. Newton. Sponsored by the Boston Ski 
and Sport Club. Admission $8; cali 789-4070. 
PRE-HEAD OF THE CHARLES PARTY runs from 
8 p.m. to 1 a.m. at the Boston Athletic Club, 653 
Summer St., Boston. Sponsored by the Young 
Alumni Committee of the Boston Brown Club. 
Tickets $7, $5 in advance; call 461-1327 or 
742-6200. 

“A SPOTLIGHT ON YOU" talent show open to 
the public for participation begins at 8 p.m. at 
Revere High School. Sponsored by the Next 


Door Theatre. Tickets $3; for age catagories and 
entry info, call 289-2313. 
THE WOMEN’S CENTER offers a slide show on 
“Women of Strength (in Nicaragua and Hon- 
duras)” from 8 p.m. to midnight at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 
ILLUSIONIST DAVID COPPERFIELD performs 
at 5:30 and 8:30 p.m. at the Lowell Memorial 
Auditorium, 50 E. Merrimack St., Lowell. Tickets 
$16.50, $18.50, discounts for children; call 
454-2854. 
ANNUAL SHRINERS CHAMPIONSHIP RODEO 
holds performance at 7:30 p.m. tonight through 
Sunday at the Shriners Auditorium, 99 Fordham 
Rd., Wilmington. Matinees Sat. and Sun. at 1:30 
p.m. Tickets $7, $3.50 for children; call 657-4203. 
RINGLING BROTHER AND BARNUM & BAILEY 
CIRCUS runs today through Oct. 25 at the 
Boston Garden, 150 Causeway St., Boston. 
Featuring the Shanghai Acrobatic Troupe, the 
Hassani Acrobatic Troup, the Polo Aerial 
Quartet, and the Quiros Highwire Act, along with 
the usual assortment of lions, tigers, and bears. 
Performance times are today at 1 and 7:30 p.m., 
tomorrow at noon, 4, and 8 p.m., Sun. at noon, 4, 
and 7:30 p.m., Tues. and Wed. at 7:30 p.m., 
Thurs. and Fri. at 4 and 8 p.m. Tickets $8 to 
$11.50; Call 277-3200 or 720-3400. 
NASHOBA VALLEY WINERY allows you to pick 
your Own apples and raspberries daily from. 10 
a.m to 6 p.m. at the Nashoba Valley Winery, 100 
Wattaquadoc Hill Rd., Bolton. Guided tours Fri., 
Sat., and Sun., from 10 a.m. to 6 p.m; call 
779-6521. 
“DESIGNER LUNCH,” a 40-minute walking tour 
of Boston's newest landmarks, begins at noon. 
by the Historic Foun- 
dation. Cost $5; call 426-1885 for meeting site. 
SHIPIBO ARTS AND CRAFTS from the Peruvian 
Amazon are on view today through Sat. from 10 
a.m. to 4:30 p.m. and Sun. from 1 to 4:30 p.m. at 
the Peabody Museum Shop, 112 Divinity Ave., 
Cambridge. Call 495-2248. 
ELVIRA’S TOUR OF THE GIGANTIC HAUNTED 
HOUSE begins at 9 p.m. at the Palace Nightclub, 
1500 Broadway, Saugus. Proceeds to benefit the 
Cecelia Cichan, sole survivor of the Detroit air 
crash, and the Shriner's Burn institute. Dona- 
tions $1 for tour; call 321-1660. 
PSYCHIC FESTIVAL runs from 1 to 7 p.m. at 
New England Life Hall, 225 Clarendon St., 
Boston. Free admission; call 527-7739. 


"SATURDAY 


BOOKSALE runs from 10 a.m. to 4 p.m. at the 
Somerville Public Library, 79 Highland Ave., 
Somerville. Free; call 623-5000. 

THE WOMEN’S CENTER offers the Women's 
School programs “Stress, Stretching, and Let- 
ting Go” from noon to 2 p.m.; “Staying Healthy 
as We Age” from 10 a.m. to noon; 
“Acupuncture” from 10:30 a.m. to 1 p.m.; all at 


DEVI runs from 2 to 6:30 p.m. at the Old Baptist 
Church in Cambridge, 1151 Massachusetts Ave. 
Slides, films and lectures sponsored by the C.G. 
Jung Insitute of Boston. Pre-registration sug- 
gested. Admission $45; call 267-5964. 

MINI JAPANESE FESTIVAL runs from 1 to 6 
p.m. at the Kaji Studio, 40 St., Stephen St., 
Boston. Admission $1; call 247-1719. 


ARTS AND CRAFTS OCTOBERFEST runs from - 


10 a.m. to 4 p.m. at the Tapa Gallery, corner of 
Bedford St., and Cambridge St., (Rt. 3A), 
73-0325. 


Center for Adult Education. Fee $11; 
call 547-6789 for meeting site. 
PHOTOGRAPHICA ‘87, photography show and 
sale, runs today from 11 a.m. to 5 p.m. and 
tomorrow from 10 a.m. to 4 p.m. at the Armenian 
Center, 476 Nichols Ave., Watertown. Sponsored 
by the Photographic Historical Society of New 
England. Donation $3.75, $2.75 for students and 


to 5 p.m. in Boston’s Back Bay and Beacon Hill. 
by the Boston League of Women 
Voters. Tickets $15; call 426-2857. 


Center South Plaza, Boston. Kite contests, 


SHADY HILL SCHOOL COUNTRY FAIR runs 
from 10 a.m. to 3 p.m. at the school, 178 
Coolidge Hill, Cambridge. Call 868- 1260. 
RINGLING BROTHER AND BARNUM & BAILEY 
CIRCUS. See listing for Sat. 

ANNUAL SHRINERS CHAMPIONSHIP RODEO. 
See listing for Sat. 

NASHOBA VALLEY WINERY. See listing for Fri. 
SHIPIBO ARTS AND CRAFTS. See listing for Fri. 
FALL BAZAAR. See listing for Fri. 


SUNDAY 


HEAD OF THE CHARLES REGATTA runs from 
8:30 a.m. to 5:30 p.m. along the banks of the 
Charles River; call MetroParks for more infor- 
mation, 727-5215. 

WALK FOR AFGHANISTAN, a ten-mile walk 
through Cambridge and Allston to raise money 
for the Free Afghanistan Alliance, begins at noon 
at the Cambridge Common, near Harvard Sq., 
Cambridge. Call 547-1114. 


MOUNTAIN BIKE RIDE meets in back of the | 


Chinese Diamond Head Restaurant, Rt. 1 north, 
in Saugus, at 9:30 a.m. An all-terrain bike ride. 
Sponsored by the North Shore Cyclists. Free; call 
581-3864. 

SHEEP SHOW runs from noon to 4 p.m. at the 


See listing for Fri. 

SHIPIBO ARTS AND CRAFTS. See listing for Fri. 
NASHOBA VALLEY WINERY. See listing for Fri. 
HARVEST WEEKEND. See listing for Sat. 
PHOTOGRAPHICA '87. See listing for Sat. 
RINGLING BROTHER AND BARNUM & BAILEY 
CIRCUS. See listing for Fri. 3 
TENT CITY. See listing for. Sat. 


MONDAY 


THE WOMEN’S CENTER offers a battered 
women’s support group from 6:30 to 8 p.m., a 
lesbian rap from 8 to 10 p.m., and an all-center 
meeting from 6 to 8 p.m., all at 46 Pleasant St., 


NASHOBA VALLEY WINERY. See listing for Fri. 


TUESDAY 


THE WOMEN’S CENTER offers an open dis- . 
cussion group for women with incest histories 
from 7:30 to 9:30 p.m., a “Women for Sobriety” 
program from 7 to 8:30 p.m., and a Women's 
School program “Women and Disability” from 7 
to 9 p.m., all at 46 Pleasant St., Cambridge. Free; 
call 354-8807. 

NASHOBA VALLEY WINERY. See listing for Fri. 
RINGLING BROTHER AND BARNUM & BAILEY 
CIRCUS. See listing for Sat. 


WEDNESDAY 


THE WOMEN’S CENTER offers a battered 
women's support group from noon to 1:30 p.m., a 
tesbian Al-anon (with childcare) from 6:30 to 8 
p.m., @ feminist discussion group “Mothers and 
Daughters” from 8 to 10 p.m., a writers’ support 
group from 7:30 to 9:30 p.m., all at 46 Pleasant 
Cambridge. Free; call 354-8807. 

ARMENIAN HOLY TRINITY CHURCH FALL 
RUMMAGE SALE runs from 10 a.m. to 8 p.m. 
today and until 4 p.m. tomorrow at the Armenian 
Holy Trinity Church, 145 Brattle St., Cambridge. 


' Admission 25 cents; call 484-1228. 


COUNTRY STORE AND BAKE SALE begins at 1 
p.m. in St. Paul’s Cathedral, 138 Tremont St., 
Boston. Sponsored by the American Association 
of Retired Persons, inc. 

NASHOBA VALLEY WINERY. See listing for Fri. 
RINGLING BROTHER AND BARNUM & BAILEY 
CIRCUS. See listing for Sat. 


THURSDAY 


WOMEN’S COFFEEHOUSE runs froni'8 p.m: to” 
midnight at the Women’s Center, 46 Pleasant St., 
Cambridge. Free; call 354-8807. 

ADULT JUDO WORKOUT begins at 6 p.m. every 
Thurs. at the Martial Arts Fellowship, 48 Boylston 
St., Boston. Free; call 628-0216. 

NASHOBA VALLEY WINERY. See listing for Fri. 
RINGLING BROTHER AND BARNUM & BAILEY 
CIRCUS. See listing for Sat. 

FALL RUMMAGE SALE. See listing for Wed. 


S 


FRIDAY 


PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
the Junior Library, 126 Vernon St., Newton 
Corner. Free; call 552-7 157. 

AFRICAN MEETING HOUSE NIGHT runs from 5 
to 9 p.m. at 46 Joy St., Boston. Free; call the 
Children’s Museum at 426-6500 for more infor- 
mation. 


“DISCOVERING THE SOUTH THROUGH FOLK- 
LORE,” featuring stories by Steven Rose, runs 
from 7 to 8 p.m. at the Children's Museum, 
Museum Wharf, 300 Congress St., Boston. 
Admission $1; call 426-6500. 


begin at 10:30 a.m. at the Codman Square 
Branch Library, 690 Washington St., Dorchester. 


Schiaff begins at 4:15 p.m. at the East Boston 
Branch Library, 276 Meridian St., East Boston. 
Free; call 569-0271. 

PRESCHOOLERS’ FILMS “Donald's Better 
Self,” “El Gaucho Goofy,” “Pluto’s Christmas 
Tree,” “Elmer Elephant,” “Mickey's Trailer” 
begin at 10 and 11:30 a.m. at the Grove Hall 
Branch Library, 5 Crawford St., Roxbury. Free; 
call 427-3337. 

and “Strega Nona” begin at 10 a.m. and 3:30 
p.m. at the Hyde Park Branch Library, 35 Harvard 
Ave., Hyde Park. Free; call 361-2524. 

YOUNG CHILDREN’S STORYHOUR begins at 
10:30 a.m. at the Washington Village Branch 
Library, 1226 Columbia Rd., South Boston. Free; 
call 269-7239. 

AFTERSCHOOL STORYHOUR featuring “Follow 
That Ghost” begins at 3:30 p.m. at the Washing- 
ton Village Branch Library, 1226 Columbia Rd., 
South Boston. Free; call 269-7239. 


SATURDAY 


NONSENSE, puppet show for ages five and up, 
Continued on page 28 


Fri., Oct. 16 


THE DON GAVIN 
Ted Bergeron and Chance Langton 


Sat., Oct. 17 


CHANCE LANGTON, JEFF 
ALLEN, KEN ROGERSON 


Sun., Oct. 18 
“Comedy Hell’’ 


hosted ty GEORGE 
MACDONALD 


Wed., Oct. 21 
“Street Report” 


With host ANTHONY 


CLARK 


jal guests 


Brian Jay Charbonneau, 
Dennis Leary 


Thurs., Oct. 22 


THE BARRY 


CRIMMINS SHOW 


with Ted Bergeron, Frank Santorelli and Bill Braudis 


969 COMMONWEALTH AVE. 
254-2054 


SCHEDULE 
Thurs., 9 p.m. 
Fri., 8:30 & 11:00 
Sat., 8, 10 & 11:45 
Sun., 9 p.m. 


Ploy Again 
SAM 


1314 COMM, AVE. * BOSTON 


(617) 


LIMITED SEATS 


Paula 
Poundstone, 
Boston’s best 
comedienne, direct 
from HBO, 
Letterman, Carson 
Saturday Night 
Live returns home 
for one week only. 
October 
22, 23, 24 & 25 
exclusively at Play 
it Again Sam’s. 
Don’t miss her 
show! 


Advance Sales 
Charge Tickets 
Ticketron/Teletron 


720-3434 
STAND-UP 


Sam enjoys 
walks in the park, 
playing ball 
with the boys, 
and casual sex. 


And he’ only three. He's probably fathering some of the 13.5 
million unwanted dogs and cats that must be put to death 


each year. 
You can't stop your 


information. 


Massachusetts Society for the Prevention of Cruelty to Animats 
350 So. Huntington Ave., Boston, MA 02130 (617) 522-7400 (413) 736-2992 


from acting naturally. But if you 
love them, you'll have them spayed or neutered. 
Talk to your veterinarian. Or contact the MSPCA for more 


on the move 


‘91 HSEOLOO NOILOSS "XINSOHd NOLSOS 3HL 


Middlesex Fells Reservation, Stoneham. Metro- | 
ae Parks interpretors tell stories about sheep. Free; 
call 727-5215. 
z FALL BAZAAR. See listing for Fri. 
Cambridge. Free; call 354-8807. om | - 
THE NEW ENGLAND BACKGAMMNON CLUB 
: meets at 7:30 p.m. every Mon. at the Sheraton =" = 
Commander Hotel, 16 Garden St., Cambridge. 
Beginners welcome. Free; call 861-7340 
\ 
3 
| 
| 
_ 46 Pleasant St., Cambridge. Free; call 354-8807. 
TENT CITY runs today from 1:30 to 11 p.m. and J ¥ 
tomorrow beginning at 10:30 a.m. at the corner 
of Sidney and Green Sts., Cambridge. De- a 
monstration for affordable homes for poor. ae 
Simplex Steering Committee; call 491-2933. 
at 10:30 a.m. and runs for two hours along 
“Brattle Street — Tory Row.” Sponsored by the 
senior citizens; call 254-1565. . 
45TH ANNUAL HOUSE TOUR OF THE INTER- 
OF HOMES AND CONDOMINIUMS IN 
G0STON'S NEIGHBORHOODS runs from 10am 
STUDIOS WEEKEND, celebration of the 
Fort Points Arts Community, runs from noon to 5 ‘ 
p.m. Maps available at the information centers at - 2 
249 A St., South Boston and Museum Wharf, ; 
ee near the Children's Museum. Free; call 423-4299. _ PRESCHOOLERS’ FILMS “Red Ball Express,” 
491-7377. PRUDENTIAL CENTER ANNUAL KITE FESTI- “Alphabet,” and “Emperor's Oblong Pan Cake” 
VAL runs from 10 a.m. to 3 p.m. at the Prudential 
workshops, displays and prizes. Free; call Free; call 436-8214. 
236-3744. CHILDREN’S STORYTELLING with Donna 
FALL SALE at the Harvard-Epworth United 
Methodist Church at 1555 Massachusetts Ave., 
. Cambridge, runs from 10 a.m. to 2 p.m. Baked - 
George Orthodox Church of Boston, 55 Em- 
monsdale Rd., West Roxbury. Free; call 
323-0323. 
‘ 
JASPCA f imals 
Or anind 


NE 
AMET 
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CERTAIN CIRCLE 


THE BOSTON PHOENIX, 


SUNE DAY, 


SONIC 


WITH SPECIAL GUESTS 


DAS DAMEN 


FEATURING 


CARRIE DOYLE « 


OWER WACKER DRIVE « THE PROMISE 


AL, 
DJ. MOD TODD FROM F'OWHERE 


TUESDAY, OCTOBER 20 « $7.50/$8.50 


CHALICE 


WITH SPECIAL GUEST 


MUTABARUKA 


WITH A POETRY READING 
SPECIAL GUEST D.J. WR 


LEON 
RUSSELL 


_ WINTER 


THE BAGS « BUZZ 


UP 


DOORS OPEN 8:00 P.M. 


RECORDS & 
497-1118 + TELETRON 


TONIGHT! TONIGHT! TONIGHT! TONIGHT! 
FRIDAY, OCTOBER 16 $7.50 


SPECIAL GUESTS 
BALL AND PIVOT 


| SPECIAL GUESTMC KiSS'S DALE DORMAN 
D.J. DEBBIE SOUTHWOOD-SMITH 


SATURDAY, OCT. 17 * $8.50 
NORTH AMERICA’S TRIBUTE TO THE ROLLING STONES 


BLUSHING 
BRIDES 


WITH SPECIAL GUESTS 


STORM 


MITCHELL 
18 


NOVA MOB « A SCANNER DARKLY 
D.J. MARK ALGHINI 


MONDAY, OCTOBER 19+ $3.00 


THURSDAY, OCTOBER 22+ 00 


CHANNEL ar 


FEATURING 
_-—-—s MIKE VERGE & ACID REIGN 
COOL McCOOL « THE SAME « THREE HANDS 
AKE & JEAN* BIG CLOCK+FERIX | 
FRIDAY, OCTOBER 23 « $12.50/$13.50 


SATURDAY, OCTOBER 24 $4.00/$5. 00 
LAST SHOW BEFORE EUROPEAN TOUR! 
TAANG RECORDING ARTISTS 


GANG GREEN 


RECORD RELEASE PARTY 
WITH SPECIAL GUESTS 


POSITIVE 
FREE PARKING « TICKETS AT: TICKETRON + STRAWBERRIES 
TAPES + OUT OF TOWN + CONCERTCHARGE 
720-3434 + THE 


25 NECCO ST. BOSTON 451-1905 


DJ and Dancing 
Friday & Saturday Nights 
Prudential 1 
Center 
247-0500 


free parking 


Fri., Oct. 16 
HOT PURSUIT 
LISTENER 
AFTER THE IN 


Sat., Oct. 17 
G.G. TURNER 
THE TAINT 


Wed., Oct. 21 


CLUB IIl’S ROCK & ROLL 


BATTLE ROUND ONE 
Street Kids « Cerise 


The Limit 


T. WINSTON 


Thurs., Oct. 22 


FUTURE STAR NIGHT 


ROCK CITY » CHEATER + 


IRON RAGE 


Fri., Oct. 23 
NO EXIT 
HURLEY & SUR 


Sat., Oct. 24 
GREAT DIVIDE 
STRIKE 


FRIDAY’S CHILD 


'S BLACK STAR LINER f 


“Watch for Club til's Rock and Roll Battie, 
starting in October! Cail Ciub for details. 


608 Somerville Ave. 


For booking info call 


lronside Management 391-1417 


Nr. Porte: 
“sam rville « 620-6957 


& THE GANG 


REQUIRED 


CHANNEL BOX OFFICE 


HARPER’S 
FERRY 


158 Brighton Ave., 


Aliston 


Fri. & Sat., Oct. 16 & 17 


“Mr. Rockabi 
LaBEEF 


” SLEEPY 


Sun., Oct. 18 


SHIRLEY LEWIS AND THE 


MOVERS 


with BLUE MONDAY 


Wed., Oct. 21 
Open Mike 
BLUES JAM 
Free Admission 


Thurs., Oct. 22 
TREAT HER RIGHT 


GAME ROOM 


Basketball Foul 


Ever hooting Lane 
EN DART TOURNEY 


6L Lanes orizes 8 m. 


TOURNEY 


— 2 TABLE FOOSBALL 
0’ the Draw Tourney) 


zes/trophies 9 p.m. 


Proper dress 


Concert line 
254-7380 
Club 


254-9743 
“The best little clubhouse in 
Boston” 


if” 


-munks,” 


> 


oc 


Continued from page 27 

begins at 1 and 3 p.m. at the Puppet Showplace 
Theatre, 32 Station St., Brookline. Admisssion 
$4; call 731-6400. 

THE CALVIN THE CLOWN SHOW runs every 
Sat. and Sun. at noon and 3 p.m. at Prince 
Restaurant, Rt. 1 South, Saugus. Reservations 
required. Free; call 233-9950. 
STORYTELLING begins every Sat. at 1:30 p.m. 
on the second floor of the Boston University 
Bookstore, 660 Beacon St., Boston. This week 
Larry Rudginsky presents Native American tales 
and songs. Free; call 267-8484. 

WILD TALES of fall birds, plants and mammals 
of the Blue Hills are told at 11 a.m. at the Biue 
Hills Trailside Museum, 1905 Canton Ave., 
Milton. Admission $1, 50 ¢ for children; call 
333-0690. 

“MAKE WAY FOR DUCKLINGS: FILMS BY AND 
ABOUT ROBERT McCLOSKEY,” program 
begins at 2:30 p.m. in the Children’s Room, 
Boston Public Library, Copley Sq., Boston. Free; 
call 536-5400. 

HALLOWE'EN WORKSHOP on Japanese 
Samurai warrior costumes for children in grades 
one through six runs from noon to 1:30 p.m. at 
the Higgins Armory Museum, 100 Barber Ave., 
Worcester. Reservations required. Two work- 
shops, fee $6.50 for each; call 853-6015. 


SUNDAY 


LE GRAND DAVID AND HIS OWN SPECTACU- 
LAR MAGIC SHOW begins at 3 p.m. at the Cabot 
St. Theatre, Beverly. Tickets $7 for adults, $5 for 
children; call 927-3677. 

“FALL COLORS SUNSET WALK” with naturalist 
Betsy Carlton atop Chickatawbut Hill runs from 5 
to 7 p.m. at the Blue Hills Trailside Museum, 1905 
Canton Ave., Milton. Admission $1, 50 cents for 
children; call 333-0690. 

SUNDAY FAMILY PROGRAM sponsored by the 
Massachusetts Audubon Society begins at 2 
p.m. at the Drumlin Farm, South Great Rd., Rt 
117, Lincoln. Hayrides offered from 1 to 3 p.m. 
for 50¢. Admission $5, $3 for children; call 


DREN with singing and movement activities runs 
from 2 to 3 p.m. at the Brookline Arts Center, 86 
Monmouth St., Brookline. Tickets $3; call 
566-5715. 

INTRODUCING ESMERELDA AND OTHER 
NONSENSE. See listings for Sat. 

THE CALVIN THE CLOWN SHOW. See listings 
for Sat. 

WILD TALES. See listings for Sat. 


MONDAY 


TODDLERS’ STORYTIME begins at 10:30 a.m. 
at the Newtonville Branch Library, 345 Walnut 


CHILDREN’S FILMS featuring ‘The Danger on 
the Dartmoor” begin at 3 p.m. at the Mattapan 
Branch Library, 10 Hazelton St., Mattapan. Free; 
call 298-9218. 

PRESCHOOLERS’ FILMS “The Lone Chip- 
“Three for Breakfast,” and “Happy 
Birthday Moon” begin’ at 11 a.m. at the North 
End Branch Library, 25 Parmenter St., Boston. 
Free; call 227-8135. 

PRESCHOOLER’S FILMS featuring “Georgie to 
the Rescue,” and “Puss in Boots" begin at 10:30 


“Fish Is Fish,” “Goliath il,” “The ra as 
Chemist,” “Smile for Auntie” at 3 p 


in the 
Chen's oom at be Baton La 


i 


STORYTIME begins at 2:30 p.m. at the Newton 
Centre Library, 1294 Centre St., Newton Centre. 
Regristration required. Free; call 552-7 159. 


Free; call 552-7 157. 
PRESCHOOLERS’ STORYTIME begins at 10:15 
a.m. at the Adam Street Branch Library, 680 


242-1248. 


10:30 am and 11:15 a.m. at the South End 
Branch Library, 685 Tremont St., Boston. Free; 


is 


WEDNESDAY 


PRESCHOOLERS’ STORYTIME begins at 2:30 
p.m. at the Newton Centre Library, 1294 Centre 
St., Newton Centre. Registration required. Call 
552-7159. 

PRESCHOOLERS’ STORYTIME begins at 2:30 
p.m at the Newtonville Branch Library, 345 
Wainut St, Newtonville. Registration required. 
Free; call 552-7162. 

PRESCHOOLERS’ STORYTIME begins at 3:30 
p.m. at the Junior Library, 126 Vernon St., 
Newton Corner. Pre-registration required. Free; 
call 552-7157. 

PRESCHOOLERS’ FILMS “Magic Hands,” 
“Donald's Better Self,” and “The Cricket and the 
Violin” begin at 10:30 a.m. at the Connolly 
Branch Library, 433 Centre St., Jamaica Plain. 
Free; call 522-1960. 

CHILDREN’S FILMS “Big Henry and the Polka 
Dot Kid,” “Really Rosie,” and “The Pinballs” 
begin at 3:30 p.m. at the Connolly Branch 
Library, 433 Centre St., Jamaica Plain. Free; call 
522-1960. 

AFTER-SCHOOL PROGRAM celebrating Na- 
tional Joke Telling Week invites you to bring your 
favorite joke or funny story at 3:30 p.m. to the 
Egleston Branch Library, 2044 Columbus Ave. 
Free; call 445-4340. 

TODDLERS’ STORYTIME begins at 10:30 a:m. in 
the Children’s Library of the Jamaica Plain 
Branch Library, 12 Sedgwick St., Jamaica Plain. 
Free; call 524-2053. 
PRESCHOOLERS’ FILMS “ ” and 
“The Sorcerer's Apprentice” begin at 10:30 a.m. 
and noon at the South Boston Branch Library, 
646 East Broadway, South Boston. Free; call 
268-0180. 

CHILREN’S FILM “Cannon Ball” begins at 3 p.m. 
at Uphams Corner Branch Library, 500 Columbia 
Rd., Dorchester. Free; call 265-0139. 
“STATUES OF STONE: ANCIENT EGYPT,” a 
one-day workshop and gallery program for 
children six-12 runs from 3:30 to 4:45 p.m. in the 
Children’s Room of the Museum of Fine Art, 465 
Huntington Ave., Boston. Free; call 267-9300, 


THURSDAY 


PRESCHOOLER’S FILMS begin at 10:30 a.m. at 
the Newtonville Branch Library, 345 Wainut St., 
Newtonville. Free; call 552-7162. 

TODDLERS’ STORYTIME begins at 10:30 a.m. 
at the Junior Library, 126 Vernon St., Newton 
Corner. Pre-registration required. Free; call 
552-7157. 

PRESCHOOLERS’ STORYTIME begins at 2:30 
p.m. at the Newton Centre Library, 1294 Centre 
St., Newton Centre. Registration required. Call 
552-7 159. 
STORYTIME begins at 2:30 p.m. at the New- 
tonville Branch Library, 345 Walnut St., New- 
tonville. Free; call 552-7162. 

AFTER-SCHOOL FILMS begin at 3:30 p.m. at 
the Adam Street Branch Library, 690 Adam St., 
Dorchester. Free; call 436-6900. 

CHILDREN’S AFTER-SCHOOL STORIES AND 
FILMS featuring “The Lion and the Mouse” and 
“The Doughnuts” begin at 3:30 p.m. at the 
Brighton Branch Library, 40 Academy Rd., 
Brighton. Free; call 782-6032. 

AFTER-SCHOOL WORKSHOP making 
monster masks begins at 3 p.m. at the Codman 
Square Branch Library, 690 Washington St., 
Dorchester. Free; call 436-8214. 

CHILDREN’S MOVIES “Griff Makes a Date,” 
“Corduroy,” and “Let's Give Kitty a Bath” begin 
at 3:30 p.m. at the Egleston Branch Library, 2044 
Columbus Ave. Free; call 445-4340, 
AFTER-SCHOOL FILMS “Fisherman and His 
Wife,” “Medoonak the Stormmaker,” and 


_“Adventures of a Young Eagle” begin at 3:15 


p.m. at the Faneuil Branch Library, 419 Faneuil 
St., Brighton: Free; call 782-6032. 

CHILDREN’S FILM “The Horse That Played 
Center Field” begins at 3 p.m. at Grove Hall 
Branch Library, 5 Crawford St., Roxbury. Free; 
call 427-3337. 

HALLOWEEN MASK-MAKING begins at 3:30 
p.m. at the Lower Mills Branch Library, 27 
Richmond St., Dorchester. Free; call 298-7841. 
“STATUES OF STONE: ANCIENT EGYPT.” See 


“listing tor Wed. 


USIC 
CLASSICAL 


FRIDAY 


VIOLINIST IONA BROWN performs at 8 p.m. in 
Mechanics Hall, 321 Main St., Worcester. Music 


by Mozart, Britten and Vivaldi. Call 752-0888. 


VIOLONCELLIST RHONDA RIDER AND PIAN- 
IST EVAN HIRSCH perform at 8 p.m. in the 


ORGANIST DAVE CARRE partorme 


ensemble, the jazz band, and the marching band, 
begins at 8 p.m. in Sanders Theatre, Kirkland 
and Quincy Sts., Cambridge. Free; call 495-2000. 
THE BOSTON SYMPHONY ORCHESTRA per- 
forms Beethoven's Emperor Concerto and Hans 
Werner Henze’s Symphony No. 7, with pianist 
Murray Perahia, today at 2 p.m. and tomorrow at 
8 p.m. in Symphony Hail, vt Massachusetts 


Spill 266-1492. 


noon if. TITARAVS 


\ 

| 

St., Newtonville. Registration required. Free; call 
am. at the Roslindale Branch Library, 4238 
ee Washington St., West Roxbury. Free; cail 
WEDNESDAY, OCTOBER 21 
ORCE M 'S PRESCHOOLERS’ STORYTIME begins at 1:30 
p.m. at the Newton Highlands Branch Library, 20 
LILLO THOMA Hartford St, Newton Highlands. Free; cal 
WRIGHT 552-7 160. 
as CHILDREN’S FILMS begin at 2:30 p.m. at the 
Junior Library, 126 Vernon St., Newton Corner. 
Adam St., Dorchester. Pre-registration required. 
Pp Free; call 436-6900. 
| es PRESCHOOLERS’ STORY AND FILM PRO- 
Tree” begin at 10:30 a.m. at the Brighton Branch 
Library, 40 Academy Rd., Brighton. Free; call. 
Bone,” “Jacky Visits the Zoo,” “A Place of My NORWEGIAN CHAMBER ORCHESTRA WITH 
EDGAR “6 a.m. and 3:30 a.m. at the Charlestown Branch 
A, CHILDREN’S FILM “Cannonball” begins at 3:30 
ISETTE 35 lashington St., Dorchester. Free; call 436-6214. laitham. Free; call 736-3331. 
“The Magic Flute,” and “Chinese Shadow Play” Benjamin Britten's The Turn of the Screw tonight “e 
begin at 10:15 a.m. at the Dudley Branch Library, _at 8 p.m. and tomorrow at 3 p.m. at Northeastern 4 
F j . 65 Warren St., Roxbury. Free; call 442-6186. University’s Alumni Auditorium, 360 Huntington z 
CHILDREN’S FILMS featuring “Lambert the  Ave., Boston. Tickets $5-$17.50; call 267-1512. 
Po : Sheepish Lion,” “A Chairy Tale,” and “Martin © BANCHETTO MUSICALE performs at 8 p.m. at 
i ? Hears the Music” begin at 3:30 p.m. at the Fields Jordan Hall, New England Conservatory of 
4 Corner Branch Library, 1520 Dorchester Ave., Music, 30 Gainsborough St., Boston. Music by 
Dorchester. Free; call 436-2155. Beethoven and Mozart. Tickets $9 and $13; call 
CHILDREN’S FILMS “Ben and Me,” 
: McBoing Boing” begin at 10:30 a.m. and 3:30 
OCTOBER z p.m. at the Parker Hill Branch Library, 1497 Square, Boston. Free; call 536-0944. 
OCTOBE! 2 (IN LADY'S BALL Tremont St., Roxbury. Free; call 427-3820. HARVARD UNIVERSITY'S 68TH ANNUAL 
WITH BONNIE RAITT — CHILDREN’S FILMS “Electric Eskimo” and DARTMOUTH CONCERT, featuring the wind 
MASH BASH WITH BADFINGER “Shoeshine Girl” begin at the Roslindale Branch 
ed |OCTOBER 3 HALLOWEEN WITH THE FOOLS 4238 W on St 
ie ae CLE JERKS PRESCHOOLERS’ FILMS AND STORY TIME 
] featuring “Rosie's Walk" and “Paddington 
, | Bear’’ told by storyteller Suzanne Paim begin at 


University of Massachusetts, 
$16 and $18; call 545-2511. 

THE LONGWOOD OPERA presents Puccini's La 
Boheme at 3 p.m. at the Tremont Temple Baptist 
Church, 88 Tremont St., Boston. Tickets $12, $10 
for senior citizens, $8 for children; call 232-8258. 
THE PLYMOUTH PHILHARMONIC OR- 
CHESTRA performs with guest pianist Arthur 
Greene at 8 p.m. in Memorial Hall, 83 Court St., 


Boston. Tickets $8 to $25; call (413) 733-2291. 
GREATER MILFORD SYMPHONY ORCHESTRA 
performs at 7:30 p.m. in the Milford Armory, 
Pearl St., Milford. Music by Haydn, Elgar, Mozart, 
Sousa, and Kern. Tickets $10; call 478-7685. 

BOSTON UNIVERSITY CHAMBER OR- 
CHESTRA AND SYMPHONY ORCHESTRA per- 
form at 8 p.m. in the Concert Hall, 855 
Commonwealth Ave., Boston. Free; call 


353-3345. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Mon. 


SUNDAY 


LONGY FACULTY ARTISTS SERIES presents 
pianist Louis Batalle at 3 p.m. in Pickman Hall, 
One Follen St., Cambridge. Music by Beethoven 
and Mozart. Free; call 876-0956. 

BENEFIT STREET CHAMBER PLAYERS per- 
form at 4 p.m. at St. Anne’s-in-the-Fields 
Episcopal Church, 147 Concord Rd., Lincoin. 
Free; call 259-8834. - 

LONGWOOD SYMPHONY ORCHESTRA per- 
forms. at 3 p.m. in Jordan Hall, New England 
Conservatory, 30 Gainsborough St., Boston. 
Music by Wagner, Beethoven, and Hindemith. 
Tickets $6 and $8, discounts for students and 
senior citizens; call 758-4728. 

NEW ENGLAND CONSERVATORY FACULTY 
RECITAL featuring soprano Carolyn Kingston 
begins at 8 p.m. in Williams Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. 
‘THE ANDERSON-McLELLAN GUITAR DUO per- 
forms at 3 p.m. at the First Parish Church of 
Watertown, Church and Summer Sts., Water- 
town. Donation $6, $4 for senior citizens; call 
527-0225 or 484-3049. 

PIANIST PETER PESIC performs at 3 p.m. in the 
Junior Common Room of the John Winthrop 
House, Harvard University, Cambridge. Part of a 
series of performances of Schubert's piano 
Sonatas. Free; call 495-1700. 

PIANIST LISLE KULBACH performs at 8 p.m. at 
the First Church Congregational, 11 Garden St., 
Cambridge. Tickets $5.50, $4.50 for students 
and senior citizens; call 776-8677. 

MUSIC FOR ORGAN AND TRUMPET begins at 4 
p.m. in the Old South Church in Boston, 645 
Boylston St., Boston. Free; call 536-1970. 
NADIA BOULANGER CELEBRATION CON- 
CERT begins at 8 p.m. in the Gardner Museum, 
280 the Fenway, Boston. A concert by former 
Students as part of the international Com- 
memorative Celebration of the 100th Birthday of 
Nadia Boulanger. Free; call 929-7340. 
WELLESLEY COLLEGE CHOIR performs at 4:30 
p.m. in Houghton Memorial Chapel, Wellesiey 
College, Wellesley. Music by Bach, Brahms, and 
Mendelssohn. Free; call 235-0320 x2068. 
BAGELS AND BACH concert series presents the 
Brass Quartet from 9 a.m. to noon at the Jamaica 
Plain Firehouse Multicultural Arts Center, 659 
Centre St., Jamaica Plain. Co-sponsored by the 
Jamaica Plain Arts Council and Bruegger's Bagel 
Bakery. Free; call 524-3816. 

WANG CELEBRITY SERIES presents pianist 
Andre Watts at 3 p.m. in Symphony Hall, 301 
Massachusetts Ave., Boston. Music by Haydn, 
Mozart, Schubert, and Brahms. Tickets $17, $18, 
and $20; call 266-1492. 

BOSTON LYRIC OPERA COMPANY see listing 
for Fri. 


TUESDAY 


QUATUOR VIA NOVA string quartet performs at 
8 p.m. as part of the NuArts artVenture Series in 


PIANIST BEATRICE ERDELY performs at 6 p.m. 
in the French Library, 53 Marlborough St., 
Boston. Reservations required. Music by Honeg- 
ger, Debussy, Copland, Chopin, and Mozart. 
Admission $5, $3 for students and seniors; call 
266-4351. 

NEW ENGLAND CONSERVATORY RE- 
PERTORY ORCHESTRA peforms at 8 p.m. in 
Jordan Hall, 30 Gainsborough St., Boston. Free; 
call 262-1120 x259. 

NOONHOUR RECITALS AT CHAPEL 
Presents the Boston Brass at 12:15 p.m. at King's 
Chapel, School and Tremont Sts., Boston. Free, 
but collection taken at door; call 227-2155. 


WEDNESDAY 


BACH’S LUNCH series presents a concert by 
Longy School of Music students, faculty, and 
friends at 12:15 p.m. in Pickman Hall, One Follen 
St., Cambridge. Free; call 876-0956. 


THURSDAY 


NEW ENGLAND CONSERVATORY HONORS 
STRING QUARTET performs at noon at the El! 


FOGG THURSDAY CONCERTS presents Com- 
monwealth Winds at 6 p.m. in the Fogg Museum 
courtyard, 32 Quincy St., Cambridge. Free with 
price of admission ($3); call 495-9400. 


GREEN STREET STATION | 


Fri., 10/16 LAST STAND. 
DOGZILLA, DUCKBILLS 
Sat., 10/17 NOVA 
BILL 
& THE TAPES 
Thurs, 1022 THE EVANGELIS 
VIET DOG, JUDGE MENTAL 
Coming 
10/23 THE BAGS 
1024 Live Radio Broadcast 
ON THE ORANGE LINE 


GREEN STREET, JAMAICA PLAIN + 522-0792 


Best Nightclub — Boston Magazine 


Fri., Oct. 16 8:30 & 11:00 25 


00 p.m. 
Blues Festival, 
N FRED FRITH ano 
L NNIE BRC Delta s HANS REICHEL 
JELLY ROLL KINGS featuri i} Performance artist Danny Mydiack 


Jack Johnson, Frank Frost (from 


movie “Crossroads") and Sam Carr Tues., Oct. 27 * 7:00 & 10:00 


POPULAR, ETC. 


FRIDAY 


THE GREG HOPKINS BIG BAND performs at 8 
p.m. at the Countryside School, 191 Dedham St., 
Newion Highlands. Tickets $8, $6 for students 
and senior citizens; call 965-4424. 

AL MARTINO AND ANNA MARIA ALBER- 
GHETTI perform “A Romantic Evening of Love 
Songs” at 8 p.m. at the J. Everett Collins Center 
for the Performing Arts, Shawsheen Ad., on the 
campus of Andover High School, Andover. 
Tickets $20, $25, and $28; call 470-1905. 
HIROSHIMA AND PIECES OF A DREAM per- 
form an evening of modern jazz at 7:30 p.m. at 
the Berklee Performance Center, 136 Massachu- 
setts Ave., Boston. Tickets $15; call 266-7455. 
HARVARD UNIVERSITY BAND'S 68TH ANNUAL 
DARTMOUTH CONCERT at 8 p.m. at Sanders 
Theatre, Quincy and Kirkland Sts., Cambridge. 
Admission $4, $2 for students; call 495-2000. 


SATURDAY 


THE COMPOSERS IN RECITAL SERIES AT MIT 
presents an evening with composer, organist, 
and pianist William Albright, beginning et 8 p.m. 
in the MIT Chapel, 84 Mass. Ave., Cambridge, 
and continuing at the Experimental Media 
Facility, Wiesner Building 20 Ames St., Cam- 
bridge. Tickets $8, $4 for MIT students; call 
253-2906. 

DWIGHT YOKAM performs an evening of coun- 
try music at 8 p.m. at the Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $15.50 
and $17.50; call 641-1010. 

LEON RUSSELL, EDGAR WINTER, AND JOHN 
MAYALL'S BLUESBREAKERS perform: at 8 p.m. 
at the Paramount Theatre, 1700 Main. St., 
Springfield. Tickets $12.50 and $14.50. 
HAROLD MELVIN AND THE BLUENOTES per- 
form tonight and tomorrow at 9 p.m. at the 
Palace, 1500 Broadway, Saugus. Tickets $12.50; 
call 321-1660. . 


SUNDAY 


UJSTILUS, a Hungarian folk group from Buda- 
pest, performs at 2 p.m. at the Sanders Theatre, 
Quincy and Kirkland Sts., Cambridge. Tickets 
$10, $6 for students; call 497-5042. 
FORTALEZA performs in the Newton Arts 
Center's Family Performance Series at 2 p.m. at 
the center, 61 Washington Park, Newtonville. 
Tickets $5, $3.50 children; call 964-3424. 

THE CAROLYN RITT TRIO AND DOMINIQUE 
EADE AND FRIENDS perform an evening of jazz 
at 7:30 p.m. the Cultural Center at Villa Victoria, 
85 West Newton St., Boston. Tickets $6; call 
247-3576. 

HOT RIZE AND JOHN LINCOLN WRIGHT AND 
THE SOURMASH BOYS perform at 6:30 and 
9:30 p.m. at the Hasty Pudding Club Theatre, 
Harvard Sq., Cambridge. Tickets $12.50; call 
491-8519. 

YAMAGUCHI GORO AND HOZUMI GORO per- 
form traditional Japanese music at 3 p.m. in 
Remis Auditorium of the Museum of Fine Arts, 
465 Huntington Ave., Boston. Tickets $10; call 
267-9300 x306. 


$13.50; call 661-1252. 
PIANIST ORVILLE WRIGHT performs from 2 to 
3:30 p.m. at the Chestnut Hill Mall, 199 Boyiston 


Tickets $2, $1 for senior citizens; call 266-1400. 


WEDNEDAY 


THE VOLCANO SONS 
fee appearance til fail) 
ST Recording Artists 


THE LEAVING TRAIN 

ONE LI 

Saturday, Oct. 17 

Gordon Gano's 

SEAT 
verybody's clapping 

JAPAN NESE 

Tuesday, Oct. 20 

FREE FIRE 


EX-15 

BUNNIES IN HELL 
Wednesday, Oct. 21 
THE NEXT 


5-0 
CROSSTOWN RIVALS 


Thursday, Oct. 22 

YO LA TENGO 

NOVA MOB 

JOHNNY & THE JUMPER 


Friday, Oct. 23 
IRS Recordi 


MONSIGNORS 

Sat., Oct. 24 

An Intimate Club Appea 
WASHINGTON S$ SQUARES 


PRMC Recordin 
THE BALA 
IDLE HANDS 
Coming 11/8 (18) 
FIREHOSE 


Artists 


NG ACT 


Fri., 10/16 
RAIN 
TRIBE 
STEVE WEINSTEIN AND HIS FOURTH 
BOAT BAND 


Sat., 10/17 
Hold on to your seat yor 


JERRY'S K KIDS 
BUZZ & THE GANG 
ULTRA MAROONS ' 


THE LAWS 


Fri, 10/23 
SILOS 
BIG BARN BURNING 
GINGERBREAD MEN 
Baicony Beauties 
Fri., 


Sat., 10/17 
HARLE 


> COMING SOONER THAN SOON: 
HALLOWEEN SPOOKS, WILD KINGDOM, 
NEATS, PLAN 9, REDUCERS & JACK 


OM 


CBS/Epic Recording Artists 
Sat., Oct. 17 © 7:30 & 10:00 
First area appearance in 5 years, THE GADD GANG 
Progressive Bluegrass with STEVE GADD, ELL 
THE SELDOM core 
n 
SCENE CUBER 
g with special guest 
TOM GRANT 


2861 ‘91 Y380190 NOILO3S ‘XINSOHd NOLSOS SHL 


Weds., Oct. 28 «9:00 
From Nigeria, 13-piece band 


0.J. EKEMODE 


AND HIS NIGERIAN ALL- 
featuring — anaes and STARS 
Northern Lights Thurs., Oct. 29 « 7:30 & 10:00 


ALAN STIVELL 


ROCKSUNDAY « Oct. 18 
9:00 p.m. 
DOWN AVENUE 


Mon., Oct. - One Show Only 
0:00 


Nightstage ond Anniversary 
Celebration 


JOHN MAYALL’S 
BLUESBREAKERS 


MOSES RASCOE 


SS 
Gloucester Hornpipe & Clog Society 


Fri., Oct. 30 «8:00 & 11:00 
Grammy Award Winner 


tee yet Oct. 20 & 21 


& 10:30 p.m CLARENCE 
JONATHAN “GATEMOUTH’”’ 
RICHMAN BROWN 
AND THE MODERN LOVERS WITH GATE’S EXPRESS 
TRACY NELSON 
BAND 


Sat., Oct. 31 «8:00 & 11:00 
Halloween Costume Party 


THE FAT CITY 
BAND 


Jimmy Tingle 


ROCK Sunday, Nov. 1 
7:00 & 10:00 
SST recording artists 
ELEPHANT LIP 
Thurs. & “rk Oct. 22 & 23 featuring 


8:00 & 10:30 
70th Birthday Celebration BRIAN RITCHIE 


DIZZY (of the VIOLENT FEMMES) 


DIVINE 
GILLESPIE 
QUINTET HORSEMEN 


Mon., Nov. 2° 8:00 & 10:30 
the original 


Roger Miller 


Weds., Nov. 4¢8:00 & 10:30 


PAQUITA 
yaeco Dance Paty D’RIVERA 
from Lafayette, je pane lecording QUINTET 
ists 
NOV: 

ZYDECO Blues imperials/® 
and the Mellow 

LUCKY SEV’ Taj Mahal 


— BOSTON’S BEST ENTERTAINMENT VALUE 
— GREAT FOOD AND GREAT MUSIC ALL UNDER ONE ROOF 
Join us for our enormously popular dinner-show package at our restaurant, ROSEMARY. ‘a 


Enjoy any entree from our tantalizing menu and after dinner you will be 
escorted to your reserved seat upstairs at NIGHTSTAGE, with admission at half price. 


823 Main St. Camb., Mass. 497-8200 


oe LYDIAN STRING QUARTET performs at 8 p.m. Center Ballroom, on the main campus of 
ee in Slosberg Recital Hall, Brandeis University, Northeastern University, 360 Huntington Ave., | 
a Waltham. Free; call 736-3310. Boston. Free; call 437-2671. ; 
ay PIANIST PETER PESIC performs at 8 p.m. inthe LONGY FACULTY ARTISTS SERIES presents 
as Junior Common Room of the John Winthrop _ flutist Julie Scoinik with quest artist pianist Craig 
eS House, Harvard University, Cambridge. Part of a Kaiser at 8 p.m. in Pickman Hall, One Follen St., 
See series of performances of Schubert's piano Cambridge. Music by Czerny, Gaubert and 
sonatas. Free; call 495-1700. Crumb. Free; call 876-0956. 
AUTUMN ORGAN POPS features organist Rober ELIZABETHAN CONSORT SONGS AND FAN- 
a ; MacDonald at 8 p.m. at the Hammond Castie TASIAS at 12:30 p.m. at Goddard Chapel, Tufts Pg 
Museum, 80 Hesperus Ave., Gloucester. Tickets University, Medford. Free; call 381-3427. eA 
$7; call 283-7673. NEW ENGLAND CONSERVATORY CHORUS ; E 
performs at 8 p.m., Jordan Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. | 
SATURDAY NEW ENGLAND CONSERVATORY WIND 
THE NORWEGIAN CHAMBER ORCHESTRA the Boston Public Library, Copley Sq., Boston. Ie 
performs at 8 p.m. in Bowker Auditorium on the Music by Bach. Free; call 536-6340. . 
PIANIST PETER PESIC performs at 8 p.m. in the 
Junior Common Room of the John Winthrop 
House, Harvard University, Cambridge. Part of a 
series of performances of Schubert's piano } 
sonatas. Free; call 495-1700. t 
Rt. 3A. Plymouth. Music by Brahms and 
ei Beethoven. Tickets $10, $9, and $8; call . 
746-8008. 
SPRINGFIELD SYMPHONY ORCHESTRA per- ss 
x 2, BROOKLINE ST. q 
LET’S ACTIVE 
THE RAINDOGS 
RONNIE GILBERT, formerly of the Weavers, f 
performs with sign-language interpreter at 7:30 au 
in Harvard University's Music Building, 
Fe behind the Science Center, Cambridge. Tickets 2 
., 10/18 
Alumni Auditorium, Northeastern University, St., Chestnut Hill. Free; call 965-3037. 
Huntington Ave., Boston. Tickets $12; call HAROLD MELVIN AND THE BLUENOTES. See FUTU FUTU | , 
437-2247. listing for Sat. Green Triangle 's Recording Artists P 
and special * 
Quests 
BALBOA DANCE HE 
MONDAY Doors open at 6 p.m., show starts at 7 p.m. & ; * 
“NEW SOURCE,” a concert of jazz and fusion Thurs., 10; = * a 
with Berklee faculty trumpeter Bill Scism and his MUDGLIDE 
ensemble, begins at 8:15 p.m. at the Berklee SCREAMING HEADLESS TORSOS 
Performance Center, 136 Mass. Ave., Boston. * 
SAIS 
SUZANNE VEGA performs at 7:30 p.m. tonight a r 
with Richard Barone and tomorrow night with 
ee Steve Mullen at the Orpheum Theatre, One MARK MORAVEC 
Hamitton Pi, Boston. Tickets $16.50; cal 
MOLLY RUGGLES TRIO WITH HENRIETTA Reservation Required Cali 487-7200 
ROBINGON performs at & p.m. at the ae | 
Blacksmith House, 56 Brattle St, Harvard Sq. | 
Cambridge. Admission $3.50; call 547-6789. For ticket info. call 497-8200 o srtCharge 49 8. Tele 90-3434 or ali Ticketron locatons « All 


MONTREUX 


PIERRE 
BENSUSAN 
LATITUDE 
FRI., NOV. 6 
PHB Berklee Performance Center, 7:30 p.m. 


seuts reserved. Tickets: Berkler Box Offiee, all 
Trchetron and focutions, and Out OF 
Town Tickets in Harvard Squan. Cambridee, Charge 

am creda card by calling at 

i or 1800-382. ul 1118. 


Moe 


QQ 


Fri 


& Sat., Oct 16817 
ESEN QUARTET 


OETRY 
& PROSE 


SATURDAY 


POETS THOMAS ABSHER AND NINA NYHART 
open the fourth season of ‘Readings by Writers” 
at 2-p.m: at the Brighton Branch Library, 40 
Academy Hill Rd., Brighton. Free; call 731-0102. 


SUNDAY 


-RVLES 


212 Hampshire St. 
Cambridge, Ma. 02139 
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876-9330 


For the Best in Jazz 


CHARLIE’S TAP 


Fri. & Sat., Oct. 16 & 17 
HAMPTON TRIO 


Fri. & Sat., Oct. 16 & 17... 


UPSTAIRS ™. 


EUGENE O'NEILL AWARD-WINNING PLAY- 
WRIGHTS ELIZABETH WYATT AND JAMES 
D’ENTREMONT read from their works at 4:30 
p.m. at the Trident Bookstore Café, 338 Newbury 
St., Boston. Sponsored by the Writers League of 
Boston. Donation $2; call 267-8688. 

WORD OF MOUTH POETRY presents a reading 
by Helen Thorpe and Judy Katz-Levine, in the 
presence of paintings by Katha Seidman, at 2 
p.m. at Tapas Restaurant, 2067 Mass. Ave., 
Cambridge. Donation $2; call 576-2240. 

POET MARJORIE AGOSIN reads and discusses 
her new book Scraps of Life, Chilean Arpilleras at 
3 p.m. at New Words Bookstore, 186 Hampshire 
St., Inman Square, Cambridge. Free; call 


876-5310. 
MONDAY 


GREEN STREET GRILL 


600-1000pm Lunch 1130-200pm 
280 Green St. + Central Square » Cambridge + 492-9723 


formerly The Tabasco Grill/ 


On The Wild Side 


BEST JAZZ BAR 


16 Oct Fri 9 & lpm: $7.50: 17 Oct Sat 9 & IIpm: $8.50 


IANNE REEVES 


The striking vocalist in a triumphant return to Boston after 


_Enitical ra raves for her Vewport show and neu: Blue Note album 


Oct Mon Spm- 


12am: No Cover: Kevs of the City with 


LSBURY 


20 Oct Tue 9pm- 


lam: $4.50: Adventurous jazz with 


THE JIMMY GIUFFRE FOUR 


. Wed Spm-lam $6.30 


21 Oct 
23 Oct Fri 9 & lpm: $7.50; 24 Oct Sat 9 


REBECCA PARRIS & RPQ 


The veteran WITH. and raconteur arrives from the coast to 
match wits and music with Boston's premer 2 
‘or tickets and inforiiation 


CONCERTIX 7777 


Iipm: $8.50 


WITH JACK SHELDON 


, Oct. 20 
§:30-7: 30 p.m LITTLE BROTHER 
9:30-1:00 a.m. 


is., Oct. 21 
5:30-7:30 p.m. SOME BLUES BY BUTCH 
9:30-1:00 a.m. ELLEN CHRISTI QUARTET 
featuring William er, Rahn Burton, Jon 


Thurs., Oct. 
5:30-7:30 p.m. KENNY HOLLADAY 
9:30-2:00 a.m. SILAS JR. & THE HOT RIBS 
ri., Oct. 23 
5:30-7:30 p .m. WASH TUB ROBBIE 
9:30-2:00 a.m. BILLY THOMPSON 
QUINTET 


1369 Cambridge St. « inman Sq. 


Sat. afternoon 
BASEMENT BOOGIE 
with SHY FIVE — $1.00 cover 


Cambridge » 354-8030 


ANONYMOUS 


N.A. is 
or Society 


a non-profit Fellowship 
of men and women for 


whom drugs had become a major 
problem. We are recovering addicts 


who meet 


regularly to help each 


other to stay clean. There are no 
dues or fees. The only requirement 
for membership is the desire to 


Stop using. 


(617) 569-0021 


SALLY CRAGIN AND ANNE E. PLUTO read from 
their works at 8 p.m. at Charlie’s Tap, 280 Green 
St., Central Square, Cambridge. Admiesion $3; 
call 492-9723. 

STEVEN CRAMER AND THOMAS SWISS read 
from their works at 8:15 p.m. at the Blacksmith 
House, 56 Brattle St., Cambridge. Admission by 
- donation; call 547-6789. 

POET RUTH WHITMAN reads from her work at 
noon at Southeastern Massachusetts Univer- 

North Dartmouth. Free; call 999-8204. 

SHORT-STORY DISCUSSION GROUP on 19th- 
and 20th-century works, led by Diana Altman, 
begins at 7:30 p.m. at Newton Free Library, 414 
Centre St., Newton Corner. Free; call 552-7145 
to register. 


TUESDAY 


SYNG PARTY takes place at 8 p.m. at the 
Community Church Bidg., 565 Boylston St., 
Copley Square, Boston. Sponsored by the New 
Writers’ Collective. Free; call 742-1538. 
WORKING POETS presents a reading by poets 
Susan Donnelly and Everett Goodwin, with 
musical interlude by Sandy Bornstein, at 7:30 
p.m. at the Firehouse Arts Center, 659 Centre St., 
Jamaica Plain. Free; call 524-3816. 

PERUVIAN WRITER ALFREDO BRYCE- 
ECHENIQUE talks about his work at 4 p.m. in 


Aso Studio, Institute for the Arts, 40 St. Stephen 
St., Boston. Admission $3; call 247-1719. 


WEDNESDAY 


POET STEVEN RIEL reads from his work at 7:30 
p.m. at the Somerville Public Library, 40 College 
Ave., Davis Square, Somerville. Sponsored by 
the Yellow Moon Press. Free; call 628-7894. - 
SCIENCE FICTION WORKSHOP, conducted by 
Selina Lovett, begins at 8 p.m. at Boston's 
Jewish Young Adult Center, 1120 Beacon St., 
suite G-1, Brookline. Admission $7; call 


to read members’ works and to welcome new 
members at 7:30 p.m. at the Women's School, 46 
Pleasant St., Cambridge. Free; call 547-6766. 


THURSDAY 


BEST BOSTON presents a reading in which poet 
R.U. Outavit and Fire of Prometheus host poet 
Kasara, author of Water Rhythms, at 8:30 p.m. at 
Boston Food Co-op's Club Pub, 449 Cambridge 
Allston. Donation $3; call 787-1416. 
ROBERT DANA, author of Starting Out for the 
Difficult World, reads trom his work at 6 p.m. at 
Cronkhite Graduate Center, 6 Ash St., Cam- 
bridge. Admission $2.50 (may be applied to 
purchase of author’s book); call 547-4648. 
POET RICHARD JONES AND FICTION WRITER 
PEGGY RAMBACH read their works at 8 p.m. in 
Salem State College's A&B Lounge, 352 Lafayett 
St., Salem. Free; call 741-6270. 


ALKS 


FRIDAY 


“INTERCONNECTIVE EVOLVEMENTS FROM 
ONE MEDIUM TO ANOTHER,” talk by 
sculptor/engraver Leonard Baskin at 8 p.m. in 
the Academic Center, rm. 320, Clark University, 


. 950 Main St., Worcester. Free; call 793-7441. 


“ATLANTIS: THE FORGOTTEN WORLD,” talk at 
7:30 p.m. at the International Organization New 
Acropolis, 484 Commonwealth Ave., Boston. 
Free; call 247-7566. 

LECTURE LUNCHEON with speaker concert — 
pianist Phyllis Moss begins at 11:15 a.m. at the 
All Newton Music School, 321 Chestnut St., West 
Newton. Reservations recommended. Admission 
$8, $6 for lecture only; call 527-4553. 

“THE WINNING ATTITUDE: THINK LIKE A 
WINNER, LOOK LIKE A WINNER,” talk by Derek 
Hector at 5:30 p.m. at the Cambridge Center for 
Adult Education, 42 Brattle St., Caimbridge; call 
547-6789. 

“CIVIL RIGHTS AND CIVIL LIBERTIES IN THE 


=" Boston's Jewish Y. 


” symposium from 2 to 5 p.m. in 


Austin North.(at: the Harvard Law School), 
Harvard University. Sponsored by the Harvard 
Civil Rights-Civil Liberties Law Review. Call 
495-4500. 


SATURDAY 


GALLERY TALK “Posture and Gesture in 
Buddhist Sculpture” by Martha Wright at noon at 
the Museum of Fine Art, 465 Huntington Ave., 
Boston. Meet at the information center in the 
West Wing just prior to talk. Free; call 267-9300 
x291 


“BULIMIA AND DEPRESSION: WHERE DO ALL 
THE FEELINGS GO?” talk by Margery Gans at 
9:30 a.m. at the Christ Church, Zero Garden St., 
ee Sq., Cambridge. Free; call 254-1100 


“WHAT MAKES CHEMICAL CLOCKS TICK?” 
talk by professor of chemistry Irving Epstein at 10 
a.m. in rm. 123 of the Gerstenzang Science 
Library, Brandeis University, Waltham. Free; call 


736-2105. 
SUNDAY 


“DISCOVERING A GREAT PHOTOGRAPHER: 
THE CASE OF HENRI LE SECQ,” talk by 
Eugenia Parry Janis.a2 p.m. in the Mabel Louise 
Riley Seminar Room, Museum of Fine Arts, 465 
Huntington Ave., Boston. Free tickets are avail- 
able at the box office one hour before the 
program; call 267-9300, x445. 

“WHIRLWIND’S GENESIS AND DESCEND- 
ANTS,” lecture by J.W. Forrester, C. R. Wieser, 
and R.R. Everett, at 2 p.m. in the auditorium of 


book Two Gentlemen of Japan at 2 p.m. at the 
Belmont Public Library, 336 Concord Ave., 
Belmont. Free; call 489-2000. 

“JOHN REED: HUMANIST POET-REVOLUTION- 
ARY,” talk by Dr. David Lawson at 10:30 a.m. at 
44 Commonwealth Ave., Boston. Sponsored by 
the Ethical Society of Boston. Free; call 739-9050 
“THE ROLE OF RELIGION IN REVOLUTIONARY 
TIMES,” talk by Fr. Uriel Molina at 11 a.m., at the 
Community Church of Boston, Community 
Church Center, 565 Boylston St., Copley Sq., 
Boston. Free; call 266-6710. 

GALLERY TALKS “Breaking the Boundries,” on 
the use of media in the work of Doug Hall, by 
Debra Weisberg at 2 p.m. at the institute of 
Contemporary Art, 955 Boylston St., Boston. 
Free with admission to gallery; call 266-5152. 
“FEMINISM AND THE PRO-LIFE MOVEMENT,” 
talk by Rachel McNair, National President of 
Feminists for Life of America, at 1 p.m. in the First 
Baptist Church, 110 Commonwealth Ave., Bos- 
ton. Free; call 232-8136. 

“MYTH INTO REALITY: PROJECT DAEDALUS,” 
slide presentation at 3 p.m. at the Laiotis Cultural 
Center, 50 Goddard Ave., Brookline. Free; call 


522-2800. 
MONDAY 


“PSYCHOTHERAPY IN THE JEWISH TRA- 
DITION,” talk by Jeffriey Botman at & p.m. at 
Adult Center; 
56615046." 2ouT pbindm 5 1? Haws | 
“HOW TO HELP YOUR CHILDREN COPE WITH 
DIVORCE,” lecture-discussion at'7:30 pm: ‘at 
259 Wainut St., Room 14, Newtonville. Sponsor- 
ed by the Riverside Family institute. Free; call 
964-6933 


“SOUTHEAST ASIA: HOW DOES U.S. FOREIGN 
POLICY AFFECT ITS DEVELOPMENT?” talk by 
US Rep. Chester Atkins at 6 p.m. at the World 
Affairs Council of Boston, 22 Batterymarch St., 
Boston. Admission $5; call 482-1740. 
“INTERNATIONAL PLACE AND OTHER WORK: 
WITH ARCHITECT PHILIP JOHNSON,” a slide- 
lecture and discussion of the work of Philip 
Johnson at 5:30 p.m. at International Place, One 
International Place, Boston. Sponsored by the 
Boston Society of Architects. Admission $10; call 
267-5175. 

DR. RUTH speaks at 8 p.m. at Southeastern 
Massachusetts University, Tripp Athletic Center, 
Old Westport Rd., North Dartmouth. Admission 
$6, $4 for students and senior citizens, $5 for 
faculty and alumni; call 999-8014. 


TUESDAY 


BROWN BAG LUNCH TALK with iris Adler runs 
from noon to 2 p.m. at the John F. Kennedy 
School of Government, 79 JFK St., Cambridge. 


Graetz at 8:15 p.m. at the Cambridge Center for 
Adult Education, 56 Brattle St., Cambridge. 
Admission $1.50, $1 for senior citizens; call 
547-6789. 

“THE EFFECTS OF CHILDREN’S ILLNESS ON 
THEMSELVES AND THEIR FAMILIES,” pane! 
discussion and part of weekly lectures series at 
7:45 p.m. at Pine Manor College, Founder's 
Room, Chestnut Hill. Sponsored by the Life 
Studies Foundation. Free; call 720-2424. 
“PAINTINGS OF THE PORT: BOSTON HARBOR 
AS SEEN BY 19TH CENTURY ARTISTS,” gallery 
talk by Catherine Clark at 2:30 p.m. at the Old 
State House, 206 Washington St., Boston. Free 
with admission to State House ($1.50); call 
242-5610. 

“WRITING FOR RADIO AND TELEVISION,” 
Radcliffe College career services forum at 4 p.m. 


an evening discussion about the situation of 
older workers forced into early retirement, at 
5:45 p.m. at the Women’s Educational and 
industrial Union, 356 Boylston St., Boston. 
Admission $10; call 536-5651. 

“SOUNDS OF SILENCE,” talk by Holly Weeks on 
nonverbal communication, at 5:30 p.m. at the 
Women’s Educational and Industrial Union, 356 
Boylston St. Boston. Admission $10; call 
536-5651. 

“FRENCH POLITICS TODAY,” talk by Vivian 
Schmidt at 6 p.m. at the French Library, 53 
Marlborough St., Boston. Reservations sug- 
gested. Admission $5, $3 for students and senior 
citizens; call 266-4351. 

“CIRCLES AND CEDAR: NATIVE AMERICAN 


EPISTEMOLOGY AND CLINICAL ISSUES,” talk 
by Terry Tafoya, professor of philosphy, at 8 p.m. 
in Boston University’s School of Theology, rm. 
535, 745 Commonwealth Ave., Boston. Free; call 
353-2604, 


“VIEWS OF BOSTON IN ENGLISH CERAMICS,” 
talk by Catherine Ciark at 2:30 p.m. on the 
second floor of the Old State House, 206 
Washington St., Boston. Free with museum 
admission ($1.50); call 242-5610. 
DISCUSSION GROUP FOR DEAF WOMEN WITH. 
INCEST HISTORIES meets on the third Tuesday 
of every month from every 7:30 to 9:30 p.m. at 
the Women’s Center, 46 Pleasant St., Cam- 
bridge. Free; call 354-8807. 

“PROSPECTS FOR PEACE IN THE MIDDLE 
EAST,” talk by Ambassador Abba Eban at 7:30 
p.m. at the Leventhal-Sidman Jewish Community 
Center, 333 Nahanton St., Newton. Admission 
$12, $8 for students and senior citizens; call 
965-7410. 

“THE STOCK MARKET NOW FOR THE INDIVID- 


Proceeds to benefit the institute. Tickets $25; call 
732-3021. 

“A PERSONAL PERSPECTIVE ON PHOTO- 
GRAPHING THE ORANGE LINE,” talk by David 
Akiba at 7:30 p.m. at the Firehouse Arts Center, 
659 Centre St., Jamaica Plain. Free; call 
524-5316 or 262-2246. 
SPARTACIST FORUM on ‘Where is 
Gorbachev's Russia Going?” featuring a talk by 
Marjorie Stamberg at 7:30 p.m. at Harvard 
University, Sever 113, Cambridge. Free; call 
492-3928. 


WEDNESDAY 


THE VISITING ARTIST LECTURE SERIES at 
Brandeis University presents Catherine Murphy 
at 5 p.m.-in the Pollack Fine Arts Teaching 
Center, next to the Rose Art Museum, Brandeis 
University, South St. Waltham. Free; Call 
736-2655. 

“DARKENED WINDOWS AND EMPTY SPACES: 
CHARLES SHEELER’S INTERIORS,” talk by 
Carol Troyen at 8 p.m. in Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Tickets $7.50, $6.50 senior citizens and 
students; call 267-9300 x306. 

“THE NATURE OF THE RESERVE: REMEMBER- 
ING THE COMMUNITY FROM WHICH IT IS 
CARVED,” talk by Bunting fellow Diane M. 
Calabrese at 4 p.m. in the Gilman Room, Agassiz 
House, Radcliffe Yard, Cambridge. Free; call 
495-8212. 

SNEAK PREVIEW OF 99 SUMMER STREET 
featuring lecture and tour of the new building, 
followed by a wine and cheese reception, runs 
from 5:30 to 7 p.m. at 99 Summer St., Boston. 
Sponsored by the Historic Neighborhood Foun- 
dation. Reservations required. Admission $5; call 
426-1885. 

“THE JAPANESE EDUCATIONAL 
CHALLENGE,” talk by Merry White, professor of 
Japanese sociology at 8 p.m. at the First Parish'n - 
Cambridge, 3 Church St., Harvard Sq., Cam.” 
bridge. Free; call 876-9644. 
“SCIENCE, THEOLOGY, AND FREEDOM: A 
NEW LOOK ‘AT THE GALILEO athe 


philospher James. M. Langford at p, 
Boston School of 
Auditorium, 635 Commonwealth Ave., Boston. 
Free; call 353-2604.” 

“PROSPECTS FOR AFRICAN DEVELOP. 
MENT,” talk by Donald McHenry, former 
Ambassador to the United Nations, at 6 p.m\at” 
the UMass/Boston, Harbor Campus, Faculty 
Club, 11th floor, Healey Library, Boston. Free, 
donations accpeted; call 445-8010. 

GALLERY TALK “Paintings: Techniques in 
Time” by Jennifer Hintlian begins at 6 p.m. at the 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Meet at the 

information center in the West Wing just prior to 
talk. Free with Museum admission; call 267-9300 
x291. 


THURSDAY 


“ARTISTS OF THE HARLEM RENAISSANCE,” 
lecture series presented by James Reuben Reed 
at 3 p.m. at the Parker Hill Branch Library, 1497 
Tremont St., Roxbury. Free; call 427-3820. 
“CHANGING JOBS/CHANGING LIFESTYLES 
— THE RELATIONSHIP,” lecture by Phyliss 
Brandon at 10:30 a.m. at the Cambridge Center 
for Adult Education, 56 Brattle St., Cambridge. 
Admission $1.50, $1 for senior citizens; call 
547-6789. 

“FROM CHURCH TO SHRINE: OLD SOUTH 
MEETING HOUSE IN THE NINETEENTH CEN- 
TURY,” talk by Pauline Chase-Harrell at the Old 
South Meeting House, 310 Washington  St., 
Boston. Admission $1.25; call 482-6439. 

“THE ANCIENT TRADITIONS OF THE ANDES 
PEOPLE AND TODAY’S CHRISTIAN CELEBRA- 
TIONS,” talk by Professor Alex Quiroga at 7 p.m. 
at the Pan American Society of New England, 
1051 Beacon St., Brookline. Admission $2; call 
277-9439. 

“OUTDOOR ADVENTURE PHOTOGRAPHY,” 
slide show and lecture by S. Peter Lewis at 7:30 
p.m. at 3 Joy St., Boston. Sponsored by the 


“MATERNAL EMPLOYMENT AND CHILD 
CARE: RISK OR BENEFIT,” talk by Beverly Birns 
at 8 p.m. at Gutman Library, Harvard University, 
Cambridge. Sponsored by Focus Counseling and 
Consultation, inc. Admission $10; call 876-4488. 
MYREYA LUCERO, who has worked for 10 
organizing peasants in El Salvador, speaks at 4 
p.m. in the Small Science Auditorium, UM- 


Drawings, 
bins begins at 11 a.m. at the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Meet at the 
information center in the West Wing just prior to 
talk. Free with Museum admission; call 267-9300 


x291. 

GALLERY TALK “Henri Le Secq: Early French 
Photographer” by Barbara T. Martin at 7 p.m. at 
the Museum of Fine Arts, 465 Huntington Ave., 
Boston. Meet at the information center in the 
West Wing just prior to talk. Free with Museum 
admission; call 267-9300°x291. 


Eadwearde Muybridge, Mohament Running, at the Addison Gallery of American Art, Phillips Academy 


ART LISTINGS 


GALLERIES 


AK.A. SKYLIGHT GALLERIES (720-2855), 43 
Charles St., Boston. Mon.-Fri. 9:30 a.m.-5 p.m., 


Boston. Wed. 11 am.-8 p.m.,Thurs.-Sat, 11 
a.m.-6 p.m. Through Oct. 24: paintings and 
drawings by Laura Allis. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri:, Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Nov. 3: water- 
colors, drawings, and lithographs by Walt Kuhn. 
ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Nov. 4: recent sculpture by Gary Barker. 
AMERICAN PRISONERS’ ARTS AND CRAFTS 
UNLIMITED, 107 Main St., Windsor, VT. Mon.- 
Sun. 9 a.m.-9 p.m. Ongoing: works by prison 
artists. 


ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Oct. 24: sculptures in 
wood by A. Avarista. 

ART INTENTIONS (871-9747), 2053 Washington 
St., Hanover. Mon., Tues., Sat. 10 a.m.-6 p.m., 
Wed., Thurs., Fri., 10 a.m.-9 p.m., Sun. noon-5 
p.m. Through Oct. 24: works by Virginia Fresina 
and Bonny Opie. 

ART-IZAN CRAFT GALLERY (547-7545), 1 
Arrow St., Cambridge. Mon.-Sat. 11 a.m.-6 p.m., 
Thurs. 11 a.m.-8 p.m., Sun. 1-5 p.m. Through 
Oct. 20: “From East to West,” handmade, hand- 


fence along the Common: The Miner's Mural. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 19 a.m.-5:30 
p.m. Through Nov. 4: “The Presence of Nature: 
Some American Paintings,” works by 20th- 


(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 

10 a.m.-5 p.m. Through Dec. 31: pastel paintings 
Gary Wortzel. 

BOSTON ARCHITECTURAL CENTER 

(536-3170), 320 Newbury St., Boston. Mon.- 

Thurs. 9 a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 

11 am.-5 p.m. Through Oct. 22: “Ornamental 


Through Oct. 31: recent paintings by ‘Lynn 
Weichsel. Also, installations by Patricia Gaines. 
Artist Oct. 17, 5-8 p.m. 

B.Y.0.A. Gallery (491-2996), 54 Queensberry St., 
Boston. Fri. 3-7 p.m., Sat. 11 a.m.-7 p.m., Sun. 
noon-5 p.m. Through Oct. 25: paintings and 
drawings by Shari Hersh 

CAFE LeRUCHE (497-4313), 24 Dunster St., 
-11 p.m. Through Oct. 
22: pastels by Mary Susannah 


Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5p.m. 
Oct. 17-Nov. 6:.“Space.” 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Oct. 31: paintings by Shaun 
Dziedzic. Oct. 16-Dec. 4: “Art in Color,” recent 
work by Janis Redlich and Peter Wagner. 
Reception Oct. 20, 6-8 p.m. 
CAMBRIDGE PUBLIC LIBRARY (498-9080), 449 
Broadway, Cambridge. Through Oct. 17: work by 
Janet Richards. 


CLARK GALLERY (259-8303), Lincoin Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through Oct.: 


Harney, paintings; Todd McKie, clay. 

CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Through 
Oct. 25: “A Life in Art,” Agnes Abbot retro- 


spective. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Oct. 24: oils and watercolors ‘by 
Twinny Jenkins. Reception Oct. 17, 3-6 p.m. 
DIA ART FOUNDATION (212-431-9232), spon- 
sors an exhibit of works by Fred Sandback, 
through Oct. 31, at 74 Front St., Winchedon. Sat. 
1-5 p.m. and by appointment. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Oct. 18-Nov. 8: “Tapestry Landscapes,” 
works by Marjorie Forte. 

FABLES GALLERY (876-4725), 366A Broadway, 
Cambridge. Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 
Sat. 10 a.m.-4 p.m. Through Oct. 31: “Mirages 
East,” silkscreen paintings by Sachiko Uchino. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Oct. 
23: Works. by artists from Fort Point Arts 
Community, inc. of South Boston. 

FIREHOUSE ARTS CENTER (524-3816), 659 
Centre St., Jamaica Plain. Mon.-Fri. noon-9 p.m. 
In the second floor lobby, through Nov. 13: 
“Along the Ei,” archival and recent photographs 
of the elevated Orange Line. 

FOTENE DEMOULAS FINE ART (437-0029), 158 
Newbury St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Nov. 14: works by Barry Enter, Caleb 


(266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10. a.m.-4 p.m. Through 
Oct. 31: “The Art of French Illustration.” 
GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Oct. 30: watercolors and prints by Lisa Houck. 
GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Ad., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Through 
Oct. 24: hand-colored etchings by Kathleen 


Cantin. 
GALLERY AT UNIVERSITY PLACE Mon.-Fri. 8 
a.m.-6 p.m., Sat. 9 a.m.-1 p.m. Through Oct. 16: 


bridge. Mon.-Fri. 9 a.m.-5 p.m, and 5-10 p.m. 
Through Oct. 30: “Digging, Hauling, Cutting, and 


Jolnig black-and-white photographs by David 


GALLERY LIGHT CENTER (794-1008, 21 Sta- 
tion St., Brookline Village. Tues.-Sat. 2-6 p.m. 
Through Nov. 30: “interior Landscapes,” works 
by Kofi Kayiga. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Oct. 
31: “Ken Beck: Bears,” new paintings. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Sun. 1-5 p.m. Through Oct. 17: “Steven: 


Trétonides: New ‘Work: Oct. 


Praise of Hands,” quilts, ceramics, baskets, and 
mobiles. Reception Oct: 24, 5-8 p.m. 
GENOVESE GRAPHICS (426-9738), 535 Albany 
St., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through Oct. 
31: “Silk Route,” screen prints and recent 
paintings by Max Gimbiett. 

GRAPHIC WORKSHOP (542-4110), 34 
Ferneworth St., Boston. Mon.-Sat. noon-6 p.m. 


Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Oct. 24: “Four Boston Painters,” works 
by Robert Douglas Hunter, Paul ingbretson, 
David H. Lowrey, Robert E. Moore. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Oct. 17- 
Nov. 18: recent paintings and ceramics by 
George Nick, lithographs by Andrew Lord. 
Reception Oct. 17, 3-5 p.m. 

HARVARD NEIGHBORS GALLERY (495-4313), 
17 Quincy St., Cambridge. Mon.-Fri. 10 a.m.-4 
p.m. Through Nov. 13: etchings, monoprints, and 
monotypes by Partners in Printmaking. 

HELEN BUMPUS GALLERY, Duxbury Free 
Library, St. George St., Duxbury. Mon.-Thurs. 10 
a.m.-9 p.m., Fri-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through Oct. 20: recent works by Nat 


Simpkins. 
HOWARD YEZERKS! GALLERY (475-7468), 68 
Park St., Andover. Tues.-Sat. 9 a.m.-5 p.m. 


Bn ew 24: watercolors and monotypes by 


Anne MacDougall. 
HOYLE GALLERY, 533 Columbus Ave., Boston. 
Tues., Wed., Fri. 11 a.m.-7 p.m., Thurs, 11 a.m.-9 
p.m., Sat. and Sun. noon-5 p.m. Through Oct. 31: 
paintings and woodcuts by Michael Dowling. 
J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Tues., Wed., Fri., Sat. 9:30 
a.m.-5:30 p.m., 
Oct. 30: reduction woodcuts by Gordon 
Mortensen. 
JUDI yo GALLERY (497-1518) 130 


Creighton. 
KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Nov. 
Yoshisuke 


Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 am-4 pm, 
Sun. 9 a.m.-2 p.m. Through Nov. 15: “Old Boston 
Synagogues," by Steve Kéllerman. 
LIZ HARRIS GALLERY (338-1315), 711 Atlantic 
Ave., Boston. Through Nov. 14: “Oliver Jackson: 
New Work.” Reception Oct. 17, 3-5 p.m. 
MALIOTIS CULTURAL CENTER (52-2800), 
Mon.-Fri. 9 a.m.-5 p.m. Through Nov. 1; “Post 
drawings by Tom Dempsey. Also, “Scenes from 
the Greek Islands and other works,” oii pastels 
by Pericles Dokos. 

METROPOLIS (267-4825), 224 Newbury St., 


Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Oct. 17-Nov. 1: “The Romantic Realism of 


way, Cambridge. Tues.-Sun. 10 a.m.-6 p.m. 
Through Oct. 31: paintings by Jose Benitez 
Sanchez. 


MORGAN GALLERY (536-2686), 222 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Through 
Oct.: Andy Warhol's last published image Moon- 
walk, as well'as works by Roy Lichtenstein, Jim 
Diné, Peter Max, and kinetic light sculptures by 
Bill Parker. 

NEWBURY FINE ARTS (536-02 10), 133 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m. Oct. 16- 
Nov. 4: “Graciela Rodo Boulanger: A Retro- 
spective.” Reception Oct. 16, 5-8 p.m. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Oct. 16-Nov. 8: “People on Paper,” 
works by Jim Ann Howard, Don Stinson, and 
Scattergood Moore. Reception Oct. 16, 6-9 p.m. 
NICHOLS GALLERY (536-0936), 39 Newbury St., 
second fir., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Nov. 2: “Masks of Sepik,” artifacts from 


Australia. : 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Oct. 
17-Nov. 28: works by the gallery's 10 Boston 
artists. Reception Oct. 17, 3-5 p.m. 

ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
til 7 p.m., Sun 1-5 p.m. Through Oct. 18: 
figurative sculptures in pottery by Mexican artist 


Manuel Felguerez. 

PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. Thurs. 
10 a.m:-8 p.m. Sun. 1-5 p.m. Through Oct. 18: 
“Metals: Anodized Aluminum,” jeweiry by David 
Tisdale and Lisa Vershbow. 

PREVIEW GALLERY (338-4463), 548 Tremont 
St., Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 
noon-5 p.m. Through Oct. 31: recent paintings by 
Betsey Webber. 

PUCKER/SAFRAI (267-9473), 171.& 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 


Oct. 17-Nov. 18: “Samuel Bak: The Past 
Continues,” 
PUDDINGSTONE GALLERY (277-3794), 


Brigham Circle, 1570 Tremont St., Boston. Wed.- 
Fri. mornings and by appointment. Through Oct. 
30: prints and paintings by Martin Mull and Sasia 
Lucas. 

QUADRUM GALLERY (965-5555), the Mail at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-6 p.m. Through Oct. 
31: works by Izabel Lam and Celia Landman. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Oct. 17: “The Homestead Series: 


ROCKPORT ART ASSN. (546-6604), 12 Main St., 
Rockport. Mon.-Sat, 9:30 a.m.-5 p.m., Sun. 1-5 
p.m. Through Oct. 30: “The inspiration of Cape 
Ann,” paintings from the turn of the century. 
ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30 am.-5:30 p.m. 
Through Oct. 24: major aquatint etchings and 
early lithographs by Joan Miro. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 


mento St., Cambridge. Tues.-Sat. 1-6 p.m. Oct. 
17-Nov. 14: works by Anne Hyland. Reception 
Oct. 16, 5-7 p.m. 

SHAWMUT. BANK (292-2000), One Federal St., 
Boston. Mon.-Fri. 8 a.m.-3 p.m. Through Oct. 30: 


SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-6:30 
p.m., Sat. 10 a.m.-5 p.m. Through Jan. 9, 1968: 


weapons, 
THE SPACE (445-9016), 788 Columbus Ave., 3rd 
fir, Boston. Thurs.-Sat. noon-5 p.m. or by 
appointment. Through Nov. 7: “New Talent,” 
paintings and sculpture by Margaret Crane, Ted 
Hunter, and Nadia Savage, curated by Jerry 
Beck. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Nov. 30: “Neptune's Favorites: The 
Romance and Reality of America’s Clipper 


Ships. 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Oct. 31: new paintings by John 
McNamara. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 am.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Oct. 31: new works by the 
Starn Twins. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. 
exhibit of 19th- and 20th-century American 


paintings. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Oct. 30: selections from the gallery's 


inventory. 

VISION GALLERY (542-8191), 560 Harrison 
Ave., Boston. Wed.-Sat. 1-6 p.m. Oct. 16-Nov. 7: 
works by Jeff Weiss. Reception Oct. 16, 6-9 p.m. 
WAKANDA GALLERY (692-2199), 6 Carlisle Rd., 
Westford. Tues., Wed., Fri. 9:30 a.m.-6 p.m., 
Thurs. 9:30 a.m.-8 p.m., Sat. 9:30 a.m.-5:30 p.m. 
Through Nov. 21: pastels by George McConnon. 
WET GALLERY (267-4668), 542 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-7 p.m. Through Nov. 
7: recent woodcuts by Alford. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Oct. 
31: paintings by Steve Mitchell. 


MUSEUMS 


ARMENIAN LIBRARY & MUSEUM OF AMERICA 
(489-2284), 380 Concord Ave., Belmont. Sun. 2-4 
p.m., Tues.-Thurs., 2-4:30 p.m. Free. Armenian 
artifacts. 

ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Nov. 15: “Paperworks '87.” Also, works by Cape 
artists from the permanent collection. 
BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Cosed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 
PT boat 796. 

BLITHEWOLD GARDENS AND ARBORETUM, 
(401-253-2707), Ferry Ad., Bristol, Ri. Grounds 
open daily 10 a.m.-4 p.m. for self-guided tours. 
Mansion open Tues.-Sun. 10 a.m.-4 p.m. Free. 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 a.m.-4 p.m.. 
Admission $1, children 50¢. Nature stories every 
Sat. at 11 a.m. Weekend walks Sat. and Sun. at 2 
p.m. when there are no special events. Oct. 17, 
18: walks and talks about fall colors. Oct. 16: 
“Hawks for Kids.” Fee $4. Oct. 20: hawk watch. 
Fee $12. Oct. 22: program for four- and five-year- 
olds and parents. Fee $12 per couple. 

BOSTON ATHANAEUM (227-0270), 10’ Beacon 
St., Boston. Mon.-Fri. 9 a.m.-5:30 p.m., Sat. 9 
a.m.-4 p.m. Free. Through Nov. 28: “New Civic 
Design in Boston: A Landscape for the Public,” 
exhibit of models and plans of urban Boston 
waterfront projects. 

BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
ing adults required. Also, for adults, ‘The Heart 
of the Freedom Trail” Tues., Thurs., Sat. at 10 
a.m., Sun. at 2 p.m. Meet at Samuel Adams 
statue, Congress St., near Faneuil Hall. Also, 
“Beacon Hill” Tues., Thurs., Sat. at 10 a.m., Wed. 
and Fri. at 5:30 p.m. Sun. at 2 p.m. Meet at foot of 
the State House steps, Beacon St. Also, “Copley 
Square in Back Bay,” Wed. and Fri. at noon. 
Meet on steps of Trinity Church, facing Copley 
at 10 a.m., Wed. and Fri. at 5:30 p.m., Sun. at 2 
p.m. Meet at the foot of the State House steps, 
Beacon’St. Also, “The North End,” Sat. at 2 p.m. 
Meet at the Samuel Adams statue, Congress St., 
near Faneuil Hall. All tours $4. 


2861 ‘91 ‘XINZOHd NOLSOS 3HL 


Tues.-Sun. 10 am.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free, Exhibit center 


sculpture, 

house. Ongoing: “Tops,” science exhibit on the 
priniciples of rotary motion. Also, new exhibit, 
“The Ark in the Attic,” about the alphabet, 


BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: 
“Conflict and Compromise: The Ratification of 
the Federal Constitution in Massachusetts.” 
BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 am.-5 
p.m., Sun. 2-6 p.m. Oct. 13-30: winning projects 
in the Governor's Design Awards program. 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Open daily until 6 p.m. 
Admission $3.25, children ages five to 12 $2.25. 
tea. 


Continued on page 32 


“Women in Architecture,” works by New Eng- Qo 
one =. r 4 ‘ “At the Table,” handmade dining tables set with % 
various tablewares. Through Nov. 12: “Drawing 
fi ee from Nature,” works on clay by Frank Boyden. 
4 m4 | SOUTH SHORE ART CENTER (383-9548), 118 
Centre St., Mon. 10 am.-8 p.m., ; 
other days by appointment. Through Nov. 30: art, 
. Reception Oct. 17, noon-4 p.m. 
MODESTINO GALLERY (868-7206), 426 Broad- f 
Sat. and Sun. by appointment. Through Oct. 31: fF : 
“Works in. Glass” by Doug Soelberg; 
“Venezuelan Art,” contemporary works by 12 : 
tions by Tanya Hayes Lee. 
AKIN GALLERY (266-3535), 476 Columbus Ave., 
GUILD OF BOSTON ARTISTS (536-7660), 162 i 
oll-stick narrative paintings by Candace Walters ay 
and styx furniture by Jon Brooks. Through Oct. i 
painted fans by Chris Mesarch. ie 
ARTSTOPS, Cambridge Arts Council (498-9033). ees 
Temporary and permanent artworks as part of » o 
the MBTA's station modernization project. At t 
Red Line Kendall Square Station, northbound 
platform: Nightworks, poetry mural by Monica 
Raymond. At Park Street Station, construction e 
century artists. 
BATES ARTS RESOURCE CENTER GALLERY 
BOSTON CHILDREN’S MUSEUM (426-8855), 
Architecture Reborn: A New Terra Cotta Vocabu- Funasaka and Shigeyuki Ohashi. 
lary,” works from a national competition for new Nichols, Saron Ede Glennon, Vincent Castaidi, KINGSTON GALLERY (423-4113), 129 Kingston Diana Gonzalez Gandojlfi. Oct. 20-Nov. 28: 
terra cotta elements. and Beverly Sky St., Boston. Thurs.-Sun. noon-6°p.m. Through “Dreams and Hidden Realities,” paintings and oll 
BOSTON CENTER FOR THE ARTS (426-7700), Oct. 18: “Wish You Were Here,” mixed-media A featuring photographs by Starr Ockenga and 
539 Tremont St., Boston. in theCyclorama, works by Chris Maxedon. 
Mon.-Sat. 10 a.m.-5 p.m., Thurs. 10 a.m.-7 p.m., LEVENTHAL-SIDMAN JEWISH COMMUNITY + 
Sun. noon-5 p.m. Through Oct. 31: “Paintings, CENTER (965-7410) 
Prints, and Books (| do not regard smaill as little, 
nor big as great),” works by Wang Hiu-Ming. 
BOSTON CITY HALL, Gov't. Center, Boston. 
Scolly Square Gallery, ist fir., Mon.-Fri. 8 a.m.-5 
; p.m. Through Oct. 30: collages by Mary Ross. in 
} the Bostonia Gallery, eighth floor, Mon.-Fri. 9 
; a.m.-5 p.m., Through Oct. 30: photographs by “”~ 
: Mary Ellen Rooney. handmade paper by gallery artists. 
; BOSTON SAFE DEPOSIT AND TRUST, One SACRAMENTO STREET GALLERY , 20 Sacra- 
Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 
p.m. in the Vault Gallery, ongoing: “Oid iron- works by Cambridge Art Association painters. 
sides Tells Her Story.” GALLERY 57 (498-9033), 57 inman St., Cam- 
BROMPIELD GALLERY (262-7782), 36 Newbury 
St, Boston. Tuss-Sat, 10 am-6:30 pm. 
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BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the’ elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts; wood carvings, ship 
models, paintings, and prints in Boston's oldest 


Public building. 
BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 


Nov. 15; “Men and Women. of Letters,” photo- 
graphic portraits by Kelly Wis®: Also, “Portraits 
from the Permanent Collection.” Through Dec. 6: 
“Our Regional Heritage: New England Works 
from the Permanent Collection,” historical and 
contemporary works in all media. Through Dec. 
6: “Mona Dukess: 


(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history, in- 
cluding extensive collection of paintings and 
‘drawings by Fitz Hugh Lange. Through Nov. 7: 
paintings by artist and teacher Frank Duveneck. 
CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 
6A, Dennis. Mon.-Thurs. 7-8:30 p.m., Wed.-Sat. 
noon-5 p.m. Free. Through Oct. 31: “Falmouth: A 
Visual Legacy.” 

CHARLESTOWN NAVY YARD (242-5620), Vis- 
itor Information Center. Daily 9 a.m.-5 p.m. Free. 


Tall ship Spirit of Massachusetts has recently 


returned from @ world tour. Through Oct. 18: “D- 
Day — We Were There,” exhibit of paintings and 
by US Navy participated 


CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1-4:30 p.m. 
Admission $4.50, children under 1 free. Nine 


(603-436-3853), South Meeting House, 280 
Marcy St., Portsmouth, NH. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $2.50, $2 seniors, 
children under one free. 


CLARK ART INSTITUTE (413) 458-9545, - 


Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 
Through Oct. 25: works by Edgar Degas from the 
museum's. collection. . Through Nov. 1: 
“Hiroshige,” woodblock prints painted by the 
master. 

COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
a.m.-3 p.m. State museum of Massachusetts 
history. Free. Through Apr. 1988: “By what right 
.. +" interactive videodisc exhibit in celebration 
of the bicentennial of the US Constitution. 

THE COMPUTER MUSEUM (423-6758), 300 


Congress St., Boston (upstairs from the Chil- 


dren's Museum). Tues.-Sun. 10 a.m.-5 p.m., Fri. 
10 a.m.-9 p.m. Admission $4.50 adults, $3.50 
students and the elderly, half price to all Fri. 6-9 
p.m. Free admission for kids 14 and under every 


Sun. in Oct. Recorded information at 423-6758, 
Tours Sat. arid Sufi. at 1:30 and’3 p.m. interactive: 


exhibits and re-creations of vintage installations. 
Classic computer films and computer-animated 
films shown daily. Ongoing: ‘Honeywell 
Animals,” sculptures made from computer com- 
ponents. Also, “Smart Machines,” historic and 
modern overview of artificial intelligence and 
robotics, with a robot theater. Through Oct.: “On 
One Hand: Pocket Calculators Then and Now.” 
CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 
Thoreau. Through Oct. 18: “The Cut of Her 
Clothes," costumes from the museum's collec- 
tion depicting fashion and social change from 
1830-1930. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Fi . Wed.-Fri, noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Ongoing: 
“Before 1800: Selections from the. Permanent 


England 
DECORDOVA MUSEUM (259-8355), Sandy 
Pond Ad., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 


permanent collection. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7 148. 

“DOUBLE BOSTON VENUS,” 90 Canal St., 
Boston. Permanent sculpture installation by Jim 
Dine. 


ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Ongoing: “instructive and 
Amusing: Toys, Dollis, and Games in Essex 
County.” Also, “Witchcraft: an Early Colonial 
Drama.” Oct. 24-31: “Eerie Events: Strange and 
Mysterious Tales of Essex County,” lantern-lit 
tours of Salem houses nightly from 6 to 9 p.m. in 


* the Sharf Gallery, landscape and marine paint- 


ings by Essex County artists. 
EXETER PLAZA WINDOW ART, Exeter and 
Boylston Sts., Boston. Through Nov. 31: stained- 


FAIR STREET MUSEUM (228-4207), Fair St., 
Nantucket. Daily 10 a.m.-5 p.m. Admission $1.50, 
children 50¢. Through Oct. 17: “The Decorative 
Arts of Nantucket.” 

FITCHBURG ART MUSEUM (345-4207), Mer- 
tiam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World.” Through Nov. 15: “Les 
Petites Dames de Mode,” period costumes. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children’s 
Zoo $1. Animal interviews 11:30 a.m. and 12:30 
p.m. daily. Wetland pond feeding at 1:30 p.m. 
Close-up contact pens open daily at 10 and 11 
am., 1, 2, and 3 p.m. Afternoon feeding time 
between 4 and 5 p.m. 


Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 


HULL LIFESAVING MUSEUM (925-5433), 1117 
Nantasket Ave., Hull. Sat.-Sun., 11 a.m.-4 p.m. 
Admission $1, children 50¢. Hands-on exhi- 
bitions of South Shore maritime history. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 


elderly $1, free Fri. 5-8 ranch = 
“Doug Hail: The Spectacle of image,” 
installation. Also “The Arts for 1 aed 
survey of avant-garde television, featuring week- 
ly programs. Oct. 16-22: 1:30-5:30 p.m., “Music 
for Television.” Oct. 23-30: 12:30-5 p.m., “Dance 
for Television.” Also, “Currents: Moira Dryer.” 
See listings under “Film Specials” in this section 
for information about films at the ICA Cinema; 
also, listings under “Talks” for other activities 
associated with current exhibit. . 
INTERNATIONAL TENNIS HALL OF FAME. 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Admission $4, 
$2 children, $10 family. Tennis memorabilia. 
Courts open to public in season. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, $1.50 seniors, under 16 free. 
JFK photographs, audio-visual presentations, 
and memorabilia. 


JOHN F. KENNEDY NATIONAL HISTORIC SITE — 


(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission $1, children under 12 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley-Sq., 
Boston, Mon.-Sat. 9 a.m.-11p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
KENDALL WHALING MUSEUM (784-5642), 27 
Everett St., Sharon. Tues.-Sat. 10 a.m.-5 p.m. 
Admission $2 adults, $1. 
$1 children. 

LECHMERE CANAL PARK, East Cambridge. 
Permanent sculpture installations, “Levitated 
Stone” by David Phillips and “Never Green Tree” 
by William Wainwright. 

LONGFELLOW NATIONAL HISTORIC .SITE 
(876-4491), 105.-Brattle 


. Open 
_ daily Admission $2, children 12 
and under free. National. Park Rangers lead 30- 
minute tours of visit to the 18th-century mansion . 


and home of the American poet. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell, Daily 9 a.m.-4:30 p.m. Exhibits of canal 


system and water works. Park Visitor Center, . 


246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Free daily tours, by barge and trolley, 
on various themes; reservations required. 
“Tunes and Tales,” performance by Alex Demas, 
at 10:30 a.m. each Tues.-Thurs. River excursions, 
sunset cruises, and tours available throughout 
the week. 

LYMAN ESTATE, “THE VALE,” (893-7232), 185 
Lyman St., Waltham. Admission $2. 19th-century 
greenhouses open Thurs.-Sat. 10 a.m.-4 p.m. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 


Great Ad., Lincoin. Sat.-Mon. 10 a.m.-4 p.m.‘ 


Admission-$4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Saturday programs at 2 p.m.; free with 
admission fee. 

MASSACHUSETTS HISTORICAL SOCIETY 


" (536-1608), 1154 Boyiston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Call in advance. Through _ 


Dec. 1: “The Other Adamses: The Women and 


(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: "A Museum Is .. .”. 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Through Dec.: “Carved in Marble: American 
Sculpture, 1830-1880." Through Nov. 1: “Henri 
Le Secq: Early French Photographer.” Through 
Nov. 8: “The Silver of Tiffany & Co., 1850-1987." 
Through Nov. 29: “Terry Winters: Paintings and 
Drawing.” Through Jan. 3: “Charles Sheeler: 
Paintings, Drawings, Photographs.” Oct. 17- 
Dec. 13: “Gaugin and his Circle in Brittany: Prints 
of the Pont-Aven School.” Tickets for “Andrew 
Wyeth: The Helga Pictures,” which opens Octo- 
ber 28, are on sale now. They are availabie at the 
museum and from ticket agencies. Call 
267-9300, x600. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, children and the elderly 50¢. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Oct. 18: “Optical Amusements: Magic 
Lanterns and Other Transforming images.” 
Through Jan. 17, 1988: “Alarums and Auto- 
mata,” clocks from the museum's collection. 
Through Mar. 15, 1988: “To Form a More Perfect 
Union,” exhibit on the US Constitution. Through 


and American Society 1830-1940." Special 
activities as follows. Sept. 27: film Carmen Jones. 
MUSEUM OF SCIENCE (723-2500), Science 
Park; Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, seniors and 
children four-14, $3. Planetarium admission $3, 
students $2, children five to 14 and the elderly $2. 
Combination ticket $6.50, students $5.50, chil- 
dren and the elderly $4.50. Admission to new 
wing is free. Admission to Mugar Omni Theater 
$5, $3 for children and seniors. Combination 


ticket for theater and main exhibit area is $7.50, © 


$5 for children and seniors. Theater showtimes 
for “New England. Time Capsule” and “The 
Grand Canyon — The Hidden Secrets” are Sat., 
_ 11.a.m.,; noon, 1, 2, 3, 4, 7,.8, 9 p.m.; Sun., noon, 
1, 2, 3, 4, 7, 8 p.m.; Tues.-Thurs., 11 a.m., 1, 2, 3, 
7, 8 p.m:; Fri, 11 am. 1, 2, 3, 7, 8, 9 pm. 
“Chronos” runs Thurs., 9 p.m.; Fri., Sat., 10 p.m. 


’ Permanent: sun lab, theatre of electricity (indoor 


thunder and lightning shows daily at noon and 2 
'p.m., Fri. at 7 p.m.), live animals, giant egg, 
medical-discovery room. Ongoing: “Ben's 
Grille.” Through Jan. 3, 1988: “Women in 
Scierice,” featuring works of 12 contemporary 
scientists, plus Thurs. evening lecture series and 
aplay, Ada — Bride of Science, performed twice 
daily. Through Nov. 5: “Sky Light — Kinetic 
Sculpture,” lasers, large inflatable sculptures, 
other artistic and scientific components. Through 
Nov. 29: “Night Visions,” four views of the night 
’ sky. Through Feb. 28, 1988: “Tribal Traditions of 
Kenya.” In the planetarium, Tues.-Sun. at 3:30 
p.m.: “Stars of the Season,” stargaze and 
- identify stars and planets each night and during 


Tues.-Thurs. 11 a.m. and 1:30 p.m., Fri. 11 a.m., 
4:30, 7, and 8 p.m. Sat. 11:30 a.m., 12:30, 1:30, 


_ 2:30, 7 and 8 p.m. Sun. 12:30, 1:30, 2:30, and 8 


p.m. 
NEW BEDFORD GLASS MUSEUM (994-0115), 
50 No. Second St., New Bedford. Mon.-Sat. 10 
a.m.-5.p.m., Sun. 1-4 p.m. Admission $2, $1.50 
for the elderly, 50¢ children under 12. 


NEW BEDFORD WHALING MUSEUM, 19 Johnny 


Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 11 a.m. to 5 p.m. Admission $2.50, children 
six-14, $1.50. Free on Wed. afternoon. Whaling 
“New England Fish- 


NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 


students, the military, and the elderly $4.50. Fri. 


after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. Oct. 15- 
Apr. 30: “Fabulous Fridays,” featuring 
admission to all adults (over 16) Fri. from 4 to 9 
p.m. Ongoing: “Boston Harbor: The Place, the 
Problem, the Plan.” Opening Oct. 10: “Stars of 
the Sea,” exhibit on sea stars and starfish. Daily 
sea lion and dolphin shows aboard the Discovery. 
Whale watches daily through Oct. 25. Fee $22, 
$16 children, $18 seniors, military personnel, and 
college students. Reservations are required; call 
973-5277. 

NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 


Admission $10. Research 


«library and portrait gallery. 
NEW ENGLAND QUILT MUSEUM (452-4207), 
256 Market St., Lowell. Tues.-Sat. 10 a.m.-4 
p.m., Sun. noon-4 p.m. Admission $2, $1 seniors 
and children over 12, under 12 free. Permanent 


NEW ENGLAND SCIENCE CENTER (791-9211), 


222 Harrington Way, Worcester. Mon., Tues., 
Thurs., Sat. 10 a.m.-5 p.m. Wed., Fri. 10 a.m.-8 
p.m., Sun..11‘a.m.-5 p.m. Admission $3.50 
adults, $2.75 children 3-16, college students and 
the elderly. 

NEW ENGLAND WILDFLOWER SOCIETY Gar- 
den in the Woods (877-7630), Hemenway Rd., 


and the elderly $3. Children’s 


foliage. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m. Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Newtonville Branch, 345 Wainut St., 
Newtonville. Mon., Tues., Wed., Fri. 9:30 a.m.-6 
p.m., Thurs. 9:30 a.m.-9 p.m. Through Oct. 24: 
“Water Thoughts/Wave Forms,” ceramics by 
Toby Z. Liederman. Through Oct. 31: recent work 
by Sarah Sutro. 

NORMAN ROCKWELL MUSEUM 
(413-298-3822), Stockbridge. Daily 10 am.-5 


* p.m. Adults $3, $1 children. Permanent collection 


of works by the artist. Through Nov. 30: Rockwell 
Family Art Collection. 

THE OLD MANSE, Monument St., Concord. Sat. 
10 a.m.-4:30 p.m., Sun. and holidays 1-4:30 p.m. 
Open June-October Mon., Thurs., Fri, Sat. 10 
a.m.-4:30 p.m. Sun. and holidays 1-4:30 p.m. 
Admission $2.75, $2 seniors, $1.50 children 
six- 16. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. Opening: “in Prayer and Protest: Old South 
Meeting House Remembers." 

OLD STURBRIDGE VILLAGE (347-3362), Rite. 
20, Sturbridge. Daily 9 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Special 
programs related to the US Constitution every 
Sat. through October, Ongoing: tavern sign 
exhibit, “Small Measure of Childhoas Treasure” 


exhibit, J. Cheney Wells Clock Gallery, Folk Art © 


Gallery. Special events as follows. Through Nov. 
1: cider making. Oct. 17, 18: harvest weekend, 
featuring demonstrations of early 19th-century 
harvesting activities.Oct. 23: antique collectors’ 
weekend. 

ORCHARD HOUSE (369-4118), 399 Lexington 
Rd., Concord. Mon.-Sat. 10 am.-4:30 p.m. Sun. 
1-4:30 p.m. Admission $2.50, the elderly $1.75, 
children under 18 $1.25. Home of the Alcotts. 
Narrated tours daily April through October. 


hen. 18: for America: Health Fitness, Spot 


free’ 


elevated Orange 


PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 


under 17. 


campsite. 

PRUDENTIAL CENTER. SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and 


141 Cambridge St., Boston. Mon., Tues., Thurs., 
Fri. 10 a.m.-4 p.m., Wed. to 7:30 p.m., Sat. 
noon-4 p.m. Admission free. House tours, $2. 

SOMERVILLE HISTORICAL MUSEUM 
(666-9810), Central St. and Westwood Rd., 


(413-733-4214), 49 Chestnut St., Springfield. 
Tues.-Sun. noon-5 p.m. Free. Through Oct. 18: 
“Westward Traces: Selections from the Dietrich 
American Foundation.” Through Nov. 29: “‘Tex- 
tile Treasures: A Sampling of the Museum's 


Collections. 
STATE HOUSE, Beacon Hill Boston. Mon.-Fri. 10 
a.m.-5 p.m. Free. Through Oct. 28: “Auschwitz: A 


STONE Z00 (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 
USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Ongoing: “Command Center,” com- 
puter-simulated voyage. Living historians roam 
the Yard in authentic costumes and entertain 
visitors with conversation, sea chanteys, and folk 
dancing. Re-enactment of an 1912 Charlestown 
town meeting Wed. through Sun. at 11:30 a.m. 
and 3:30 p.m. Also, ‘A Promise of Permanency,” 
_ exhibit about the US Constitution, on view next to 
“Old lronsides.” 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hardford, CT. -Tues.-Sun. 11. a.m.-5 
po.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. Sat. Through Oct. 
25: “In Celebration: The Lions Gallery's Fifteenth 
Year.” Through Nov. 8: “Recent Gifts.” Through 
Nov. 15: “American Women Artists 1830-1930.” 
WALDEN POND RESERVATION, Rte. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 
$3. Guided walks to Thoreau house site and 
back, illustrated with excerpts from Thoreau’s 
works, Sun. at 1:30 p.m. Meet et house replica in 
parking lot. 
MUSEUM (468-2377), 132 Main St, 
1A i 


Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 


Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.+5 p.m., Sun. 10 a.m.snoon. Free. Judaica. 


PHOTOGRAPHY 


CHAPEL GALLERY (244-4039), 60 Highland St., 
West Newton. Thurs.-Sun. 1-4 p.m. Through Nov. 
8: “Aerials and Panoramas: Texas to @ 
works by Margot Balboni. Reception Oct. 18, 


p.m. 
CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat.11 a.m.-5 
p.m. Through Oct. 24: “Ansel Adams: A Special 
Relationship,” original Polaroid photographs by 
Ansel Adams 


GALLERY AT CREATIVE FRAMING (277-0441), 
815 Boylston St., Chestnut Hill. Daily 10 a.m.-6 
p.m. Tues., Thurs. till 8 p.m., Sat. till 5 p.m. 
Through Nov. 28: “War and Peace: 1943-1953,” 
photographs chronicling events that took place 
home and abroad during World War |i and the 
Korean War. 

GALLERY 57, Cambridge Arts Council, 57 inman 
St., Cambridge. Mon.-Fri. 9 a.m.-8 p.m. Through 
Oct. 30: David Herwaldt's photographs of 
subway reconstruction. 

GOETHE INSTITUTE (262-6050)  AtNorth- 
eastern University’s Dodge Library, Huntington 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat., Sun. 
1-5 p.m. Through Oct. 24: photographs by Erich 
Salomon, “the father of the candid camera.” 
HARRIET TUBMAN GALLERY (536-8610), 566 
Columbus Ave., Boston. Mon.-Fri. 10 a.m.-6 p.m. 
Through Oct. 30: “Along the El,” recent and 
archival life along the 
LEE GALLERY (227-9810), 119 Charles St., 


jower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 


Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 


PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon-5, Thurs, noon-8 p.m. Through Nov. 8: 
“Unbound Days: Collages by Rita DeWitt.” 
Through Nov. 8: 


(262-2278), 355 
Boylston St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Oct. 17-Nov. 14: photographs from the Islamic 
Republic of Pakistan. 

SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Through 
Oct. 31: photo-collages by Amy 
TRIDENT BOOKSELLERS & C. (267-8688), 
338 Newbury St., Boston. Mon.-Sat. 8 a.m.-11. 
p.m., Sun. 10 a.m.-9 p,m. Through Oct. 25: 
photographs by Mim Brooks. 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-5 p.m. Through Nov. 18: “Roots of 
Modern Graphic Design in the USA.” 
BENTLEY COLLEGE (891-2241) 
LaCava Center Art Gallery, Student Center, 
Beaver and Forest Sts., Waltham. Mon.-Fri. 
noon-5 p.m. Through Oct. 31: Kenneth Martin's 
photographs of Nicaragua. 
BOSTON UNIVERSITY — 
BU Gallery (353-3329), 855'Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Oct. 25: “The First America,” . 
selections from the Nancy Sayles Day Collection 
of Latin American Art. 
Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Thurs. 8 a.m.-11 p.m. Fri., 
Sat. 8 a.m.-5 p.m., Sun. 10 a.m.-11 a.m. Through 
Dec.: 19th-century prints of Napoleon, including 
works by British caricaturist James Gillray. 
BRADFORD COLLEGE (372-7161) 
Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Oct. 
18: “Perspectives on Art,” mixed-media show by 
photographer Janet Knott, Nancy Brooks 
Marculewicz, and Nancy Comstock. 
BRANDEIS UNIVERSITY 
Rose Art Museum (647-2403), Waltham: Tues.- 
Sun. 1-5 p.m. Thurs. 1-9 p.m. Through Oct. 25: 
drawings and sculpture by Jene Highstein. 
American Jewish Historical Society (891-8110), 
Waltham. Mon.-Thurs. 8:30 a.m.-5:30 p:m. Ongo- 
ing: Statue of Liberty. 
BROWN UNIVERSITY (401-863-2421) 
List Art Center, 64 
College St., Providence, RI.’ Through Oct.“ 25: 
“Pulled and Pressed: Contemporary Prints and 


Multiples.” 
John Carter Brown Library. Through Dec. 11: 
“Shipwrecks, Sea Monsters, Sailors, and 
Scurvy,” materials relating to maritime history. 
BUNKER HILL COMMUNITY COLLEGE 
(241-8600), New Rutherford Ave., Boston. 
Gallery, Mon.-Thurs. 10 a.m.-noon, 5-7 p.m. 


19, 12:30-1:30 p.m. 

CLARK UNIVERSITY 796-7441 

Little Center Gallery, Charlotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Through Jan. 10, 1968: 
“An Eye for Detail,” exhibit of 19th-century 
European and American paintings from the 


Arnold Arboretum of Harvard 
(524-1718), Hunnewell Vistors' Center, the 
, Jamaica Plain. Visitors's Center open 
Mon.-Fri. 8:30 a.m.-4:30 p.m., Sat., Sun. 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 
acres of land, with more than 6500 species of 
hardy, woody plants. Self-guided tours available; 
maps (including children’s Hallowe'en tree maps) 
are available at Hunnewell Visitor Center. 
Center for the Visual Arts 
(495-3251), 24 Quincy St., Sert 
Gallery, Tues-Sun. 1-6 p.m. Oct. 16-Nov. 15: 
“Commitment to Vision,” works by 78 fine-art 


photographers. 

Gutman Library (495-3423), 6 Appian Way, 
Cambridge. Mon.-Thurs. 9 a.m.-11 p.m., Fri., 
Sat. 9 a.m.-5 p.m., Sun. 2-9 p.m. Through Oct. 


Tues.-Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 


Art Museum. Fogg Art Museum (495-2387), 32 
Quincy Stf., Cambridge. 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m.” 
Comprising the Museum of .Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical’ Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
1987: masks of “Liberia. Through Nov.: 
Hilles Library (495-8722), Radcliffe College, 59 
Shepard St., Cambridge. Mon.-Sat. 9 a.m.-10 
p.m. Sun. noon-10 p.m. Through Nov. 6: “Holley 


‘ Free. vintage 19th- and 20th-century photographs. 
oe and | PALM PRESS GALLERY (486-8448), 27 Goid- Pe 
a Rin cs PEABODY MUSEUM OF SALEM (745-1876), smith St., Littleton. Fri, 11 a.m.-4 p.m. and by a 
2 : GARDNER MUSEUM (566-1401), 280 the East india Square, Salem. Mon.-Sat. 10 a.m.-5 appt. Through Oct. 30: photographs by Harold - 
: Fenway, Boston. Tues. noon-8 p.m., Wed.-Fri. p.m., Sun. and holidays noon-5 p.m. Adults $3;  Edgarton. i 
: noon-5 p.m. Sat., Sun., 10 a.m.-5 p.m. Donation students and seniors $2, under 16 $1.50. = 
$2. $1 students and Pormanent Opening: “Ths Port of Salem: Merchants, Cap 4 
of art collected by Isabella Stewart Gardner. tains, and Ships.” Special events as follows. Oct. a 
children $1. Through Jan. 3: “The Artful Concerts Sun. at3p.m., Tues. at 6 p.m., Thurs. at 17: walk along Lynn Beach. Fee $6. Oct. 18: visit 
Alphabet: The World o attered Art.’ Throuol 12:15 p.m., Sept.-Jun. Through Spring 1988: with a Wampanaog indian. 7 
“Fenway Court — A History of the Building from PLIMOTH PLANTATION (746-1622), Plymouth. es 
1898-1987.” Daily 9 a.m.-5 p.m. Admission $7.50, $4.75 
GLOUCESTER FISHERMEN’S MUSEUM, Roger children five-13; combination ticket (including 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. admission to Mayflower I/) available. Recreation . 
Admission $3 adults, $1.50 children. Marine, of 17th-century village. Through Nov. 30: “Pil- 
P whaling, and fisheries exhibits. ; grim impressions: Dutch Prints of the Pilgrim : 
HAMMOND CASTLE (283-2080), 80 Hesperus Era.” Through Oct. 31: Wampanoag summer r 
17: “Crafts from the Permanent Collection.” 
Neoclassical Decorative Arts in America.” 
CAPE ANN HISTORICAL ASSOCIATION creation of amedieval castle housing a collection [IIIs 
of Roman, medieval, and Renaissance art: seniors, $6 per family. 
HOOPER-LEE-NICHOLS HOUSE (547-4252), SPNEA (227-3956), Harrison Gray Otis House, 3 
159 Brattle St., Cambridge. Tues., Thurs., Sun. a a 
Somerville. Tues.-Sun. 2-5 p.m. Admission free. , . 4 
SPRINGFIELD MUSEUM OF FINE ARTS 
ee special seasonal celestial events. Also in the pe 
“A Promise of Permanency,” computerized 
touch-screen exhibit celebrating the bicentennial ee §8§=— ents, and artifacts collected by Auschwitz State ; 
hands-on ‘‘discovery rooms.” 
CHILDREN’S MUSEUM OF PORTSMOUTH 
‘ 
1-4 p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Permanent exhibit includes doll colleotin 
al and 17th-century house. 
collection includes several specially-com- 
Pn”  missioned pieces by New England quilt artists, 
antique quilts, and donations from members of $3.50, $2 seniors and full-time students, free to 
New England Quilters Guild. Through Dec. 30: those 18 and under. Freetoall Sat. 10.a.m.-noon. | Through Oct. 29:~"Glimpses of the Middle 
“First Quilts, Last Quilts (And the Story in Through Jan. 10: “An Eye for Detail: 19th- Kingdom," images of China by photogra- 
- Century Paintings from the Collection of Jonas —_pher/filmmaker Aukram Burton. Reception Oct. 
and Susan Clark.” Through Nov. 8: “Surimono 
from the Chester Beatty Collection.” Through 
Nov. 8: “Mokuhanga: Japanese Woodbiock 
Prints 1680-1980." Special activities as follows. 
; Oct. 17, 18: weekend devoted to arts and 
entertainments of Japan. 
WORCESTER CRAFT CENTER (753-8183), 25 —_ collection of Jonas and Susan Clark. 
Sagamore Rd., Worcester. Mon.-Sat.9 am.-5 HARVARD UNIVERSITY 
Framingham. Tues.-Sun. 9 a.m.-4 p.m. Library _p.m. Free. Through Oct. 28: “Of Special Interest: 
Rn §8§Tves.-Fri. 9 am.-5 p.m. Ad Historical, Functional, Antique, Sentimental,” 
Collection” and “Hopi Kachina Dolls.” Through more children Tues.-Fri. thr Nov. 20: “An Exhibition of Teapots, Pitchers; and 
Nov. 29: “Interior Spaces,” works by contem- mission $2.50 per child; reservations required. Cups.” 
Informal walks with guide Tues. at 10 a.m. Free WYNER MUSEUM (566-3960), Temple Israel, 
wich hal, mary bre, 
i Through Nov. 29: ‘Morgan Bulkeley: Two Deca- Their Papers,"’ manuscript letters, portraits, and 
2 des.” Also, “Lenny Long: Paintings, Drawings, memorabilia of Abigail Adams and other family 
and Watercolors.” Aliso, selections from the members. 
MUSEUM OF AMERICAN TEXTILE HISTORY 
ma 6s Sota. Oct. 20-Nov. 6: drawings and model by 
John Hejduk. 
Harvard University Art Museums (495-2387). 
1-5 p.m. Admission. $3 for ali three museums 
- (good only that day), students and the elderly 
$1.50, children up to age 18 free. Free Sat. 
Mornings. Free parking in Harvard Square, in the 
* Broadway Garage, on Thurs. eve. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Sr Through Nov. 22: “Paintings for Emperors, Rajs, 
anid Sultans.” Through Nov. 29: “El Lissitzky 
(495-2338), 29 Kirkland St., Cambridge. Closed 
glass sculpture by Joseph Ferguson. Call for renovation until late 1988. Selections from 
| FA 266-1253 permanent collections are on view at the Fogg 
| | 
| 
Coulter Chirot,” etchings, lithographs, sculpture, 


ps 7 DAYS A WEEK 


MASS. COLLEGE OF ART (232-1555) 

A-4 Gallery, 364 Brookline Ave., Boston. 

Through Oc 20: photographs by Abe Mor COPYING MULTI COLOR COLORCOPIES& MR. BIG™ 

na & BLACK CIBACHROME GIANT COPIES 4 
North Hell Gallery, 621 Huntington Ave., NTING 
Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. © 9900 and Kodak copies OFFSET PRI ° _ Copies to 11 in. dag ° po ae —_ x 25 ft. - 
11 am.-5 p.m. Through Nov. 7: “Day of Zoom lens enlarges & reduces © Newsletters, manuals, pamphiets, artwork or 35mm rye and reduce 

artifacts related to Mexican folk- GBC and Velo binding Bond, vellum or colored paper 
MASSACHUSETTS ._ © (00 Typesetting and overhead transparencies © While you wait service 
Complon Gallery (253-4444), 77 Mass. Ave, * Photostats * Blueprints, engineering drawings, 2 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 : : © Folding, collating, cutting, binding ig line work precisely reproduced re) 
a.m.-4 p.m. Through Oct. 31: “Inner Spaces: New resections 
Macrolens Abstractions,” color photos of flowers © Instant offset printing © Red, blue, green, and brown z 
by Vernon Ingram. . Copies, from black artwork x 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 77 m 
Modan an Bung” BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 5 
construction of ships. 815 Boyiston Street 267-9267 13 Congress Street (near State St.) 367-2738 . 4 
List Visual Arts Center (253-4690), Weisner (opposite Prudential) 85 Franklin Street (near Filene’s) : 451-0233 4 
Building, 20 Ames St., Cambridge. Mon.-Fri. Sunday 12-8, Monday-Friday 7:30-11, 260 Washington Street (near Schoo! St.) 367-3370 2 
noon-6 p.m., Sat., Sun. 1-5 p.m. Bekeler Saturday 8:30-6. : Monday-Friday 7:30-10, Saturday 9-5. Mm. 
on Ga 601 Street 267-7448 One Beacon Street (on Tremont St.) 221-3164 
graphs by the team. Hayden Gallery, through (Copley Sq. be ‘Summer Street St.) 350-7084 
Nov. 29: works by Jenny Holzer. Holzer’s Monday-Friday 7:30-9, — Congress Street (at High St.) 451-1566 re) 
messages will appear periodically on electronic Saturday 8:30-5. Monday-Friday 7:30-9, Saturday 9-5. 4 
billboards at Filene’s Basement, School of the P 
Museum of Fine Arts, Stocks and Bonds Deli E “ 
and Lounge, Davis Square, Winter Hill Federal oo 3 
Savings Bank, North Shore Plaza in Peabody, BR KLIN P -” 
South Shore Plaza in Braintree, Hanover Mall. 1295Beacon Street 731-6775 CHESTNUT HILL © 
Also, Reference Gallery, through Nov. 29: (Coolidge Corner) fi 
“Terry Winters: Schema,” drawings and water- Sunday 12-8, Monday-Friday 7:30-11, Route 9, #1188 (at Hammond St.) 731-1909 

MIT Museum (253-4444), 265 Mass. Ave., bidg. Monday-Friday 7:30-9, Saturday 9-5. 


N52, 2nd floor, Cambridge. Tues.-Fri. 9 a.m.-5 
p.m., Sat., Sun. noon-4 p.m. Ongoing: light 
sculptures by Bill Parker. Also, changing exhibit nf 
of holograms. Through Jan. 30, 1988: 1986 FAST PICK-UP & DELIVERY 
Wildlife Photography Exhibition. Through Jan. 2, 
1988: paintings and photographs by Asian artists 
Walter Poon, Evelyn Hiu, and Xiang Ming Zeng. 
Oct. 21-Jan. 3, 1988: “Puzzles Old and New,” 
collection of puzzles from ancient to modern 
times. 

NORTHEASTERN UNIVERSITY 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. Through Oct. 30: 
“Europeople,” photographs by Stephen Golding. 
PHILLIPS ACADEMY(475-7515) Andover 
Addison Gallery, Tues.-Sat. 10 a.m.-5 p.m., Sun. 
2:30-5 p.m. Through Nov. 29: “Tilly Woodward: 


Works on Paper.” Also, Within,” 
works by Erica Adams, Orly Azran, Steve Gildea, 
SKY WRITING BY GOING FOR IT 
“Animal Locomotion” series. WORD OF MOUTH by Victor Kiam 
: Lamont Gallery, Mon.-Sat. 9 a.m.-5 p.m., Wed. 9 by John Lennon HE BOUGHT THE COMPANY ... 
g IN FULL FORCE! corporate history, tripling the 
Puan Gaon » COLEGE (731-7000), 400 Heath Written during Yoko's pregnancy with company’s sales and doubling its market 
St., Chestnut Hill Sean, John Lennon had always planned share 
: : to publish Skywriting by Word of GOING FOR IT! 


Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight. Through Nov. 6: “Paintings,” by Leslie 


is the riveting, rollicking, behind-the- 
scenes story of Victor Kiam’ spectacular 
success — and a no-holds-barred merger 


Mouth. It was a wish that seemed to end 
with his assassination in 1980 and the 
theft of the book from the Lennon’s 


ervey, home in 1982. When it was recovered : : 
Walters Gallery, Mon.-Fri. 9:30 a.m.-4:30 p.m became an immediate bestseller around turn your entrepreneurial dreams into 
Weekends by appointment. Through Oct. 24: the world. Filled with Lennon's profitable realities! 
“Emerging Artists,” exhibition of watercolors. extraordinary creative powers and “A perfect how-to-do-it manual on how 
“RHODE ISLAND SCHOOL OF DESIGN tremendous charm, and lavishly to get to the top!” 
~ (401-931-3511) illustrated with his own drawings, - Ra Brady, Business Correspondent 
Museum, 224 Benefit St., Providence, RI. Tues. Skywriting also includes Lennon’s only y ; PRS News 
Wed.-Sat. noon-5 p.m. Admission $1, 50¢ the | “Wow!!! Dyno-Mite!!! 
discovered he and Yoko were living VICI — — Mary Kay Ash, Mary Kay Cosmetics 
Americon peiniieg together as man and woman. ICTOR KIAM $4.95 
permanent collection. $5.95 
SALEM STATE COLLEGE (745-0556) 
352 Lafayette St., Salem. 
College Library (745-9463). Mon.-Thurs. 8 
a.m.-11 p.m., Fri-Sat. 9 a.m.-4 p.m., Sun. 2-11 
= Through Oct. : watercolors by Freda 
DOONESBURY MAN OF THE 
Winfisky Gallery p.m., 
Sat-Sun. noon-10 p.m. Through Oct. 30: recent DELUXE HOUSE 
collage paintings by Philip Gibson. ° oF 
SCHOOL OF THE MUSEUM OF FINE ARTS by G.B. Trudeau by Tip O’Neill 


with William Novak 
O'Neill, one of America’s most 
colorful public figures, is a master 
palitician — and a master storyteller, a 
mairof wit and wisdom. First elected to 
the Massachusetts legislature in 1936, 
oe itical career spanning fifty years, 
; - rom Boston politicos — unforgettable 
President Ronald Reagan CRUSE characters like Ralph Granara, Paddy 
There are only three major vehicles to et Hynes, and Up-Up Kelly — to 
keep us informed as to what's going on TTR! America’s biggest political names. 
in Washington: the electronic media, the 
print media, and Doonesbury — not SPEAKER TIP O'NEILL Reg. $19.95 
necessarily in that order.” Former with Villiam Novak 
President Gerald R. Ford $13 .96 


“Garry Trudeau is coming out of deep 
left field. The American people are 
going to be speaking out, and we'll see 
whether they side with Doonesbury or 
the Reagan-Bush 

— Vice President George Bush 
“Cartoonists occupy a special place in 


(267-9300, ext. 656) 

Grossman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-9 p.m. Sat. 10 a.m.-5 p.m., 
Sun. 1 p.m..-5 p.m. Free. Through Oct. 19: Boit 
Competition, exhibit of competition of works in 
all media. 

SIMMONS COLLEGE . 

Trustman Art Gallery (738-2145), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m,-4:30 p.m. 
Through Oct. 30: photographs by Betsy Fuchs, 
Linda Mahoney, and Bonnell Robinson. 

SMITH COLLEGE 

Museum of Art (413-584-2700, x2760), North- 
ampton. Tues.,-Sat. noon-5 p.m., Sun. 2-5 p.m. 
Through Dec. 18: “Jerome Liebling: Massachu- 


noon-4 p.m. Through Oct. 31: “United Nations 
Organizations,” exhibit depicting various 
branches of the U.N. 

THAYER ACADEMY 

Thayer Academy Gallery, 745 Washington St., 
Braintree. Mon.-Fri. 8 a.m-3 p.m. during schoo! 
year. Through Nov. 6: drawings by Calvin 
Burnett. Reception Oct. 21, noon-1:30 p.m. 


Ave., Medford. Mon.-Sat., 9 a..-5 p.m. Sun., 2-10 
p.m. Through Nov. 11: quilts by Rhoda Cohen. O S ~ oe 
Gallery 410 (452-5000, ext. 2316), Wilder St., ss 
Student Union Bldg. Mon.-Thurs. 1-4 p.m. 33 


UMASS/AMHERST 


College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 
Oct. 25: “Rube Goldberg: Drawing and Car- 
toons.” Also, “‘Mingei: Japanese Folk Art.” 


- 
> 
| 
i 
oF fF, 4 | 
SOUTHEASTERN MASSACHUSETTS UNIVER- = 
SITY (999-8014) 
Gallery (999-8564), Group Vi Building, Old || $12.95 
Westport Road, North Dartmouth. Mon.-Fri., 
MALE BOSTON 
| 
BOSTON 
ATE MALS BROCKTON 
| “Metamorphoses — Works in Situ,” instalation SHORE SHOPPING CTA. 
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THE BOSTON PHOENIX, 


PLAY PLAY 


LAWYERS 


MAKE A CASE FOR ARTISTS 
“Join Lawyers for the Arts” 
areferral and directory service 


of the Artists 


Foundation. 


110 BROAD STREET BOSTON 02110 617 482-8100 


EVERY WED., THURS., FRI. & SAT. AT 8 P.M. 


(Doors Open at 5:30 PM) 


cate SPECT ACULAR 


MOTION 


SHOW DESIGNED FOR SOMES 


AS SEEN ON “DONAHUE” 


482-0930 


BACHELORETTE 


PARTIES 


MUSICAL AL REVUE! 


Boston’s theater district” 


“Smack in the heart of 


100 Warrenton St., Boston 
LADIES’ 


ARTIES NIGHT OUT 


Frankenstein! 
The Devil's Quickstep 


Homage to the Marx Brothers 
Draculas Haus—und Hofmusik 
Richard Pittman, Music Director 
Friday, October 30; 7:30pm 

Jordan Hall at New Eng. Conservatory 


Tix from $14 to $6 easy to order: Ticket; 
ron, 720-3434; Jordan Hall, 536-2412. 


353-0556 for more information. 


ELIZABETH 
VERCOE 


A Concert of 
New Dance and Music 


Oct. 16 & 17, 
8 pm 


Auditorium, 
MIT, 

84 Mass Ave., 
Cambridge 


Tickets available at Bostix, all Ti Ieketron outlets 


and at the door. $10, $5 with MI 
For information call 547-8771. 
Assisted by Dance Umbrella. 


1D and senfor 


Magazines will be offering for sale authentic 


YOUR ARTS AND 
ENTERTAINMENT CENTER 


Now thru Nov. 15 
COMEDY 
THE CHARLES PLAYHOUSE 
NUNSENSE 


Now thru Oct. 18 
DRAMA 
THE HUNTINGTON THEATRE 
COMPANY 
REMEMBRANCE 
Fri. & Sat., Oct. 16 & 17 
DANCE 
KRESGE AUDITORIUM 
BETH SOLL & CO. 
Oct. 17 
CONCERT 
JORDAN HALL 
BOSTON CECELIA 
SOCIETY 


BOSTIX also selis 
2 price tickets on 
the day of performance 
to many arts events.* 
Stop by our 
booth for info. 


“BASED ON AVAILABILITY 
VISIT US AT 


ULTIMATE CRAFT SHOW @ SALE 


SATURDAY, OCTOBER 24, 1987 11:00 AM-9:00 PM 
SUNDAY, OCTOBER 25, 1987 11:00 AM-5:00 PM 
xceptional artisans featured in Country Living, Colonial Homes & Country Home 

reproductions 


of American 


country furniture & accessories. contemporary folk art, & country crafts. 
INCLUDING: Amish quilts, 


bears, tinsmith, toys, whirligigs, 
and Dinner Available $.50 off with this ad. 


(312) 858-1568 


FORD HALL FORUM 


8 Winter Street, Boston, MA 02108 (617) 338-5350 


be light 


% Unprotected & At Risk: The State of Childhood in America - Friday, October 23, 1987 - 8 p.m. Historic Faneuil Hall, Quincy Marketplace. 


Founder of the Children’s Defense Fund and former lawyer for the NAACP Legal Defense Fund, Ms. Edelman is the 
nation’s foremost spokesperson for children’s rights. Labeled the “101st Senator on-children’s issues” by Sen. 
Edward Kennedy, her most recent book, Families in Peril, discusses the the effects on children, families and society of 
increasing poverty among children — 25% of all children in America live below the poverty line. Sponsored in 
cooperation with the Massachusetts Office for Children. Partially underwritten by Ryan, Elliot & Company. A Friday 


Marian Wright Edelman 


Fall, 1987 
Our 80th Consecutive Year! 


program. 


Se enn enema mane ore. For a free map of parking and T stops, check the 


appropriate box on the Membership Form. 


Cost: Free! 


compiled by Skip Ascheim 


BALM IN GILEAD. Lanford Wilson's 1965 
drama, about two young hustlers playing 
out of their league, opens the Alley’s 10th 
season. Almost a post-Brechtian remake of 
William Saroyan’s popular café play The 
Time of Your- Life, Balm in Gilead is so 
suffused with the ether of corruption that for 
any of its large cross-section of the lost and 
desperate to draw even one breath of hope 
would be a triumph. Yet at this remove in 
time, the play, for all its tough talk, exudes a 
naive innocence; its soul-rot remains a 
vague metaphysical given without apparent 
social cause. Director Paul Dervis moves his 
large cast deftly around a multilevel, acutely 
detailed greasy-spoon setting, but he has 
failed to coax much humanity from the 
principals, most of whom give hyped-up 
performances pitched to a nonexistent 
balcony. At the Alley Theatre, 1253 Cam- 
bridge Street, Cambridge (491-8166), 
through October 24. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $12; $2 
discount for students and seniors; $6 for 
student rush. 

A BINTEL BRIEF. A composite of sketches 
and songs detailing the Jewish immigrant 
experience, adapted (in English) from the 
advice column of the Yiddish newspaper 
The Forward. Presented by the Jewish 
Theater of New England at the Leventhal- 
Sidman Jewish Community Center, 333 
Nahanton Street, Newton (965-7410, ex- 
tension 169), October 24 through Novem- 
ber 15. Curtain is at 8 p.m. on Saturday and 
at 3 and 8 p.m. on Sunday. Tix $7 to $12. 

CATS. The waste land lit up like Christmas, 
on which the multiple-Tony-winning musical 
Cats is set, might as well be Broadway itself. 
Certainly this overblown extravaganza, as 
laden with glitz as pretension, is the 
incarnation of the legit theater's Vegasiza- 
tion. T.S. Eliot's Old Possum’s Book of 
Practical Cats, the slim.and whimsical 1939 
book that set the meow machine in motion, 
is slight in its own right — though charming 


"and wry. What composer Andrew Lloyd 


Webber and director Trevor Nunn have 
done with the verse, however, is to ap- 
propriate its central idea —_ the 
anthropomorphizing of cats — and pile it 
high with flash-dancing hoohah next to 
which Busby Berkeley starts to look like 
Beckett. Occasionally things stand close to 
still — the verse simply sung, the mood 
sweetly ironic — just long enough for a 
smaller-scale magic to be sniffed in the air. 
Ultimately, though, this three-hour ode to 
overproduction — of both sound and 
furryness — becomes numbing. At the 
Shubert Theater, 265 Tremont Street, 
Boston (426-4520), through November 7. 
Curtain is at 8° p.m:'°Monday “through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday. Tix $21 to $40. 
CHERRY. Premiere of the musical that, 
“inspired by Scollay Squarish vaudeville, 
takes you from the tenderness of young love 
to the mechanisms of 20th-century 
survival.’’ At Nucleo Eclettico, 216 Hanover 
Street, Boston (367-8056), indefinitely. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $10 to $12. 

DRACULA: A MUSICAL NIGHTMARE. 
John Aschenbrenner and Douglas John- 
son's musical version of the classic horror 
tale featuring the original bat-man. At 
StageWest, 1 Columbus Center, Springfield 


(413-781-2340), October 17 through No- . 


vember 14. Curtain is at 8 p.m. Tuesday 
through Saturday and at 7:30 p.m. on 
Sunday, with 2 p.m. matinees on Wednes- 
day and Sunday. Tix $10 to $22.50. 
FORBIDDEN BROADWAY 1987. Broad- 
way may be on the ropes, but Gerard 
Alessandrini is on its back. The latest 
Boston edition of his Forbidden Broadway 
cooks the goose of Broadway into a 


_parodistic paté that's perfectly delicious. Of 


course, the satire'’s affection is a given: 
where Broadway's concerned, nothin’ says 
lovin’ like being shoved into Alessandrini 
oven. And having baked Joe Papp, Joel 
Grey, Kiri Te Kanawa, Stephen Sondheim, 
Barbra Streisand, and Andrew Lloyd Web- 
ber into a pie that already included such 
eminent songbirds as Merman, Martin, and 
Channing, the clever lyricist and director, 
with the courage of his confections, adds no 
apology. Moreover, at Forbidden 
Broadway's best, Alessandrini’s lyric wick- 
edness (the tunes are Broadway's own) is 
abetted by first-class impersonation by the 
show's mostly long-running cast. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $21.50. 

THE GALES OF MARCH. Staged reading 
of Lee Bollinger’s play about the Bronté 
sisters. At the Shakespeare House, Welles- 
ley College, Wellesley (235-0320), Octo- 
ber 19. Curtain is at 4:30 and 8 p.m. on 
Monday. Free. 

GEORGE BERNARD SHAW THIS EVE- 
NING. Excerpts from the works of GBS, 
performed by ACTER (Alliance for Creative 
Theatre, Education, and Research), a 
British touring ensembie of five actors from 
the Royal Shakespeare Company, the 
National Theatre, and the BBC 
Shakespeare Series. At Atwood Hall, Clark 
University, Worcester (793-7189) , October 
16. Curtain is at 8 p.m. on Friday. Tix $8; $5 
for students and seniors. 

GETTING AWAY FROM IT ALL and FEU 
D’ARTIFICE. Script-in-hand performance 
of two one-acters by John Crabtree, from 
his collection National Holidays. These two 
treat of Memorial Day and the Fourth of 


July. Presented by the Provincetown Re- 
pertory Theatre of Boston at the Leland 
Center, Boston Center for the Arts, 539 
Tremont Street, Boston (542-5504) , Octo- 
ber 18. Curtain is at 8 p.m. on Sunday. 
Suggested donation $5. 

GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (782-8799), indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $6. Also 
at Dick Doherty’s Comedy Vault, 124 
Boylston Street, Boston (267-6626), in- 
definitely. Curtain is at 9 p.m. on Thursday. 
Tix $6. 

HAMLET. Renowned voice coach Kristin 
Linklater directs this MIT Shakespeare 
Ensemble production. At Kresge Little 
Theatre, opposite 77 Massachusetts Av- 
enue, Cambridge (253-2903) , October 22 
through 27. Curtain is at 8 p.m. Thursday 
through Tuesday. Tix $6; $4 for students 
and seniors. 

THE HOUSE OF BLUE LEAVES. John 
Guare’s black comedy about a zookeeper 
who longs to be a songwriter, directed by 
David Wheeler. At Trinity Repertory Com- 
pany, 201 Washington Street, Providence, 
Rhode Island (401-351-4242), through 
November 15. Curtain is at 8 p.m. Tuesday 
through Saturday and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Saturday (October 
24 only) and Sunday. Tix $16 to $24. (See 
review in this issue.) 

PLL BE BACK BEFORE MIDNIGHT. Peter 
Colley’s comedy-thriller is set ‘in an old 
farmhouse in the depths of a rural wilder- 
ness.’’ At the Nickerson Theatre, 30 Accord 
Park Drive, Norwell (871-2400), October 
23 through November 29. Curtain is at 8:30 
p.m. on Friday and Saturday and at 7 p.m. 
on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $14 to $17. 
IRISH UNIVERSITIES THEATRE COM- 
PANY. Touring troupe from the Emerald 
groves of academe, performing The Play- 
boy of the Western World by John Millington 
Synge, The Death of Humpty Dumpty by 
Graham Reid, Winners by Brian Friel, and 
Waiting for Godot by Samuel Beckett, at 
Currier and Adams Houses, Harvard Univer- 
sity, Cambridge, through October 24. Octo- 
ber 16 and 17: Godot, at Currier House, at 8 
p.m. October 18: Winners, at Currier House, 
at 3 p.m. October 23: Winners, at Adams 
House, at 9 p.m. October 24: Godot, at 
Adams House, at 9 p.m. Tix $5 to $7, 
available at door. 

ALIE OF THE MIND. Student production of 
Sam Shepard’s 1986 New York Drama 
Critics Circle Award winner, described by its 
author as “‘a little legend about love’ — not 
to mention a veritable compendium of 
Shepard: *themeszg Presented “by: the 
Harvard-Radcliffe Dramatic Club at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), October 25 
through 31. Curtain is at 8 p.m. Friday 
through Sunday. Tix $5; $4 for students and 
seniors. 

THE MARRIAGE OF BETTE AND BOO. 
Boston premiere of Christopher Durang’s 
Obie winner, in a student production 
directed by David Wheeler. At the Spingold 
Theater, Brandeis University, Waltham 
(736-3400) , through October 24. Curtain is 
at 10 a.m. on Wednesday and Thursday, at 
8 p.m. on Friday and Saturday, and at 7 
p.m. on Sunday (October 18 only) . Tix $7. 
MOURNING BECOMES ELECTRA. 
Eugene O'Neill's trilogy, based on the 
Oresteia and first produced in 1931, traces 
the declining fortunes of a New England 
family after the Civil War. One of O'Neill's 
triumphs during his lifetime, the play is so 
schematic, and so melodramatic, that it's 
damn difficult to bring off today — when 
O'Neill’s interlocking grip on Puritan and 
Freudian guilt (his substitute for the Fates) 
seems so much less profound. Director 
Edward Payson Call and company have 
Streamlined the work to three and a half 
hours and attempted to address both its 
formalism and its chest-heaving emotionali- 
ty — with some success. But Call doesn’t 
fully commit to the ghoulish, goose-step- 
ping ceremoniousness of the family's march 
toward tragedy. He allows large-scale 
naturalism to kick up its heels, and then the 
play just seems laughable, like some epic 
soaper drowning in incestuous suds. It’s not 
Trinity's fault that, in the end, mourning 
does not so much become as benumb 
Electra. At Trinity Repertory Company, 201 
Washington Street, Providence, Rhode 
Island (401-351-4242), through October 
25. Curtain is at 8 p.m. Tuesday through 
Saturday and at 2 and 7 p.m. on Sunday. 
Tix $20 to $24; $10 for student rush and 
seniors at matinees. 

NICE. Workshop production of Karen 
Volirath’s play, about a couple who live in a 
public bathroom in Nice. Part of the 
NEWorks Series. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316) , October 20 and 21. Curtain is 
at 8 p.m. on Tuesday and Wednesday. Tix 
$5. 


NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on ice in the convent freezer. And 
most of the onstage shenanigans — 
excluding an amusing ‘‘dying-nun ballet’ 
and a ventriloquist act that features surly 
Sister Mary Annette — by the show’s five 
singing, dancing, habit-clad nuns are about 
as dumb as the premise. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(426-6912) . 
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indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday and at 6 and 9 p.m. on 
Saturday, with matinees at 2 p.m. on 
Thursday and at 3 p.m. on Sunday. Tix 
$15.50 to $26.50; half price for students, 
seniors, and clergy at Thursday matinee. 

THE OTHER BOSTON TEA PARTY. Jack 
Carroll's play, commissioned to celebrate 
the Constitution's bicentennial, is about 
Samuel Adams. Presented by Theatre in 
Process at the Cambridge Center for Adult 
Education, 56 Brattle Street, Cambridge 
(547-6789) , through October 18. Curtain is 
at 8 p.m. on Saturday and at 6 p.m. on 
Sunday. Tix $5; $2.50 for students and 
seniors. Also at the Fitchburg Public 
Library, Fitchburg (345-9635), October 
25. Curtain is at 3 p.m. on Sunday. Free. 

THE PRICE. Like the rest of Arthur Miller's 
lesser work, The Price — a middiebrow 
march down an endless memory lane by 
.two bitter brothers, one of whom made a 
success of himself while the other sacrificed 
his career to care for their father — bogs 
down in rhetoric and good intentions. 
Nothing between the feuding siblings is 
resolved; life’s muddle is wallowed in rather 
than illuminated. And the plodding Lyric 
Stage production compounds the torpor by 
ignoring what little tension and explosive 
energy Miller manages to generate. At the 
Lyric Stage, 54 Charles Street, Boston 


(742-8703) , through October 25. Curtain is . 


at 8 p.m. Wednesday through Friday, at 5 
and 8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $10 to $13; discounts for 
students, seniors, and groups. 
QUE MENEO TIENE TIMOTEO. Comedy, 
in Spanish, by Alfonso Cremata and 
Salvador Ugarte, about a taxi driver who 
marries two women and maintains two 
separate households. Presented by Las 
Mascaras at the Belmont High School 
Theater, 221 Concord Avenue, Belmont 
(277-0010; 584-2744), October 24 and 
25. Curtain is at 8 p.m. on Saturday and at 
3 p.m. on Sunday. Tix $10 to 17.50. 
REMEMBRANCE. Contrary to its title, 
Remembrance is pretty forgettable. A 
reverse Romeo and Juliet, in which geriatric 
lovers are thwarted by the political plague 
on both their houses, Graham Reid's 
protracted romantic comedy is set in 
violence-torn Belfast but uses the centuries- 
old Troubles for its own sentimental 
purposes — to complicate the burgeoning 
love-among-the-ruins of two oldsters, one a 
Protestant and one a Catholic, whose 
grown children object. Under the service- 
able direction of Munson Hicks, Remem- 
brance \ooks much like the TV play it will 
soon become — its several quaint settings 
crammed into a stage picture suitable for 
framing, and its pat characters confronting 
one another in cinematically convenient 
two- and threesomes neatly tucked into the 
long arm of coincidence. Kim Hunter is 
featured in this Boston premiere. Presented 
by the Huntington Theatre Company at the 
Boston University Theatre, 264 Huntington 
Avenue, Boston (266-3913), through Oc- 
tober 18. Curtain is at 8 p.m. on Friday, at 2 
and 8 p.m. on Saturday, and at 2 p.m. on 
Sunday. Tix $12 to $27. 
RENEGADE SLUTS ON BIKES. Work-in- 
progress by Lisa Mulcahy, Jay Kerness, and 
Robin Chamberlain. Follow the adventures 
of Attila, Snake, Bubbles, Dildohead, and 
» the gang in the ‘first family biker musical of 
the '90s."" Presented by the Provincetown 
Repertory Theatre of Boston at the Leland 
Center, Boston Center for the Arts, 543 
Tremont Street, Boston (542-5504), 
through October 17. Curtain is at 8 p.m. on 
Friday and Saturday. Suggested donation 
$5. 
REUNION. One-act by David Mamet, in 
which a recovering alcoholic is reunited with 
his daughter after a 20-year separation. 
Performed with Lanford Wilson’s Great 
Nebula in Orion, about two college chums 
who meet by chance years later. Laurie 
Zallen is the director. At the Charlestown 
Working Theater, 442 Bunker Hill Street, 
Charlestown (242-3534), October 16 
through November 21. Curtain is at 8 p.m. 
on Friday and Saturday and at 2 p.m. on 
Sunday. Tix $10. ‘ 
ROAD. New England premiere of Lan- 
cashire author Jim Cartwright’s ex- 
traordinary first play, performed ‘promen- 
ade’ style, with the audience following the 
30-member cast about the theater. The 
journey, overseen by the town drunk, takes 
you through the junk-strewn byways of a 
working-class hamlet that has achieved the 
dubious distinction of 100 percent un- 
employment. Idie hands being the Devil's 
workshop, the sound of His puttering is 
deafening here; it takes the form of a surly, 
sexual, and besotted din, as people, robbed 
of their dignity, sound the alarum — it's as if 
Grovers Corners had formed a ménage a 
trois with Sodom and Gomorrah. The piece 
is a compilation of monologues and brief 


encounters, held together at the trunk by” 


three or four disparate and powerful scenes. 
At its brutally exuberant best, Cartwright's 
samurai slice of life is an appalling testa- 
ment to the human spirit, unique in its ability 
to twist and shout and turn in on itself, and 
to the ideal of community as a mutation of 
misery-loves-company. But this is not a 
Road without ruts; parts of it are as 
amateurish as you might expect. And the 
acting, by an uneven mix of professionals 
and local amateurs, would be more effective 
if it were less energetic. At the Gloucester 
Stage Company, 267 East Main Street, 
Gloucester (281-4099), through October 
25. Curtain is at 8 p.m. Wednesday through 
Friday, at 6 and 9 p.m. on Saturday, and at 
5 p.m. on Sunday. Tix $11 to $14.50. 
ROBERT FROST: FIRE AND ICE. One- 
man biographical show, with the poet 
portrayed by veteran actor Arthur Peterson 
(best known as Major in the TV series 
Soap). At Lindsay Auditorium, Bentley 
, Beaver and Forest Streets, 
Waltham (891-3424) , October 21. Curtain 
is at 8 p.m. on Wednesday. Tix $7. 
SCIENCE PROJECTS. New performance 
pieces by New Engjand artists whose work 
addresses scientific concepts and issues. At 
Mobius, 354 Congress Street, Boston 


(542-7416) , through October 17. October 
16: Human Interference Task Force, by 
Richard Lerman, and Air: Landscape with 
Brain, by Harris Baron. October 17: /f an 
Army of Monkeys Were Strumming on 
Typewriters They “Might’’ Write All the 
Books in the British Museum, by Bob Rizzo; 
A Short History of the Late Cretaceous 
Period and Early Childhood, by Victor 
Young; and Language Linkages (Or How to 
Enjoy the Ruts in Your Brain), by David 
Moss. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $7. 
SHEBOPPIN’. The new ‘60s musical, set in 
a beauty parlor and featuring 25 of the most 
popular songs of the '50s and "60s, created 
by Fran Charnas, Michael Oster, and John 
B. Welch. Sheboppin' tries desperately to 
convince you it’s a great ball of fire, and 
indeed there are sparks; but most of it could 
be put out with your fingers. It’s a tedious 
and silly dramaturgical effort, stuck together 
with what Charnas, the creator of the more 
polished The All Night Strut, calls ‘‘bubbie- 
gum music’’ — appropriated from Camelot 
and before, and already-been-chewed by 
the likes of Brenda Lee, Bobby Darin, the 
Chiffons, and the Shirelles. The show's big 
mistake is that it packages its borrowed 
score, which has its charm and frenzy, in a 
context that's both strained and inane. But 
the four young performers are talented, and 
each has her musical moment to shine — 
whether in praise of Jerry Lee Lewis or of 
female masochism. At the Wilbur Theatre, 
246 Tremont Street, Boston (423-4008) , 
through November 1. Curtain is at 8 p.m. 
Tuesday through Friday and at 6 and 9:30 
p.m. on Saturday, with matinees at 2 p.m. 
on Thursday and at 3 p.m. on Sunday. Tix 
17.50 to $27.50. 

ETCHES ON MODERN AMERICAN 
LIFE. Staged reading of Clayt Westland’s 
play. Presented by Playwrights’ Platform at 
the Brighton Branch Library, 40 Academy 
Hill Road, Brighton (782-6032), October 
24. Curtain is at 2 p.m. on Saturday. Free. 
SWEET CHARITY. The 1986 Tony-winning 
revival, starring Donna McKechnie, of Bob 
Fosse’s musical about a gold-hearted 
dance hall hostess. The book (based on 
Fellini's The Nights of Cabiria) is by Neil 
Simon, the music by Cy Coleman, ard the 
lyrics by Dorothy Fields. At the Colonial 
Theatre, 106 Boylston Street, Boston 
(426-9366), October 20 through Novem- 
ber 8. Curtain is at 8 p.m. Tuesday through 
Saturday (except Wednesday, press night, 
at 7), with matinees at 2 p.m. on Thursday 
and Saturday and at 3 p.m. on Sunday. Tix 
$21 to 40. 

THE THREE WOMEN. A deconstructive 
adaptation of the first of the six ‘‘books” 
that make up Thomas Hardy’s The Return 
of the Native. Limiting the almost-two-hour 
presentation to this one 80-page section 
was a good decision, but it’s the only good 
one of the evening. The people at Theatre S. 
haven't a clue as to what the novel's about, 
and they haven't a clue as to what they're 
about either. There’s no concept here, and 
the execution is appalling: sophomoric, self- 
indulgent, and, worst of all, thoughtless. 
Presented by Theatre S. at the Performance 
Place, Elizabeth Peabody House, 277 
Broadway, Somerville (623-55 10) , through 
October 24. Curtain is at 8 p.m. on 
Thursday and Friday and at 8 and 10 p.m. 
on Saturday. Tix $10; $6.50 for students. 
TWELFTH NIGHT. Full-length, bare-stage 
version of the Shakespeare comedy, per- 
formed by ACTER (Alliance for Creative 
Theatre, Education, and Research), a 
British touring ensemble of five actors from 
the Royal Shakespeare Company, the 
National Theatre, and the BBC 
Shakespeare Series. At Atwood Hall, Clark 
University, Worcester (793-7189) , through 
October 17. Curtain is at 8 p.m. on 
Saturday. Tix $8; $5 for students and 
seniors. 

VOGUELY FAMILIAR: THE AFTER- 
TASTE OF A NEW GENERATION. New 
comedy show by ImprovBoston, the Hub’s 
longest-running improv troupe, comprising 
both improvisations based on- audience 
suggestions and pre-rehearsed sketches 
and songs satirizing ‘‘our preoccupation 
with and subordination to fads, fashions, 
and trends.” At the Village Coach House, 
204 Washington Street, Brookline 
(566-8861), through November 5. Curtain 
is at 8:30 p.m. on Wednesday. Tix $7; $5 for 
students and seniors. Also at the Cam- 
bridge Multicultural Arts Center, 41 Second 
Street, Cambridge (577-1400), October 
16 and 17. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $8; $6 for students and 
seniors. 

WALK AWAY. Staged reading of Maine 
playwright Hank Whittemore’s play, “a 
Faustian struggle for a: writer's soul." 
Presented by Playwrights’ Platform at the 
Hyde Park Public Library, 35 Harvard 
Avenue, Hyde Park (361-2524), October 
19. Curtain is at 8 p.m. on Monday. Free. 
WHO’S AFRAID OF VIRGINIA WOOLF? 
Edward Albee’s corrosive 1962 study of two 
faculty marriages at a small New England 
college receives an engrossing if not 
gripping revival. Luridly contemporary in the 
early ‘60s, the play has passed into 
warhorsehood as a sturdy period piece 
whose central theme — the interplay of 
truth and illusion in the pursuit of fulfillment 
— remains timeless. The years have added 
a few wrinkles, to be sure: the two-cultures 
debate is dated, and Albee’s misogyny 
shows through the period makeup. Despite 
such distractions, though, the living death of 
the characters’ everyday existence can still 
exert a strong dramatic pull, and Richard 
Freeman's production starts off magnetical- 
ly, thanks to sharply polarized per- 
formances by Michael Goodson, as George, 
and Jackie Bain, as Martha. Unfortunately, 
some of the juice seeps out over the show's 
three-pius hours, with all the actors short- 
changing their characters’ offensive fea- 
tures. At the New Ehriich Theatre, 539 
Tremont Street, Boston (482-6316), 
through October 25. Curtain is at 8 p.m. 
Tuesday through Friday, at 5 and 8:30 p.m. 
on Saturday, and at 2 p.m. on Sunday. Tix 
$12 to $15. 
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Design Arts 
(202) 682-5347 


March 10, 1988 
Design Advancement 
Project Grants 

for individuals 

Grants to Organizations 
awarding designs 
fellowships 


Media Arts 
(202) 682-5452 


Nov. 13 
Film/ 
Video Production 


Jan. 30, 1988 
American Film 
Institute 

NEA Film 
Preservation 
Program 


Music 
(202) 682-5445 


Oct. 23 

Training 
Recording 
Centers: 
Music 
Professional 
Training 


Jan. 8, 1988 
Fellowships: 
Composers, 

Jazz, 

Solo Recitalists 


For further information, 
contactthe NEA, 
Public Info Office 
(202) 682-5400 


and the 
Massachusetts 
Council on the 
Arts and 
Humanities, 
(617) 727-3668 


National 
Endowment 
for the Arts 


Doug 


The Spectacle of Image 
Wind, lightning, and Hall’s humor and 
genious are set loose in the galleries. A 
major survey exhibition. 


The Arts 
for 
Television 


An international survey of 
cultural avant-garde televison. 


“Music for 
Television,” 


October 16-22 


The Institute of Contemporary Art 


The New 
Television 


Now through 
November 9 


Hall 


Daily screenings 


1-5 pm 


CURRENTS: Moira Dryer 
Recent abstract paintings in her first 
museum exhibit. 


ICA Cinema: 


Raymond Depardon 
retrospective 


The films of Frerich photojournalist 


and filmmaker Raymond Depardon 


are shown, with the premiere of his 
latest fiction film, Empty Quarter. 
October 14-25, all films 7:30 p.m. 
Ticket $4.50 general, $3.50 ICA 


FREE 


FREE copy 


newsletter, call 


(617) 266-5152 


Arts Line Recorded 


Info 


266-5151 


Institute of 
Contemporary Art 

955 Boylston Street, 
Boston 


members, students and seniors. 


For details on these and 
other programs and a 


EMPTY QUARTER 


GALLERY TALKS, by Debra Weisberg 
Sundays at 2 pm and Thursdays at 5:30 pm 


with gallery admission. 


f our 
on the Arts and 


to the Museum of 


Stedelijk Museum, 
Amsterdam. 


Wed.-Sun. 11 am-5 pm 
Thurs. & Fri. 11 am-8 pm 


2861 ‘91 NOILO3S *XINZOHd NOLSOS 3HL 


“The Spectacle of Image” 
is partially supported by 
the Massachusetts Council 


Humanities New Works 
Program and the National 
Endowment for the Arts. 

- “The Arts for Television” 
is funded in part by a grant 


Contemporary Art, Los 
Angeles, from the Polaroid 
Corporation, and by the 
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THE BOSTON PHOENIX, 


Howard Wec 


Dance and Fitness Center 
536 Massachusetts Ave. Cambridge _ 
CALL TODAY 492-4680 == 


l year membership program 
azz classes with Miles Ford- Dance Theatre of Harle 


* when you 


ance classes.Join n f 
during our Birthda\ 
Spaces & SAVE UP TO) 


HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 10/16/87 


THE SMITHS 
SQUEEZE 
_ PUBLIC IMAGE LIMITED 
IT’S IMMATERIAL 
THE SILENCERS 
ICEHOUSE 
THE CARS 
DEPECHE MODE 
THE RAMONES 
ECHO & 

THE BUNNYMEN 
THE NORTHERN PIKES 
STING 
O-POSITIVE 
THE JESUS & MARY 
CHAIN 
THE dB’s 
PAUL KELLY 

& THE MESSENGERS 
THE DUKES 

OF STRATOSPHEAR 
THE CURE 
10,000 MANIACS 
THE RAILWAY 
CHILDREN 
THE BEAT FARMERS 
DUMPTRUCK 
THE LIME SPIDERS 
THROWING MUSES 


GENE LOVES JEZEBEL 
THE HOUSEMARTINS 
LOVE & ROCKETS 
NEW ORDER 
SIOUXSIE & 

THE BANSHEES 
SISTERS OF MERCY 
THE WEATHERMEN 


CROWDED HOUSE 
10) THE CHILLS 


TOP 5 LOCAL SONGS: 
THE ZULUS 
DOGZILLA 
LEMONHEADS 
VOLCANO SUNS 
THE RAIN DOGS 


Document 

Strangeways Here We Come 
Babylon and On 

Happy? 

Life’s Hard & Then You Die 
A Letter to St. Paul 

A Man of Colours 

Door to Door 

Music for the Masses 
Halfway to Sanity 

Echo & the Bunnymen 


Big Blue Sky 
Nothing Like the Sun 
Cloud Factory 


Darkland 
The Sound of Music 
Gossip 


Psonic Psunspot 


Elektra 
Elektra 


Kiss Me, Kiss Me, Kiss Me 
In My Tribe 


Reunion Wilderness Virgin 
The Pursuit of Happiness MCA 
For the Country Bigtime 
The Cave Comes Alive Virgin 
The Fat Skier Sire 


Island 
Geffen 


Silver & Gold 

Motion of Love 

Me & the Farmer 

No New Tale to Tell 

True Faith 

Song From the Edge 
of the World WEA 

This Corrosion Elektra 

Poison Play It 


Qwest 


Again Sam 


Now We're Getting Somewhere Capitol 
House of 
A Hundred Rooms 


(tape) 
(tape) 
Taang! 


Too Much 

Lunch With Ed 
Hate Your Friends 
Bumper Crop 
Grey House 


ve 


NOW A BIGGER & BETTER SIGNAL 


BOSTON'S NEWMUSIC SOURCE 


Go Discs! 
Big Time 


Flying Nun 


Homestead 
Monolith 


()FF THE RECORD 


compiled by Jimmy Guterman 


THIS WEEK 
* Big Black, HEADACHE (Touch and 


“HE’S A 
(Touch and 


Go, EP). 
Black, 
WHORE”/“THE MODEL” 


Go). 

** Black, SONGS ABOUT FUCK- 
ING (Touch and Go). The recently defunct 
Big Black was a Chicago hate-punk trio led 
by the adenoidal screams of guitarist and 
chronicler of corrosion Steve Albini — these 
various releases, all coming after the 
group’s first LP, chart a descent into 
predictability with a whisper of renewed 
defiance at the end. Headache turns body- 
horror and behavior deviance into the most 
numbing (hence unilluminating) kind of 
routine; you can’t bear to look at the pulped 
face -of the auto-accident victim on the 
limited-edition version of the EP, but 
whatever suggested that you should? In the 
songs, professional killers, murderous doc- 
tors, and similar others engage in humor- 
less, repugnant rituals. Caustic but redeem- 
ing laughter returns on the single, a concept 
45 about the artificiality of lust, with a chirp 
through Cheap Trick’s “‘He’s a Whore,” full 
of self-referential chuckles, and a still- 
robotic fleshing out of Kraftwork’s “The 
Model."’ Songs About Fucking is too much 
about a lack of courage. It’s a hodge- 
podge, and most of it’s trash done better 
before: two tracks too dense and clamorous 
to decipher; a few cuts that mix sex and 
sadism; Albini’s third hitman song; a 
Wagner-disco instrumental outro called 
“‘Bombastic Intro.’’ But on the three most 
vital cuts, Penny,"’ ‘‘Pavement Saw,” 
and “Tiny, King of the Jews,” Albini bares 
more of himself than he has ever allowed; he 
ends up sounding scared, sensitive, and 
most of all, alone —- a sad feeb who makes 
you like him even as he abases himself. 
kkkkPierre Boulez, New York 
Philharmonic, BBC Symphony, 
BARTOK: CONCERTO FOR OR- 
CHESTRA; MUSIC FOR STRING PER- 
CUSSION AND CELESTA (CBS Master- 
works, CD). On a Boulez recording you can 
hear everything — except the excesses, the 
exhibitionism, the melodramatic revving-up 
you hear from so many conductors who 
think you have to be heavy to be deep. 
Boulez doesn't need to inflate, because he’s 
right there with the composer, carefully 
observing and understanding every nuance 
of a score. Technically, this emerges in the 
process of balancing — the kind of analytic 
approach that makes sure no instrument is 
drowning out or blending too much with 
another; and in the process of phrasing, a 
more subtle matter of rhythmic continuity 
— you don't just hear notes but urgent, 
unstoppable waves of music. These Bart6ks 
are on a completely different level from any 
other performances I've heard — sweeping 
yet delicate, and totally mesmerizing. The 
CD is in splendid sound and of course 
provides the advantage of not having to 
interrupt the music by changing sides. With 
both Bart6ks paired on a single disk, it’s 
also a phenomenal bargain. (Lioyd 
Schwartz) 

The dB’s, THE SOUND OF MUSIC 
(LR.S.). At times the fourth (belated) 
album by the dB’s gives off the sound of a 
songwriter in command; the characters in 
singer/guitarist Peter Holsapple’s love 
follies are his most fully drawn, and he is still 
able to toss off wise-wimp quips; on other 
tracks the record is the sound of someone 
trying to run in lead boots. Part of the 
problem is the commercial-soundalike 
production by Greg Edward — the sheen is 
occasionally pleasing but more often simply 
drives you to dig further. Holsapple’s 
songwriting is spread thin as well. After the 
top-notch, poppy “Think Too Hard,” side 
two bogs down in throwaways and under- 
developed ideas. Side one is more hale: on 
the rollicking “Change with the Changing 
Times,"’ Holsapple’s vocals have a pleasing- 
ly hoarse burr, and the single “I Lie” is 
indeed the standout number: the self- 
loathing protagonist claims, “| wouldn't lie if 
| had you”’ as the synths pulse to the slow 
beat. 

Nerve, ARMED OB- 
SERVATION (Cuneiform). This modern 
electric chamber ensemble plays com- 
posed music, carefully planned to render 
daring players more so. Doctor Nerve's 
music has space, even silences, though no 
one would ever take it for meliow. The 
boogie numbers here are few and far 
between, not that Doctor Nerve never put in 
the bomp, but guitarist Nick Didkovsky 
doesn't allow his pieces to stand on riffs 
alone. “Mister Stiff Fries a Dozen” opens at 
a gallop, with the guitar ratcheting out 
diminished chords while the horns biare four 
precisely syncopated themes in succession. 
Then the vibraphone takes a solo. Severe as 
this music is, it has a playful tinge, almost a 
folksiness — not only in the ‘Three 
Curiously insubstantial Duets,'’ for soprano 
sax and tiple (an antique Latin American 
10-stringed ukulele) but in the way other 
genres are ravaged, like the 7/8 hip-hop of 
“Sister Cancer Brother Dollar.” 

@The Fat Boys and the Beach Boys, 
“WIPEOUT” (PolyGram, single). Surf's 
greatest instrumental, given words that 
follow the title's instruction. Hang zero. 

* & Bruce Springsteen, TUNNEL OF 
LOVE (Columbia). Almost as much a solo 
record as Nebraska, Tunnel of Love travels 
light. Strummed guitars, evenhanded drums, 
some synthesizer to tie up any loose ends 
— all the heavy action is in Springsteen's 


grave, pleading voice. Because the muted, 
reflective tones are so well in place, it’s easy 
not to notice that the record gropes around 
awhile before getting a handle on its 
subject: the trails of cipherlike characters 
who try to connect to love but who must 
connect with themselves first. The songs 
Start to kick in‘on ‘Cautious Man,”’ with its 
soft guitar, naked terrors sung as the 
plainest matter of fact. It's a tale of the 
failure of love to conquer desolation, simply 
because the desolation has been so well 
internalized. With the title song, Tunnel of 
Love coheres further. The music swoops, 
bends, dives, to simulate the amusement- 
park metaphor, suggesting a kissing cousin 
to Richard Thompson's sublime “Wall of 
Death."’ What the album is driving at is that 
in a world in which people are robbed of 


even their subjectivity, love isn’t real, or real - 


enough. Such love cannot sustain itself, let 
alone lovers. But Tunnel of Love argues that 
love damn well ought to sustain, that it is our 
duty to make it endure, that merely trying is 
redemptive. 

*kk*kChris Stamey, IT’S ALRIGHT 
(Coyote/A&M). After an album and two 
EPs that foundered in synthoquirkiness, the 
former coleader of the dB’s has rebounded 
with a decision to do pop songs again that 
has lifted the damp blanket off his melody 
writing. Just when you think you know 
where a tune is going on /t’s Alright, it twists 
and hairpins in a new direction without just 
running wild. In the unlikely event that 
Stamey’s youthful drawl will become 
palatable to the mass market, the pick is the 
ethereal ‘‘From the Word Go,’’ the closest 
he will ever come to Big Star's “September 
Gurls."" Stamey also offers two pretty 
ballads: ‘27 Years in a Single Day’’ and 
“The Seduction," which, with its stark 
acoustic guitar-and-cello arrangement, 
evokes Alex Chilton’s haunted Big Star's 
3rd minus the drug daze. 

* 12 Various performers, THE WAIL- 
ING ULTIMATE! (Homestead). This 
makes the hardcore scene seem consistent, 
drawing parallels between songs, making 
you realize that records aren’t made in a 
vacuum. The album encapsulates hard- 
core’s usual prejudices: no synths except 
for Big Black's piston-pulse rhythm ma- 
chine, singers content to burrow their words 
beneath the clanging weight of guitars. But 
what The Wailing Ultimate! does best is map 
out the range of posthardcore guitar 
Strategies, in part because most of the 
bands here distrust the power of words to 
make any difference. The way that lyrics 
and, more important, voices often function 
as just the tones of another'instrument in a 
dense mix might be this outlaw-pop gen- 
eration’s signature. On cuts like Dinosaur's 
“Repulsion’”’ and Naked Raygun’s “! Re- 
member,"’ you sense that hardcore func- 
tioned for these bands much the same way 
the blues did for many '60s rockers: as the 
raw language and emotional palette that 
formed them. What bands as disparate as 
Antietam, Live Skull, and Squirrel Bait seem 
to be working toward is a guitar-based 
improvisatory music that takes rock as an 
organizational set-up first and foremost and 
then ignores all other rules about tempo, 
instrumental precedence, song structure, 
even subcultural fellow feeling. 


PREVIOUS 


**‘%:Natalie Cole, EVERLASTING 
(Capitol). A comeback that covers the 
bases but only to hedge its bets. ““Jump- 
start’ stands as the best track of the recent 
women dance-music singers; it’s got a 
surging, energized structure, and Cole sings 
with assurance. On the rest of Everlasting 
she divides her time between classy supper- 
club numbers like “When | Fall in Love’ and 
contemporary tunes like Bruce Spring- 
steen’s ‘Pink Cadillac,"’ which she’s start- 
ing up as a vehicle for her revived attitude 
and spirits. Still, she sings the old ones 
better than the new. ‘‘Jumpstart”’ offers her 
an opening into the club market, but she 
should avoid doing any more Springsteen 
songs — she’s neither big-voiced nor 
comfortably extroverted enough. 
kkk*kMiles Davis, HI-HAT ALL- 
STARS (Hi-Hat/Rounder). 

* kk kMiles Davis and John Coltrane, 
LIVE IN STOCKHOLM 1960 (Swedish 


Dragon). 
kkk kMiles Davis and Sonny Stitt, 
LIVE IN STOCKHOLM 1960 (Swedish 


Dragon). 

kMiles Davis, LIVE MILES: MORE 
MUSIC FROM THE LEGENDARY 
CARNEGIE HALL CONCERT (Colum- 


bia). 

k';Miles Davis, COOKIN’ AT THE 
PLUGGED NICKEL (Columbia). The 
earliest of these reissues is Hi-Hat All-Stars, 
from Davis's 1955 appearance at the 
Boston club. In the studio at this time, he 
was perfecting his spare, man-on-eggshells 
studio sound. On the bandstand he was 
bolder and more fluent, charging through 
the bebop end of his repertoire with a 
declarative sound and a crisp attack. The 
albums on Swedish Dragon are fascinating: 
they reveal Davis's feeling for contrast 
within his group. With John Coltrane still 
around, he allows the saxophonist to do the 
extrovert turns; once Coltrane leaves, Davis 
begins opening up and taking more risks. 
Both Stockholm concerts are invaluable, 
catching Coltrane at the tail end of his 
second stint with Davis and finally demon- 
Strating that bebop veteran Stitt, in his brief 


term in the band, sounded completely in 
place. The Carnegie Hall material finds 
Davis letting more stops out; but the 
concerto lacks the precision and drama of 
the studio version, and the small band’s 
contributions also suffer in comparison to 
the first set of material released from this 
evening. All this music does testify to the 
unsurpassed ability of Wynton Kelly, Paul 
Chambers, and Jimmy Cobb to swing long 
and hard. Cookin’, recorded in 1965, rolls 
and tumbles, with sometimes little more 
than a toehold on the underlying form; 
Davis, whose ability both to appropriate and 
reinforce the raw input of his sideman is 
matched in jazz history only by Duke 
Ellington, is clearly being led by this 
exceptional band (with Herbie Hancock 
and Ron Carter) even as he leads. 

*Rush, HOLD YOUR FIRE (PolyGram). 
An album that’s a shell around two singles. 


.Force Ten" gallops around the fringes of 


technology as applied to contemporary 
heavy metal, a vision of excess. Geddy 
Lee's rhythm-bass part carries most of the 
freight, so guitarist Alex Lifeson can fire off 
hyperactive, incidental licks to compete 
with the high-gloss synthesizer stunts. The 
second single, “Time Stand Still,"" derives 
its punch from the lilt of Neil Peart’s 
drumming. Peart also wrote his most 
appealing, humane lyric, about an everyday 
mortal concern: how to run on the fast track 
and still stop to smell the roses. Choosing 
local sylph Aimee Mann to sing along 
emphasizes the number's flesh-and-blood 
vulnerability. The rest of Hold Your Fire is 
filler, the sort of New Age metal mismatch 
one might have expected of Styx. Hired-gun 
synthesizer players and programmers con- 
tinue to dominate; the song about attaining 
cosmic consciousness in China, ‘Tai 
Shan," exists only because they gave Lee a 
neat shakuhachi patch. As always in these 
situations, buy the single. 
*&*XXVANESSE THOMAS (Geffen). 
Thomas does have a special aura; maybe 
family ties and vibes have something to do 
with it (her dad is Memphis blues and soul 
legend Rufus Thomas) , but the shimmering 
“Let's Talk It Over’’ single makes you sit up 
and take notice. Her sister Carola was once 
a devastating interpreter of crying songs 
and lovelorn ballads, and that's also Van- 
esse Thomas's forte. She throws in one or 
two uptempo pieces like ‘‘Rockin’ and 
Lovin" to keep the audience outreach 
honest, but she’s a surefire soul wailer. ‘‘I'm 
Gonna Love You” and ‘| Wanna Get Close 
to You" have the concentrated urgency and 
pleading that only the most unshakable red- 
clay belters can offer)iand Thomas handles 
these songs like a 20-year veteran. It’s been 
a while since.4a. young woman embraced 
Southern soul, let alone showed signs of 
being able to adapt it to the hip-hop 
generation. 

JODY WATLEY (MCA). A stunting 
visual - performer, Watley doesn't even 
wrestle with the question of vocal dynamics. 
The best songs here offer picture-book 
Jimmy Jam/Terry Lewis sequences: lots of 
snaking, aggressive synth bass, buoyant 
keyboards ‘and tasty licks, plus tidy 
progressions and hooks that take the 
weight off the voice and point up its slick 
deliveries and silky inflections. She does 
come to grips with songs like ‘‘Looking for a 
New Love” and “Still a Thrill." On the 
former, her shift from hurt, confused in- 
genue to whimsical victor gives the tune 
some passion, and the flippant, half-sung, 
half-whined vocal on ‘‘Still a Thrill” provides 
punch. “Learn To Say No”’ offers a bit of 
wisdom in its message of sexual restraint, 
but it’s the album's least convincing piece; 
both “Don't You Want Me”’ and ‘‘For the 
Girls” are far more probing essays on the 
necessity for discretion. 


CLASSIC 


*kkkkDave Bartholomew, THE 
MONKEY (Pathe Marconi, 1985). 
Although he was long relegated to the 
Status of mere New Orleans sessionman, 
singer/trumpeter Dave Bartholomew 
produced ail of Fats Domino's hits and led a 
raucous though highly disciplined jump- 
band that at times included such New 
Orleans stalwarts as drummer Earl Palmer 
and saxophonist Lee Allen. As a frontman- 
ner, Bartholomew was storied for his 
obsessior with detail, but that tight rein 
never hampered the pronounced relaxation 
and friendliness of the ensemble per- 
formances. The second Pathe Marceni 
reissue of Bartholomew's Imperial sides 
(the first, just as worthy, was 1984's Jump 
Children) takes in 14 tracks recorded 
between 1949 and 1957; all but the straight 
blues offering “Three Time Loser’’ are 
insouciant, uptempo rugcutters. ‘That's 
How You Got Killed Before’ is a lively 
admonishment to a careless philanderer, 
three saxophones darting into the spaces 
between Bartholomew's warnings, and the 
cover of Noble Watts’s hard-R&B in- 
strumental “Hard Times (The Slop)"’ is 
merciless. But the best tune here is the 
reworking “When the Saints Come 
Marching in Boogie."’ It takes place in a 
location very close to Louis Jordan's 
Saturday night fish fry, where all praise 
songs mix with grief, and everything 
proceeds with agreeable cacophony. (The 
Monkey is available in stores dedicated to 
their import sections and through Roundup 
Records, 1 Camp Street, Cambridge 
02140.) 
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ur 14th near of areag 
TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL ; 
iis 2 
4) RS... 
2) Sire j 
3) A&M 
5) A&M 
6) RCA 
7) Chrysalis 
8) Elektra 
9) Sire 
10) Sire 
11) WB 
12) Virgin 
13) A&M 
14) Link 
15) 
16) LR.S. 
17) A&M i 
18) Geffen 
20) 
21) 
23) | 
24) 
25) 
TOP 10 SINGLES: 
1) U2 at 
2) 
3) 
4) 
5) 
6) 
7) 
8) 


LISTINGS 


i | 


3:30, 5:45, 7:45, 10 

Ut; Surrender: through Thurs., 1:15, 3:20, 5:30, 
7:30, 9:45 

Ill: Like Father, Like Son: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Sat., no 7:45 show 

Suspect: sneak preview Sat., 7:45 

CHERI |, & tit (536-2870) 

50 Dalton Street 

i: Baby Boom: through Thurs., 1:30, 3:30, 5:30, 8, 
10; Fri., Sat., midnight. 

it: Fatal Attraction: 1, 3:15, 5:30, 7:45, 10; Fri., 
Sat., 

i: The Princess Bride: through Thurs., 1:30, 
3:30, 5:30, 7:45, 9:45; Fri., Sat., 11:45 


Dancing: through Thurs. Call for times. 
CINEMA 57 | & li (482-1222) 
200 Stuart Street 
t: The Principal: through Thurs., 1, 3:10, 5:20, 
7:25, 9:30; Fri., no 7:25 show 
it: Bestseller: through Thurs., 1, 3:15, 5:15, 7:30, 
9:35; Fri., Tues., no 7:30 show 
No Man’s Land: sneak preview Fri., 8 
COPLEY PLACE (266-1300) 
100 Huntington Avenue 
t: The Big’ Easy: Thurs., 10:15 -a.m., 
12:30, 2:45, 5, 7:30, 10; Fri., Sat., midnight; Sun., 
no 10:15 a.m. show P 
i: The Pick-Up Artist: through Thurs., 10:15 
a.m., 12:45, 2:45, 5:15, 7:45, 9:45; Fri., Sat., 
midnight; Fri., Sun., Tues., Wed., Thurs., no 10:15 
am. show; Fri., no 10:15 a.m., 12:45, or 2:45 
show; Fri., Sat., midnight 
tt: Chuck Berry: Haill Haill Rock 'n’ Roll: through 
Thurs., 10:15 a.m., 1,4, 7:15, 9:45; Fri., Sat., 
midnight; Sun. no 10:15 a.m. show 
_ AV: Jean de Florette through Thurs., 10:30 a.m., 
1, 4, 7:15, 9:45; Sun. no 10:30 a.m. show 
Street Trash: Fri., Sat., midnight 
V: Dancers: Thurs., 10:30 a.m., 12:30, 
2:45, 5:15, 7:45, 10; Sun., no. 10 a.m. show; Fri., 
Sat., midnight. 
Viz Amazon Women on the Moon: through 
Thurs., 5, 7:45, 10; Fri., Sat., midnight; Fri., Mon.- 
Thurs. mats., 10:30 a.m., 12:45, 2:45; Wed., 
Thurs. no 7:45 show 
10 a.m., noon, 1:35, 3:10; Sun. no 10 a.m. show 
Vit: Wish You Were Here: Thurs., 10:30 
a.m., 12:30, 2:30, 5, 7:45, 10; Fri., Sat., midnight; 
Sat., Sun., Tues., no 10:30 a.m. show. 
Vill: No Way Out: through Thurs., 7:30, 10; Fri., 
Sat., midnight; Tues. no 7:30 show 
IX: Dogs in Space: through Thurs., 10 a.m., 
12:15, 2:30, 5, 7:30, 9:45; Sun., no 10 a.m. show; 
Fri., Sat., midnight 
X: Where’s Boston?: Mon.-Sat., 10 a.m., 11.a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 


34 Cummington Street 

k Maurice: through Thurs., 1, 4, 7:15, 10; Fri., 
Sat., 12:30 a.m. 

i: Hey Babu Riba: through Thurs., 1, 3:10, 5:20, 
7:30, 9:45; Fri., Sat., midnight 

ll: Pve Heard the Mermaids Singing : through 
Thurs., 1, 2:40, 4:20, 6:10, 8:10, 10; Fri., Sat., 


midnight 

IV: My Life as a Dog: through Thurs., 1:15, 3:30, 
5:45, 8, 10:10; Fri., Sat., midnight 

V: Matewan: through Thurs., 1:15, 4:15, 7:15, 
9:50; Sat., Sun., 12:15 a.m. 

PARIS (267-8181) 

841 Boylston Street 

Someone To Watch over Me: through Thurs., 1, 
3:15, 5:30, 7:45, 10 


Roxbury 
The Big Easy: through Thurs., Fri., Sat., 7:15, 
9:10; Sun.-Thurs. through Thurs., 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) - 
Route 9 at Hammond Street 

|. Chuck Berry: Hail! Hail! Rock ’n’ Roll: through 
Thurs., 1:30, 4:15, 7:30, 10 


IV, Like Father, Like Son: through Thurs., 1:30, 
3:30, 5:40, 7:50, 10 

The Care Bears ll: Sat., Sun., noon. 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. Call for schedule changes after 
Wed 


t: Someone To Watch over Me: through Thurs. 
Call for times. 

tt; Bestseller: through Thurs. Call for times. 

Wk: Dancers: through Thurs. Call for times. 

Vi: Surrender: through Thurs. Call for times. 


kt: Tampopo: daily, 5:30, 7:40, 9:50; Sat., Sun., 
mats. 1:10, 3:20 

ll. 20th International Tournee of Animation: 
daily through Oct. 22, 6:15, 8, 9:45; Sat., Sun., 
mats. 1, 2:45, 4:30 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

Dr. Jekyll and Mr. Hyde: Fri., Sat., 4:15, 7:35; 
Sat. mat., 1:15 

The Unknown: Fri., Sat., 6:15, 9:30; Sat. mat., 3 


» Freake: Sun., 4,8 


Mark of the Vampire: Sun., 1:15, 5:20, 9:15 
Devil Doll: Sun., 2:30, 6:30 

Point Blank: Mon., 4:15, 7:45 

The Line Up: Mon., 6, 9:40 

How To Prevent a Nuclear War: Tues., & (with 
filmmaker), 9:30 

The Leopard Man: Wed., 4:15, 7:15, 10 
Bediam: Wed., 5:30, 8:25 

Le Barone Fantome: Thurs., 4, 8 

Corridor of Mirrors: Thurs., 6, 9:55 

Psycho: Fri., Sat., 4:15, 8 

Homicidal: Fri., 6:15, 10 

HARVARD SQUARE THEATRE (864-4581) 
10 Church Street 


‘k Matewan: through Thurs., 11:45 a.m., 2:15, 


4:40, 7:20, 9:50; 

Amazon Women on the Moon: Fri., Sat., 12:15 
a.m. 

ll. Chuck Berry: Haill Haill Rock ‘n’ Roll: through 
Thurs., 11:45 a.m., 2:05, 4:30, 7:20, 9:50; Fri., 
Sat., 12:10 a.m. 

tt: Dogs in Space: through Thurs., 12:15, 2:30, 


- The 


4:45, 7:20, 9:50; Fri., Sat., midnight 

IV: Pve Heard the Mermaids Singing: through 
Thurs., 1:10, 3:20; 5:30,.7:50, 10 

Street Trash: Fri., Sat., midnight. 

V: My Life as a Dog: through Thurs., 1, 3:05, 5:10, 
7:45, 10 

Rocky Horror Picture Show: Fri, Sat., 12:15 


am. 
JANUS CINEMA (661-3737) 

57 JFK St. 

Maurice: through Thurs., noon, 2:30, 5, 7:30, 10 
uburban cinemas text, now that it's part of film 
listings 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

The Big Easy: through Thurs. Cail for times 
Snow White and the Seven Dwarfs: Sat., Sun. 
Call for times. 
ARLINGTON, Regent (643-1197) 

Medford St. 

Robocop: through Thurs. Call for times. 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

The Big Easy: through Thurs., 7, 9 
BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

The Living Daylights: Fri., Sat., Mon., 5:15, 8. 
Hamburger Hill: Tues., Wed., 4:50, 7, 9:10 
La Bamba: Thurs., Fri., 4:45, 7, 9:15 
BRAINTREE, General Cinema I-IV (848-1070) 


South Shore Plaza 

Thurs., 1, 3:10, 5:15, 7:20, 
9:30; Fri., no 7:20 or 9:30 show; Fri., 9:45 
The Untouchables: through Thurs., 4, 7:15, 9:30 
Stakeout: through Thurs., 1:30, 4, 7:20, 9:40 
The Pick Up Artist: through Thurs., 1:15, 3:20, 
§:20, 7:30, 9:35 
Like Father Like Son through Thurs., 1, 3:15, 
5:20, 7:35, 9:40 
Suspect: sneak preview Fri., 7:30 
BROCKTON, Westgate Mall (588-5050) 
In the Mood: through Thurs., 1:30, 3:35, 5:40, 
7:45, 9:55 
Fatal Attraction: through Thurs., 1:45, 4:30, 7:10, 


9:40 

Snow White and the Seven Dwarfs: Sat., Sun., 
1,3, 5 

Dirty Dancing: through Thurs., 1:15, 3:20, 5:30, 
7:40, 9:50 

Dancers: through Thurs., 1, 3, 5:10, 7:20, 9:30 
Someone To Watch over Me: through Thurs., 1, 
3:10, 5:20, 7:30, 9:40 

Surrender: through Thurs., 1, 3:15, 5:20, 7:40, 


9:50 
Three O'Clock High: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 
BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 
i: Bestseller: through Thurs., 1, 3, 5, 7, 9; Fri., 
Sat., no 7 show 
lt: Baby Boom: through Thurs., 1, 3:10, 5:10, 
7:10, 9:10; Fri., no 7:10 show 
i: The Princess Bride: through Thurs., 1, 3, 
§:05, 7:05, 9:05 
IV: Like Father, Like Son: through Thurs., 1, 3, 5, 
7,9 
The Hidden: sneak preview Fri., 7 
No Man’s Land: sneak preview Fri., 7 
Suspect: sneak preview Fri., 7 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 ‘ 
i: Like Father Like Son: through Thurs., 1:15, 
3:25, 5:25, 7:40, 9:50 
li: The Principal: through Thurs., 1, 3:15, 5:25, 
7:35, 9:50; Fri., no 7:35 show 
lt: Three O'Clock High through Thurs., 1, 3:30, 
5:30, 7:45, 9:50 
IV: The Pick-Up Artist through Thurs., 1, 3:20, 
5:20, 7:40, 9:50 
The Hidden: sneak preview Fri., 7:30 
DANVERS, USA Cinemas |-Vi (593-2100) 
Route 128, exit 24 
I: Bestseller: through Thurs., 7:35, 9:35; Fri., 
Mon.-Thurs. mats., 1:30, 3:30; Fri., Sat., 11:35; 
Fri., no 7:35 show 
1:30, 3:30 
lt: Like Father, Like Son: through Thurs., 1:10, 
3:10, 5:10, 7:15, 9:30; Fri., Sat., 11:30 
i: Baby Boom: Thurs., 12:45, 2:45, 5, 
7:30, 9:40; Fri., Sat, 11:40 
IV: The Princess Bride: through Thurs., 1, 3, 5, 
7:20, 9:30; Fri., Sat., 11:30 


V: The Principal: through Thurs.,1, 3:10, 5:15, 
7:40, 9:50; Fri., Sat 11:45 
VI. Surrender: through Thurs., 1:20, 3:15, 5:16, 
7:20, 9:20; Fri., Sat., 11:45 

DANVERS, Liberty Tree Mail (599-3122) 

Route 128, exit 24. 

kt Someone To Watch over Me: through Thurs., 
12:30, 2:50, 5:20, 7:50, 10:10 


Hi, Fatal Attraction: through Thurs., 12:10, 2:30, - 


5, 7:30, 10 


1. Someone To Watch over Me: through Thurs. 
Call for times. 


_ Ui. Fatal Attraction: through Thurs. Call for times. 


tl. No Way Out: through Thurs. Call for times. 
IV. Masters of the Universe: through Thurs. Call 
for times. 

V. Dirty Dancing: through Thurs. Call for times. 
VI. Snow White and the Seven Dwarfs: through 
Thurs. Call for times. 

Vil. Hellraiser: through Thurs. Call for times. 
Vill. Three O'Clock High through Thurs. Call for 
times 


IX. Surrender: through Thurs. Call for times. 
X. Dancers: through Thurs. Call for times. 
Predator: through Thurs. Call for times 
Bestseller: through Thurs. Cail for times. 

The Princess Bride: through Thurs. Call for 


times. 
FRAMINGHAM, Generai Cinema |-V! (235-8020) 
Route 9, Shopper's Worid 
The Pick-Up Artist: through Thurs., 1, 3:10, 5:10, 
7:30, 9:40 
Fatal Attraction: through Thurs., 1:30, 4:30, 7:20, 
9:40 
The Fourth Protocol: through Thurs., 4:20, 7:20, 
9:40 
Stakeout: through Thurs., 1:30, 4:15, 7:20, 9:40 
Someone To Watch over Me: through Thurs., 
12:30, 3, 5:10, 7:20, 9:40 
The Princess Bride: through Thurs., 1:15, 3:20, 
5:20, 7:35, 9:40 
Surrender: through Thurs., 1:15, 3:30, 5:20, 7:40, 
9:45 
HANOVER Cinemas |-IV (337-5353) 
Hanover Mail, Rtes. 3 & 53 
|: The Princess Bride: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 
ll. Three O'Clock High: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 
lil. Can't Buy Me Love: through Thurs., 5:30, 
7:30, 9:30; Fri., Mon.-Thurs. mats., 1, 3:30 
Snow White and the Seven Dwarfs: Sat., Sun., 
1,3 
Surrender: through Thurs., 1:30, 3:30, 5:20, 7:30, 
9:30 
HINGHAM Loring Hall Cinema (749-1400) 
65 MainSt. - 
Dirty Dancing: through Thurs., 7:15, 9:15 : 
Snow White and the Seven Dwarfs: Sat., Sun., 
1:30, 3 
LEXINGTON, USA Cinemas |-li (862-3260) 
1794 Mass. Ave. 
i: Wish You Were Here: through Thurs., 7, 9; Fri., 
Mon.-Thurs. mats., 1, 3, 5 
ll: The Big Easy: through Thurs., 7, 9; Sat., Sun. 
mat., 5 
Snow White and the Seven Dwarfs: Sat., Sun., 
1,3 
NATICK, USA Cinemas I-VI (237-5840) 
Route 9, opposite Shopper's Worid 
i: The Principal: through Thurs., 2:45, 7:20; Fri., 
Sat, midnight 
Bestseller: through Thurs., 12:30, 5:05, 9:40; Fri., 
Sat., midnight 
i; Dirty Dancing: through Thurs., 12:50, 2:45, 
5:10, 7:45, 9:50; Fri., Sat., midnight; Fri., no 7:45 
show. 
li: Baby Boom: through Thurs., 12:45, 3, 5:15, 
7:30, 9:50; Fri., Sat, midnight 
IV: Dancers: through Thurs., 12:45, 2:45, 4:45, 
7:15, 9:25; Fri., Sat., midnight 
V. Like Father, Like Son: through Thurs., 1, 3, 5, 
7:25, 9:30; Fri., Sat., midnight 
Vi: Three O’Clock High: through Thurs., 1:10, 
3:10, 5:10, 7:40, 10; Fri., Sat., midnight; Fri., Sat., 
no 7:40 show ‘ 
The Hidden: sneak preview Fri., 7:40 
Suspect: sneak preview Sat., 7:40 
No Man’s Land: sneak preview Fri., 7:45 
NEEDHAM, Movies 3 (444-6132), 924 Great Plain 
The Big Easy: through Thurs., 7:05, 9:10; Sat., 


Sun. mat., 4:50 


Big Shots: through Thurs., 7, 9; Sat., Sun. mats, 
1:05, 2:50, 4:45 

Wish You Were Here: through Thurs., 7:15, 9:15; 
Sat., Sun. mats., 1:15, 3:10, 5 

82 State St. 


The Wicker Man: Fri., Sat., 7,9 

Rasputin: Sun.-Tues., 8 

Law of Desire: Thurs., 8; Fri., Sat., 7, 9 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

k: The Big Easy: through Thurs., 7:10, 9:30 
Snow White and the Seven Dwarfs: Sat.-Sun., 
12:10, 1:45, 3:20, 5:15 

i: Wish You Were Here and film short Precious 
images: through Thurs., 7:15, 9:30; Sat.-Sun. 
mats., 1,3, 5 

tt: 64 Charing Cross Road: through Thurs., 7:20, 
9:25; Sat., Sun. mat., 1:30, § 

IV. Benji the Hunted: Sat., Sun., 12:30, 2:15, 4:10 
Stakeout: through Thurs., 7, 9:20 
NORWELL, Queen Anne Cinema (87 1-0313) 
Rtes. 3 & 228 
Hellraiser: 7:19, 9:15 


ll. Can't Buy Me Love: through Thurs., 7, 9:10; 
Sat. Sun. mats., 2 

children’s cartoons: Sat., Sun., 2 

PEABODY CINEMA (599-1310) 

North Shore Center 

k: Dirty Dancing: through Thurs., 5, 7:30, 9:30; 
Fri. no 7:30 show 

Three O'Clock High: through Thurs., 1:15, 
3:15, 5:15, 7:15, 9:30 

Wi. Dancers: 1, 3, 5, 7, 9:15 

Big Shots: through Thurs., 1:30, 3:30, 5:30, 7:45, 
9:30 


The Hidden: sneak preview Fri., 7:30 
RANDOLPH Randolph Cinema (749-7963), 
Randolph Shopping Center, Memorial Dr. 

1, No Way Out: through Thurs., 7, 9:15 

li; Stakeout: through Thurs., 7, 9:15 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

|: The Principal: through Thurs. Call for times. 
li: Surrender: through Thurs. Call for times. 

1: Robocop: through Thurs. Call for times. 

IV: Stakeout: through Thurs. Call for times. 

V: Hellraiser: through Thurs. Call for times. 

Vi: Dirty Dancing: through Thurs. Call for times. 
Vil: Bestseller: through Thurs. Call for times. 
Vill: Fatal Attraction: through Thurs. Call for 
times. 

1X: North Shore: through Thurs. Cail for times. 
X: Masters of the Universe: through Thurs. Call 
for times. 

Xt: Can’t Buy Me Love: through Thurs. Call for 
times. ; 

Xi: Like Father Like Son: through Thurs. Call for 
times. 

Xi; Nadine: through Thurs. Call for times. 

XIV: Snow White and the Seven Dwarfs: through 
Thurs. Call for times. 

Three O'Clock High: through Thurs., through 
Thurs. Call for times. 

Princess Bride: through Thurs. Call for times. 
Pick-Up Artist: through Thurs. Call for times. 
Dancers: through Thurs. Call for times. 
Someone To Watch over Me: through Thurs. Call 
for times. 

SALEM, USA Cinemas |-ill (595-4700) 

East India Mail 

|. The Pick-Up Artist: through Thurs., 7:30, 9:30; 
Sat., Sun. mats., 1:15, 3:10, 5:15 

i: The Big Easy: Fri., Mon.-Thurs., 7:15, 9:30; 
Sat., Sun., 1:15, 3:15, 5:30, 7:45, 10 

I: Stakeout: through Thurs., Fri., Mon.-Thurs., 7, 
9:15; Sat., Sun., 5, 7:30, 10 


1,3 
USA Cinemas Assembly Sq. 
(628-7000) 
35 Middlesex Ave 
|: The through Thurs., 12:40, 2:55, 


5:10, 7:30, 10; Fri., Sat., 12:05 a.m. 

ll: Stakeout: through Thurs., 12:30, 5, 9:45 

The Pick-Up Artist: through Thurs., 3:15, 7:45; 

Fri., Sat., midnight 

tt: Dancers: through Thurs., 12:55, 3:10, 5:20, 

7:40, 10; Sat., Sun., midnight 

IV: Like Father, Like Son: through Thurs., 12:45, 
Continued on page 38 


In Chronos, time is sped up, slowed down, and sped up again. 


Nature and man. New and old. All around you. 
The Omni Theater’s huge domed screen and 84 


loudspeakers will challenge your senses. 
So come see Chronos. There’s no experience like it. 


Mugar 
Omni Theate 


Starting September 24th, see Chronos at The Omni Theater. Advance tickets are available at the box office (cash only) or by 
credit card (with service charge) by calling 523-6664. Reservations cannot be made over the phone on the day of the show. 
Chronos showings: Thursday 9:00 p.m.; Friday and Saturday 10:00 p.m. Garage parking day and evening. 


ISN'T LIFE THE STRANGEST 
THING YOU VE EVER SEEN? 


“A REFRESHING ORIGINAL! 


In a film landscape 
carbon copies ‘7'VE HEARD THE MERMAIDS 


SINGING’ stands out as a refreshing original.” 
—Jay Carr, THE BOSTON GLOBE 


“FUNNY AND 
IRRESISTIBLE! 


Sheila McCarthy has traces of Charlie Chaplin 
and Woody Allen.” 


—Stewart Klein, WNYW-TV 


WEAR 
THE MERMAIDS 
*“SINGING - 


A MIRAMAX FILMS RELEASE 


of retreads and pale 


USA CINEMAS 
NICKELODEON 
606 Comm. Ave 
424-1500 
1:00-2:40-4:20 
6:10-8:10-10:00 


Fri & Sat 12:00 


USA CINEMAS 
HARVARD $Q. 


10 Church Street 
864 4580 


1:10-3:20-5:30 
7:50-10:00 


Ze 


2861 ‘91 H3G0190 NOILOSS ‘XINSOHd SHL 


DEDHAM, Community (326-1463) 
7 578 High St. 
a 1. Robocop: through Thurs., 7, 9 
an ll. The Big Easy through Thurs., 7, 9 . 
DEDHAM, Showcase 10 (326-4955) 
F SUBURBS 950 Providence St. 
Friday, Oct. 23. 
BOSTON 
BEACON HILL I, & (723-8110) 
1 Beacon St. 
Hellraiser: through Thurs., 1:15, 3:20, 5:30, 
a 7:25, 9:25; Wed., Thurs., no 7:25 show VILLAGE CINEMA (325-0303) NORWOOD, Cinema (762-8320) 
"a Ui: Dirty Dancing: through Thurs., 1, 3:15, 5:25, | Westbrook Shopping Center, Rte. 1, West 109 Central St 
7:30, 9:30 L 
Easy: through Thurs., 7, 9 
2 Wit: Stekeout: through Thurs., 1, 3:20, 5:25, 7:30, Big oug 
9:35 
CHARLES I, il & Ill (227-1330) 
Three O'Clock High: through Thurs., 1:30, 
8 + The Princesa Bride: through Thurs., 12:30, 3, 
7:45, 10 
i 1. Fatal Attraction: through Thurs., noon, 2:30, 
4 4:55, 7:25, 9:50 
: CINEMA ALLSTON (277-2140) 
214 Harvard Ave. 
Three O’Clock High: through Thurs. Call for 5! 
times. 
V: Amazon Women on the Moon: through Thurs. : 
Call for times. if 
COOLIDGE CORNER (734-2500) 7 
290 Harvard Street 
| 
Snow White and the Seven Dwarfs: Sat., Sun., 
= 
4 
| | 
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been 
you haven't 
danced. 


Boston’s hottest DJ’s and the world’s 
hottest musie combine to make Shuttles 
the hottest night club in town. Shuttles 
takes off Monday through Saturday from 
8 p.m. to 2a.m. Free valet parking. 

Telephone 267-3100. 


COCKTAILS & DANCING 
Howard Johnson Hotel, 575 Commonwealth Ave., Boston 


FIRST 


122 Boylston St. 
BOSTON, MASSACHUSETTS 02116 
Quality Only for 50 Years 


$4 Gross 


EXCLUSIVE ENGAGEMENT _ 7:20 &9:25 


WEST NEWTON 
AY 
96 Wash. St. 


Route 16 964-6060 


FinalWeek! 
| EndsOct.22nd | 


l “This Tournee of 
| Animation showcases the | 
state of the art in 

dazzling variety!” 


—Robert Garrett. Boston Globe 


@ tHE 20TH @© 
INTERNATIONAL TOURNEE OF 


animation) 


1987 Expanded Entertainment 
6:15, 8:00, 9:45 
Sat. Sun Mats 
1:00, 2:45, 4:30 


73-250 Coolidge 
; i FREE PARKING EVENINGS & SUNDAY NEARBY 


HARVARD STREET AT BEACON / BROOKLINE 


Continued from page 37 
3, 5:15, 7:20, 9:40; Fri., Sat., 11:40 

V: Someone To Watch over Me: through Thurs., 
12:30, 2:45, 5, 7:20, 9:50; Fri.. Sat., 

VI. The Princess Bride: through Thurs., 12:45, 3, 
5:10, 7:30, 9:50; Fri., Sat., 11:50 

Vil: Surrender: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Fri., Sat., midnight; Fri., no 7:45 show 
Vill; Bestseller: through Thurs., 8, 10:15; Sat., 
Sun. mat., 5:45; Sat., Sun., 12:15 a.m.; Fri., no 8 


show 

Snow White and the Seven Dwarfs: Sat. Sun., 

12:20, 2, 3:40 

DX Baby Boom: 

7:45, 10:10; Fri., Sat., 12:10 a.m. 

X: Dirty Dancing: through Thurs., 12:45, 3, 5:10, 

7:45, 10:10; Fri., Sat., 12:10 a.m. 

Xk: Fatal Attraction: through Thurs., 12:15, 2:25, 

5, 7:30, 10; Fri., Sat., 12:15 a.m. 3 

Xi Three O’Clock High: through Thurs., 12:50, 

3:10, 5:15, 7:20, 9:30; Fri.,-Sat., 11:30 

No Man’s Land: sneak preview Fri., 7:45 

The Hidden: sneak preview Fri., 7:30 
Somerville (625-1081) 

55 Davis Sq. 

Rosa Luxemburg: Fri., 7, 10; Sat.-Thurs., 5:30, 

7:45, 10; Sat. Sun. mats., 1, 3:15 

WEYMOUTH, Cameo Theater (335-2777) 

Columbia Square, South Weymouth 

i Fatal Attraction: through Thurs., 7:15, 9:30; 

Sat., Sun. mats. 1, 3:15 

I: Someone To Watch over Me: through Thurs., 

7:15, 9:30; Sat., Sun. mats, 1, 3:15 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

k Someone To Watch over Me: through Thurs. 

Call for times. 

i: Dirty Dancing: through Thurs. Call for times. 

UW: Stakeout: through Thurs. Call for times. 

IV: Bestseller: through Thurs. Call for times. 

V: Masters of the Universe: Sat.-Mon. Call for 

times. 

Vi: The Big Easy: through Thurs. Cail for times. 

Vit: Dancers: through Thurs. Cail for times. 

Vili: Surrender: through Thurs. Call for times. 

Fatal Attraction: through Thurs. Cail for times. 

The Princess Bride: through Thurs. Call for 


times. 
FILM SPECIALS 


AND EVERYWHERE IN BETWEEN 


Lite Rock...Less Talk © 


THIS 1988 COLT VISTA 


4 WHEEL DRIVE WAGON 


OR 


PENNSYLVANIA HOUSE 


SHOPPING 
SPREE 


AND MANY MORE 


MAIL THIS ENTRY CARD TO: 


W-LITE 92.5 FM 
105 Charles Street Boston, MA 02114 


Daytime Telephone Number 


inthe AW 
Name. 

Address 

City, State, Zip 


Approximate Age 


only call you at these times. 


Middays (10 AM to 3 PM) 


Here's when | listen to W-LITE 92.5 FM. 
Write “W-LITE 92.5 FM” next to the times you listen. We will 


Early Mornings (6 AM to 10 AM) 


Nights (7 PM to Midnight) 


Late Afternoons (3 PM to 7 PM) 


No purchase necessary. One winner per household. Entries 
selected at random. Complete details request. 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
films and videotapes at 8 p.m. Oct. 16: 


of Luis and Salvador. Tickets $6. Oct. 22: works 
Admission $5. Oct. 23 : recent videos by local 


BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
Copley Sq., Boston, presents a series “Presi- 
dents, Politics & Power” Mon. at 6 p.m. in the 
Rabb Lecture Hall. Free. Oct. 19: Mr. Smith Goes 
to Washington. Also, a series “Never Too Late” 
Thurs. at 2 p.m. Oct. 22: isaac Singer in America. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), presents a series that ex- 
amines the subject of education as depicted in 
films, Fri. at 7.and 9 p.m., at 56 Brattle St., 
Cambridge. Admission $3.50. Series $25. Oct. 
16: To Sir, with Love. Oct. 23: The Prime of Miss 
Jean Brodie. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston presents films in French 
with English subtities at 8 p.m. Admission $3.50. 
Oct. 16-18: Two and Two Make Four. Oct. 23-25: 
The Break-Up. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents a series ‘‘The Trouble with 
Love - Six Tales from Germany” Fri. at 7 and 9 
p.m. Films have English subtitles. Admission $2. 
Oct. 16: Sugarbaby. Oct. 23: Symphony of Love. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. AVe., Cambridge, presents films 
Sun. and Thurs. at 8 p.m. Donation $2. Oct. 18: 


‘Robert Bresson’s Angels of Sin. Oct. 22: Luis 


Bufteul’s Wuthering Heights. 
HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hall of the Carpenter Center 
for the Visual Arts, 24 Quincy St., Cambridge. 
Admission $3. Oct. 16 at 7 p.m.: Log House and 
Sad Song of Yeliow Skin; at 9 p.m. 
Solzhenitsyn's Children ... Are Making a Lot of 
Noise in Paris. Oct. 17 at 2 and 4 p.m.: The 
Peanut Butter Solution, at 7 p.m.: Log House and 
Sad Song of Yellow Skim, at 9 p.m.: 
Solzhenitsyn's Children ... Are Making a Lot of 
Noise in Paris. Oct. 18 at 3 p.m.: China Express 
(Blue Express). Oct. 19 at 5:30 and 8 p.m.: Duck 
Soup. Oct. 20 at 5:30 and 8 p.m.: Mr. Deeds Goes 
to Town. Oct 21 at 5:30 and 8 p.m.: Our Daily 
Bread; at 5:30 and 8 p.m. in room B-04: 
Olympiad: Part |: Festival of the Nations. Oct. 22 
at 5:30 and 8 p.m. in room B-04: Latalante. Oct. 
23 at 7 p.m.: My Memories.of Oid Beijing; at 9 
p.m.: At the Beach. 

INSTITUTE OF CONTEMPORARY ART 
(266-5 152), 955 Boyiston St., Boston, presents.a 
retrospective of the films of Raymond Depardon. 
Films begin at 7:30 p.m. Tickets $4.50. Oct. 16: 
Faits Divers. Oct. 17: Reporters. Oct. 18: short 
films, including New York, New York, Ten 
Minutes of Silence for John Lennon, Numeros 
zero. Oct. 21-25: Empty Quarter. Also, screen- 
ings in conjunction with the exhibit “The Arts for 
Television,” followed by discussion with the 
curators. Oct. 18 at 3 p.m.: Time Code. 

MASS. COLLEGE OF ART FILM SOCIETY 
(232-1555, x475) presents films at 7:30 p.m. in 
Longwood Auditorium, rm. 309, 364 Brookline 
Ave., Boston. Donation $2. Oct 21: Scorpio 
Rising, Inaguration of the Pleasure Dome, 
Invocation of My Demon Brother, and Fireworks 
by Kenneth Anger. Also, in Tower Auditorium, a 
series of videos smuggled out of South Africa. 
Donation $3. Oct. 21 at 7 p.m.: South Africa 
Unedited. Proceeds go to Afravision. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a retro- 
spective of the works of French filmmaker 
Bertrand Tavernier, Fri. in Remis Auditorium. 
Tickets $3.50. Oct. 16 at 5:30 p.m.: Mississippi 
Blues; at 6 p.m.: Clean Slate. Oct 23 at 5:30 p.m.: 
A Sunday in the Country; at 8 p.m.: Round 
Midnight. Also, a film Oct. 22 at 7 p.m.: Outsiders 
as insiders: Jews and the History of American 
Silent Film. 


3 GENUINE AUSSIE 
j Flap + Full Back Y 
‘ Vent with 
Expansion 
‘ Gusset 
for Saddle 4 
xS, S, 4 
Fur Felts Authentic | 
artists, including Stella Maris by Clea T. Walt, The 
. Dance by Mario Paoli, and Tableux Vivants by 
Ellen Sebring. Tickets $5. 
! 
ai Wa ! 
| 
fay 
! 
| 
| 
UPERPRIZES | 


PLACE 266-1300 


# 100 HUNTINGTON AVE, BOSTON * ON PREMISES DISCOUNT PARKING FOR 700 CARS * PASSPORT TICKETS NOT VALID AT COPLEY PLACE * COMPUTERIZED ADVANCE TICKET SALES 
# EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS + NO MORNING SHOWS ON SUNDAYS 


MIKHAIL BARYSHNIKOV 


DANCERS de rn 


KEVIN COSTNER GENE HACKMAN 


NICKELODEON 424- 1500 


* 606 COMMONWEALTH AVE, BOSTON «x PASSPORT TICKETS cat VALID AT THE NICKELODEON « EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


7 ONE OF THE 


BEST 
IPG PG-13| ” 
HEAR ODO OF 19877. 


THE MERMAIDS, MATEWAN 


A Pum Warren Direc rep oy Savies 


—PeterTavers, PEOPLE AT RICH 


A COMEDY 
WITH BITE. 


NEW LINE CINEMA 


HARVARD SO. 864-4580 


* 10 CHURCH ST, CAMBRIDGE * PASSPORT TICKETS NOT VALID AT HARVARD SQ. « EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


ISN'T LIFE THE 
STRANGEST 
THING YOU VE 
EVER SEEN? 


I'VE HEARD 
HA HAIL! ROCK THE MERMAIDS 


"“JINGING 
PG <p 


SPECIAL LATE SHOWS: 7A NUS 667 "37371 


“ROCKY HORROR PICTURE SHOW” 
F/S only 12:15 (R) 


“AMAZON WOMEN ON THE MOON” 
F/S only 12:15 (R) 


RTE. 93 AT ASSEMBLY SQ. 628-7000 [is 


GLENN CLOSE No passes 


FATAL ATTRACTION 


PRINCESS 
JAMES BELUSHI 
DUDLEY MOORE (P13) 
THE PRINCIPAL LIKE FATHER LIKE SON 


2 CAMB. ST. NEAR GOVT. CTR. 227-1330 here 1 BEACON AT TREMONT 723-8110 F 4 1794 MASS. AVE. 062.3260 ee 200 STUART ST. NEAR PARK SO. 482.1222 [| DALTON ST. OPP. SHERATON BOS. 536-2870 { 


DIRTY DANCING 7 EASY. : ES FATAL non 


LIKE FATHER HER LIKE SON BABY BOOM 
JAMES BELUSHI 


3:00 HIGH (re-13) 841 BOYLSTON ST. OPP. PRU. CTR 2678981 PG) 
SOMEONE TO WATCH THE PRINCESS BRIDE 


= 
| 
+ REE & 
Swe CE, | 
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THE BOSTON PHOENIX, 


MOVIE OF THE WEEK: The Sicilian (1987). Michae! Cimino directed this adaptation of Mario Puzo’s blockbuster, with Christopher 
Lambert as Salvatore Giuliano, the crusading Sicilian who takes on the state, the Mafia, and the Church in an attempt to affect Sicily's 
secession from Italy. Terence Stamp and Barbara Sukowa costar. Opens Friday, October 23, at the Charles and in the suburbs. 


the last few years. The choreography is by 
Kenny Ortega; Emile Ardolino directed. 
Beacon Hill, Allston, suburbs. 
*kk*DR. JEKYLL AND MR. HYDE 
(1931). Rouben Mamoulian’s version is a bit 
stiff in places, but it conjures up a foggy 
Victorian atmosphere of impending danger 
and makes explicit Hyde's perverse, 
murderous lust. Some scenes, such as 
Hyde’s climactic act of violence, have an 
indelible cruelty. The heavily made-up 
Fredric March (who won an Oscar) is 
excellent in the dual role, and as the lower- 
class girl Hyde sets his sights on, Miriam 
Hopkins provides just the right mixture of 
innocence and tartiness. The film is being 
presented here in a special uncut version. 


Brattle. 
*&k*& KDUCK SOUP (1933). Perhaps the 


greatest Marx Brothers picture — beneath . 


the zaniness, one senses a structured, 
exhilaratingly complete vision of an absurd 
universe. Groucho is Rufus T. Firefly, the 
mad dictator of Freedonia, and Harpo and 
Chico are feckless spies. The film features 
the miraculous mirror scene in which 
Groucho contronts the mystery of his own 
identity. With the imperturbable Margaret 
Dumont; directed by Leo McCarey. J 
. Harvard Film Archive. 


EAT THE RICH (1987). Satire about a 
ragtag band of anarchists out to bring down 
English society. Directed by Peter Rich- 
ardson. Nickelodeon, Harvard Square. 

©84 CHARING CROSS ROAD (1967). In 
this tedious air-mail love story, a struggling 
American writer (Anne Bancroft) keeps up 
a two-decade correspondence with the 
owner of a London second-hand bookstore 
(Anthony Hopkins). The movie is full of 
dear little English drudges and wistful smiles 
— exactly what you might expect in a movie 
about writing letters. And Bancroft is 


‘absurdly miscast: she offers about as 


convincing a portrait of impassioned literacy 
as Ethel Merman. Directed by David Jones. 
West Newton. 

EMPTY QUARTER (1985). French 
documentarian Raymond Depardon’s only 
fiction film is this love story set in the African - 
desert. Institute of Contemporary Art. 


AMAZON WOMEN ON THE MOON 
(1987). An uneven but agreeable comedy 
compilation produced by Robert K. Weiss 
and codirected by John Landis, the two of 
whom previously collaborated on The Ken- 
tucky Fried Movie. This one isn't quite as 
funny (it’s got a little too much of that John 
Landis in-your-face bombast), but the 
highlights alone make it worth seeing. They 
include a funeral celebrity roast and “Son of 
the Invisible Man," with Ed Begley Jr. as a 
mad scientist who thinks he’s invisible. Best 
of all is the title sketch, a deliriously tacky 
parody of grade B ’50s sci-fi movies. The 
filmmakers get it all — the craggy- 
anonymous, sub-Lioyd Bridges hero, the 
“special effects” that are transparently just 
tiny rocket models and planets dangling on 
wires, that whole 1950s innocence about 
the Space Age. For a few minutes, you 
could swear all those terrible actors in their 
terrible costumes had actually lived there, 
right inside your television set. Copley 
Place. 

ANGELS OF SIN (1943). An early Robert 
Bresson film set in a convent. Written by 
Jean Giradoux. Harvard-Epworth Church. 
(1934). “I'm the 
peddier of dreams,” croons a café singer in 
Jean Vigo’s only full-length film (he died at 
29 the year it was released). It's a 
magnificent romantic dream of a movie, 
though the story couldn't be simpler: a 
couple marries, quarrels, parts, and re- 
unites. Jean Dasté and the beautiful Dita 
Parlo are perfect as the bridegroom and the 
bride, and Michel Simon gives a wonderful 
performance as the seasoned old sailor who 
plays a pivotal role in their story. There’s an 
extraordinary erotic sequence in which the 
lovers, separated, think of each other and 
imagine making love. Music by Maurice 
Jaubert. Harvard Film Archive. 

AT THE BEACH (1985). This recent 


reduce an audience to trained seals, and the 
movie is filled with the sort of scenes you 
may have hoped never to see again — 
especially in the second half, when Keaton 
moves to Vermont and falls for a decent old 
country horse doctor (Sam Shepard, who's 
turning into the shambling, postexistential 
Gary Cooper). What the message comes 
down to is a good old ‘you can have it all,”’ 
but the choice the movie offers — complete 
dedication to the company or cozy 
domesticity — is no choice at all. With 
Harold Ramis. Cheri, Circle, suburbs. 

LE BARON FANTOME (1943). This adap- 
tation of a Jean Cocteau short story follows 
a hunt for a baron who has disappeared in 
his own chateau. Directed by Serge Poligny. 
Brattle. 


BEDLAM (1946). A London insane asylum . 


is the setting for this tale starring Boris 
Karloff as the sadistic keeper. Directed by 
Mark Robson. Brattle. 

* *XBEST SELLER (1967). In this pump- 


ed-up B movie, James Woods gets an. 


audience response the way Clint Eastwood 
does in his formula pictures. The role of 
Cleve, a psychotic assassin turned informer, 
has been tailored to his oily, malevolent 
charm, and he plays to the gallery — he 
does efficient, cold-hearted-psycho shtick. 
Essentially, though, it’s a phoned-in per- 
formance; what’s missing here is the sweat 
that humanizes Woods. Trying to undermine 


his former employer, a powerful mobster ~ 


industrialist (Paul Shenar), he contacts a 
cop and bestselling author of’investigatory 
crime books (Brian Dennehy) and offers to 
give him evidence for an exposé. What 
follows is a kind of S&M _ buddy-buddy 
movie, with Woods and Dennehy destined 
to learn they're not so different under the 
skin. Director John Flynn keeps you oc- 
cupied, staging everything with a mixture of 
shadow and flash, and Woods and Dennehy 
can generate a dramatic jolt by exchanging 
looks across a cocktail lounge. In a good 
movie, they might have singed the screen. 
Cinema 57, Circle, suburbs. 

*%:THE BIG EASY (1987). This con- 
voluted New Ofrleans-set police thriller 
keeps getting in the way of its two magnetic 
Stars, Dennis Quaid and Ellen Barkin. With 
no chance to relax into each other's 
rhythms, they spend the film walking a 
tightrope of hard-to-follow cop-movie en- 
tanglements. Quaid, speaking in an odd, 
raspy, Cajun drawl that ends up neutering 
some of his God-given charm, is a veteran 
homicide detective who's been leading a 
semi-on-the-take existence, and Barkin is 
the by-the-book investigator from the DA's 
office who's outraged at the slightest 
infractions of code — even after she starts 
going out with him. The two have one good, 
long, hot love scene together. But then the 


The movie isn’t “‘commercial,”’ exactly, but 
it’s dawdling and contrived; it lacks the 
grimy pleasures of good hack moviemaking. 
Barkin gives an emotional performance in a 
too-prim role, and there are good support- 
ing turns by Ned Beatty and the late Charles 
Ludiam. Directed by Jim McBride. Copley 
Place, West Newton, suburbs. 


Cc 


CHINA EXPRESS (1929). A train crossing 
China is used as a metaphor for social 
forces in this Soviet drama directed by Ilya 
Trauberg. Harvard Film Archive. 
CORRIDOR OF MIRRORS (1948). In this 
English thriller, a man believes himself to be 
the reincarnated lover of a woman in a 16th- 
century portrait. With Eric Portman; 
directed by Terence Young. Brattle. _ 


*& THE DEVIL-DOLL (1936). This Tod 
Browning picture has all the elements of a 
standard Grand Guignol (it’s even set in 
Paris), but the central plot gimmick is 
memorably frightening. Lionel Barrymore is 
an escaped convict; Rafaeia Ottiano is the 
widow of his prison pal, a scientist who tried 
to solve the problem of world hunger by 
evolving a method for reducing human 
beings to one-sixth their normal size. The 
scientist's error — his miniaturized subjects 
become automatons responding only to the 
will of their master — becomes Barrymore's 
means of revenge on the men who framed 
him and sent him to jail. (Barrymore plays 
most of his scenes in drag, which adds to 
the general creepiness.) Browning, Erich 
von Stroheim, and others worked on the 
script, which came out of an A.A. Merritt 
novel called Burn, Witch, Burn. With 
Maureen O’Sullivan. Brattle. 

*&k‘DIRTY DANCING (1987). When 
teenager Jennifer Grey, who's visting the 
Catskills with her family in the summer of 
1963, first discovers the steamy dancing of 
the young workers in the resort where she's 
staying, this coming-of-age movie looks like 
it's going to be good, rowdy fun. But instead 
of being about how Grey falls off her Jewish- 
American Princess pedestal and engages in 
some ‘‘dirty dancing” herself, it's about her 
guts and generosity and integrity, as she 
falls for a handsome, working-class dance 
teacher (Patrick Swayze) and lies to”her 
father (Jerry Orbach) to get the money for 


to the heroine’s moral superiority: it's her 
character — not her innocence — that’s on 
trial, and she passes every test with flying 
colors. Still, Grey has charm (if not quite 
enough to carry the picture) , and the dance 


FAIT DIVERS (1983). Documentary about 
life on a Parisian police beat. Directed by 
Raymond Depardon. institute of Contem- 
porary Art. ; 

ATTRACTION (1987). in 
Adrian Lyne’s erotic adultery thriller, 
Michael Douglas plays a contented family 


“man who has a weekend fling with a 


glamorous publishing executive (Glenn 
Close) . When the weekend ends, she won't 
let go. Her need shades from compulsion to 
psychotic treachery and finally to violence, 
and what's fun about the movie is the way it 
lends her behavior a satirical double edge: is 
this just craziness, or is it passion — the 
naked beast itself — in a dispassionate 
age? Close gives a superb, magnetic (and 
very sexy) performance. Flashing a smile 
that’s at once demented and radiant, like 
the mock-beatific grins on the faces of the 
Manson girls, she makes Alex a strangely 
sympathetic character; she may be nuts, 
but she's also in love, and 
unwillingness to live up to their mutual 
attraction comes to seem the film's sly 
parody of contemporary commitment anx- 
ieties. The movie is best when it stays on the 
level of Hitchcockian ambiguity and dread, 
though even when Lyne (Flashdance, 9% 
Wéeks) is trying to work honestly, as he 


‘does here, he’s such a string-puller at heart 


that you're always aware you're being 
manipulated. Cheri, Chestnut Hill, suburbs. 
KFREAKS (1932). Tod Browning 
directed this short, casually surreal fairy tale 
about a cadre of sideshow freaks who take 
revenge upon the beautiful trapeze artist 
who's done them wrong. The dialogue and 
acting have a cheap, '30s-serial banality, 


’ yet this offbeat nightmare remains one of 


the most ingenious exploitation films ever 
made. The pinheads, dwarves, and as- 
sorted other mutants are portrayed as 
tragic victims of an uncaring world, but 
make no mistake about it: they're phote- 
graphed to look like monsters. Brattle. 


2 HELLRAISER (1987). The young Brit- 
ish horror author Clive Barker is clearly 
trying to unsettle you with more than mere 
gimmickry. The first film that he's directed 
gets into an area even most “ps: 

cal’ horror films don’t; it’s explicitly about 
sadomasochism, and Barker wants us to 


presiding over a strange household. It will be 
shown without the original reiease's fright 
break, which stopped the film two minutes 
before the end and allowed patrons to get 
their money back if they were too scared to 
keep watching. Brattle. 

HOW TO PREVENT A NUCLEAR WAR 
(1987). Well, for one thing, don’t juggle 
around the launch button. The New England 
premiere of Liane Brandon's film about 
things anyone can do to lessen the nuclear 
threat. Brattle. 


HEARD THE MERMAIDS SING- 
ING (1987). With her odd, bony frame, her 
Raggedy Ann mop, and her quizzical 
leprechaun face, Sheila McCarthy may 
remind you of a female Danny Kaye. In 
Patricia Rozema’s independent Canadian 
feature, she plays a woman of no sophisti- 
cation who attains her own kind of self- 
knowledge. McCarthy’s Polly is a temp 
secretary who lands a job at a Toronto art 
and becomes fascinated by the 
curator (Paule Baillargeon), who in her 
eyes is as urbane and erudite and fashion- 
able as Polly is banal and ignorant and 
clumsy. She begins to fall in love with her ° 
new mentor but, inevitably, this leads to 
disenchantment and anger and finally to a 
sort of spiritual independence. What makes 
the movie stay in the memory is the charm 
McCarthy brings to the role and the way she 
keeps you in touch with Polly’s burgeoning 
emotions. As a director Rozema shows a 
talent for a certain variety of wry, absurd 
humor, but the playfulness is top heavy and 
she has an unfortunate fondness for the sort 
of undercooked whimsy popular in student 
films of the '60s. Nickelodeon, Harvard 


Square. 


*%*%2JEAN DE FLORETTE (1987). This 
adaptation of the first half of Marcel 
Pagnol’s novel (it will be followed this fall by 
Manon of the Spring) has a primal moral 
simplicity. An aging peasant (Yves Mon- 
tand) stoops to treacherous means to wrest 
some precious land away from the city-tax- 
collector-turned-happy-farmer (Gérard De- 
pardieu) who's inherited it. The land 
contains a hidden spring of mountain water, 
which Montand seals up with cement. Then 
he and his dim-witted nephew (Daniel 
Auteuil) sit back as Depardieu tries to 
cultivate the land, without ever having quite 
enough water to.do so. The story is set in 
the 1920s, but Montand, in a fine per- 
formance, seems to be playing a character 
from another age. His scheming, though 
fueled by greed, seems oddly selfless — it 
grows right out of his attachment to the 
land. And Depardieu is often enchanting; his 
eyes convey a poetry of innocence. As 
filmmaking, though, Jean de Florette is flat 
and prosaic and finally a little bland; it may 
be simply too late in our century to believe in 
a fable as simply rendered as this one. 
Directed by Claude Berri. Copley Place. 


L 


*kk‘%:THE LEOPARD MAN (1943). A 
series of killings in a small New Mexico town 
are blamed on an escaped leopard, even 
though they're actually being committed by 
a psychopath. This suspenseful murder 
mystery is low on thrills but high on 
atmosphere: At 66 minutes, it’s one of Val 
Lewton’s most | horror films. 
Dennis O'Keefe stars, Jacques Tour- 
neur directed. Brattle. 

THE LINE UP (1958). This Don Siegel 
thriller is about a hoodium on the trail of a 
cache of dope. With Eli Wallach. Brattle. 


*&k*kkKTHE MARK OF THE VAMPIRE 
(1935). Bela Lugosi outdoes his Dracula 
turn in Tod Browning's intriguing tale of 
vampirism in a rural village. The movie is 
marred by a foolish surprise ending, but it's 
still one of the best of the Hollywood 
bloodsucker films. Lionel Barrymore is the 
investigator. Brattle. 

(1987). John Sayles’s 
somber re-enactment of a West Virginia 
coal miner's strike in 1920 shows a modern 
moviemaker'’s obsession with authenticity, 
with. getting .“‘the look’’ just right. As a 
dramatist, though, Sayles engages in a kind 
of self-conscious primitivism. The movie is a 
starkly old-fashioned melodrama with leftist 
overtones, Sayles, denying his talent for 
words, reduces the strike to a stripped- 
down, good-and-evil conflict; trying to 
preserve the workers’ dignity, he seems to 
have deemed it sinful for the movie to have 
too much spunk. On its own: painfully 
familiar terms, Matewan works — you root 
for the idealistic union organizer (Chris 
Cooper), you root for the “‘coloreds” and 
the “‘dagos”’ to unite with the white union 
workers, you want to say, “Kill the mining 
company!’’ But this is just liberal-Paviovian 
moviemaking. What Sayles doesn't realize 
is that he’s diminished the moral urgency of 
his story by ringing such a multitude of bells. 
With James Earl Jones. Nickelodeon, 
Harvard Square. 

MAURICE (1987). Of all the tony 
Merchant/ivory literary adaptations this is 
the most insufferable. Nobody should even 
have bothered with E.M. Forster's novel, an 
admission of his homosexuality that was 
completed in 1914 (but not published until 
after his death in 1970) . Forster's whittied- 
down, ironic style and the masochistic self- 
indulgence of the confessional make for a 
ghastly fit, and Ivory has layered his own 
repressed technique atop Forster's repres- 


Maurice (James Wilby), moves from a 


| 
+ 
| 
D 
lal 
find a perverse, cathartic beauty in his 
- visions of ripped flesh and dripping blood. 
But most of the movie is just repellent and 
obvious, with special effects that can’t 
compare to those in most big-budget 
Chinese film juxtaposes China’s past and American gross-out thrillers. A sexually 
en present by exploring an old fishing village repressed woman (Claire Higgins) helps 
: and @ new, modern town: Directed by Teng the spirit of her brother-in-law/lover come 
Ss Wenjji.. Harvard Film Archive. back to life by luring strange men into the 
‘ house and offering them up in sacrifice. 
Meanwhile, the spirits that brought the 
> ee brother into darkness proselytize for the 
GSS power of sin — with punk spikes lodged in 
* BABY BOOM (1987). in her return to their mime-white faces, they're like front- 
screen comedy, Diane Keaton plays a no- room hosts at the Laurie Anderson S & M 
nonsense executive who inherits a baby, Parlor. Barker sees no middie ground 
and she goes at the role with her motor between cold, denatured sex and the hot j 
running. For a while, at least, she makes you turn-on of S&M, and even for a horror > 
hope this manipulative comedy will be an abortion for Swayze's partner. The movie, that's an erotic vision so extreme — 
= better than it is. As always, Keaton takes no screenwriter, Eleanor Bergstein, has shaped § and so fundamentally inaccurate — that the 
shortcuts to making her character likabie, the movie rather sickeningly as a valentine _— picture misfires badly. Beacon Hill, suburbs. 
and it's fun watching her treat the baby as if HERO’S JOURNEY: THE WORLD OF 
it were another object. But her daring ends JOSEPH CAMPBELL (1967). A documen- 
up making her the fall guy: director Charles script (by Daniel Petrie Jr.) begins to tary on the noted mythology scholar whose 
Shyer and his cowriter, Nancy Meyers, turn = sprinkle on conflicts like saltpeter, mingling books include The Hero With a Thousand sions: what you get is a suffocating 
the movie into the story of how a tiger lady a mechanical mystery plot with windy Faces. Coolidge Corner. combination of drawing-room hauteur and 
gets what they think every woman wants. _ platitudes about corruption, and the rela- numbers have been shot in a style that’ HOMICIDAL (1961). William Castie’s Psy- swoony adolescent romanticism. The hero, 
HH _ There are shots of the baby designed to _ tionship devolves into a bickering match. more seductive than the video-cut movies of ..cho retread..is about a young nurse , [iiiiiiyI ys 
/ 


- tormented acknowledgment of his own 
sexual needs to a celebration of them, but 


than Jean Arthur. Capra had all of his 
working order here, creating some 


Glanzelius) 


~ Set 50 years ago, this movie dramatizes the 


effect of the city on the sensibility of a little 
girl. Directed by Wu Yigong. Harvard Film 
Archive. 


_%&KNO WAY OUT (1987). This remake of 


“the 1948 film noir The Big Clock is set in 


Washington, where the secretary of De- 
fense (Gene Hackman) murders his mis- 
tress (Sean Young) because of her affair 


with another man. What he doesn’t realize is — 
that’ ‘the® “other Mian” "thé fiaval hero 


(Kevin Costner) he’s just assigned to head 
up a bogus investigation into. the murder. 
Director Roger Donaldson's retro-’70s 
cynicism toward the activities in the Pen- 


“tagon couldn't: be better timed, but the 


movie ‘isn't about politics. It's a recycled 
murder mystery, and a fairly preposterous 
one. The Hitchcockian climax is tense, but 
to get to it you have to wait as the set-up 
dawdies on. Hackman is intelligent but 
hardly acting at the height of his powers, 
and Costner is like Bob Cummings re- 
imagined by the editors of GQ — the affair 
between him and Young: is supposed to 
blossom into an emotional commitment, but 
considering what ciphers the two actors are 
that’s asking a lot of an audience. Copley 
Place, suburbs. 


KOLYMPIA (1936-'38). A film of 
great beauty. Leni Riefenstahi’s document 
of the 1936 Olympics has probably in- 
fluenced all sports footage since, and none 
has ever surpassed it. Riefenstah! was 
Hitler's personal choice to direct this film, 
but though her propaganda movie Triumph 
of the Will still fills one with as much 
revulsion as admiration, Olympia is essen- 
tially untainted by racial-political sentiment: 
her aesthetic appreciation of the athletes 
extends to the great black American runner, 
Jesse Owens, as well as to the Japanese 


won't stop growing back. Directed by 
Michael Rubbo. Harvard Film Archive. 
TOM (1960). Michael 
Powell's notorious Freudian shocker hasn't 
dated too well — it sounds better on paper 
than it plays on film. The hero is a shy sexual 
psychopath (Cari Boehm) who, obsessed 
with the movies, films his female victims at 
the moment of death. Powell's attempt to 
link voyeurism and the cinema is an 
intriguing one, but his style here is so 
pedestrian that the creepy scenario never 
gets under your skin. Brattle. 

THE PICK-UP ARTIST (1987). James 
Toback’s romantic comedy started with a 


good idea: to match up-a debonair media- 


age-stud (Robert Downey) witha woman 
as suave ashe is. (Molly Ringwald), one 
who knows the 1980s 

irony number too well to fall for it. 
Unfortunately, the idea is about the only 


“thing he had — the film is all set-up and no 


follow through. The opening half-hour, with 
Downey hitting on a variety of women, is 
lively and rather reassuring (it’s nice to see _ 
a romantic comedy in which the hero 
sometimes doesn’t get laid). Then the 
movie goes slack, with a dreadful, clanking 
plot that has Downey rescuing Ringwald 
and her alcoholic father (played by — 
surprise — Dennis Hopper) from the 
mobster (Harvey Keitel) they owe money 
to. Downey, who has thick dark hair, 
beautiful eyes, and a super-sexy whiplash 
smile, is a charming comic actor, but 
Toback is an eccentric talent trying to go 
commercial, and he’s abysmal at it. With 
Danny Aiello. Copley Place, suburbs. 
* *& KPOINT BLANK (1967). Shot and left 
for dead by his unfaithful wife and her 
gangland boyfriend, Lee Marvin plots his 
revenge, aided by a t agent 
(Keenan Wynn) who'll benefit from the 
downfall of the organization kingpins Marvin 
is gunning for. That's the plot, but it’s 
director John Boorman’s technique — 
fragmented, kinetic, flashy — that’s the star 
here. It's as if he'd absorbed all the 
techniques of the French New Wave and put 
them to the use of a brutal noir. The movie 
was ignored upon its release but can now be 
seen as a key film of the late '60s, as much 
for Boorman's unprecedented skill in the 
depiction of naturalistic violence as for the 
way he brought the burgeoning distrust of 
faceless authority into the crime thriller. The 
locations are used to create a 
With 


KTHE PRINCESS BRIDE (1987). What 
you want from Rob Reiner’s swashbuckler is 
the usual medieval-fairy-tale business done 
with some love and wit and panache. The 
disappointment is how slow Reiner’s gait is 
and how little feeling he brings to the story. 
Adapted by William Goldman trom his own 


dashing hero (Cary Elwes) joins a trio of 
to rescue his beloved (Robin 
Wright) from an evil prince. The two young 
lovers are surprisingly vibrant — Cary 
Elwes, in particular, has some of the 
charisma (and comic timing) of a young 
Errol Flynn. But Chris Sarandon and 
Christopher Guest, as the villains, swish it 
up like graduates of the Harvey Korman 
Academy, and Reiner lays out the cut-rate 
squalor, ‘‘hair-breadth’’ escapes, and 
quasi-camp treachery in the most prosaic 
way possible. With Mandy Patinkin, Wallace 
Shawn, and, in an amusing cameo, Billy 
Crystal as a Jewish wizard. Cheri, Chestnut 
Hill, suburbs. 
PRINCIPAL (1987). James 
Belushi plays a high-school teacher who 
screws up one time too many. and is 
assigned the job of principal at a tough 
urban school: The film tries to be both 


compassidnate ‘ahd fardheaded, but’ the 


filmmakers misguidedly create what 
proaches a vigilante movie. Louis Gossett 
Jr. and Rae Dawn Chong don't get a chance 
to channel their audience appeal (or their 
considerable talent). And though Belushi 
has some good, searching moments, if he’s 
serious about growing beyond his comic- 
club persona, he'll have to grow beyond 
dime-store sociology like this, as well. 
Directed by Christopher Cain. Cinema 57, 
suburbs. 

KPSYCHO (1960). Hitchcock's in- 
famous shocker remains the granddaddy of 
the mad-slasher genre, and something 
more: in its story of a murderous sickie 
whose identity becomes a matter of almost 
metaphysical doubt, Psycho turns the very 
process of watching a movie into a test for 


REPORTERS (1981). Raymond De- 
pardon’s documentary on French 
. Institute 


of Contemporary Art. 


Archive. 
*&%: SOMEONE TO WATCH OVER ME 


of the Year, and The Lady from Shanghai. 
Berenger’s sensitive-bull-in-a-china-shop 
performance is vintage William Bendix. The 
difference is that you know Berenger must 
have gone to acting school to learn his dese, 
dems, and doses — they. fit him like a 
straitjacket. Paris, Circle, suburbs. 

*& & XSTAKEOUT (1987). The plot is just 
a series of competently staged gimmicks, 
but this buddy-buddy comedy has a ticklish 
spontaneity. Richard Dreyfuss and Emilio 


OF NEW FILM 
SAN FRANCISCO, MIAMI 


“REMARKABLE... 


THE SURPRISE HIT 


bathed in a meaningful 
nostalgia that many 
American films 
for but never find.’’ 


—Michee! Blowen, 
THE BOSTON GLOBE 


October 16- 


22, 1987 


5:30, 7:45, 10:00; Sat.Sun.Mat. 1:00, 3:15 


Somerville Theatre 


. 55 Davis Sq. @ 625-1081 ¢ West Somerville 
On the Red Line ¢ Ample Parking 


EXCLUSIVE ENGAGEMENT 
STARTS TODAY 
1:00-3:10-5:20 
7:30-9:45 


Ri & SAT 12: 


“YOU'LL BE ON THE 


EDGE OF YOUR SEAL” 


KINTEK Stereo 


APARAMOLYT PHTIRE 


USA Cinemas 


DALTON ST. OPP. SHERATON 80S. 
536-2870 


USA Cinemas 
LIBERTY TREE MALL $0 ILLE 


777-1818 / 599- 


USA Cinemas 


ot ASSEMBLY SQ. RTE 93 


628-7000 


3122 


General Cinema 


FRAMINGHAM 


RTE. 9 ot SHOPPERS WORLD 


235-8020/872-4400 


Dit] stereo)” 


stereo)” 


Dit sterco 


SHOWCASE CINEMAS 


ATE. 128 EXIT 35 & RTE. 385 RTE. 9 ot HAMMON! 


933-5330 


General Cinema 


CHESTNUT HILL 
277-2500 


SHOWCASE CINEMAS 


IND RTE. 1 & 128 EXIT ISA 


(Dit) stereo 
SHOWCASE CINEMAS 


RTE. Cl & SQUIRE.RD. 
286-1660 


dir. Rouben Mamoulian w/Frederick 4 
March) 
4:15, 7:35 (Sat. mat. 1:15) te 
THE UNKNOWN 
(dir. Tod Crawford, 
Len 


) 
6:15, 9:30 (Sat. out 3:00) 


MARK OF 
(w/Bela Lugosi) 1:15, 5:20, 9:15 
DE LL 


THE LINE UP 
(w/Eli Wallach) 6:00, 9:40 


Wed., Oct. 21 
VAL LEWTON NIGHT! 


2.98, 8:25 


Thars., Oct. 22 
EXPRESSION S! 
=O F HORROR! 
LA BARONE FANTOME 


CORRIDOR OF MIRRORS © 
(dir. Terrence Young) 6:00, 9:55 
*NEXT 'WEEKEND® 
PYCHO, HOMICIDAL, 
PEEPING TOM, PHANTOM 
i OF THE OPERA, THE MOST 
DANGEROUS GAME 


~ 40 BRATTLE ST. 
SQ.- 


“A THRILL! 


‘Dogs in Space’ examines 
Melbourne postpunks in 
le closer to be & Mrs. 


ler’ than ‘Sid & Nancy’”’ 


Executive Producer ROBERT LE TET anci DENNIS WRIGHT 
A SKOURAS PICTURES RELEASE = 


“Writer/director Lowenstein 
creates a vivid ensemble of 


subculture ...the 
ultimate ouse-meets- 
Sex Pistols rience with 
dead-on accuracy.’ 


Katherine Dieckmann, VILLAGE VOICE 


Fri, Sat 12 midnight 


USA CINEMAS 
HARVARD SQ. 
10 CHURCH ST. CAMBRI 
864-4580 
10:00, 12:15, 2:30, 12:15, 2:30, 
5:00, 7:30, 9:45, 4:45, 7:20, 9:50, 


Fri, Sat 12 midnight 


wow 96 


LY 
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the movie remains a peculiarly closeted 
experience. Wilby gives a clumsy per- 
formance — he seems capable of neither 
intellection nor impulsiveness. Nickelodeon, 
Janus. 
MR. GOES TO TOWN | LUXEMBURG 
insanity when he tries to give it away to the 
A been called a New Deal allegory, and de. eee GEMEN 
though it's even cornier than a lot of his ENGAY 
others, the Capra touch is as magic as ever. PREMIERS Ly!!! ; 
Archive. ey: * Margarethe von Trotta is arguably the best 
SMITH GOES TO WASH- now at work... 
young senator refuses to knuck' ACTRESS 
He turns into one of Frank Capra's most 
engaging heroes, and surely no country boy — 
ever won a more spirited, hard-boiled dame 
quences — like the famous filibuster 
episode — that are among the most 
winning on film. It’s irresistible. & Boston A 
Public Library. 
THE MOZART GROTHERS (1967). ; 
Swedish film about an opera company co - 
Struggling with its director's radical re- 
interpretation of Mozart's Don Giovanni. 
Directed by Suzanne Osten. Nickelodeon. 
LIFE AS A DOG (1988). There 
talized for tuberculosis, leaves his suburban R — 
home and goes to live with his uncle and 
aunt in a small town. The domestic scenes “ONE OF THE MOST 
are more pungent than you're used to in GRIPPING, GRABBING, a 
episodes are genuinely fresh; Halistr6m is bestseller, the movie is charming in parts CHILLING, ROMANTIC, es 
clever about distinguishing between the way MOVIES IN YEARS... — 
the boy and his friends relate to one another 4... 
kids in the country. The movie is intelligent 
and moves along pleasantly, yet it some- secrets...it’s SeXy, it’s scary, 
times turns depressingly hearty and familiar. it’s some movie!” | 
Nickelodeon, Harvard Square. Gene Shalit, TODAY SHOW | 
MY MEMORIES OF OLD BEIJING (1983). : 
PREMIERE OF ae 
THE RESTORED 
DR. JEKYLL AND | 
MR. HYDE 
WOBURN 
oO holes, toilets, and Bernard Herrmann's ti Sun., Oct. 18 
MAKING ALOT OF NOISE IN PARIS. 4:15, 7:45 
pole vaulters. Harvard Film Archive. (19862) We know, we've got the apartment ee 
ORPHANS (1987). Two boys living in a below ‘them. Documentary about former Po ‘ ; 
decaying house in Newark kidnap a dapper French leftists whose thinking has been fT = 
gangster who becomes a father figure to | changed by the great Russian author. te Tues., Oct. 20 iB | 
them. With Matthew Modine, Albert Finney, Directed by Michael Rubbo. Harvard Film INDEPENDENTS 
his own play, and Alan J. Pakula directed. BSHOWCASE 
Copley Place. (1987). in Ridley Scott's ridiculous romantic To ill 
OUR DAILY BREAD (1934). King Vidor, thriller, Tom Berenger plays a cop assigned UCLE A 
using many nonprofessionals, follows the to protect a murder witness (Mimi Rogers) . Barry Walters, VILLAGE VOICE ioe 
struggies of a young couple through the She's a Manhattan socialite; he’s a palooka 
Depression. Harvard Film Archive. from Queens. Soon, he falls for her and 
Guggenheim, the soundtrack favors ‘20 x VA) 
show music, and Rogers behaves like a 4 
THE PEANUT BUTTER SOLUTION character out of dozens of ‘30s and ‘40s : 
é (1986). Canadian fantasy about a boy comedies — a snobby heiress who has to , A 4 pas } 
; whose hair falls out from fright and then learn to be human. Scott is obviously / rg ° 
seemed as ludicrous as it does in this urban Producer GLENYS ROWE 
suspense thriller, which lifts bits from Laura, | 
Sunset Boulevard, Mona Lisa, Diva, Woman 
‘ 
| 
STARTS TODAY 
| 
a 
| | 


HELEN’S LEATHER || Continued from page 41 


r] P 1 The finest all male movies, now in both Cinemas 1 & 2 
| a of Seattle 
- ART =) Exotic Western Boots pose ath the home 
Tony Lama Justin innocent woman (Madeleine Stowe) whose 
%&Dan Post Larry Mahan|| ex-boyfriend has just broken out of prison. 
FORBIDDEN PORTRAITS Lucchese Frye Soon, Dreyfuss is posing as a telephone. 
~ and RUSHING : 110 CHARLES ST. repairman and wooing Stowe; complicating 
- BOSTON © 742-2077 their romance is the fact that (unbeknownst 
A to her) he’s spending 12 hours a night 


RECALLS CLASSIC AMERICAN 
WESTERNS LIKE ‘HIGH NOON. WRESTLING MEAT Pp 


—James Verniere, THE BOSTON HERALD TheCanauer inten Cag melancholy and toughness about him — 
he's close to winning the kind of audience 


“AN AMERICAN CLASSIC. empathy that Jack Nicholson has had. The 
EASILY ONE OF THE BEST FILMS tet eto he 


comedy in which the jokes don’t announce 
their funniness. With Aidan Quinn, directed 
by John Badham. Beacon Hill, West New- 
ton, suburbs. 

SUSPECT (1987). Cher is a lawyer who 
learns, with the help of Dennis Quaid, that a 
client accused of murder may not be guilty. 
Peter Yates directed this new thriller. Cheri, 
suburbs. 
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4 Warten & Dinecten By JOHN SAYLES 536 Comm. Ave. 


Kenmore Sq. 
353-0693 


USA CINEMAS 1:15-4:15 USA CINEMAS 45 
NICKELODEON 7:15-9:50 HARVARD 
606 Comm: Ave FRI é& SAT 10 Church Street 9 50 
92:15 


BCD 


IN BOSTON COMPACT DISC BOSTON COMPACT DISC 
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T 


& & kKTAMPOPO (1986). An entrancing- 
ly daffy meditation on pleasure as found in 
food, sex, and the movies. The heroine of 
writer/director Juzo lItami’s understated 
farce is a widow (Nobuko Miyamoto) who's 
inherited a noodle restaurant on the 
outskirts of Tokyo. When a cowboy trucker 
(the witty, stoic Tsutomu Yamazaki) de- 
fends her honor against five thugs, she asks 
him to teach her to be a master noodle chef. 
Intercut with their search for the perfect 
noodle are the adventures of a white-suited 
gangster (Koji Yakusho) and his delectable 
pet of a moll (Fukumi Kuroda) , who engage 
in wild combinations of eating and love- 
making —> their scenes can turn you on 
even as you're giggling. Itami includes all 
sorts of digressions (with references to 
directors as varied as Chaplin, Leone, and 
Godard), the anecdotes linked by their 
obsession with food and by the tone that 
combines the grace of the connoisseur with 
the shameless enjoyment of the hedonist. 
The movie isn't simply about hedonism, 
though; it's about pleasure as the palpable 
fabric of life. Coolidge Corner. 
20TH INTERNATIONAL 
pr TOURNEE OF ANIMATION. A mixed bag 
” ADVERTISE this year, but among the highlights are Jane 
Aaron's “Set in Motion,’ which uses 


YOUR CLUB OR : shifting patterns in a domestic landscape 
PHOENIX Call 536-5390 gy-dog Looney Tunes tale of an ant trying to 


Boston 267-8877 
54 b JFK St., Harvard Square 
Cambridge 576-2211 


THE BOSTON PHOENIX, 


424.1500 


“Baryshnikov is one of the most 


ELECTRIFYING personalities on the 
movie screen today.” 


—Robert Osbome, CBS MORNING 


“screen springs to life when Baryshnikov dances. 


He is breathtakin ng and BRILLIANT...” 
win a jilted housewife; Bob Kurtz's “Draw- 


—Susan Granger, RADIO, NEW YORK 
ENTERTAINING George Carin gags: and Stroud's 
“Snookles,"’ a perfectly executed sick joke. 


—Mile McGrady, NEWSDAY or movies, but 


Super. A top-drawer thriller... you'll run out of fingernails.” O: Herwy. Lon Chaney 


owner's daughter (Joan Crawford), whom 

1/2. The film oozes elegant style and taut 
he’s the male she stand 

-Jack Garner, GANNETT NEWS SERVICE g bound up in’a corset. Terrified she'll find out 

: : the truth, he has a doctor amputate, but she 

"Tom Berenger, fresh from his Oscar-nominated role 

in ‘Platoon’ exudes strength and feeling.” 

-Peter Travers, PEOPLE MAGAZINE Crawford looks fantastic; with her bobbed 


hair and slender frame, she has the 
androgynous appearance of an Erte model. 
She could be the emblem of this Art Deco 


ROGERS 


TO WA *& *& KWISH YOU WERE HERE (1987). As 
Lynda, an irrepressible girl growing up in a 
OV drab British seacoast village, the superb 


young actress Emily Lioyd is like a teenage 
Jessica Lange, with a brazen self-assurance 
and sensuality that seem to flow right out of 
her avid, fun-seeking stare. The time is 
1951, and Lynda’s lust for shocking people 
is fervent — she truly doesn’t believe in 
behaving herself. The movie is about a girl 
who sees growing up as a reckless act of 
self-creation, and screenwriter David Leland 
(Mona Lisa), making his directing debut 
here, is shrewd about revealing how the 
choices she makes spring as much from her 
emotional nature as from her repressive 
surroundings. Wish You Were Here is 
bracing and a little sad, and the photogra- 
phy is ravishing throughout, though Leland 
loses his touch in the last part of the movie; 
he ends up adorning his heroine with a halo 
she wouldn't have wanted. As the sinister 
middle-aged movie projectionist Lynda has 
an affair with, Tom Bell gets so far inside his 
character's mixture of desire and calious- 
ness and desperation that he elicits a 
queasy sympathy. With Pat Heywood. 
Copley Place, West Newton. 


about the painter's struggle to found an 

kk KWUTHERING HEIGHTS (1954). 
Luis Bufuel and the Emily Bronté classic 
make a better match than you might think, 
as Bufiuel transforms the book into a lurid 
Catholic psychodrama of guilt and revenge. 
The setting has been shifted frorn Bronté's 
Yorkshire wilds to the sunny, dusty Mexico 


266-1300 


USA Cinemas General Cinema 
SOMERVILLE]| NATICK || PEABODY 
628-7000 653-5005 /237-5840 599-1310. 


SHOWCASE CINEMAS | | SHOWCASE CINEMAS 
DEDHAM WOBURN REVERE 
QTE. | & 128 ISA 128 EX 35 OTE. 38 ave. 986-1660 
326-4955 933-5330 


7 BOSTON ino Rem vetrout by ony method whetsoeven premier - 


Check directories, or call theater, for show times. Epworth Church 


= 
ROaSTON? 
IND IN BOS 
4 
nikov and Feri THE UNKNOWN (1927). Not in a 
league with the best of Tod Browning's 
GLORIOUS 
entertainmen 
—Gary Franklin, ABC-TV 
WOLF AT THE DOOR (1967). Donaid 
CIRCLE 
CLEVELAND CIRCLE 
introduces a note of crackling sarcasm into 
sie rene = the story. Worth seeing just for the spec- 
WATCH FOR a DIA ID DED 40 a Gacious climax. With Jorge 


BURLINGTON 


WFENX HAS A BRAND NEW TOWER, 
CLOSER TO BOSTON, OVER 200 FEET 
HIGHER THAN BEFORE: THE SIGNAL IS 
BIGGER THAN EVER, BETTER THAN 
EVER, MORE EFFECTIVELY POWERFUL 
THAN EVERe TUNEIN TO.101.7 FM FOR 
BOSTON’S BEST NEWMUSIC FIRST - 
PLUS THE MOST._UP-TO-THE-MOMENT 
ARTS & ENTERTAINMENT REPORTS 
EVERY HOUR, 24 HOURS A DAY. 


BOSTON'’S NEWMUSIC SOURCE 


¥ 
f 
‘ 
J 
M 
¥ 9 
te 
7 
‘ 


FROM THE CREATORS OF ‘A ROOM WITH A VIEW" 
“REMARKABLY SOLID... 
HIGH.” 


— Guy Flatley, COSMOPOLITAN 


MERCHANT IVORY PRODUCTIONS for CINECOM and FILM FOUR INTERNATIONAL 
presents £.M. FORSTER’S “MAURICE” 
with JAMES WILBY HUGH GRANT RUPERTGRAVES DENHOLM ELLIOTT SIMON CALLOW 
BILLIE WHITELAW BARRYFOSTER JUDY PARFITT PHOEBE NICHOLLS and BEN-KINGSLEY 
Directed by JAMES IVORY Produced by ISMAIL MERCHANT 
Screenplay KIT HESKETH-HARVEY and JAMES iVORY Photography PIERRE LHOMME 
Editor KATHERINE WENNING Costume Design by JENNY BEAVAN and JOHN BRIGHT 
[Original Soundireck Album Available On RCA Red 


STARTS FRIDAY OCT. 23 


99 “The brightest, sassiest 
and wittiest comed 
EXCITING, VERY FUNNY 
AND ABSOLUTE MAGIC. “A sophisticated, 
screwball comedy...” 
— Joe! Siegel, ABC-1V : “Very funny. Two thumbs up.” 
— Gene Siskel, SISKEL & EBERT & THE MOVIES 
“One ofthe funniest andmost THE PRINCESS BRIDE 
charming comedies I've seen in a has everything. An enchanting “A very funny movie... 
long time. Two big thumbs up!” movie full of gleeful, high-spirited rer eee 
— Roger Ebert, SISKEL & EBERT THEMOVIES fun. A fabulous, funny cast. THE 
“Studded with delicious PRINCESS BRIDE is sheer “tila ling comedy.” 
performances... picaresque entertainment.” — Kevin Thomas, LOS ANGELES 
epic with a gently satiric vision. It “BABY BOOM is.a total 10 
movie you'll see all year.” “yea. an absolute gem.” — Susan Granger, WMCA RADIO, NY. 
ATTHE MOVES (SHOWTIME “Brilliantly comic.” 
. — Dennis Cunningham, WCBS-TV 
“Absolutely irresistible.” 
— Arch Campbell. WRC-TV 


USA CINEMAS GENERAL CINEMA |, _USA CINEMAS SHOWCASE CINEMAS 
CHER! CHESTNUT HILL) |SOMERVILLE])| WOBURN 
DALTON ST. OPP. SHERATON BOS. RTE. 9 at HAMMOND S$ at ASSEMBLY SQ. RTE 93 RTE. 128 EXIT 39 & RTE. 36 
536-2870 277-2500 628-7000 933-5330 


SHOWCASE ClIwemaS}{ GENERAL CINEMA USA CINEMAS 


SHOWCASE CINEMAS 


RTE. 128 EXIT 24 


777-2555 | 593-2100 


RTE. 1 & 128 EXIT 60 
326-4955 


An Unexpected Comedy. 


UNITED ARTISTS PRESENTS 

KEAN 

MEVERS/CHARLES SER PRODUCTION “BABY BOOM” 
HAROLD SAM WANAMAER and SAM SHEPARD as JEFF COOPER by OMT 
Dre WLLAM A. FRAKER, ASC Whiten by WANCY MEYERS & CHARLES SAYER 
Produced by NANCY MEYERS by ONARLES SHYER 


USA Cinemas CINEMAS 
SOMERVILLE 
CLEVELAND CIRCLE ot ASSEMBLY SQ. RTE 931 RTE. cl & SQUIRE RD. 
566-4040 628-7000 


SHOWCASE CINEMAS I] SHOWCASE CINEMAS 


ave. 128 24 


777-2555 /5$93-2 


RTE. | & 126 ISA 


326-4955 


‘ ¢ 
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é 
A film from john Carpenter, master of terror and suspense. 
i 
4 
ALIVE FILMS LARRY FRANCO JOHN CARPENTERS “PRINCE OF DARKNESS” 
DONALD PLEASENCE LISABLOUNT VICTOR WONG PARKER ¢. 
Brian 
(Whiten: in assocanon 
MARTIN QUATERMASS JOHN CARPENTER ALAN HOWARTH 
SHEP GORDON ANDRE BLAY "LARRY FRANCO CARPENTER 
EP and by by IN 
J 
4 
= 
ae : 
= 
“ 
| 
st 3 
s 
: 
USA Cinemas 
336-2870 
. USA Cinemas USA Cinemas 
DEDHAM REVERE DANVERS NATICK DEDHAM |] WOBURN DANVERS 
QTE 9 OPP. SHOPPERS WORLD RTE. 128 EXIT RTE. 38 
: RTE. Cl & SQUIRE RD. ATE. 9 ot SHOPPERS WORLD Po 
286-1660 235-8020 / 072-4000 || 933-5330 


“Columbia,” @ ore trademarks of CBS inc. © 1987 CBS Inc. 


~ “INTRODUCING THE HARDLINE ACCORDING TO 


TERENCE TRENT 


His phenomenal debut album entered the-U.K. charts-at No: 1 and streaked to platinum in 
less than three weeks! With two Top-10 i a already sizzling on the U.K. charts, 
Terence Trent D’Arby is breaking out of Britain and exploding across Europe. 


NOW, TERENCE TRENT D’ARBY IS TAKING THE HARDLINE TO AMERICA, 


WITH HIS SMASH HIT, “IF YOU LET ME STAY.’’ 
$5.99 LP/TP 


Don’t miss our annual 
$12.99 CD (MIDNIGHT MADNESS SALE 


| Tonight only | 
TERENCE TRENT See insert in this week's Boston Phoenix 

D’ARBY _ | 
INTRODUCING THE 


HARDLINE ACCORDING TO 


Purchase a Terence Trent D'Arby 
TERENCE TRENT D’ARBY LP/TP/CD and receive a FREE 
it You Let Me Stay/Wishing Weil copy of his video e 
—, while supplies last. 3 
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